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Greetings,

I would like to inform you about an extremely important piece of news. This year,
our city is hosting an international festival of theatrical arts.

The mission of the festival is to promote our country and to integrate it into the
international cultural arena.

Contemporary theatre is diverse and engaging, and | believe the festival program
has been created with this diversity in mind. It is a great honor for us to host
theatrical stars in various theaters across Thilisi. Names such as Eimuntas
Nekrosius, Philippe Genty, Oskaras KorSunovas, and others would grace any
festival or theater anywhere in the world. In this respect, Thilisi audiences are
truly in for three exceptional weeks.

In addition to presenting the latest developments in international contemporary
theatre, our goal is to promote Georgian art within the international cultural
sphere and to spark greater interest in it.

Georgian theatre has a long-standing tradition that has shaped its present-day
identity. We have extremely talented theatre companies that need opportunities
to perform on the international stage. For this very purpose, the festival includes a
Georgian program, to which foreign journalists, critics, artistic directors of
festivals, and managers will be invited.

With both international and Georgian programs, | believe the International
Theatre Arts Festival will bring significant cultural, economic, and social benefits
to the capital.

It is our strong desire that the festival evolve into a festival of creative innovation
—first for Thilisi and Georgia, then for the Caucasus and the Black Sea region, and
eventually for Eastern Europe and Asia.

Thilisi has the potential to become an important cultural center, to attract creative
individuals, and to generate creative capital whose value is immeasurable.

Gigi Ugulava,
Mayor of Thilisi
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With every project we support, we take our responsibility to the
present very seriously.

In the XXI Century the world is more devoted to internationaliza-
tion of culture. The dynamics of international mobility have led to
fundamental changes in the way governments address cultural
cooperation in general and exchanges between artists and other
cultural professionals.

In particular festivals are one of the best possibilities to increase
exchange and mobility. But not only — Festivals provide some-
thing for everyone and serve lots of different constituents.

| hope, Thilisi International Festival of Theatre - TBILISI INTER-
NATIONAL - with its artistic delights will encourage the develop-
ment and increase the degree of cooperation and interchange.
We support it exactly with this aim.

I am happy, that cooperation between different individuals, the-
aters and institutions and governments became possible within
TBILISI INTERANTIONAL. | am delighted also that, the govern-
ments of other countries, together with us, support the will of co-
operation of theater professionals.

I truly wish success to every performance and every event in this
festival.

Nikoloz Rurua
The Minister of culture,
monument protection and sports
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$200 3m Gafo @gozobo The Council of Europe’s “Cultural Event” label is only awarded to a small number of excep-

tional and innovative cultural and artistic projects which convey a strong message about the
Council of Europe’s values and work. | am particularly happy that the “International Festival
of Theatre — TBILISI INTERNATIONAL”, which will take place from 26 September to 18 Oc-
tober in Thilisi, has been selected to receive the “Cultural Event” label 2009.

In a world where cultural, ethnic and religious conflicts are a constant threat to peace and de-
velopment, the Council of Europe is promoting an intercultural approach. lts action is based
on Europe’s founding values, favouring dialogue based on equality, mutual recognition and
non-discrimination.

Since 2005, the Council of Europe has been promoting mutual co-operation among the
countries of South East Europe - Armenia, Azerbaijan, Georgia, Moldova and Ukraine - in
the framework of the “Kyiv initiative” in order to help to create democratic and engaged soci-
eties and rebuild trust and confidence across the region.

The Thilisi Theatre Festival organising team has initiated active collaboration with theatre
companies in its neighbouring countries, Armenia and Azerbaijan, and expanded this col-
laboration to many others in Europe and Asia. This new generation of theatre professionals
has succeeded in bringing together a high level of theatre performances, with plays — from
classical to modern drama — about tolerance, human rights and diversity.

| wish the TBILISI INTERNATIONAL FESTIVAL OF THEATRE a long and stimulating future,
and | wish the public many joyful and rewarding moments.

Right Hon Terry Davis
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Dear participants and audience,
Dear friends,

We are honored to be your hosts of TBILISI INTERNATIONAL
- the International Festival of Theatre with its first year program.

We hope that Festival attracts and delights the audience of all
age, generation and profession. We also hope that the festival
will create special atmosphere in capital of Georgia and becomes
very integral part of Thilisi life and culture.

We expect both - criticism as well as enthusiasm from public
- and fully accept that the differences in opinion is the main
moving wheel and stimulus for any development.

We understand, that the way of development of Thilisi Interna-
tional Theatre Festival will be not easy, but all of theater people,
know well what risks we face throughout our professional life and
are bravely ready for that!

And so:

We thank the audience for applause!

We thank the professionals for enthusiasm!
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Marjanishvili State Drama Theatre (Grand Stage)

8 Marjanishvili street, Tbilisi

Ticket prices 21 / 18/ 11 GEL

Duration of the performance 3 hours 30 min. with one break.
With English and Georgian Subtitles
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The premiere took place at the Hebbel Theatre, Berlin, on June 13, 2003
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“Arts and Ideas” g9b@ogsma (5373)

THEOREM (936 m-3533060ab sbmgos ool 3Gmamadob,

“3me@ems 2000” dbsMeaggMom)

DIRECTOR Oskaras Korsunovas

SET DESIGNER Jurate Paulekaite

COSTUME DESIGNER Jolanta Rimkute

LIGHT DESIGNER Eugenijus Sabaliauskas
COMPOSER Antanas Jasenka

MOVEMENT, CHOREGRAPHY Vesta Grabstaite

Cast

ROMEO Giedrius Savickas

JULIET Rasa Samuolyte

MERCUTIO Dainius Kazlauskas

BENVOLIO Tomas Zaibus

PARIS Dainius Gavenonis

CAPULET Vaidotas Martinaitis

LADY CAPULET Dalia Micheleviciute

NURSE TO JULIET Egle Mikulionyte

MONTAGUE Dainius Kazlauskas

LADY MONTAGUE Vesta Grabstaite

FRIAR LAURENCE Arvydas Dapsys

TYBALT Darius Gumauskas

ESCALUS, PRINCE OF VERONA Audrius Nakas

AN APOTHCARY Audrius Nakas

BALTHASAR Julius Zalakevicius

PETER, SERVANT TO JULIET’S NURSE Rytis Saladzius
SERVANTS, CITIZENS OF VERONA: Rasa Marazaite,
Julius Zalakevicius, Arvydas Dapsys

Touring manager Audra Zukaityte

Producers

Avignon Festival (France)

Hebbel Theatre (Germany)

Arts and Ideas Festival (USA)

THEOREM (association supported by the Culture 2000 pro-
gramme of the European Union).
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Shakespeare’s Romeo and Julliet is usually understood as a
celebration of romantic love. It is, really, an instance of social drama.
In dramatic circumstances, an ordinary love becomes invested with
tragic power of the highest order. What interests me most in this
tragedy is how love can come forward and thrive in an atmosphere
of hatred or war, as in Verona.

For the Gods, love is born out of hatred, as a way of overcoming
hatred. It may be that hatred itself is born out of nothingness. The
example of Montague and Capulet is eloquent, since noone knows
the reason for their enmity. It has been forgotten long ago. Young
Tybalt embraces hatred, and defends it as tradition. We often nurture
traditions that create conflict out of alleged differences, and thereby
keep hatred alive. This, alas, is a principle applied more and more
often — to strengthen a community by looking for external enemies.

In this production, | wanted to analyze how hatred shapes difference
and becomes common ground. | feel that hatred is the foundation on
which the differences between Montague and Capulet are built. This
is deceptive, and pulls them ever further apart. All societies seem to
be sub-divided in this way.

Love negates difference. Only love can show that there is essentially
no conflict between the two clans. Love creates freedom and in
freedom there are no oppositions. Sadly, Romeo and Julliet find their
freedom only in death. They were both single children. When they
die, their families die with them. The sacrifice of freedom ruins not
only the modernity created by these children, but also the tradition
their parents seek to protect.

Oskaras Korsunovas
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THE EXCELLENT LOVE STORY HAS BEEN COVERED WITH FLOUR

The esthetics of the performance associates with the films of
Vitorio de Sika. It’s full of ltalian spirit of neorealism. The wars
of flour and dough, the humour (balancing on the verge of
obscenity), social relations, the costumes in the style of fifties
(created by the artist Jolanta Rimkute) — it all reminds of the
neorealism and classic of Italian cinema.

The performance amazes with the juggling of mass scenes and
white colour. Flour is both the dust of time and ashes... And again
the earth comes together with the sky, everyday life mergers
with existence, death with eternity. Everything goes round the
cauldron of flour, which is something like the axis of life, the bowl
of soul, the hope promising Grail, the key of time, the beginning
and the end.

Rita Bociulyte, Klaipeda, 05-11-2003
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In the words of Shakespeare, Eliot, Auden, Jeczmyk,

the Psalmists

(Translations: Stanistaw Baranczak, J6zef Paszkowski,

Krzysztof Boczkowski and others)

THE

Performance in 1 act
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Wednesday, SEPTEMBER 30, 2009, 20:00
Marjanishvili State Drama Theatre (Grand Stage)
8 Marjanishvili street, Tbilisi

Ticket Prices: 21/ 18/ 11 GEL

Duration: 1 hour 15 minutes, without intermission
With English and Georgian Subtitles
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PREMIERE 15 March 2008 in the Tadeusz tomnicki Nowy Theatre

in Poznan (Poland)
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STAGING: JANUSZ WISNIEWSKI

MUSIC: JERZY SATANOWSKI

CHOREOGRAPHY: EMIL WESOLOWSKI

ASSISTANT TO THE SET DESIGNER, SCULPTED
INSTALLATIONS: WAWRZYNIEC KOZICKI

ASSISTANTS TO THE DIRECTOR: Iga Figiel- Idziak, Anna
Wachowiak, Hanna Kujawiak

Cast

PROSPERO - MARIUSZ PUCHALSKI
ANTONIO - WITOLD DEBICKI

ALONZO - ALEKSANDER MACHALICA
FERDINAND - CEZARY tUKASZEWICZ
MIRANDA - JAGODA STACH

ARIEL - tUKASZ MAZUREK

CALIBAN - MIROStAW KROPIELNICKI

SPIRITS, SHAPES, VOICES OF THE ISLAND:
Principal Suffering Medium - ANTONINA CHOROSZY
Medium: Voice of the Island - DANIELA POPLAWSKA
Belated Surgeon - SLAWA KWASNIEWSKA
Obstetrician Kind to the Kind - IRENA GRZONKA
(guest appearance)

Dr Arrieta - BOLESEAW IDZIAK

Spirit Escaping a Wave Beating Against the Shore -
PAWEL BINKOWSKI

Spirit Pursuing a Wave Returning From the Shore -
RADOSLAW ELIS

His Early Version - WOJCIECH DENEKA

Voice of the Island; Does It Exist or Not? - NIKODEM
KASPROWICZ

| Know This Person - TADEUSZ DRZEWIECKI

Thank God - EDWARD WARZECHA (guest appearance)
Tear-Shedding Shape - PAWEL HADYNSKI

Sister’s Shape - JANUSZ ANDRZEJEWSKI

Isabel Rowsthorne - GABRIELA FRYCZ

Always Absent - ANDRZEJ LAJBOREK

Always Present - JANUSZ GRENDA

Shape - MARIA RYBARCZYK

Shape -WALDEMAR SZCZEPANIAK

And OTHER SPIRITS, LONG-TIME DECEASED, SHADOWS.
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JANUSZ WISNIEWSKI

director, set designer, graphic artist

CREDO

With the conviction that theatre is in its deepest essence
established on dialogue, confrontation, and on the idea of meeting,
that it is, so to say, called upon to spread the proclamation of
understanding and of mutual creation, that it is appointed to
spredict” through its being rooted in tradition as well as its
sintent look” on current reality (on the cultural, anthropological,
aesthetical and spiritual planes not very secure today) we wish
to participate — with our theatre — in consolidating and extending
the consciousness of unity, that, though differences exist (but
also thanks to those differences), unites different parts of Europe
and the world.

Therefore, what does our consciousness of unity include and in
what way is that which separates us blessed?

Love to the Art of Theatre unites us, but in whose name do we
— proclaiming this love — wish to live and take an influence? In
these days — as never before — we need to look at the signs of
the time because it seems that everything has been impaired.
We live as though on a rubbish heap of opinions, and different
theories are scattered everywhere. We do not live more securely
today, and we do not enjoy anymore the grace of feeling at home
in the library of values”.

We feel almost pain and despair today at seeing the civil,
psychological, moralandsocialincarnationsofthefamous, Denying
Liberation”: ,no” to the dialogue as substantially human; ,no” to
a person as a category that defines man; ,no” to God and even.
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more than this ,no” because suddenly in the air of ,utility at any
cost” something more horrifying was born which we witness: the
idea of simply turning one’s back on the past. And it seems that the
future blesses us no longer. But we — the servants of the theatre
— not one time perceive with astonishment that the most secret of
our most hidden fears have been known for long, as if prophesied
a long time ago. Reading Shakespeare, Moliére, Goethe, Sopho-
cles, Mickiewicz we know that God gave those Great Masters to
humanity for it to understand itself better. Our Great Deceased —
when in anxiety and being pursued by our fears we search for the
allied words to express ourselves and our own epoch — prompt and
UNITES us with the question: ,What of our world other than love
can we accept without any doubts?”.

Thus, in saying that we come with our Deceased we do not only
paint the vanity hieroglyph of sorrow for
“bygone”, but we talk about the authori-
ties of tradition, myth, taboo — construc-
tions made out of values that are not
simple habits but that have the power
and might to attract as they are irremov-
able, necessary and abundant.

This is least about a ,new theatre gram-
mar”, because in the end it is always
about something more than just the-
atre. And this is least about a ,common
language” but about what is the ,PAR-
LANCE”. Searching for a PARLANCE is
the only act of solidarity between broth-
ers in Art. We do not need any other
kinship.

And there is one more similarity be-
tween us, but only in the fact that in tor-
ment we drag out our own demons to
make them perish. And only those de-
mons differentiate us.

JANUSZ WISNIEWSKI

declared during

General Assembly of European The-
atre Convention General Assembly of
EURO PEAN THEATRE CONThes-
salonica, Greece, April 2007
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The performance was awarded the “Golden Yorick”, the
first prize in a contests for the best staging of William
Shakespeare’s plays at the 12th International Shakespeare
festival in Gdansk.

“3036093b30L ©o©adMmo
L3gd@e3mgdo sl dmBsngmMe
3B gmdomo gogmEmoms gomgfgs”

“mgo@ma”,
33613365 Mmb@gMmmegn, 6.2008.

»1his gallery of figures was honed
to the tiniest of details”.

“Theatre”, Barbara Osterloff,
6. 2008.

“3036093L30L Mggobmms
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“m90@M0”, 3503 msfg30,
6.2008.

~Wisniewski is a tempter-director
(...), extremely successful in per-
suading us to accept his

own reading of the Shakespearean
play”.

~Wisniewski is an artist of high style
and catastrophic imagination”.

“Theatre” Michat Larek, 6.2008.
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Theatre studio “Meno fortas” was established on Janu-
ary 28, 1998, on the initiative of Eimuntas NekroOus,
Nadezda Gultiajeva and The Ministry of Culture of the
Republic of Lithuania. The main activity of “Meno fortas”
is staging plays by Eimuntas NekroOus and presenting
them to the audience in Lithuania and abroad. Above
that, this studio also helps to set up and coordinates
the international professional theatre projects and also
helps young professional artists and promotes them.
oM 0b60B30mnb mgo@ Mo (oo bzgbs)

All the plays of Eimuntas NekroOus staged in studio ©babynbo: 19 bon.
“Meno fortas” were produced with the help of Lithuanian dob.: doMgobnBzomol 4. Ne8
and foreign coproducers. domgonb gaboa: 21/18/11 moto

L399@&o3mnb babamMdmngmds 4 basma (2 Jgbggbgdom)
There are different artists working constantly in the stu-

dio, chamber concerts and performances are taking Marjanishvili State Drama Theatre (Grand Stage)
place here as well. #8, Marjanishvili Avenue, Thilisi

Ticket prices: 21/18 and 11 GEL
After the reconstruction, from October 2007, “Meno for- Duration: 4 Hours, with two intermissions

tas” starts its activity as a chamber theatre. With English and Georgian Subtities
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“Emilia Romagna Teatro”

“Theatre de la place”, mogygo
“Aldo Miguel Grompone”

539b@ngdmn “Baltic House”
0@ 30b bogombomaMo wMadnlb mge®n
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Director: Eimuntas NekroOus

Set designer: Marius NekroOus
Costume designer: Nadezda Gultiajeva
Composer: Faustas Laténas

Lights: Dziugas Vakrinas

Cast:

Faust - Vladas Bagdonas

Mephistopheles - Salvijus Trepulis

Margarita (Gretchen) - Elzbieta Laténaité

God, Wagner - Povilas Budrys

Spirit, The Dog - Vaidas Vilius

Valentin (Gretchen’s brother) - Kestutis Jakstas

Spirits - Margarita Ziemelyté, Ausra Pukelyte, Viktorija Strei¢a,
Diana Gancevskaité, ViaCeslav Lukjanov,

Vladimiras Dorondovas

Director’s assistant: Tauras Cizas

Sound: Viktor Arefjev

Stage manager / prop man: Genadij Virkovskij
Technical director: DZiugas Vakrinas

Co-producers:

Emilia Romagna Teatro

Theatre de la Place, Liege

Aldo Miguel Grompone

“Baltic House” Festival

The Lithuanian National Drama Theatre
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“In my opinion, NekroOus’ “Faust” is closer to what Goethe said about his own works, “It is the marrow of my bones and
the body of my body”. In fact, the performance is closer to the director’s body. This is best reflected in the Dedication of
“Faust”, but as if floats in the air and permeates the image of Faust with the mood of longing.

Faust is an eternal traveller with a soul torn in two: he is both longing to experience the wholeness of nature and
condemned to loneliness. The motif of journey is probably the key image in the performance. It connects the symbols
amply scattered in its three parts and seems to reveal the secret of Faust’s condemnation as a man and a creator: he
will keep wandering as long as he is alive. As long as, like in the performance, God keeps turning the lever of the beam
like the axis of the universe, patiently and evenly. “

Rasa Vasinauskaite, “Faust’s Mystery Play. Faust by Eimuntas Nekrosius”
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oo dob@ogmmdoon ©s  Jggmebs gomomgowab Mwdob
B9ambgdom, Mm3gmoi goEmdmomdsal 700 Bmol 3s6domDg
Imbdmadl: “dmwo, Mmam@oi 9bos ngm Jgb, dmoo Rgdmab!”
9L &0l dmdsgomgdgmo GMan(3nd ©d Y39mad Wb babmb
9L Bom3meagbs baym 33069, 3bm3MgdaTa gFmbgm donbs!!

ISTANBUL MUSIC and SEMA GROUP, Turkey

Istanbul Music and Sema Group has been founded with
permission by Faruk Hemdem Celebi; a 22nd generation
descendant of mevlana.

The group aims to introduce Mevlana, his tradition, Turkish Sufi
music, whirling rituals and his words and share these with wider
audience as well as to provide the continuation at the Mevlevi
culture.

The group members are well-educated in the sufi tradition, Sufi
music and Sema by Calaleddin Bakur Celebi; a 21st generation
descendant of Mevlana, the last Postnisin of Bahariye Mevlevi
Lodge; Selman Tuzun Dede, and Dogan Ergin; a master of
Turkish Sufi music and Neyzenbasi.

Besides Sema/Whirling Ceremony performances, the musicians
and soloists also present concerts from the rich repertoire of
Classical and Mysical Turkish music with different sizes of
groups.

Sema rituals evoke the call for “human love”, brotherhood”
and “Tolerance” associated with the great mystic, Mevlana
Calaleddin-i Rumi, who spoke to humanity over 700 years ago
with the invitation “Come! Whoever you are, come!”

It is an enchanting tradition and performance everyone should
see at least once in a lifetime!

WHIRLI

Lodomzgemmb gMmgbamon dqbozoma&o 396@60
30b: 8300 98539690mal godbamo Ne127
©3bsbyobo 20:00 Losmndy

domgmob gobo: 18 mamo

L399 o 3mnb babaFmdmngmds 60 Exmmo

National Music Center

127 Aghmashenebeli Avenue
Ticket Prices : 18 GEL
Duration 60 min



NG DERVISHES

SACRED MUSIC AND DANCE
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dm@o, Mmamcoi Nbws ogm 396, Immo Rgdmsb. Come, come, whoever you are.

Imbg@oomyg, 39M3m o9 39(3bmo moy3963393gmo, Wanderer, idolater, worshipper of fire,
sm3bgg g gogolb 4338 gbgmors 3o dmo Bgdmab. come even tI:lough you have broken your vows
210990m35L 56 dmgodsbl Jg6 Bggbo 9@ eo... a thousand times. Come, and come yet again.

Ours is not a caravan of despair.
dm@o, obgmo, HmamGog ba® Bgb, dmmo hgdmsb. Come as you are.

dgmgebo gomomgownb Mydo Melvana Jalaluddin Rumi
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Producing Manager
Zeynep Ozlem Bas

Cast:

Refik Hakan Talu
Aytac Ergen

Serhat Sarpel
Serkan M. Halili
Alper Ayorak

Sercan Halili
Huseyin Ozkilic
Omer Okur

A. Nedim Karnibuyukler
Mehmet Ali Sahin
Yasar Karnibuyukler
Muhammet Ali Sahin
Huseyin Sarican
Burak Simsek
Mehmet Akif Yasli
Hakan Elma

“Bomdmpaqbol 943b0 dmbsBoamg dsds3930 bgm-bgms, LobdMmbamac
33m33908L doems Bg3l, domo Dabbomszgdnsbo badmbo B30smb 0byqgdl.
MoGmomam  3nbozadg Im3933939990 mmizob  94bBeBBa  gbzggznsb.
LogMomm@o bobosmal Lgbgdo zoMbzzmezmAo Lnzed3odnm bodmsszgb
3094 9dgmb. gb Bamdmoagbs godmmbgmm ygmMomgdal ndbabayEgdl”.

dotn dMgbabo, “The Herald”, 2008 6 mob bgdd93dgcio
Lo(39339™M dmea: “dm (3933939 ©JM3089d0” Mm@ Jgomowab

“As the six men slowly raised their arms, the full skirts of their gowns belling out,
the whirling and the music melded into an act of ecstatic prayer. Acts of faith are
out with star ratings: this one is simply a privilege to watch”.

Mary Brennan, The Herald, September 2008
Dance review: The Whirling Dervishes of Turkey

“BomImoagboBo Mo momam Jdgogdoms Magn sbobsagl bymobs s bbgmemalb
NP00gM0d390gdal, 3©sdndbol JndoMmmgdsl MIgMmmsb, ImboyzoFmmy
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oM GMMdal 8 mobadgommay dogm@gdgmb dobomgab gobsggd gbsdyg
qboydmMgds™.

om0l bgasmo, “Los Angeles Times”, 1997 Bmal 27 nsbgatn

“The sections of the ritual focus on the relationships between body and
soul, man and God, lover and beloved, with an ideal of submission to God
reiterated throughout. This theme and the repetition inherent in the music and
dancing take the performance completely outside the realm of conventional
entertainment. However, its sense of oneness and yarning for transcendence
can speak deeply to any contemporary audience willing to give the event the
concentration it deserves”.

Lewis Segal, Los Angeles Times, 27 January 1997
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“A spectacle.. It has an austere beauty, from the geometric
figures of the dancers to the music chains of melodies.
The Whirling Dervishes of Turkey, perform the Sema,
one of the world’s most exquisite spiritual ceremonies,
a precise choreography, a meditation in motion and a
radiant quest for divine illumination. It possesses a highly
structured form in which the dancers’ gentle turns become
increasingly dynamic as they strive to achieve a state of
trance. Each gesture, each piece of garment, each whirling
movement, symbolizes the ceremony’s supreme tale of
death and resurrection”.

The New York Times, 1997

THE MUSIC

Music always existed in the Mevlevi Order, not only for
listening but to accompany this mystical journey which
connects the mind to the soul.

Music, in a way, is a guide and an integral part of the
spirituality which is experienced during the ceremony.

Within this music, there is a philosophical thought, as
in other kinds of mystical music. During this spiritual
journey, the words and music help the dervishes mature
and guide them through various spiritual steps with
discipline.

The Mevlevi Music forms the most important part of
Sufi Music within Turkish Liturgical Music. The second
largest form in Turkish music repertoire, Mevlevi Ayins
are the most important works of this music in terms of
their meaning, lyrics, makams, forms, rythms, and art
value they hold. The lyrics of Ayins are made up of
quatrains and gazels in Persian, Arabic, old and new
Turkish written by Mevlana, Sultan Veled and prominent
Mevlevi figures.



THE
L1 MASK

Performance in one act

3M@g 306 5603z0mab babgemmmdol babgmdBogm 5 0 ! b a O
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LB ynbn 20:00 Losmn'dy o mQaa o 8 0 md SQS OQ
domgmab gabon: 18/14/11 oo

L39d@o 3ol babgyFmdmoagmds 75 Baqmn

Marjanishvili State Drama Theatre, Grand Stage
8 Marjanishvili street

Ticket Price: 18 /14 /11 GEL

Duration 75 minutes, without intermission

©3530adgmo Mgzobmio - dob@ oo babnDdowy Director - Bakhtiar Khanizade (Honoured Art Worker of
(5BgMds0gsbol bgmm3zbgdol sdbabmmgdmma Azerbaijan)
dmm3s69) Graphic artist — Gurban Masimov

©390a3gmo 3bs@ 3560 - 5356 Jobodmgo Music Designer — Elman Rafiev

InbogomaMmo godgmmdgdgmo - gemdsb Mogngsn

dmbobomagmdgb: Cast:

Woman - Nargilia Garibova (Honoured Atrtist of Azerbaijan)
Square - Bahruz Akhmed

Triangle - Jeihun Dadashov

Circle - Elnur Ismailov

Jomo - bomgomns go®madmgo
(5BDgMds0x b0l odbobmMgdmmo sMHEGobE0n)
33906380 - 530D sbdgoo
Ladgmmbgmo - £ g03mb o©sdm3n
E6g - 9mbyc obdsommsgo

Staging - Bakhtiar Khanizade
0bb(396069d0b s3@ ™Mo - dobB oo bobobowg (Honoured Art Worker of Azerbaijan)
(5BgMds0gsbol bgmm3zbgdol sdbabmmgdmma
SR WKELN))
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L39d@o3mBn ImmbEHmdomos bLado JgamdMmnbs
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3568 0%do. 3568 03mbL - gl
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3EommdL  3bmz@mgdal Bgbob YgEzmob, o
B0l ngomb — bomsedl n3sMo3b ©s ofMagdl.
33906580, Mmdgmdsz  ogob  LodsEmmyg,
3EO@MAL mzdmo smbommb §q3dsMnGgdsdy
Eegb o oMBIMbqdl, MM  SbomasdMs
Jomo  dm3smmmo  boedal domds 6sdmzom
Lobglb domogb. Bmg Lobsdwzomgl o6 gamgds
©d  0Egomabigh  doabBMmogol.  dgamdeoab
©3bdomgdob doBbom 330MsG0 Jomb bosdl
Rodm3gmagxlb. Ladzmmbgoo asbzomamgdam
dmgzemagbgdl 5330609d0. ©3dbbgMgmemo
m(3690980L a93m B omu3gds. 339500980 omgdolb B0bsBg smdmAbrpgds.
0oMb o9 968 nogmEg bodsMmmg? MeBn damdstgmdl ¢q83smMn@qdal s@mbo —
LodoFMmmgBo o BymomBn? Mbos RogMom o aMs bbgob 3nMow (3bm3z6gds8a?
Fgommds ©d 0emnbns. baw 60l dgbogFgds?

Zaur Ismailov

The Performance narrates about the three
friends and a young woman, who runs an
unbridled life. The characters’ names are
changed with the names of Geometric
Figures, - Triangle, Square, Circle and a
Young Woman, all this expresses the nature
of characters, - Indifference, maximalism and
romanticism. The romantic circle falls in love
with a young woman, who tries to change
her own lifestyle, steals circle’s ideal — the
Mask and fits it on. The square, who knows
the truth, attempts to open the circle’s eyes
to this and persuades him, that the young
woman hides her real face behind the stolen
mask. The circle does not adapt to the truth
and strives to the ideal. For the purpose of
helping his friend, square strips the mask off
the woman. Triangle keeps his eye on the
course of events. Because of broken dreams
the circle dies. The square faces the dilemma
— whether it is worth to know the truth or not.
Where is the essence of verity — in the truth,
or in a lie? Should you interfere in other’s
private life? Reality and lllusion. Where is the
happiness?




COMPAGNIE DES LOUPS.
COPRODUCTEURS:
EUROKAZ FESTIVAL and LA
COMMUNAUTE INAVOUABLE

A Franco-Croatian production,
and Compagnie des Loups Gustl Zagreb

bob@‘aaﬁ)m MARRIOTT Thbilisi

30bodsFmmo: Mabmsggmal g3, Ne13

©3bagobo 20:00 Lysmndy

bdomgmob gabo: 18 mamo

L39d&o 3ol babgFmdmoagmds 60 Baqmn

Joormmo s abgymabymn LyddodHgdom
bdomgmgdo ngowgds bLab@ndmm MARRIOTT Thilisi-3o

HOTEL MARRIOT Thbilisi

Venue: N13 Rustaveli Ave., Thilisi

Ticket Price: 18 GEL

Duration: 60 min.

With English and Georgian Subtitles

Tickets are sold at the HOTEL MARRIOT Thilisi

SO, SO...

Catherine Duflot’s theatre project in hotel suite
Based on Sophie Calle text
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Who is Sophie Calle? - this enigmatic
figure who allows us to project what we want to
project? Who is this man decided to follow
it? Who is this man with whom she traveling?
Who are these strangers?
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Directed by
Branko BREZOVEC
Scenography
Tihomir Milovac
Choreography by
Jasna BRKLJACIC
Lights and sound
Damir KRUHAC

with

Clyde CHABOT
Catherine DUFLOT
Sinica Miletic

“abgBo”—bobGmIMmbmmabdasbomdmoaqboma,
Poms  axmm  39Mge  Ba@mImohobmb  dobon
06@0dmemds,  Momd  mommgae  36sbzgmb,
03039 993Mdbgds  ogMPmmb, Mo ™I39®
©3333063939mbs ©d dmbg@oomg bmggn 3omgb.

9b ©Fsds 3ol EMmbs s LogMzgdo sMbgdmem

30dmB 393000 M0a0 O PIMLbENmMgdgma dsboemo:
“aobmg, 30dmdygzn.. gmbmg, aodmdygzo...”

“S0, SO” — is presented in the hotel suite to be
close to intimacy, so that each viewer can occupy
the same place as observer-voyeur Sophie Calle.

The theatre will be the time and location of the
evocation of “Please, follow me.. Please follow

me"...

“abg G087 — omMal saMgm3g gbs, MmIgmog
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aqmadMyzomm s Labdsgomm  gomgmgdo,
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bmgo 3oy

“S0O, SO - is also a way to raise Sophie Calle, artist, photographer and writer, who
juggles with coincidences, that weaves memory and archive wandering.

Areading of this texts, “HOTEL”, VENETIAN SUITES and TRUE STORIES, written as an
account where everyday reality is classified staff without comment, | found the essence
of the female world: a curiosity insatiable, a close monitoring of details, calculations
subtle and amusing, a stubbornness to do so without purpose other than to act.

| also found the pleasure experienced when | was a child, to search in the “slush” to
restore the portrait of a stranger from its remains abandoned.

A strange sensation is not only possess but also to force his secret.
Sophie Cale
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PERFORMANCE SO, SO BRUNSWICK HOTEL, GLASGOW

That said, SO, SO isn't really a random happening. Rath-
er, it’s a series of carefully-structured episodes (directed
by Branko Brezovec), which chart the meeting, marriage,
divorce, and distancing of a couple who seem to live much
of their lives. Their relationship, in different hotel rooms.
She narranes most of their haphazard tale (in French), but
with an English translation in the programme before vari-
ous sequences of illustrated action.

The Herald, Mary Brennan
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Company Philipe Genty,
boggabggmo / France

Lo®gggdo 6539Bg3619380:

MHMam@ 3 3030m, Mgemmds omadool 030G sGmMMas. Gomngd
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35@9Mooma bogbgdl, 333960 BoDoZNMN ©I30MNb3nMgds
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domds goal, Moms sdsmmEgb mEbgdsdog ©d JgugMowgb
ML NmmMdSL.

9b 0l mge@n, Lo LabBommo s nmaDos J3gEbmdog
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Bo6@mIgda.

Words in the work:

As everyone knows reality imitates illusion.

From illusion to reality, the Philippe Genty Company
travels through a universe where absurd, derisive, cruel
images fit into a method of association without narrative
logic, as in a dream.

Images which rediscover old wounds, reawaken first fears,
first desires and bear witness to our vertiginous within.
The Company won the Critics’ Prize at the Edinburgh
festival for dance, though it isn’t only dance. It is theatre
but a theatre without text.

A theatre where the actor confronts material objects.

A physical confrontation which seizes and fixes in space
man confronted with his own conflicts.

A theatre where man transcends his miserable condition
to elevate himself to a dream of infinity.

A theatre where magic and illusion are here to force a
breach in the rational and to slip into the universe of the
subconscious, allowing the audience to elaborate these
images it is offered and returning it to its own mirrors.

af0dmgomgzob mge@ o, domg bgbs
3obadsMmo: M mbmaggmalb Ne2
©3babyabon: 20:00 bssmndy

domgomab gobo: 18 motn / 14 motin
L3999 3mnb babaEdmngmds 756 Exmma

Jorommmo s nbgmabama LydGnGMgdom

Griboedov State Drama Theatre (small stage)
2 Rustaveli Avenue, Thilisi

Ticket Prices: 18 /14 GEL

Duration: 75 min.

With English and Georgian Subtitles



©033IJ6R00L MN6JN

538 ™MM0 ©d Mggobm@o gomod gob@o

L3gd@o3mo gdmgbgdas dbobomd gmas bghobsBgomoal bbmgbal

In memory of actor and puppeteer Goga Khechinashvili




Lzg6960b 538 Mo s Mggobmein
gomod gab@o
sbobBgb@o gm0 sbpgFzmo

a3bomgds 006603 gm3zomn
bdob Bggobmtio xqg mobomo

®3d603960 gobsmgds,
a9bdmgobgds s googm
Loemganb dowzo

dmbobomagmdgb:

9603 g botos
gomod Gobsoo.

b -3MmpoybgMmgdo:

“La Ferme du Buisson” s
“Maison de la Culture de Nevers
et de la Nievre” s “Drak
Bourgogne”- s dbsm@sggFoom.

Written and directed by
Phikippe Genty,

Assited by Mary Under-
wood,

Light: Yannick Delval
Sound: Jeff Lassalle
Technician light, sound
and video: Sylvain Buc

Cast:

Eric de Sarria
Philippe Richard

Co-roduction:

La Ferme du Buisson,
and Maison de la Culture
de Nevers et de la Nievre,
with the support of Drac
Bourgogne

BNK03 J968N - 30M3AHIBNY
1938 Bmodg — LodgoMm gomnd gob@ob aomgdge..
1956-1957 -- 6mqd30 gomnd gob@o gongm3qdl babgomn bgmmzbgdal bzmmada.

1962-1966 BmgdBo - y3gmodg babamdmngo asod3930 bogmmamo “sitroen 2CV’-0o 47
4399560bs ©s 8 Medbmb go3mom, dmgmo 83 PMMob 356353mmdaTo gomdb nmgdl
0b69b3mbogal 3bmgmomb mmgnbgdol mge@Mgddy.

1967 Bgmb -- 3960 26gM3m00, Imdsgomon 3m33abombon, 3mammdl dob bBmmns
3°6o@a Mo gwmb.

1968—056 1975-80g — dom 9dgdb gbab, LML Fgigommb Jombao sbmamgds —
3030l 30daMgbs o Ggmg3z0boada.

1980-1983 Emgd30 — (FommdL ownd3Mglb ©03@80d3nm dgomynbgmdsbs w©o
&o3035bbomMmamdal. dgMo sbpgMznmeb gMmaw J3bol b3gd@e3mgdl “dFmggzoma,
AMam@ 3 3nd0”- o “buMgomgdal seemada”.

1984-1990 Bmgddo — Bmogmbgdol ByoMmb 3mammdl d5333mdnboMmobogm
Bonodgdoamgdgddn ©s 93 9dm 0930l gogmgboo 34360l b3gd@ e 3mgdl: “boadnboob
m06930” s “8933300Mgmda”.

1991-1995 Bmgd8o — o gJb3gMndgb@l 8&omMgdl, 9MMBsbgml N30FMob3nmgdl
M6 336DM30mygdal, sdnm bzedl 3ombgzel — Bgndmgds o oMe addmbobamgds
Ragbo(33emmb bo@yzoLb? 90bdaManl igb@ngamdyg 310G 03mbgdnl domam Bggabgdal
03LabyMgdl. ©gadlb L3gd@o3mgdl: “of 30306 ym™ o “m@dmdMom Imadomma”.

2000-2003 Bmgd30 — mo3b 0@ ymgdlL, MHm3 JgnmMogws Loznmom “EGO™L, Mooy
96356935 Lo 3mmam dogm@gdgml, Mmdgmbas ngngg aobEwgdo od3b.

ob@mmanl  3qDgmdol  “ggmmeaizoolb  gMoboomdam  gomgMgeBn”  wgadl
“BoMmImmoagbgm” 3mbgM@L (gomgmged 3mbig®El  3Mmmoonbomgds gonbas,)
m3gmBog Imbabamgmdl aqbonl 40 3mdmgHomn, 12 Bbsbomdo ©s dm(3933939-

2005 Bgmo — L3gd@ogzmom “dobol spbobMmmmn” FgdmoaFs 93@Mm3s, Mabgmo,
033mbos, 3mba-3mban, 3s30m, d3Mabamas, a3bGMomas s Fuqs sxmdmbagmgmn 2008
Bmal dmemmdg.

2005-2006 6mgd8o - soagbl L3gd@ozmb “bogdmbool Mnbgdn” — asb@Mmmmgdn
3Jmbs n33mbnaBo, MubgmBo, 93Mm3sBn o badbMgm 83gMa30Tn.

2007 Bgmo - ©3adb L3gd@ogmb “dmmoammyzn”, AmImoms dbmgmom GuEmbgl
dommno3b 2010 Bmol dmmmdg.

dmmm @Mmobogmo bagMomsdmmaobm 3Mmgd@gdo d9Mn sbpgMzmomsb gMmow
aobabm@z0gme.

2008 Bmob ogdgMgomo—8sdGo — Lobgmmlbbm “domommBgBo-3s@oambos,
0Ma96@0bs (mMgabobgdnmo d4gbmb s0Mglob Lab doMmEobol w@bogzgMLE gl
©M335@mmo ©g33M2396@ 0l 309M) 3mBomdals 8dmbagamo BgM@omo nygm baabgdob
B9bBogms s Jommab asbmmgde.

bgmmgbgds, AmMIgmbaz gomodn ©s dgMn domgmo o3 Bmgdol as63s3mmdsBo
©39mRmbgb, ammobbdmdl LogMmom dmblamgdal dmzmadmem boabgddg NuEm
3980 gnMomgdol asdsbzamgdsl o oo gadmygbgdol mge@momam bogM39do.
B gdmEonMee G 30Mmmmns, 30650036 ol sg9dmmons BombamBo ImIbpsemn
LadbgEMmm Mg3Mgbngdal 93Dy, MMImMmgddaz IMogomo FMnmmds o@m39lb ©o
999G 9bmds %9 30Ry3 3mndnBgdgaros!



PHILIPPE GENTY
Before 1938 — no sign of Philippe Genty.

1956 to 1957 — was spotted briefly in a graphic arts school in
Paris.

1962 to 1966 — his longest escapade in a Citroén 2CV, through
47 countries, 8 deserts, shooting all the while a film for UNESCO
about puppet theatres throughout the world.

1967 — Mary Underwood, his future companion, finds him in a
state of advanced dilapidation.

1968 to 1975- Desperately seeking a means by which he can
organise his chaos — shows in cabaret and on television.

1980 to 1983 - tries in vain to escape being labelled a puppe-
teer or show magician. With Mary Underwood, he creates ROND
COMME UN CUBE and DESIRS PARADE.

1984 to 1990 - explores the wounds and repressions of child-
hood as a source of writing. Creation of SIGMUND FOLLIES and
DERIVES.

1991 to 1995 — experiments with the confrontation between two
space times, can the image ask existential questions and do
without words? Critics’ Prize at the Edinburgh Festival. Creation
of FORGET ME NOT and VOYAGEUR IMMOBILE.

2000 to 2003 — At peace with his monsters. Naively persuades
himself that in bearing witness to this he could be of some help to
a few members of the audience.

Creation of CONCERT INCROYABLE with 40 chorists and 12

actor dancers in the Grand Gallery of Evolution at the Museum of
Natural History, which produced it.

2000 to 2003 — At peace with his monsters. Naively persuades
himself that in bearing witness to this he could be of some help to
a few members of the audience.

Creation of CONCERT INCROYABLE with 40 chorists and 12
actor dancers in the Grand Gallery of Evolution at the Museum of
Natural History, which produced it.

2005 - Creation of LANDS END - La Fin Des Terres — Touring
until end of 2008

(France and Europe, Russia, Japan, Hong-Kong, Macao, Bresil,
Australia, Middle-East)

2005-2006 - Revival of Zigmund Follies — Currently on tour (Ja-
pan, Russia, Europe, South America)

2007: Creation of Boliloc — Touring until 2010
Recent International workshops led with Mary Underwood.

February/March 2008 - Workshop in Bariloche — Patagonia, Ar-
gentina - organised by the theatre department of the University
of San Martin in Buenos Aires. The work was based on the ap-
proach and exploration of material and the ‘théatre d’objets’ An
art that Philippe and Mary have mastered over the years which
allows a greater narrative exploration with objects diverted from
the common use.

The show presented at the end was emotionally filled as most
participants referred to the past military repression which has left
many wounds. Most very much still open!
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33%Q03A0L IM3BOTVAMBY LOZVMVA 015330
(bobg@demngmds 75 Emon)

ZIGMUND FOLLIES
A STORYTELLER JOURNEY WITHIN
HIMSELF

(Duration 75 minutes)

mE9bdg o oanzMassb moga... 8963n?
Have you ever experienced losing yourself... Within yourself ?

™330 MM 3G 539 amM, KM 0b gmmnTa Fgabobm..
In this case to avoid losing your head, you better put it away in
a box.

50, M5 gdaMmgds 83 dgDmsdmgb..
This is what happens to this storyteller.

ol dgdmbzgzom 5e0dmahgbl, Mm3 Jobo bgmo gdgdlb godgb..
333G 0@ gb dobo bgmo ngm, Jsg@ed o6 oEms, Mm3I
©39390em0 3dmbwo.

He fearfully finds a hand searching his pocket... In fact it is his
own hand and he did not know the hand was loaded.

3mmoEoonb 0bb3gd@mmo 3aasb 0d 3s3610@ gmb, BmIgmags
Bzgmob dab, Fqdab goodmno.

A police inspector subtly disguised as a pair of scissors saves
him by cutting off the light.

0l 04gb93b @aboda@omaggdgm bgmbabymb, 3o@oMsgmygde,
23maRgbl bagmb@m 3mwb, dob 3053693L Ml ndsmgds,
©3 (300mmMdb go03sMmb.

He uses a shrinking meter to reduce his size and finds a zip
code to escape through a zip fastener.

0l bggds gxm39Mb, Mmdgmog ynwob B30dab, LobGndEmmbos
©5 Bobg&gdb.
He meets a jester who sells rain, holes and gaps.

adbabgmgmob dgdbobab, ob 3093096 dobab@Fab Imsanmol
(269 JoMig 3960 bgmob) damzbgbs bgmb gbgds Bgdmbggznom.
Looking for an exit, he encounters the left hand of the Prime
Minister’s right hand man.

Bbadnabo a3g9mol 3bgMnm Bg3yMmdamb 3530l g0asb@m@ds
Lobgd go@oa@obnbs ynMommgds 3oMal JgbabgmgmDy.
Attracted by some carnivorous breasts, he is dissuaded by the
giant face of his father looking by the doorway.

0l B3030 3030 Labemb. ©g&9d&030 ggmadb bosma Rndaw
©obEg3L. 943980 BoM3MnB3z9ds dombas s oMb ImEob.

bodngg bogdash 3eMabmngdo..

He burns down his father’s house. A secret police detective
named Felix Nial follows him. Suspicion rises between them
and a door. The three of them become paranoid...

B0bogab Laddgms dobab@Mn mdMdsbgdl ggmoadl bsomb,
©3335803MmMb 39bemadMy.

The minister of “Within” Affairs summoned Felix Nial to arrest
the storyteller.



39b003Mg aomMdob ggmodlb bosmb s 3Mgbol 3mmmbgdals
LogM(3930 03oIggds.

He runs away from Felix Nial into a perspective of press
columns...

ggmodlb Bodmo  ©ssdMbgdl dob LozMEowsb. FJabsgsb
Loddgms  Jobob@Fn  mdMIsabgdl 39bmadmyg
©0bsdo@oo.

Felix Nial returns from the end of the perspective reduced to a
vanishing point. The minister of “Within” Affairs orders him to
blow up the storyteller with a stick of dynamite.

s0ggmdmb

39eodb bsoemb 3madsl Jobob@Mmab ©nbsdn@o s gmdbgds:
“330d63Md gb bLeBoTos, MoEasb goagsbmmos!”

Felix Nial brings back the stick of dynamite to the minister
saying “It could be dangerous as it is out of date !”

39%003Mg 3E0mmdL ondzMgl bsgmmem mogh. gmizgmo
Bgbmogadgdl, aondemmb  “dgblogFgdol  bzMgmowsb”,
Mm3gemoz BombaemBo dpgdamgmadb..

The storyteller is desperately searching to escape from within
himself. The jester suggest to pass through a “MEMORY
HOLE” located in the past...

Bgomd3gBs  agdolb  “q3568L3bgmo  ©EMM0lL  as83Mm3930”
393080960 036bIMdob s3bowgdl, Azgbo gdomo gosdadozEmmb

BombaemBo. doemg Bgomd39Bs g930 gommgqds gdasb..
A submarine captain, “The last existing time breaker” accept
to bring our hero through the past. Soon the submarine sink...

Losmo,  GmIgmoi  ™3gebol  ©mmalb  dodsEmmmgdoom
3mdMomdlb, Lmogadmdl dgbmadmgb Imbzogl “LadmmEm
mgobol gnoob 396dmmdg”, bowsi “dgbbogmgdal bgmgmoe”
ndymgggdo.

A clock, racing through an ocean of time, offers to drop the
storyteller on a P.O. Box island where is situated the “MEMORY
HOLE”".

3mma30s 938 0dmMgdl dom bofdemal gomagomdgdabomgals.
h3960 gdomo Jog@obagl badsgmm dn3Gno.
A cop arrest them for speeding, our hero flies away in a balloon.

ob 396036536 “ymmol 34b6dmeml”. Fobo LadsgFmm d43@o0
30963930  @MdmgdTon.  mEmdmolb 396 onbabagl
“033LbzMgmmo m3bgdal” 6a30ML, bawa 3bmzMmmdl 563560L
0dm©gb0dg Imbao sbm ©s mEbgdgdal 3mbGMmmamo.
He spots the P.O. Box Island. His balloon gets bogged in a
cloud. He discovers behind the cloud the shore of Broken
Dreams, inhabited by some old alphabet letters and a dream
controller...

h3960 gdoMo BmEEgds b6a30ML, zoMmbol dm336980mo
35@oMd  dmMaboo.. abGmRmds, 3390l
B3969d0060 34..

Our hero escapes from the shore on a little raft, eaten by a little
rat... Drowning, he is saved at the last minute by a bearded
turtle...

dmemm BqmBo

ob  dogm@egh  “ygmoolb  3Mbdama-L  FodsMommgdon  ©o
3mpemdlb  “3Mog3@™0b  JomomeBo  aobzgac  ygomody
d30m 3300 “dgbbogFgdol bg@gmb”.

He swims alongside the shore of the P.O. Box Island and discovers
the most precious memory hole wrapped in Kraft paper.

dogommdomo bigbolb Bgbfogol ©sdEzgmo 0dmMdabgdl dob
3@m3mb bogmgdo goMmgom, bLobsd adsngzmolb “dgbbngMmgdab
bgFgm™b. dob gdgo g3sMgds, ®mI Imobgmbs  bogmgdab
Fgbobgs. 330@™I 3036 439@L dodoFmomb &3060b b3obnMgdab..
Afemale custom officer order him to abandon his souvenirs before
going through a “MEMORY HOLE”. Suspected of concealing
some souvenirs, he has to submit to a brain scan...

0l baboosmgdol 3G0D3sL 30M0b3nm Mogab: gm3z96MbL, ggmodb
bonemb, Fobogab Lyddgms Jabab@GML s Ly gmgmsma 3oMm369d0b
Lbgoabbgs babggmomygdasb.

He faces a prism of characters : the jester, Felix Nial, the captain,
the Minister of Within Affairs, various aspects of himself.

ol 930M0L30MEgds bognmem mogb ©o 398 gamMommo©
MEbdgdLl “Gmgme Jgaodmos Bgb, aoyzomoglb dmyzabo,
Mmam g ba3moma®o ms3n, o bagmmatn mego §gd0dmgds?”

— bodmmmmo ob gM0a©gds baznmae® magb.

“Him” confronting “him” with rage declares “how can you love
your neighbour like yourself if you hate yourself !I”. Finally he
makes peace with himself.




Weimar Theatre,
SWEDEN, 33323010

bob@‘gaﬁum “RADISSON SAS lveria”

30bodommo: 3oM9dolb dmgoabo Net

©obaBynbo: 20 bssmdy

bdomgmob gabo: 18 mamo

L39d&o 3ol babgFmdmoagmds 75 Baqmn

bdomgmgdo ngogds Lol ndmm “RADISSON SAS Iveria™3n

HOTEL RADISSON SAS Iveria

1 Rose Square Ave., Thilisi

Ticket Price: 18 GEL

Duration: 75 min.

With English and Georgian Subtitles

Tickets are sold at the HOTEL RADISSON SAS lveria

Performance in One Act






&adu@ob sz@mto
360G 06> MBMubownbo

Mggobmeo

360G 06> MBMubownbo
dqbogs

m@y @obrg®o

moM03d

m0bs mobegMo
3bo@goM-3536smgdgmo
0m3sb dgFadsabn

dmbobomagmdgb:

305 oG Rbbom@Ggto,

LobMs 3nmedo,
3946 3gm@dgMao

Christina Ouzounidis
Director

Christina Ouzounidis
Music

Olle Linder

Lyrics

Lisa Linder

Light Design

Johan Bergman

Cast:

Pia Orjansdotter
Sandra Huldt
Petra Hultberg

“3989Mm@nmn” 560l mobagzob@amo bgMbgdol Ladmemgdom s3@MEM0G MM
LEENIGNMIdoL  ©d  bmEIgdal  domomdMogn  BgImddgmgdal  sbsmmnDbo.
30L& 0bs  Mbmaboaba  gbsl 0ggbgdl, GmamEm sMbgdam  Lobsdwgomgdyg
Bgbmmol ©M3nbsbGam 0sMomlb sbsmn 3mbagoalb Jgbsddbgmaow. 68BsmM3mgdols
bomddgmo ogndbgdamos 9bolb Ladamamgdoo Bgbmagol BgbsmAnbgdal nwgady
— 03 bEE9IGMgdab 33B303zmgdom, MMIgmDyE ©adL Ladgsmm. Ggdb@o Mbomag
335830 0ng3l Joym@gdgmb ©o Lagmggmmom 3gmnmgsbBymdal 3560ggb@L
s3bogdl. gb sMal 3m@gbzoyma domamdnl 3Madognmo sbsemnDo, MMIgmocs
donbEMagnl 0dgzemo ms30byxnmgdobszgh, Moi Azgbo 3m33g@gbEnob Gomgmgdl
bommgds s Azgbo godmEmomgdobash asbbbgsgmgds.

656563mMgd0 933300698L 3m3mbgdbysmabIab domangmgdab. 53ngMnwsb bn@yzgdo

= “3989Mmbydbgocma™,
©d “dgEMmmdomn”.

0 gmM0” ©8 “d53Mmdomn” Rogbszzemgds Lo yzgdl — “Bogn”

Heterofil is an examination
of authority structures,

norms  and linguistic
violence. Christina
Ouzonidis examines

language as a tool of
dominance that pressures
and forces reality into a
new position. The play
concerns itself with the
maintenance of a world
order, with the structures
propped up and laid bare
by language, and with the
type of invisible power
game that manifests
in even the greatest
benevolence. It attempts
to scrutinize the potential
violence in presuming
the freedom to tolerate or
accept that which differs
from our own experience
and frames of reference. It
attempts to reclaim power
— homosexual, black and
female are words which
from now on are replaced
by heterosexual, white and
male.




“39@9Mmuomn” gb
300l ggmdgdowo
Logyzgoo,
36103358 memo
30L 3000 o
gommbmgonmo
©06530@ 0.
L3gd&ogerob
F9bogomTo

M 9ommdd
gmGmgomab
6980803bgs
sbabyma. qb
B9Lo6nTbs30, gL

»o30bmBmagdals
dsbngggb@ns.”

Skanska Dagbladet

Heterofil is word
explosions,

pragmatic cascades
and philosophical
dynamite. The
introduction is a
photonegative of
reality. (...) It is good, it
is absolving.

Skanska Dagbladet




YEREVAN STATE YOUTH THE-
ATRE

3633600L 3MBIMRIVIIMISIT0Y
LOLITIBNTM 01IVGMN
H BN

“@obonl Lodgym oMol 6sdwzoma (30bg”

— gb Lo®yzgdn b3gd@ozmol dmagan
ma0@Im@ng0s.
dmgddgmgds  d0dnbamgmdl  Logoggm3oa,

boo(s 30dmg@n demmbymswo
Imbggds Rozg@om G9gMoGmMnadg o
3E0mm3L gongmb Mo Imbgs M

Danem king is a prison and a decent

|
prison” — these words are the main
meaning of the show.
The scene of action is a madhouse
where Hamlet appeared inspite of himself

and where in closed territory he tries to
understand what has happened !!!

by Shakespear’s Hamlet

... R 60dR3NT() GNbJ

momosd JgdLdomols BMoggmool “3sdmg@o” dobgogom




B Bbomsggmob bobgmmdol Lobgmdbogm MedsGmmon mgs@cn
996396089680 Lzgbs

dob.: Bmboszgmob as3%omo Ne17

©3babyobo 19:45 Lo. By

domgmoab gobo: 21/ 18/ 11 macn

L399 o 3mnb babaFdmngmds 75 Bo., 9bgzqgbqdal gomqdg

Rustaveli State Drama Theatre, Thilisi
Experimental Stage

17 Rustaveli Ave.

Ticket prices 21/ 18/ 11 GEL.

Duration 75 minutes, without intermission

L3960 3g9Mbos s d©yds
33mg3 30babhnsbo
L396maFogos s 3mbGondgdals
dbo@ 3560 momo@ b gnsbosbo
InbogsmaFo gogmmdgds
SMGNE 39Ma3g@nsbo
Ladbs @ gMm bgmddmgabgmo
33mgy 30babhnsbo

dmbobomamdgb:

3G 3063980560
361396 LobBFHmboosba
368539L Jobgzgonsbo
36508 d3dgmnsba
3561053 30b56Rns60
3615 358 93mbosbo
03bs6 goMadasbo

matobs gg3mboasbo

Ls83gmm sbogmasbo
3561053 353060560

Stage Version and Directing
Hakob Ghazanchyan
Scenography and Wardrobe
Lilit Stepanian

Music (Sound) Designer
Arthur Karapetian

Artistic Director

Hakob Ghazanchyan

Cast:

Arthur Karapetian
Armen Santrosian
Artashes Shakherdian
Anait Babelian
Mariam Ghazanchyan
Ara Matevosian
Ishkhan Garibian
Larisa Gevondian
Samwel Danielian
Mariam Shaginian




GECKO COMPANY, oo 3608s6gmo

“A Gecko Lyric Hammersmith Production™obs s “The Teatre
Royal Playmouth” —obs s “Escalator East to Edinburgh™ol
gfmmdemongo 6539393060 “New Wolsey Theatre Ipswich’nl
dboM@aggFom

GECKO COMPANY,U.K.

“A Gecko Lyric Hammersmith Production” in association with the
The Teatre Royal Playmouth” and “Escalator East to Edinburgh”
supported by “New Wolsey Theatre Ipswich”

«

330@ modsgds o s bgxgamds 2001 Bgmb 3m33sbns “Gecko®
Rodmagomndgl. doomn  006033MMImmdal Bobsdommds
336300mMdgdmmo  agm oG Moma®  bgmmibgdsBn sbomao
a%980b  dogdolb  La@gomoom, o Bmgdalb  dsbdomdg
©OM3MM3©em ©d 333M0bmdal Jggmdbgdal nB3g3ms. 8308
ma3a3b ©d 3 bgraMb smEo@mEoal gnMmewoemgdol dodygmmds
bayFEsm, Moms gogmzndgdnbom domo BamImbabgs, dggzbmo
s30mgdgmo  Labogmibemm  domgdom, sbsma  mgo@ ol
©33Mbgdal Jgbobgd  mszma30Mgzgma  bamdMgdowab, gdgo
smag0b  930Mgdmms, MM domn d0Dsbo aym  govogNEn
dmddggdnl 3M0bEn3dgdal BgbBaogms Lgbady, MaBo obobo
ammobbdmdebgb dbabomdolb Lbgmmol Bgbodmgdemmdgdabs
©d dobo dmdFamdols 306mbozol gbBagmol, MmIgmor Lo
B0D03M 3m3Dogdsbs s dsnmy@ndIL dmombmgws.

Gecko was founded in 2001 by Amit Lahav and Al Nedjari. Their
coming togetherwas fuelled by a shared response to theatre which
for years had left them feeling somewhat dulled and uninspired.
Instead, Lahav and Nedjari wanted to arrest their audience’s
imagination, awaken their senses and fill them with energy and
vitality. From their very first conversations about making theatre,
there seemed little doubt that they wanted to explore work that
was physical. By that, they mean the exploration of movement
that involves great athleticism, physical contact and endurance.

Gogol

THE O

“Get the coat, get the girl,
change the world”...

Performance in one act

3m&9 domgd60330mobl bobgmmdol
LobgmdBogm ©M3dsGmmno mgd@ o
oo biggbs

dob: JomgaboBzomals Ne8

©3babygabo 20:00 Losody

3l 21/18 /11 moto

L3gd@o3mab babgymdmngmds 85 Exon.

Date: Marjanishvili State Drama Theatre
(Grand Stage)

8 Marjanishvili street, Thilisi

Ticket Prices: 21/18/11 GEL

Duration: 85 min.
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“bgm3o hoogwg Bobgmo, Imodmgg gmambs

©d d9(339mmg Lodgomm...”

BomImoggbs ghro dmddgrogdom
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Bﬁmadéob oa@mﬁ)o
3(*)330600 “Gecko”
F)aﬂobmﬁ)o o80® Q\03030
350@3060 &o 66060

350@306—6035001363Q0 xgnab (305)63(*)360

dmaam‘bnémﬁm ©903 36o0bo
b3dols ﬁaﬂol}mﬁm QUS b@()Q\o
F)aﬂobmﬁ)ob obob&aS@o ¢obh F)obdo

3Bgggemo  3ggb doag@o
BﬁMQn‘abaﬁm 39068 bBoﬁ)'Bo@)n

dmbobomamdgb:

50@0@0 on@mSo,
030® Qogoao,
F)mbaﬁ)@ ™o 390,
©903 36s0bo,

50 @oa';_r]ﬁo,
gﬁ)osdmob @ab@mﬁ)o
lmtf)aso Gmgam.

Created by Gecko

Directed by Amit Lahav

Designer Ti Green

Lighting Designer James Farncombe
Music by Dave Price

Sound Desiner Dan Steele

Assistant Director Rich Rusk
Creative Advisor Helen Baggett
Producer Kate Sparshatt

Cast:

Natalie Ayton
Amit Lahav
Robert Luckay
Dave Price

Dai Tabuchi
Francois Testory
Sirena Tocco

‘\".

o

L3gd@o3mol 36gdogMs gy
“The Contact Theatre”-30 2008 6 mols

5 dom L.

On 5 March 2008, The Overcoat premiered at
The Contact Theatre

“Bggbo “53530” 0mmnb0gdBo ImgbonMmAL s hggbs go-
63930, dognmgdgmb gdmagz09@mmgl 53 msgasabagom-
Bo. “Gecko“-b 99dmgddgmgdomo ganxo goEomgdon o
130658 gbmdal 560ggdl Lali3gbm gbobs s godmdbabg-
gemmdomo baBnamgdgdol dogdsl, gog @Msmoonm
39Bma3Mgmdals”.

3308 madago

“Our Akakki is on an imaginative journey and we invite our
audience to join in this adventure. Rather than traditional
storytelling, Gecko isare exploring a language of expression
and interpretation.”

Amit Lahav
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“a93mb” Jdbol 836G dBosl MmIgmo
8300bMMAL  g3oznm obGmEosl bLo-
g439mmol bobaMdobs s LyMgomgdol
Jglobgd 3mdgonol, 30693s@maMogo-
Memgbol, dmdMomdobs s Jmsddgdosgo
dqbogob Lodnomgdom”

Sunday Times”

“3m33s60s “Gecko” g3mo3sdmdl gm-
ammol 909300l mogobgdnm dmdo-

ROOMgdgem 396 Losb. Bog90amo
3m®33580lb  LbayMgomgdo 3mb396@Go-

gdmmos sbomo Bobgmols Bgdgbsdy

©5 bom3690m Jomol gmmol 3mggdsdy.
9L by gomgdo gosngiss dobo gmggm-
EmogMo  (3bmgMgdol omgeo-godLsc.
Mgommds ©d donbgomdgm bLoygza@-
aemdg aMmmEGgbznmo gsbGodos gMor-
3569 bgs googsggmmo.

L3gd@ogmo 360l IBgogg 3MoG0zs mo-
653900Mmgg 3mIbIomgdemagdol 3Mobzo-
39d0ls”.

Guardian

Gecko creates a fantasy
that tells an epic story of
love, greed and desire us-
ing comedy, cinematic
imagery, movement and
evocative music.

Sunday Times

Gecko takes Inspired by
the unruly spirit of Gogol’s
irreverent masterpiece and
creates itstheir own in-
toxicating journey. , this is
an intoxicating tale of Aa
downbeat draughtsman is
fixated on a new coat — and,
ultimately, the unobtain-
able girl at the desk next to
him. His thoughts spill out
into everyday life, blurring
reality with grotesque fan-
tasy to present a love sto-
ry — and a vivid critique of
modern consumption.

Guardian
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OPEN CIRCLE
0839, 302603L0

Theatre Laboratory OPEN CIRCLE
Lithuania, Vilnius

®o30LYBamo Mg Mo

dab: Bmms Mabomoggmnl gadbomn Ne2
©oboBynbon: 22:00 Losmdy

bdomgmab gabn 18/14

Liberty Theatre
Venue: 2 Rustaveli Ave.
Ticket Prices: 18 /14 GEL
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Director — Aidas Giniotis

Cast

Eimanats Bareikis
Agné Kaktaité
Marija Korenkaité
Giedrius Kiela
Vytautas Leistrumas
leva Stundzyté
Vesta Sumilovaite
Jonas Oarkus,
Justas Tertelis
Judita Urnikyté,
Algirdas Urbonas
Benita Vasauskaiteé.
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®aNBob bgmddmgabgmns snwsb gnbom@obo.
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©3b3mem Jg300b390Dg 3obbgdl 3mmemmdgh,.

0339Mbsmg mgo@ Moo s 93 znMmbamg mge@Hoo.
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daobo sdmbsgoma Bg@m@oma dbabomdal abEmEoass. dbsbomdms gamxno ©d
Bomdmmagbol mgdgdo ms6303g36Imdom n3zmygds.

Autobiographical improvisations “Open Circle” was the first performance where
young actors-students showed themselves / came up as a group of young people
who are speaking in distinctive theatre language and are not afraid to experiment
and improvise on the stage. Leader and teacher of the group is director Aidas
Giniotis.

“Open Circle” is a performance that is based on confession and improvisations of
autobiographical stories of actors who are sitting in a circle. In performance, by
searching answers to sore questions coming from the past, actor aim to open a
circle of his and audience’s knowledge and experience. Heal and be healed by
theatre.

“Open Circle” is not based on a particular play. The main point here is actor and
his/her story. The themes of performance and team of actors in the circle change.




xoq@maao Awards

- Di i inioti he main national
. , Year of 2005 Director Aidas Giniotis got t
gg o iii%;gigtggii ;;f;féinion?;ﬁﬁrgg (&%;né?gge theatre award in Lithuania The Golden Stage Cross - for the best
Gom

Cross” — bowzgogbm sbsmashmgmmo b3gddsgmobogal — performance for children and youth “Open Circle” .

“mos B@g”.




“Sadari Movement Laboratory”- bs s> “AsiaNow”- b
9 mmdmogo 3GmENJ3E0s, 3mAgs

Sadari Movement Laboratory in association with
AsiaNow Productions

THE EDINBURGH FRINGE

©m-356 ndo, “Sadari Movement Laboratory” -ob bgm3ddmgabgmo
©d gabamdgmMgdgmon “gmoEggn”-b ©edwoadgmo Mggobmmo
LBogmmdps 3560dBn, “L’Ecole internationale de theatre
jacques lecog™do. 3ogbol  dobgmmo  0bGgM3MgG 30
ngombofnbm dogomomons “Img@mco bymal” dmdMamdsBn
33©Im@sbobe. Lgbodg  BgbobaBbago,
gboo  gdmbabmmgdgdol 3933gmdom wabo mLESGNMI©
33©0dmbgdL 63B3mMImgdal Lom@dobgnem 068 9M3Mg&ssb.
96mdM030 daMngmob Jonbgyosgem ©m-356 0dnlb ©owads oM

ImB gbMnggdnm

3961303b 656 5M3Mgdnl SoMggmom oML s s ahz9mmgdMnge©
Bomdmafghl  memdmdgmn  Ladga@mmb  dogE®  JoMmzgbgdob
adbmgRol d0m3bgMnbgmem 39Mbosb.

Jackie Fletcher

THE EDINBURGH FRINGE

Do-Wan Im, director of the Seoul-based Sadari Movement
Laboratory, and of this exquisite WoyZeck, studied at the
L’Ecole internationale de theatre jacques Lecoq in Paris. His
interpretation of the play is a stunning example of the “poetic
body” in motion. On an uncluttered stage, with a remarkable
clarity of corporeal expression, the company have succeeded in
giving us a profoundly moving interpretation of the play which,
in spite of language barriers, loses nothing of the social critique
inherent in Buchner’s original version of an individual crushed by
a brutal world.

Jackie Fletcher

3m&g0b “Arts Management Service™-o,
3ME90bL 3G el Ladabab@mm

The Korea Arts Management Service /
The Korea Ministry of Culture.

Mabooggmal mgo@ Mo, wowo bzgbs
30b.: Bmms Mabomaggmol gsd3%omo Ne17
©obaBynbo 19:45 Lasmn'dy

domgmob gabo: 21/ 18 /11 matin
L39d&o 3ol babgFmdmngmds 80 Bqmn

Joomemo s abgymobymn LyddodHgdom

Rustaveli State Drama Theatre

17 Rustaveli Avenue, Thilisi

Ticket Prices: 21/18/11 GEL
Duration 75 Minutes, no intermission
With English and Georgian Subtitles



George Buchner

WOYZECK

89mMy dox3bgMo
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Lobmglobo

“3m0E930”
3m0o(3930Lb bodgaem 83ds3%g, Mogomo  goMabgszal

©0ox39dbgdamos oma3sb 3M0b@0sb
Fgbobgd mongEngdn, Gmdgmai 1824 Bgmb meab

333mgmmdnbomgnlb ©sdbaBsgzgwm (3690.

Director Do-Wan Im

Performance in one act

Synopsis

Woyzeck is based on the true story of Johann Christian
Woyzeck, a low-class soldier in Leipzig who was found
guilty of murdering his mistress in 1824.
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Director Do-Wan Im

Sound Designer Yo-Chan Kim

Set Designer Jae-yun Cho

Costume Designer Hae-Ju Kim

Make-Up Song-Wha Chae

Stage Manager Dong-Hun Kim

Lighting Operator Jung-Ju Yoon

Tour Manager Hee-Jin Lee

Producer Seok-Kyu Choi and Ji-Sun Park
Photos Eun-Sun Choi, Ken Reynolds

Cast:

Woyzeck Seung-Gyun Hong

Marie Ji -Sun Lee

Captain Sang-Il Lee

Sergeant Major Yang-Ju Shin

Doctor Jae-Hong Cheon

Chorus Jin-Hee Yun, Byeong-Hun Jeong, Ju-Yeon Lee, Jung-
Hwan Park, Min-Jung Kang, Da- Hee Kim

Benita Vasauskaité

369d0gMs dgmad 2001 Emob 0gbaldo,
“The Munyae Little Theatre”-3o, Lgnm3o.

Premiere: June 2001, The Munyae Little
Theatre, Seoul

“FRINGE” —als Bo®8moaqbo

“qb >0l x0bo3nc0 ImdMomdob RN L
3m3ogxmMomzabgdgma Labobomds .. sMs 5d3b 360T369mmds
030 o9 36 gb 6365MIMgdo MmEognbsmBo, dJabo o babgs
Logonggs”.

“366ynbzomgo dmdMsgn bob bzedgdn” —
dofn dgbsbo (“Fringe” — ob Bomdmeg 96930)

FRINGE PERFORMANCE

Madness to miss it, more like. Whether you know the original
play or not, this is quite simply a fascinating adventure in
physical theatre

“Draw up a chair for some
brilliant wooden acting”
Mary Brennan (FRINGE PERFORMANCE)




ROMEM9do

“Total Theatre Award” — “The Best Physical
Theatre Production” 2007

“Herald Angel Award” 2007/ gonbdmmao,
00 3Modsbgmo.

“Shortlisted Carol Tamber Award”-o 2007

Awards

Total Theatre Award - The Best Physical
Theatre Production 2007

Herald Angel Award 2007 / Edinburgh, UK
Shortlisted Carol Tamber Award 2007



SADARI MOVEMENT LABORATORY

“Sadari Movement Laboratory” Bsdmyomodes 1988 Bgml
©33Mbgdamo “BooMmo m3ge@gm Amd3sby™-b dsDoDg, od
©om 3560bs s omey 3mby nobgal dogM. 3000, “L’Ecole
internationale de theatre jacques lecoq™3do LBsgmol
LM Mmgdolb B9dwmgy, 03 ©m 3560 IdMNbrs 3MmMgaTa,
booa 3Mad@ngs aonoms ImdMomdal mge@®3o. 1999 Bgml
356 Rodmagomnds Lagmmamn mgs@Moma@o 3m33sbnos “Sadari
Movement Laboratory”.

©dbob  gMm0sbmds  Jgdmddggdom  3Mmzgb3o “Sadari
Movement Laboratory”™-l gfo-g96o0 yzgmedg asdm@Bgamo

30gbab &9db@gdobs
83360mnDgd0Eab abygdnmon babirgbm 39Mbool 943653y,

ngobgdes - ®oMa360©ab ©o
©33adgmo Mggobm@mo me30b obmeb gMmow, Losg@mmm
boomddgmb bzgbadyg, dbobomdol Lbgmmal IMszomegmmagabo
ImdMomdoo godmba@osb.

3m33s60s dbabomdl  bgbady
©0b6s30mMa ImdMamdom s Mmoo NBEmm 3oMasw dgndmos

©MbInbgdmmos, M3

833mba@mb gbodmmmaon@n s bmgosma@n doamdstgmds,
30009 B399mgdMoz0 osmmaal baBdnamgdoo Mgamob@nm
©Ma3530.  Nxdm  dg@oi,  3mI3sbos  gsbbazmmMgdam
gn@omgdsl  8d393b  oge@Momamn  wobob  Bg3Mgdols
30D039M IMbs(39398L s M dbnmmdab. mommgmmo Jomgabo
(0abol B9360) @388 gd0m 306 % 03L goob MmamE (3 3mEgnm

Moo (3933560 @ dnbogado, sbyggg “xo3dnab wasmd™
ob dgompom BomImgdnm §M960bad0, Moms gobaMomb

bbgmeob gobozqEn gadmdbs@zgmmdomo §94603s.

3m330b0sl aobbmMngmgdamo o3l «@edMmsgn b3gd@ogmo:
“3%39807,  “0d9do307, “omadmal damn”, “m@m 3oM0dggl
Bms”, “3mo39307, “b39d@Mn 20017, “s>sdnsbmMo 3mIgwns”,
©d Lods333m BoMmdmeagbgdo ominbgdobs w©s bomdgdol
833mygbgdoom.

339300  33MR0Tgdobs o

Bqb@o o 9398 030900L

doubgegon, “Sadari Movment Laboratory” 3+wd0zsw
3EoemdL 03mgmb sbosmmo oge@Momuma bEomon o gbo
3MMggemo ©d Jbmgmom dagnEmgdmobmgab..

THE SADARI MOVEMENT LABORATORY

The Sadari Movement Laboratory developed out of the
Sadari theater company, founded in 1988 by Do-wan Im
and Hong-young You. After completing his studies at the
Ecole de Jacques Lecoq, Do-wan Im returned to Korea
where he began his experiments with non-verbal, kinetic
theater. In 1999 he established the Sadari Movement
Laboratory.

Whatmostdistinguishes the SadariMovement Laboratory
is the fully collaborative energies of all members of the
troupe in the creative process — in their analysis of a text
and its translation and in bringing the text to life through
kinetic images, producing a theatrical experience in the
economy and versatility of movement.

The company believes that the dynamic space and
rhythm of an actor onstage can express the social and
psychological state of the character more poignantly
than the dialogue and conventions of realist drama.
Furthermore, the company emphasizes the particular
physical capabilities and characteristics of its members.
In addition, all members are trained in traditional Korean
dance and music as well as the Jacques Lecoq method
to maximize the company’s repertory of expressive
techniques.

The works of Sadari Movement Laboratory are diverse
in genre. The company has produced Typist, the Cherry
Orchard, Between Two Gates, Woyzeck, Spectrum
2001, a clown comedy, Human Comedy, and children’s
plays including puppet and mask plays.

The company’s rigorous training and its focused
experimentation inform its commitment to a new theater
and a new theater language, suitable for both Korean
and international audiences.







Jeong-ho Nam& KNUA Choreography Troop,
BELAYA VEZHA
3Mego, Korea

653 gm96a-3m s KNUA-L JmEgmamagnmmon oobo

KNUA-L JmGrgmamogonmon ©sbo 650 ®gMba-3mb
bgmddmgzabgmmdom 1997 Bgmb ss@mbos. mommgnm Bg3mb
©033m03Mgdmmo 043l 3mmMgol bgmmzbgdol Bsgombsma&o
mb039MLG @0 JmEgmamogoals B3N G9Go- obobo
3mM33560580 3nBomdgb, oo MmamE (3 Ibmmmo Im (3933939900,
0Mod90  J93mddgmgdom  bagddnabmdabsi  gbg3006.  domo
L3gd@ogmgdol 3MgoGommo JmEgmaMagns, mMogobsmamo
Bom3moagbgdol  dsdogdgem dogngdgmb  mbogoma@o
0099500 5RoMgdL.

Nam Jeongho & Choreography Troop

Jeong-ho Nam & KNUA Choreography Troop was established
in 1997. All members graduated from the department of
Choreography at the Korean National University of Arts. Not
only do they work as professional dancers but they also create
their own works. Creative choreographies with unique ideas
of the Troops always charm audiences who seek for original
performances.

Bmms Mgbomsggmab babgemmdolb babgmdBagm
M55G0 mga@ Mo

dob: Gbooggmnl godbomno Ne17

©3babyobo 18:00 Lasmndy

domgmob gabo 18/14

L39d@ o3l babamdmagmds 35 Bamn

Rustaveli State Drama Theatre
17 Rustaveli Avenue, Tbilisi
Ticket Prices: 18 /14 GEL
Duration: 35 min.
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Performance in one act
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xomom / Award: Kim Sugun Culture Award
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Choreographer Nam Jeongho
Sound Soga Masaru

Music Park Sungsun
Costume design Han Jinkuk
Prop Park Moonhwan

Cast

Jang Eunyoung
Oh Minjeong
Kwon Youngjm
Na Yeonwoo
You Najin

Pallae Womanhood Story —b osbsdgommgg Bamdmemgqgbals
Loggndgmom 3MmMgalb ghom-gfmon ndggmgbo GMown30d Nwg3bL.
Bmomadnbol Jomgdn gl gamBgdm 03Mndgdosb. dmmmeonbo
doom  bnadmgbgdol  obnggdl, owdEs  gobbagmmMgdaml
363539Mb gemm©gdnsb. nbnba &ebLadgmb BysmBo goo3mgdgb
©d 3303MmMdgb, Moms ImBygbommds asbndomgmb. bzgbsdy
Jomgda bmmm oo msbgdob aoMmgdmzzedn sMbgdmdgb,
domn bobob godmdg@yzgmgds 3533396 baboosob, Im3sgdg
Lgemb o 39obBgMnl  aoMmongom  330mb  sbabogl.
3dmgboabsl domn madgmmn (3933990 abANMads s Rzgmem
3bm36gdsl mdMHNbogdnsb.




Pallae Womanhood Story transformed one
of Korea’s traditions of combining physical
labor and play into a contemporary work.
Women who gather around the well in the
middle of night enjoy the act of waiting itself
without waiting for anything in particular.
They wash and dry their clothes to dismiss
their boredom. These women are getting
absorbed into playing themselves with
nothing but the laundry bucket, through
mimicking their childhood, competing
with each other, and eventually turning
themselves into their fate. In the dawn, they
finish their promenade and return to their
daily lives.

Jackie Fletcher




FAMILIE

gddomo gmmzol 3ogbs
a play by FAMILIE FLOZ

Company Family Floze, aq9c3s60s

“8003@0 5330 LomEbemol 806d0q%3
bozzomob 83'30600@0 ©5 50 0bo.”

39Mm 30mgb@nbo (1882-1984)

“So | lived a whole life in fear of dying,
and now this!”
Karl Valentin (1882-1948)

Ladggm 1360b mgo@ o
dobodsMmmoa: god vdgbadol Ne10
©3babygobon: 20:00 Losndy
domgomob ggabo: 21/18 /11 oo
L3gd@o3mab babgFmdmamds 90 Bon.

Royal District Theatre

10 Gia Abesadze Str.

Ticket Prices: 21/18/11 GEL
Duration: 90 min.

BomImmagbs g Imddgogdsco

Performance in one act
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L3gd@o3emol Abmgmom 3MgdagHs
Jggo 2006 Bmols 5 mgd@mddg@L,

b9 emabols bgemmgbgdol o 3000930530,
8963s600.

(Akademie der kunste Berlin)

L3gboMmob 538 M0 dommMb mobon, dgbyg o396
93960, 3s0m BMemgMon, donzem 3MageEo.

dmbobomagmdgb:
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39bg5396 MgdgMo,
3s0m Jqmgo,
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Lo 39 390960
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30335600b 39691960 Robo dg@mhin

bomdolb mb@odgdo dogws mbGnby, 306L968
053580, 5@ 00l mIabgqgbn, mnDg g FnMmgmo
sbob 9680 930 BndgMBn, sbs 3dndo

»obadMmmeanbytgdo — “Admiralspalast Berlin”,

“Theaterhaus Stuttgart”,
“La strada Graz”

9936935 Mmoo dmbngMb

go3omo gmmzol 3Gmoadios

L3gb0Mob 538 M0 dommMb mobon, 36y o396
193960, 3s0m BmemgMon, don3em 3Mageo

(L0

xgd30mo genmzob sbamo Ima mbogoma® 96sdg 9@ g39emgdl.
“0bg30bn@o” 360l bsbomdmgdo, MmmIgmoE dmoEezh ssdnsbal

3bm36 g0l 0d50gdnEsb goMEs3gomgdedng, Msbommgdgdom
bOaUOﬁ)mL}mOB, SOF)SUQ\O 6\360?%360 L)OBOBGGOL)JUB, boaaég QO
6806"‘;‘)@0 QOGUBO

3[) Oﬁ\ob 303[)0, bOQOB mmbo UGBO"C’JéoQ ’8360@6‘3@0 \335)[)(")60‘30
8(')6{)60@(‘06[) ﬁﬁ)@nqﬁabnbo QO amaoxogmaaago 8";‘)[)030[)
ImMbo(33emgmds bomzam Jmadgdmomgdsl sbwgbl.

gb oMol 930030 b5 d0Eeb  8dgMgdsdrmy. dgwobbgMal
606@0‘830me0 ©0E0 mb@o@mbomoo 60@80’)@33‘3@0
bBad@odq’ao.

3900LB g&s, 36m3EMgdalb d56dnmDy, 5sd0sbl bgEowm ssdsmmgdl
©d 13050 J0BoDy d365M3bgdl. 83 L3gd@o3emBo Jmdgamn Mmmon
“0bg0bn@o” — 36m3Mgdol IMd39mBgMmM3560 3obms. L3gd@s3em3Bo
OBG@MQO&)SE}‘UQGO QOBOQS&O, Bﬂﬁ)aaq‘n 6060?3360, 30&)33@0
boSS‘jF)‘ng, bajbn, 806@0’10’)60, 606@0@30@360 — ymgomogzg ob,
D93 adb Ladgsmm.

“g9domo gmmEob 393mddgogdomn gamao ombos ogom-
©om3qgb Rsmma Rodmobol Labgmmdolb 3Mobom, 83 gomomb

©369bgd0bmabagg.”

(“Die-Welt’, 39@85605.)

»The Fl6z-people should be awarded the Charlie-Chaplin-Prize for
their work, if such an award existed.”
(Die Welt, Germany)




FAMILIE FLOZ’s newest show deals with the whole thing.

“INFINITA” is a play about the first and last moments in the puzzle of
life and death when thegreatest miracles occur: the first appearance
in the world, those first brave steps and finally, that first bold fall.
This is a play starring four fabulously masked figures, a very crafty
game of shadows and some truly enchanting music.

A game of transience, of being born and of growing old.

A vigorous succession of scenes about the inevitable fate of the
human being.

Life itself—that creative force that lets us triumph and fail—plays the
star role.

“INFINITA” is a tangible mosaic of life, simply and virtuously
composed; a brief insight into the

eternity of birth, sex and death and everything else that is odd.

“9b 960l nEydnmo, onzabysmo Jgwgzmn”

(“El Mundo”, gb3sbgmn)

»A great, masterful and unforgettable piece.”

(El Mundo, Spain)

World Premiere on 5th
October 2006 in the
Admiralspalast Berlin

Written by: Bjérn Leese,
Benjamin Reber, Hajo Schiler and
Michael Vogel

Cast:

Bjérn Leese
Benjamin Reber
Hajo Schiiler
Michael Vogel

Direction Hajo Schiler, Michael Vogel
Set Design Michael Ottopal

Masks Hajo Schiler

Original Music & Sound Design

Dirk Schréder, Benjamin Reber
Costume Design: Eliseu R. Weide
Lighting Reinhard Hubert

Video and Animation Andreas Dihm
Art Work and shadows Silke Meyer
Artistic Collaboration Stefan Lochau,
Thomas Rascher

Special Props Daniel Weissroth
Photography Evy Schubert

Set Construction Ramin Massah, Dorte
Weller, Lisa Mille, Stefan Hinze
Production Manager Pierre-Yves Bazin
Company Manager Gianni Bettucci
Mask making Magda Tontini, Vinzent
Jakkab, Matias Dominguez,

Lisette Schurer

Production Assistance Evy Schubert,
Dana Schmidt

Dedicated to Roy Bosier
Production by Familie Fl6z
in co-production with

Admiralspalast Berlin,
Theaterhaus Stuttgart, La Strada Graz
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©53adgmo GHggobmeo

©5 Inbogomao g38gmmdgdgmo
3306156 domon30330mn

dbo@ 3560 35300 JomaDdmbos

dmbobomamdgb

smads Lammdg gnmnBdzomo
ROYMEd ©3300 Jomn30330mn
Bg0000mM0o oM 30 dodomaMo
Iqbs 330656 omn3oBz0mo —
M336mbo gmGHm

x>0 dndnmady

30mMa0 ammaqbadg

30mMao Jmdsmons

30 Rbandg

303930 3mdabady

Director and Musical Designer
Amiran Shalikashvili
Set Designer Mamia Malazonia

Cast

Aghaza Salome Philishvili
Jokola David Shalikashvili
Zviadauri Irakli Bibiluri

Musa Amiran Shalikashvili junior
Choro

Jemal Burchuladze

Giorgi Gurgenidze

Giorgi Qobalia

Luka Chkhaidze

Mamuka Kobakhidze

OF PANTOMIME

3090~ doggams

L&'JFd6 - JOL3N6JIT()

Vaja-Pshavela

HOST AND GUEST

6s63mmagbs 9o mddgogdom
Performance in one act

doMg60T30mnb mgo@ o (bbzgbn)
dab: 3o o60dz0mob 4. Ne8
©obaBynbon: 12:00

L39d&o3mnb babaymMdmagmds: 55 Bo.,
Bgbggbgdnl gomgdg

b3g3@ogmBo  “LEMIsM-dob3nbdgmo”  gadm3zzgmomos
9303960  bLndB3z0mg, ©IMdsobmuFo  bamdomo @
bt dob306dmmdab abgn 856gM0s goEbogdamo.
G9790bmen sado sbgmbgdl Fqbol 3m3bswgdal, HmI
3993, 3o@BIMHaZL
939 ggmb, gb m&n gobBymdnmgds 396936030 booom

BmEs  3mbdogmo 3653930
39196009l gfndsbgmb.

©3dadgmo Mggobmeo 330Msb JamngzaBgzomn w339
896030969 L3gd@s3mBn, dobbamdabbar, agdm3zbgdoom
0b3393L  3mobogm@o  336@m3ndnlb  ©d330Mgd e
boBmzomgdgdlb gAM3bmmo 3mab@nzob grmgdgb@ gdmab
o gb ymggmngg 900ddgds, MmamM 3 snEomgdmmdom
899mB 39qmon Lgamo dm 393y 65656 3mgdomo
803560935 30.

ab L3g9d@ogmn yzgmod wbos babmb. Babmb mwdwag
030@™3 Bm3 ngo oMb goge-gBaggmal boBomImgdals
bEmmo sbmgdamo bmEE3gbbds, J0M3gmn 3o ©
16@s 0mgdzol 0mdmnobo (3ws.

99mEomEos  momddab  yzgms  bgbs. bL3gd@ogmBo
©5 353980 dbabomdgdo gMmo basomol gobdszmmdadn
5Mgo©006 LEgbnEsb, oaMsd mMEasbmmos ygmggmo
3abago, 90bablzgbo obgs 899dMgdmmo ©d
89056y39@0mo, MM Jogn@gdgmo o6 ommgds ©d
53ommgdamo gobBymdamgds o6 Jegds.

Marjanishvili State Drama Theatre
Small Stage

Venue: N8, Marjanishvili Ave.
Duration: 55 min, without
intermission

In performance “Host and guest” the
epic quiet, generous conversation
and the noble manner of hospitality
are reflected. Producer here manages
to prepare the potential for, later on,
when the cosmic passions prevailed
everything; these spirits joined each
other by natural bridge.

Producer Amiran Shalikashvili detailed,
with taste joins together the adopted
means of classic pantomime and
national plastic elements, and everything
this is perceived as the change caused
by necessity for given work..

Everybody has to see this performance,
to see even for, the entirely new
fulfillment of Vazha-Pshavela poem, the
first attempt, and the lucky one.

Almost all scenes are emotional. The
actors, cast in performance, do not leave
the stage during one hour, but every
passages are so organic, and scenes
are considered and solved the way,
that the spectator is not tired, and the
heightened spirits does not reduce.
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omd Md35dg
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60bm domma 39mady

dmbobomamdgb

Jgoo Bomanodgomo
33580 aboyto

363 BgMgomgmo

30mM a0 gmA@s6sdgama
Logmm3g 330bsdg0mo
Lembem bggogmadg

6o@ 3o gobadg

QIMd Mmd3ddg

053m gomms0d

39@™ 3omeGmboIzomo

Play by Davit Gabunia
Directed by Data Tavadze
Set design by Nino Maghlakelidze

Cast

Keta Shatirishvili
Paata Inaur

Anna Tsereteli
Giorgi Korganashvili
Salome Maisashvili
Soso Khvedelidze
Natuka Kakhidze
Data Tavadze

lako Chilaia

Kato Kaltozishvili

03020L0L LH3IBM IJ360L 01J9&MN

ROYAL DISTRICT THEATRE, TBILISI

05300 3569bnd

L30OLO I3NTI8N
THE CHILDREN OF OTHERS

bodggm 9360l mgs@n

808 38gbadnl Ne10

©oboBynbon: 15:30 Lon.

L39d&o 3ol babgyFmdmngmds 60 Baomn,
Bgbggbgdnl gomgdg

»go@ Mol 398-339M©0: www.rd-theatre.ge
&gmagnmbo s gadlbo 99 61 71

Lsdbs@3m bgmddmgabgmo JgMad magady
33sMnggemo 603s msgady

2008 Bmalb 0360b3n Ladggmm €@dbol nge@®3o 25
Bmnsbo L3gd@o3mgdal gabGogsmo “sGEo-ggbgn”

ad03sMms. 39bGgemby Bomdmmagbomo 0gm
17 b3ggodsmamoe  gab@ogsmabogol  ©o©adnmoa
L3gd&o3eo.

Ladgmm Mdbob Mge@MId dbomas by EMadadnMy
©3300  asdmbosl  (ggb@ogomal  asdeMmg39dmmn)
30gbol  sbgMms  Bgbmogeads.  L3gd@ozmBo  gFo-
900 Jmogem  Mmmb, ggb@ongsmol  3ogy gemo
3935539870, Jgms BomoMnBgomo sbMmmydl.
©3300 33896083 Bzgmmm Lsdys@m asdmngmbs,
Lo yzgmoemngmb  Jgommbbmdol  Jommdgmmn
3565893L, bowa 393383980 bsBam-bsB0m ndsgdoasb,
oo bobomgdl 30 Jomgdo o 353900 msbadMo
3@0M9896 ©o Lowsl LJgbgdl Bmmal asbbbgsggds
23LmMmmo godbosms.
sbomaobMommds  3mmgd@ozds
94639603960 Fgdmazmageads. dmgmo BoMmImmagbal
356doemdg  dbobomdgdn  brgbob  (396@®30  dasm
B9dmdrmonm bogMzgdo — “bagmgngmgdal @odsmBn”

9oy 3060

034maygd0sb,  Lows  bbgowobbzs  mge@®omamo
9566900l 6a%vag0, s b0gdn bmgmom
0@ gFsG My ©o IndBomds 9M»336gmn3os

aodbmsMmyemo.

Royal District Theatre
Venue: #10 Gia Abesadze str.
Duration: 60 minutes,
without intermissions

Theatre web site: www.rd.theatre.ge
Tel. and Fax: 99 61 71

Artistic Director Merab Tavadze
Manager Nika Tavadze

In June 2008 Royal District Theatre
held a 25 minute plays’ festival
ARDIfest. 17 performances were
staged for the festival.

Royal District Theatre commissioned
young playwright, Davit Gabunia
(the winner of ARDIfest) to write a
full length play. The play casts one
of the winners of the festival Keta
Shatirishvili in the leading female role.
Davit Gabunia invented a bazaar
world where everything is ruled by
the Goddess of fertility, children are
born in parts, women and men equally
bearing the particles in their bodies
and the difference between sexes has
become absurd.

The young group offers an experiment.
The actors stay inside the strictly
limited space during the whole
play, where the mixture of different
theatrical genres, allusions at world
literature and movement are entwined.
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©53adgmo Hggobmeo
amao mbggsdgznmo
3mb@ondgdol Ibs@goto oo
IqbogomaMo gogmmdgds
Jgmo Jo@osdz0emn

dmbobomamdgb

amao mbggsdgomo
Jagomo Jo@os3g0mo

Director Gogi Osepashvili
Costumes Designer and Music
Qeti Qitiashvili

Cast

Gogi Osepashvili
Qeti Qitiashvili

6MRIA RI333d0L LOLITMBNL BIEEAITIAN
LY4333M 01338 AN

NODAR DUMBADZE CENTRAL
CHILDREN THEATRE

GbM3AId (1930300

LIFE IS A GAME

356@m803xmFo bmggmgdo g 8mddgmgdsw
Performance in one act

396@ G0 Ladsgdzm mga@ Mo (oM Lzgbs)
30b.: ©.90035396989emnb §53%.99/1

LB ynbo: 15:30 Lasmdg

b39d&o3emnl babgyFmdmongmds 60 Baqomo,
Bgb39bgdnb gomgdg

»go@ ol 3dsGmggmo dnbgom sbmady
Lodbs@ 3m bgmddmgabgmo
3030 mmfodogsbady

L3gd@ogamn ™o bsbomdols NEB00gMnmMdadgs
5393mo, @5 93 PAoomomdob ©mmb  bgbsdy

30bbabngMgdamos 356@mdodnEo bmggmgdo:
“Joboﬁma”, “(B‘C]Q‘Dan’,y “HOBQ\OEO”, “386050”1 “‘41[](130330”1
“GDGBQ‘O”v “l)OJOQO”, “MGEUE)O”, “8063‘306360”,

“30adomnmbn”, “Gobam” o “dzgmo 3obm”, bowag
obobo  LEgmosm  adbbsobgoggdamo  bmgMgdoom
3bmzOmdgb.

Venue: 99/1, D. Agmashenebeli ave.
Duration: 60 min.
without intermission

Head of the Theatre
Mikhail Antadze
Art Manager Giga Lortqifanidze

Performance is about two actors’ mutual
relation, through which they are playing
various Pantomime novels: “Cabare”,
“Money as the Main Thing in the world”,
“Charley” — the recollections about
Chaplin films, “Vineyard”, “Requiem”
— dedicated to the heroes - lost in the
battle for the country, “Fire” — Symbol
of woman, “Pigmalion”, “Pendent’,
“Dream”, “Tailor's Dummy”.

They live with completely different ways
of living.
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Gg9g0bmea mg306 Bmyemady
omgabgdol s3@meio
606 bsd0gdgndgznmo
IqbogomaMo gogmmdgds
Bn@o gogmmIzomn

JmBgmaogos gnd doMmabos

dmbobomamdgb

Jagoo gbogoons
dgbm dsMomsdgomo
3obs 30453g0m0

dgomegabggdo

3930 gmdagody
doembad godabns
Bn@o gogmmIzomn
606 bsd0gdgndgznmo
ogs 30630603300
300 30b0nddgz0mo
dgbm 393 g0B3z0mo
09396 30maboady

Stage Director Levan Tsuladze
Author of puppets

Nino Namicheishvili

Music arranged by

Zura Gagloshvili
Choreography Gia Margania

Cast

Keti Tskhakaia
Beso Baratashvili
Kakha Abuashvili

Puppeteers

Megi Elbakidze
Malkhaz Gabunia
Zura Gagloshvili
Maia Suklhanishvili
Nino Namicheishvili
Thea Kitsmarishvili
Maia Maziashvili
Sopio Khizaneishvili
Temur Kalandze
Beso Kupreishvili

0133&AITIA0 LOARIBN

THE BASEMENT THEATRE

ByIL&0

Goethe

FAUST

doMgob0Tg0mnlb mgo@ o (33069 bzgbos)

dab.: BoMggobnBzomol Ne8

©oboBynbo: 1 15:30 Lo

babg@dmoagmds: 70 Bmmo , gbggbgdals gomgdg
»gd@Homamo boMogal 3Gmoydios
dgomgnbgms 3madbs s JoMmomnm-a9mdabanm
LoBMadEMYdILMS gMMo®. amgmgb 0bbEGn-
&0 @b IbsMwaggFom

smEagbomos 2009 Bgmb 356 s60830mobs
»go@ ol s paggtom

ngo@Momamo Lomoogo 1997 Bgmb Rsdmysmodws
sbamasdMms  MggobmEgdol, dbo@3zMgdobs o
babomdgdolb ogM. gb 30M39mo ©sdmaznEgdgmo
®go@M0s  LodoMmmggmmBo.  baMpogo  domosh
LEMogow adboo 3m3mmoMmmo, 3894365
896bbgs393mmn mge@Homamo bogMEg @ Imobows
sbaemo doymgdgemo.

1997 BrmonEsb ©mydog Lamoagds 60 L3gddezmn
859m« B3, M3sb3obdms Me3gb60dg bogMmsBmabm

36mgd@L  ©o bo%qsoﬁgoﬁ»gm ad0mgdgze  Labgmo
bogﬁvmoamﬁobm %Obéosogab%a_

Im3ma b3gd@ogmab Bgbabgd:

b3gd@ogmol Badmms gxdbgds dmbayzo FonmbEob
606358 93980b ©d> BoMmdo@gdmmdgdol  53da3b,
afgobgbob 30dsmo dabo bonygeMmmabs s oms@ob
ob@mnsbs, 369393bs s 8363wdL, MHmIgmos dob
3bmM3Mgdal mab sbemagl.

Marjanishvili State Drama Theatre
Small Stage

Venue: N8 Marjanishvili Ave.

Duration: 1:10

No intermission

Produced by:

The Basement Theatre.

In cooperation with the Puppeteers
Club, Georgian-German Society, by
support of Goethe Institute

The Basement Theatre was established by
young stage directors, designers and artists
in 1997 as an independent performing arts
space. The first independent theatre in
Georgia was based on complete artistic
independence and experimental work. The
BT became very popular quickly and draw
a new public to theater in most difficult for
Georgian theater days.

Since 1997 The BT on Rustaveli has
produced 60 performances and hosted
several international projects. The BT
got International acclaim with its several
productions in many countries and festivals
abroad.

About the performance:

Based on GOETHE'’s tale of Faust’s pact
with the devil, the story follows the fortunes
and misfortunes of the hapless Faust, his
love and betrayal of Gretchen and his
ultimate suffering.
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Director Gela Kandelaki

Cast

Ketevan Chitadze
Elene Murjikneli
Paata Shengelia
Anjela Abshilava
Zurab Kvachakhia
Vadim Shubitidze
Nino Nemsveridze

bIT0L RAHERNTIBNL 01398 M0

HAND SHADOWS’ THEATRE

“BUDRUGANA”

Go C0J30MaKA)
TSA LAZHVARDI

JoBormmo bombaGo bLodmgHs

Georgian folk song

Babosggmob mge@®o (99b3gM0dgb@mmo Lzgbs)
30b.: Hqbomsggmal Ne17

LB ynbo: 17:30 bo

boba@dmogmds 1 Lo, gbggbgdol aomgdy

&gm.: +995 32 93 65 83

bgmob BM@oemgdol mgo@mo “dnomnasbs” osmbrs 1982 Bgeb Logs-

MnggemBo, Joemod mdoeobBo. mgo@mn Mggobm@ads, ggems 3obmgmsjds

39d86s. 93 mgo@mob 3gddbol gMm-gMmo dmogamo 30Bsbo ngm bodomo-

39mmb Mga0mbgddo, dbgmom Jobomamd Lmgmgddo bL3gdEogmgdal

Rggbgde.

®99@M0b 30M3zgemo mgoEoscg®o Rzgbgds Bgmas 1991 Bgmb bogmab-

39030 ggb@ogzamdy ,.Les Semaines De La Marionette A Paris“ (3s0mbg-

&9d0b 330Mgmmo 360D Vo).

B93m9a, 1993 Bgemb 3006309L 339030l bogmmsBmmabm BgbBogsmdy

.Puppetry’ 93 (The Puppeteers of America National Festival).

1995 Bgmb mgo@ds dmbsBomgmds dnnmm 3rd International Shadow The-

atre Festival in Schwéabisch Gmind (Germany).

1998 Bgmb ,,dmMmnao60L* 9dobdnbdms 0s3mboolb dgmEg LogMmmsImm-

obe ggb@ngsmds ,,The Puppetry Carnival Lida“ ©s 08539 Egenl 8obgnem

093560Bg0mol Labgenmdal bymmgbgdol LogMmadmmobm xgb@ogsmon

LboBadomoa.

2002 Bmoesb mgo@mob LabgemBmmgds JgnEgoms ,.dmMmasbo-gogms™

00, M30336533 0b ©33MImgd@ s d8baDIN0EE ©Y36omo sbarmasbM©yd-

0o, Mm3engdoE 93539 EMmb 0y36gb mga@Mobs ©s 30bmb 0bbE oG NE b

LE©IbGd0 @ LLdBMadsEMYdM0g-boasbdsbsmmgdenm dmdMmomds 3zo-

o XXI™-b ©s3gqdbgdmgda.

sbomds abds Ros@oms 30-29 dg@ o L3gd@ogmo bodoMmggmmb bbgomabb-

39 ©930mb630 3DHN639mmIsL Im 3emgdmen do3dgms Lobmgd o, boFmsmm

L3mengdBo ©o bymma-0b@gMmbs®gddo.

2004 Ggenb doomm ImboBoegmds dm@gmdolb dgmMg LogMmsdm@abm

R9bEogomBo.

53539 Bgemb @domobol 0gsby go3obodgoemol Lobgemmdol LabgmdBogm

Sﬂgngaﬁbm@)g@)an ao3smogm LLEYRIbGNM ©wygd3n” dogbogds aMob-
o.

53539, 2004 6geb, DAAD-0b g3mbob as0domxzgdnmgdo a0gdadogmbgb

3963560030, ogo@®ob L3gd@o3mgdo gondsmms dgMe0bBo, MybLY63n

©5 JoybbgbTa.

2007 Bgemb  gdomoggm Inbogmbgdmob ©s agMdsbpm  96Ls3dmmsb

“@oE3gME3g 006 gMomem doomm dmbsBomgmds ggb@ngzacBo mdomo-

L0-2007 ®9653gMmgy dbogolb bomedmgdn” dumEodgroom ,3gmozm3-

G9M0 ©d dEMyashs”.

53539 Bgmb LogommggenmBo Ro@omgdam 3am@nmob bLogMmsImmobm

35DMMBBY ,,30339b00 20077 65396930 0gdbs @mgo@@ob L3gd@ozmo ©s

3300 XXI™-80 Bgddbomo goemdgdo.

Rustaveli State Drama Theatre
(Experimental Stage)

Venue: N17 Rustaveli Ave.
Duration 1hr. without intermission
Tel: +995 32 93 65 83

Hand Shadows’ Theatre “Budrugana” was established
in 1985 in Thilisi, Georgia. One of the purposes of cre-
ation of the theatre was to show performances in hardly
reachable villages.

But the first official presentation took place in 1991 in
France at the festival “Les Semaines De La Marionette
A Paris” (at puppets’ week in Paris).

Later in 1993 the theatre was invited to the Puppeteers
of America National Festival “Puppetry 93”.

In 1995 the theatre participated in 3rd International
Shadow Theatre Festival in Schwéabisch Gmund (Ger-
many).

In 1998 the theatre was hosted by 20th International
Festival in Japan “The Puppetry Carnival Lida” and
the same year by Georgian National Festival of Arts in
Thilisi in Honor of Michael Tumanishvili “Gift”.

From 2002 name of the Theatre was changed and it
was called “Budrugana-Gagra”, as far as it was con-
sisted of the refugees from Abkhazia, who at the same
time were the students of Drama and Film Institute
and the founders of “public and educational movement
Kvali XXI”".

The new group conducted more than 30 performanc-
es in different regions of Georgia in orphanages for
the children deprived of parental care, in secondary
schools and boarding schools.

In 2004 it participated in Borjomi Second International
Art Festival.

The same year the theatre was awarded by Grand
prize at the “Students’ Days” held at Ivane Javakhish-
vili State University.

The same year the winners of DAAD Fund traveled
to Germany. The performances were shown in Berlin,
Munich and Dresden.

In 2007 together with Georgian musicians and German
group ““Recherche” it took part in festival “Tbilisi-2007
- evenings of contemporary music by multimedia “Heli-
copter and Budrugana”.

The same year at International Culture Fair “Caucasus
2007” held in Georgia the performance of the theatre
and the films created by “Kvali XXI” studio were shown.
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3M33mBo@mBo g0d ysbhgmo
dbo@goMo

amgn semgdbo-dgbbaBdzomao
JmBgmaMgo ym@g BamEomsdy
mm@doMo 3. momd339dg

L3MOG Mmoo 3Mbbaym B 6@ gdo

3- bm3@oc0s s g. gobdoMmnsbo
3bLbym@sb@o-omaubombob@o bMad
350004 3MM0s

(9g0bmGHob 0sbsdgdbg

domobos sdsmemmdgemn

L3ggd@o3mabomgal Imbogs BB gMs
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©. domdBdmbasl bgmddmgsbgmmdoom.
3qbogmbgdo

3. 3bMnady, 6. 9d3m03daBz0ma,

8. Lamamndgomon

dmbobomamdgb

300gM3dsbo BoDds 383m5T30mn

d0d9@o bnbm 30LMady

Bdo@ 30 dgbm bsbaa&a

do6om o300 aMhAns; @agom gmznMndg
3Gmggbmeio mgdozm godnbady;

30080 gmm0s3d30mo

565 0o Lybo@o3z0mn

Jomdas@mbo 3Ggb@mobao woMgReb bamBomadg
3mmo(309mo - 06530 dodaMdBgnmn
39bobdeiggdo - 6bs mmmM o Jogabody,

60bm 56bgbndgznemn, 60bm MmomMbab-dmamagn,
93% d0bnsBdz0ma, bobm dsysBznmo,
Bbsb do95330m0, 356565 936330 dg0mo,
93% Imemm@nbadgomo, Jgmo bo@oMo.

Habomsggmol mgs@ o Jsmmdsl gbrools

3mdb (03356l gobsbbyMo dboMmaoggMabomgals
©OMS md35dy

053m gomaod

390 ™ goma@mdadgomo

aM01d AILAV3ITNL LOLITMBNL
LOLIT'IENBM RMIIFGITN 013980

SHOTA RUSTAVELI STATE DRAMA THEATRE

-

dodb 3®0Bo

30RJIAMIV6( RV
GIGBENLEY3NRISITGN

»5633560 s LzgbnMHo ggMbos momo gmabsdobs s AHMdgGHE bGNGHAsbo
3M39@05 M@ Imddgogdsm ImGomoals gomgdy
Max Frisch

Biedermann
and Fire Raisers

Translation and stage adaptation by Lili Popkhadze and Robert Sturua
Comedy in Two Acts with no Morals
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Rustaveli Theatre
Venue: #17, Rustaveli Ave.
Duration 2 hours and 40 minutes, with one intermission

www.rustavelitheatre.ge

tel./fax +995 32 93 38 18 (Public Relations Manager);
+995 32 72 68 68 (Call Centre)

Artistic Director: Robert Sturua

Managing Director: Zaal Chikobava
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The comedy by Max Frisch “Biedermann
and the Fire Raisers” was written in the
years following World War Il. The author tries
hard to find out why the fascism was found
in Germany, the country of such big cultural
traditions.

The play was successfully performed in many
leading theatres of the world.

Every night one of the European cities is
being attacked by criminals, as we now
call, terrorists, who burn down the houses
of peaceful population. Two hoboes ask
Bidermann and his family for a shelter. Why
can’t Bidermanns resist those violators? The
answer to that question is unknown even for
the author.

The action is observed by a Greek-style
chorus of “fire raisers” that makes the tragic
sonority of the play joyful and acute at the
same time.

Directed by Robert Sturua
Associate director

Guram Bregadze

Music by Gia Kancheli

Design by Gogi Alexi-Meskhishvili
Choreographer Kote Purtseladze
Bandleader

M. Talakvadze

Sport stunts by K. Khoshtaria and
G. Gasparian
Consultant-Magician

Zurab Vadachkoria

Assistant to Director

Marina Amaglobeli

Music for the performance
recorded by the instrumental
band under the direction of

D. Malazonia.

Musicians — P. Andriadze, N. Ekvti-
mishvili, G. Salagishvili.

Cast

Bidermann Zaza Papuashvili
Babette Nino Kasradze
Schmitz Beso Zanguri

Mario Davit Darchia / Davit Got-
siridze

Professor Temiko Chichinadze /
Paata Guliashvili

Anna la Sukhitashvili

Madam Krestling

Darejan Kharshiladze
Policeman Irakli Macharashvili
Firewomen Nana Lortkipanidze,
Nino Arsenishvili, Nino
Tarkhan-Mouravi, Eka Mindiashvili,
Nino Makashvili, Rusudan
Makashvili, Manana Abramishvili,
Eka Molodinashvili, Ketie Khitiri.

Rustaveli Theatre thanks Alan
Rickman for his financial support
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Staging Besik Kupreishvili

Cast

Teona Magalashvili
Grigol Gogolladze
Mariam Kvatchadze
Zaal Kakabadze
Elene Pirtskhalava
Giorgi Mebagishvili
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FINGER THEATRE

Marjanishvili State Drama Theatre
small stage

Venue: #8, Marjanishvili ave.
Duration: 1 hr., without intermission

web page: www.fingers-theatre.net
Tel: +99577-46-21-34

Artistic Director: Besik Kupreishvili
Manager: Besik Kupreishvili

The play was staged in 2006 in Tbilisi after three
months of hard work.

The premiere was in Batumi and then moved to
the capital.

During the performance,there are no spoken
words, but only the music. It makes the play easy
understandable for the people of any nationality.
The duration is 1 hour. This is a performance
about love and the people who fight for this love.
Their main reason is to brake the huge WALL
which stands between and separates them from
each other.
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Stage Adaptation Levan Tsuladze
Stage Director Levan Tsuladze
Scenography Levan Tsuladze
Puppets and costumes

Nino Namicheishvili

Music Vakhtang Kakhidze
Choreography Gia Margania

Cast

Gurov - Nika Tavadze
Anna - Nana Kalatozishvili

Nurse / Gurov’s wife - Nata Kakhidze

Professor - Beso Baratashvili

Puppeteers
Malkhaz Gabunia
Zurab Gagloshvili
Megi Elbakidze
Thea Kitsmarishvili
Gia Margania

Nino Namicheishvili
Maia Sulkhanishvili
Giorgi Gurgenidze
Giorgi Qobalia
Luka Chkhaidze
Mamuka Kobakhidze
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KOTE MARJANISHVILI STATE

DRAMA THEATRE
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After Anton Chekhov

LADY
WITH A DOG

Performance in one act

Marjanishvili State Drama Theatre
Small Stage

Venue: N8 Marjanishvili Ave.
Duration: 2 hours (with intermission)
Tel: +995 32 955 966

Theatre web-site: www.marjanishvili.ge
tel: 955-966 fax: 954-001

Creative Director: Levan Tsuladze
Manager: Ekaterine Mazmishvili

Is Levan Tsuladez’s “Lady with a Dog” a perfor-
mance about the fact that the limit between life and
death, happiness and misfortune, faith and despair,
reality and illusions is so tangible, as it is the turn of
winter and spring; that the life of human is so fragile,
so momentary as it is the sand or snow, which looks
so realistic on the stage. . .

Lela Ochiauri, art historian
“From the Life of Marionettes”
“Rezonance “, News Paper
28. 02. 2009

On the Marjanishvili theatre small stage of “ROOF”
the actors and their miniature double puppets per-
form intellectual drama of humans, life with inspira-
tions and prosaic life. . .

Natela Arveladze

Theater Critic

“Performance and the inner monologue of the critic’
Journal “Our Writing”



10 MJIé&MaasdeamN, d08001()
OCTOBER 10, SATURDAY

©330a3gmo MggobmGo gmaos Rs339@9dy
dbo@gomo dons bbom@madg

mEgma oo 356060 x0dB0@od3z0mo
Hgma@ogo dobsbs g0dTo@odzom
dnbogomuMo 30dgmmagdgmo

bmEaM dgHmedznmn

&ad- Bggobmero dogzoms dode3s330mo

dmboabomgmdgb

Lams o005 dgb@o3z0830mn

353m 3969M5 ggodFnBzomo

gemm 60bm 39 @G obody

dobMmdgmo DnMad cmmdndy

630608 dgmo Jombod RoMsBgomo
0dmb ©gs, ®gEsdgMo

3530 3fMgdgmadgzomo

Jomda@mbo mmod3noms

9096 d3d0madgz0mo

LEgBobg LoboB oMo s3mm gumosdgzamon
Gommo, 0Dmb 3535 gomMao ggmodgzama

dmogeo Hggobmo aman hog3089dg

Director Goga Chakvetadze

Design by Maia Skhirtladze
Choregraphy by Manana Jimshitashvili
Musical design Nodar Beruashvili
Technical director

Makhvala Dzamukashvili

Cast

Sara Maia Bestavashvili

Babo Venera Peikrishvili

Elo Nino Kurtanidze

Teller Zurab Lomidze

Railwayman Malxaz Chidrashvili
1zo’s mother, old woman- Maka Gre-
meladze

Mis.Olimpiada Eter Babiashvili
Stephane med.man Avto Guliashvili
Raul, 1zo’s father Giorgi Gelashvili

Head Director- Goga Chakvetadze
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TELAVI STATE DRAMA THEATER OF
VAJA-PHSHAVEVELA
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QUARTED OF PARADISE
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Telavi Drama Theater

Rustaveli State Drama Theater

Small stage

Venue: Rustaveli Avenue Ne17
Duration: 70 min. without intermission

Women are taking seats at the spring on the
uninhabited square of the small borough; they are
waiting for filling vessel, speaking, reminding past
and involuntarily personification events happened
in their life.

People personificated by these women, whom they
had touching point during their life, are revived.
Narration and conversation are so tense and
conflictive, as if question common to all mankind
are deciding to this spring.

And indeed, it becomes clearing up that the fate of
these women are densely connected to the fate of
Germans who live in this borough, and were evicted
during the Il World War.

Impression is such as only these four women are
left in the World. But our heroes do not loose hope:
“Look, stars appeared on the sky”...
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Director Nino Shotadze

Set Designer Ivenho Chelidze
Choreographer Goga Osepashvili
Music Designer Lekso Turiashvili
Assistant to Director

Nino Kalandadze

Cast

Akaki Khidasheli
Marina Kharchilava
Vaja Tsitsiloshvili
Gvantsa Kandelaki

Luka Chkhaidze
Mamuka Kobakhidze
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After U. Gibson and S. Lilla Plays

THE LIGHT IN THE DARK
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Sandro Akhmeteli State Dramatic Theatre
Venue: #8 Vekua str.

Duration: 1 hr. without intermission
Telephone and Fax: +995 32 65 72 13

Manager: Tamaz Goladze

Thilisi State Dramatic Theatre was opened with the
performance “Optimistic Tragedy” by Vs. Vishnevsky’s
play in 1981.

The theatre was called Sandro Akhmeteli Dramatic
Theatre concerning the 100 anniversary from Sandro
Akhmeteli’s birth in 1987.

The founder of the theatre is Leri Paksashvili, a student
of great Georgian producers: Mikheil Tumanishvili and
Giga Lortkipanidze.

During this period the works of llia Chavchavadze,
Vaja-Pshavela, Vs. Vishnevsky, G. Batiashvili,
O. loseliani, J. loseliani, Sh. Shamanadze, A.
Morchiladze, W. Shakespear, Molier, B. Show, F.
Garsia, Lorka, B. Breht, E. de Filipo, F. Diurenmate,
Harold Pinter, A. Arbuzov, Al. Vampilov, A. Abdulyan,
W. Gibson and S. Lila, Jan Fedo and others were
staged on the theatre scene.
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after the novel “The Dead House Notes” Fyodor Dostoevsky

dostoevski.ru
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CaSt Performance in one act

Director Andro Enukidze
Set Designer Aivenho Chelidze

M. Kiti .
A B:::tashvili a®0dmgomgolb mga@ o, domg Lzgbs Griboedov State Drama Theatre

0. Mchedlishvili dob: Mmbooggmol Ne2 small stage

V. Khariuchenko Venut_a: #2 Rustaveli ave. _ _
Duration 1 hour and 40 minutes, without
intermission

L. Artiomova
I. Kvijinadze

M. Ambrosov
M. Arjevanidze
S. Lomjaria

E. Maglakelidze
Dz. Sporishevi
N. Kalatozishvili
N. Ninidze

M. Mumladze
V. Gabashvili

I. Kenchadze
A. Lubineci

E. Shilo

A. Poliani
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web.page: www.theatre.ge
Tel: +995 32 98 58 21
Artistic Director Avtandil Varsimashvili

There are some performances in the theater,
where the audience gets involved. The
spectator gets such kind of violent affection
at the performance “Dostoevski.ru” in
Griboedov State Drama Theatre.

Action in the performance develops with
a snow-slip system, one image is changed
after another and the tempo-rhythm, the
intonation of rapid changing life is reflected
init.
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Staging, Director, Music Designer:
George Sikharulidze

Stage Designer Shota Glurjidze

Costumes Designer Teo Kukhianidze
Choreography Kakhaber Shartava
Assistant to Director Vakhtang Amanatidze

Cast

Anna Karenina Andy Dzidzava
Vronski George Zanguri
Karenin David Roinishvili

Kitty Nino Choladze

Levin George Shalamberidze
Dolly Dali Basiladze

Stiva Tengo Javakhadze
Graffinia Eva Khutunashvili
(National honored Artist)
Director David Gachechiladze
Nurse Magda Geradze

Serioja David Kokhreidze
Street Musician Boy Mirian Maghlakelidze

Shota Rustaveli State Cinema & Theater
University Students of Artistic Faculty
Kutaisi Group
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Lev Tolstoy

ANNA KARENINA
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Rustaveli State Drama Theatre
Grand Stage

Venue: N17, Rustaveli Ave.
Duration: 4hrs, with 2 intermissions
Tel: +995 32 93 65 83

“Despite the fact, that Tolstoy described
the particular time and space in his novel
the problems highlighted in the book can
not be considered as the problem of 19th
century Russia only. They can be applied
to all nations of the world in any time.

| consider, that artist should be interested
in studying a human being, his/her fate and
inner space as deeply as never before,
because a human being is the source of
all problems in the world and only he can
solve them.
| see a poetic love story that failed to resist
the pressure from the society and became
the subject of the public judgment despite
its purity and passion. This is essential to
me.”

Director George Sikharulidze
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Edit in Georgian by Z.Getsadze
Staging Director Zurab Getsadze
Design by Nino Koridze, Mariam
(Sopho) Koridze

Musical Arrangement by
Z.Getsadze

Cast

Temo Natroshvili,
Nana Shonia,
Vano Tarkhnishvili,
Maya Gelovani,
Nana Litanishvili,
Giorgi Nakashidze.
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“DRAMATIC LABORATORY OF CAUCASUS” &
“TUMANISHVILI FILM ACTORS THEATRE”
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Eugéne lonesco

THE BALD SOPRANO
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Cinema Actors’ Theater
Venue: D.Aghmashenebeli Avenue#164
Duration: 80 minutes, without intermission

Head of the Theater: Zurab Getsadze

From the earliest times of the mankind exists
the problem of conflict of the different members
of society; indifferent, superficial and illogical
relations within society and outside ambient,
which leads to absurd situation. People are
talking, but not understanding each other, talk-
ing only for talking, shouting, quarrelling and
there is no sense or goal of their activities. It
burdens with fact, that they all are members
of one family and the family is the pattern of
a state



10 MJd&MaadeamN, 3080010
OCTOBER 10, SATURDAY

G gg0bmeo 30, IgdMndzomn
L39bmaogos s 3mb@ondgdals
3bs@goMo 565 60bmo

dqbogs amaon dmdmodzomn

dmbosbomamdgb

do@mgto bo@m Jnmzabndg
36930 930D MmozoMmdomadyg
930 b03o magady

3@ Mabga mg306 ymhosBdgomao /
Booem Rogmdage

Directed by David Mghebrishvili
Set/costumes design by Ana Ninua
Music by Gogi Dzodzuashvili

Cast

Nato Murvanidze
Revaz Tavartkiladze
Nika Tavadze

Levan Kochiashvili
Zaal Chikobava
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Play by Yukio Mishima

MY FRIEND HITLER
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Drama in 3 acts

boaa%m "3660[) mgo@)én

dobs: 30 oéabodnb d Ne10

Qobaggobni 21:00 Lon.

L39d&ogemob bsba@dmagmds 2 bor o 35 Bo.
095Gl 399-339M0: www.rd-theatre.ge

@{]Q\U(BMEO o %odbo 99 61 71

Lodbo@zem bgmddmgabgmo — JgMad mogadg
ddomzggmn — bogd magady

smeg 0@ mgMo — dbs@goM0, gMbLbE Mgdo — gaMnga(sn,
0bobo meEgbemei gobmmgbo dgamdmgdo 0y3bgb, dogmod
33bmma@ o domonamgdobzgh LEMogy3ed  3n@mgMmb
dggmo  Im30380Mggdal  aoboMzobzgb  pmdndas, Mowasb
3mmo@ngs 9639M038L o 9Bg3b s©ed0sbam amMdbmdgdl.
39635600 ©0EO (330mgdgdnl ImmmwnbBns, sbamasdFws
do@mgco  bobBogem gbBmMwmgds  gzgmosb, 3oby  dob
LodgbB gHm s@dsbgmol byl BguBmal; dob 83 LsgdgBo
bbgnmo dogbs@0, aqb@oeg 3Mm3n s nmdzedl mobdamgdsb.
03om dobods domonamgdol 365@m3nsl  JoMu@maommo
LodYbG oo 033mggL.

©5300 90 93®n3gz0mob o 3mba®n M9790bmAmmo
390569398o  doMomo  9d3gb@L  dmng®  Ladbabomdm
56boddmBg  ©39mgdL; L3gd@ogmal  adbbsznmEgdammdsl
0boE 8960306m3g3L, MM do@mgHol Mmenl JgbsboBbszow
sbEnmgdL gomo bobomdon, bs@m 3mFgsbody.

L39d@ogmo 3oMEGMBn MedoBgds, Momel JoynMgdgamo
30bodob @M gbogmemmaon®  Bosmbgzmgdb  momgmb
bbgnmo 3mabom 3300 ©gds.

03020L0L LO3IBM IJ&600L 01I2EMN
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Royal District Theatre

Venue: #10 Gia Abesadze str.
Duration: 2hr. and 35 min.

Theatre web site: www.rd.theatre.ge
Tel. and Fax: 99 61 71

Artistic Director - Merab Tavadze
Manager — Nika Tavadze

Adolf Hitler — painter, Ernst Roehm — soldier,
they were closest friends long ago but Hit-
ler’s strive to absolute power made him con-
demn his friends to death. Politics does not
consider human feelings. Germany awaits
dramatic changes, young Hitler is merci-
less to all who obstruct his fatal ascend; he
is supported by wealthy magnate Gustav
Krupp. Yukio Mishima explores the anatomy
of power with surgical precision.

Davit Mgebrishvili’s laconic directing puts
an emphasis on brilliant acting ensemble;
the play is distinguished with a female lead,
Nato Murvanidze as spellbinding Hitler.

The performance is played in parterre, thus
the audience examines deep psychological
insights in extreme close-ups.
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Staging Temur Chkheidze
Stage Director Badri Tserediani
Designer Shmagi Savaneli
Music Scoring la Sakandelidze
Assistants to Stage Director
Svetlana Gogokhia, Lela Beselia

Cast

Dimitri Jaiani
Merab Brekashvili
Lili Khuriti
Nugzar Chikovani
Merab Kolbaia

DRAMA THEATRE
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G. Odisharia

SEA, WHICH IS FARAWAY...
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Performance in one act
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SUKHUMI K. GAMSAKHURDIA STATE

Liberty Theatre

Venue: #2 Rustaveli Ave.

Duration: 80 min., without intermission
Theatre’s web-site: www.sohumi.ge
Tel: 99 74 27 E-mail: jkiria@posta.ge
Manager: Dimitri Jaiani

National Artist of Georgia

The performance is about the most painful, so-
called Georgian-Abkhazian conflict, its humane
and moral aspects. Rupture of long-lasting love
threads between dear people — particularly,
such painful issues are discussed by childhood
friends, a Georgian — Zurabi and an Abkhazian
— Astamuri. Both have their own truth. It is so dif-
ficult to understand each other, but nevertheless
possible. T. Chkheidze’s performance awakes
axactly such thoughts.

“Guram Odisharia is from Sukhumi and each
word is especially painful and burning for him,
the words, spoken by the heroes of the play,
said of ineffable feelings, all those problems,
reasons, of which, friends try to find in spoken
words and stares of each other...”

(Nana Bobokhidze “Time of ordeals”, maga-
zine “Theatre and Life”, 2009, N 4)



11 MIS&MABIAN, 3306
OCTOBER 11, SUNDAY

©53adgmo GHggobmeo
©0do@ 0 bgmobnosdgnmo
dbo@ 3560 60bm Ro@ondznmo
Iqbogoma@o godgm@mIgdgmo
B@od goammI3zoemo
dmGgmaogo g0 JoMmabns

dmbobomamdgb

93% Rbgodg

93% 3g03563dg

oy goegsbo

05 mmosdgomo

05 gogmd0d

39 mad 3mAHBos
©0do@Mo §o@odgzomo
m33s myMgBadg

Director Dimitri Khvtisiashvili

Set Designer Nino Chitaishvili
Music Supervisor Zurab Gagloshvili
Choreographer Gia Margania

Cast

Eka Chkheidze
Eka Mzhavanadze
Lile Pilpani

la Shugliashvili

la Chilaia

Varlam Korshia
Dimitri Tatishvili
Lasha Okreshidze
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KOTE MARJANISHVILI STATE DRAMA THEATRE,

SMALL STAGE - “THEATRE IN THE ATTIC”
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Tamar Bartaia

THE LANDSCAPE LACKS

WARMTH
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performance in two acts
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Marjanishvili State Drama Theatre
Small Stage

Venue: #8, Marjanishvili Ave.

Duration of the play: 2 h. 10 m.

Tel: +995 32 95 59 66

With English Subtitles

Theatre web-site: www.marjanishvili.ge
tel: 955-966 fax: 954-001

Creative Director: Levan Tsuladze
Manager: Ekaterine Mazmishvili

Premiere took place in July 8, 2008. The story
in the play is happening here, in our city, among
us... The characters are our contemporaries,
they live with us... love as we love... Ex facte,
there doesn’t seem a new story to happen in
the play. We see and hear such stories every
day. But this is everyday life which reflects our
present reality, with its spiritual and moral as-
pects... Why is it that modern landscapes lack
any warmth? This is the question which the
spectators will hopefully answer after they see
the show.

“Director Dimitri Khvtisiashvili’s well-considered
mise-en-scenes, perfect combination of actors,
and the things that the play is trying to tell us
will in no way leave the spectators cold. There is
the bitter truth in what we hear from the stage...
The truth about our life, our reality, our spiritual
values. The truth which, unfortunately, we are
very often blind to...”
Manana Amashukeli “The Day of
Georgian Theatre” 14.01.2009
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Director Nino Lipartiani

Design by Mirian Shvelidze
Music Misha Mdinaradze
Choreographer Kote Purtseladze
Assistant to Director

Tsitsino Gvazava

Cast

Nana Nanuka Khuskivadze
Vano Paata Guliashvili

Music by F. Shopen end
M. Davitashvili is used in the
performance
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Irakli Samsonadze

THE BEDSTEAD OF EX-LOVERS
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Rustaveli State Drama Theatre
Esperimental Stage

Venue: N17, Rustaveli Ave.

Duration: 60 min., without intermission

www.rustavelitheatre.ge

Tel./Fax +995 32 93 38 18 (Public Re-
lations Manager); +995 32 72 68 68
(Call Centre)

Artistic Director: Robert Sturua
Managing Director: Zaal Chikobava

Emigrated abroad due to her grievous
situation, an intelligent woman Nana
meets a Kakhetian peasent Vano in
a strange situation. The conversation
between the homesick emigrants reveals
their past acquaintance.

»You will hold your breath while watching
the performance. The common dilemma
is expressed very casually. The director
found an expressive form of the concept
and left it up to the actors to convey their
abilities.”
»24 Hour", 2009
Tamar Kiknavelidze
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Translation by Kethy Kvantaliani

Director Gosha Gorgoshadze
Design by Ana Ninua
Assistant to Director
Rusudan Barbakadze

Cast

Sigmund Freud Bacho Chachibaia
Stranger Goga Barbakadze

Nazi Bachi Lezhava

Ana Freud Manana Abramishvili

Music by Mozart is used in the
performance

Giorgi Gurgenidze

Giorgi Qobalia

Luka Chkhaidze

Mamuka Kobakhidze

3aM01d AILONIITNL LOLITMBNL LOLITIBNBM

SHOTA RUSTAVELI STATE DRAMA

THEATRE

96103-93569em Bdo@o

LG'JVA()

Eric-Emmanuel Schmitt

THE VISITOR
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Rustaveli State Drama Theatre
Experimentas Stage

Venue: N17 rustaveli ave.

Duration: 90 min., without intermission

www.rustavelitheatre.ge

tel./fax +995 32 93 38 18 (Public Relations
Manager); +995 32 72 68 68 (Call Centre)
Artistic Director: Robert Sturua

Managing Director: Zaal Chikobava

The Nazis have invaded Austria and are
persecuting the Jews. Sigmund Freud is
still confident in the future and refuses
to leave. But on this April evening, the
Gestapo arrest his daughter Anna and
take her for questioning. Freud remains
alone and desperate, when, suddenly, a
stranger enters through the window. The
visitor, a frivolous and cynical dandy in
tuxedo and top hat, has some incredible
things to say.

“Performance that you never forget!”

‘During the performance you might
nervousely grab the seat handles and
with your sweaty tamples you will surely
know that this is the real theatre.

“Weekly Chronicle” 2009
Gela Zedelashvili
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Bertold Breht

THE CAUCASIAN CHALK
CIRCLE

a0mMao0 godos
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Director Avto Varsimashvili
Set Designer Mirian Shvelidze

Cast

Niko Gomelauri
Marisha Kitia

Kakha Mikiashvili
Tiko Kordzadze
Mamuka Mumladze
Sandro Margalitashvili
Keta Lortkipanidze

Bo6Immggbs bsd Img3ggdom
Performance in three acts

Venue: #2 Rustaveli ave.
Duration: 4hr. 35 min.
web.page: www.theatre.ge

»o30bYgBamo g Mo
dab: Maqbosggmals Ne2

Jaba Kiladze

Maia Dobordjginidze
Oto Kovziridze
Giorgi Jikia

slava Natenadze
and others

©oboBynbo 19:00 Lo,

L39d&o 3ol babgyFdmngmds 4bo s 35 Bo., 2
399 339Mwo: www.theatre.ge

&gmgmmbo: +995 32 98 58 21

bodbo@3Mm bgmddmgabgmo:
33m0bom 39MbndaTgznmn

1,89 3bL60 300093 9P NG HL, MMImob g30%0 0dbgds
LbRMIL 3ME S, MEmMbo 39Mgal“ 9l ndbgds ,,msz0bmgsmn
0g9@®0“  moz0baggemo  JogmMgdmobomgol, bLows
8% Ibmmme bodog® B93mJdgwgdl dogzgdse™.

s30m 33MbndsTgznmn. 20016. 31 dom@ .

Tel: +995 32 98 58 21

Artistic Director
Avtandil Varsimashvili

“I am going to establish one more
theatre, with a slogan: “better a little
but good” It will be a “Liberty Theatre”
for free audience, where only talented
artists will find their way”.

Avto Varsimashvili March 31, 2001.
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Director Gocha Kapanadze
Set Designer Lomgul Murusidze
Technical Director Leila Djeladze

Cast

Darispan Badri Kakabadze
Martha Natela Mukhulishvili
Onise Irakli Bekaia
Osiko Gia Tkeshelashvili
Pelagia Eka Kvrivishvili

Larisa Khachapuridze
Natalia Tea Shervashidze
Karojna Natia Arbolishvili

Artistic Director Gocha Kapanadze
Manager Lali Tabagari

@ jren>dgocmo

R3ANL3V6NL

by David Kldiashvili

DARISPAN’S TROUBLE

Bo638mmagbs 9o 8mddgmgdoe

Performance in one act
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RUSTAVI

Rustavi Municipal Theatre

Duration: 75 min.,

Tel.: 4995 24 15 84 25 or +995 24 14 12 71

Martha, together with Pelagia tries to make her
god-daughter Natalia get married. Suddenly Mar-
tha’s relative Darispan visits her, who is leaving
with his daughter Karojna, to solve the similar
problem. Darispan stays at Martha’s to rest for a
while. At this time Osiko and Onise came to see
Natalia at her place. Martha tries to show Natalia
well and to decay Karojna. Darispan guesses all
this. Mutual relation grows bad between Darispan
and Martha. Osiko announces that, he already has
got engaged and at this moment he is a victim of
misunderstanding.

Director aims to make the audience consider and
become involved in extreme sadness of D. Kidi-
ashvili’s characters.

(“The Timer” — June 01, 2009.)

This is the first staging of David Kildiashvili’s
“Darispan’s Trouble” on this stage of great tradi-
tions and it introduces an interesting co-existence
of various generations of artistic school.

(“The Rustavi” May 20-27, 2009.)
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TSKHINVALI STATE DRAMA THEATER

OF IVANE MACHABELLI
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Director Nugzar Lortkipanidze

Design by Jeiran Pachuashvili B 65> m Jmnda 3
Assistant of director 2O9ORaY>S ™ mdlomodor
Lela Rostomashvili Performance in three acts
The Drama Theater of Tskhinvali

C 3bobgacrob mge Mo National Musical Center

ast 96m3bgmo dgbogemgMo 39b@Mo Venue: D.Aghmashenebeli Avenue

dob.: ©.00035T9b939emob a53%. Ne127 #1927

Matilda Saldania Lela Maxniashvili ©oboBygobo: 12.00 Lo, Duration: 2 hours and 10 minutes,
Angelina Saldania Madonna Texuri L39d@o3mnb bobgyFmdmngmds: 2 bo. s 10 Bon. with one intermission
Pablo Beka GoderDzishvili; Giorgi Head of the Theater- Zaal Tediash-
Revazishvili vili

Margaritta Lughani Tinatin Kobaladze,

Ketevan Lortkipanidze . .
Housekeeper Vaja TsiTsiloshvili 309330, 3996950l BoomBo aobMomds 35dmmd dsemosk  In mountains, in a nature bosom

Xulio Roldani Giorgi Mtavrishvili 396go0 03ob, Mo oMol Logmisbmg ©s Lozgoomo...  grown up Pablo knows well, what is

Professor Mamuka Pavliashvili ©o©o0 bymogho Ggngomabs ©s bsgnmom mogmob gob-  life and death... because of a big soul

Lulu Maka Geladze Bodomo mmosdmdmmol gobsw 0agdb ngo, Gmd o6-  pain and because of doom fight with

LgdMAL Mooy 33[)083, 53 boggzooml omManbagl himself, he gets know that there is

5 bogmEbmgb bomsdsbgbs s sBML Jgbdgbl... ook,  something exists- the third, which wins

o 0dds @bo, - gb 360l boggaGrmmo. the death. And because of this fact the
life becomes more beautiful and exis-
tence becomes sensible... of course,
this is the love.

Fifi Lia Beriashvili
Eusebio Tengiz Khidasheli
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Director: Gela Kandelaki

Choreographer: Mariam Aleksidze
Composer: Teimuraz Bakuradze

Nana Khubutia - Forte-Piano

Nino Jvania and Tamar Jvania — Forte-Piano

Cast

Ballet Artists of Thilisi Z. Paliashvili OP-
ERA And BALLET State Theatre:

Ballet Artists of Thilisi Z. Paliashvili OP-
ERA And BALLET State Theatre:

Nino Gogua

Davit Ananiashvili

Ana Grigalashvili

Vasil Akhmeteli

Nino Ochiauri

Otar Khelashvili

Sopo Pantsulaia

Lana Mghebrishvili

Wiliam Pratt

Ekaterine Lominadze

Nino Makhashvili

Mariam Aleksidze

Verses Performed by:

Zaza Papuashvili, Mikheil Naneishvili,
Givi Shakhnazari, Vakhtang Javakhadze
Davit Tserediani, Akaki Khintibidze

dMasbo-gogms”

RM306-KM3I6-KM3XN...

Budrugana-Gagra

ITOL AAERNTISNL 01308 A0
HAND SHADOWS’ THEATRE

DOVIN-DOVEN-DOVLI...
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Multimedia Performance in one act
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Rustaveli State Drama Theatre
Small Stage

Venue: N17 Rustaveli Ave.
Duration: 60 min.

In performance “Host and guest” the
epic quiet, generous conversation
and the noble manner of hospitality
are reflected. Producer here manages
to prepare the potential for, later on,
when the cosmic passions prevailed
everything; these spirits joined each
other by natural bridge.

Producer Amiran Shalikashvili detailed,
with taste joins together the adopted
means of classic pantomime and
national plastic elements, and everything
this is perceived as the change caused
by necessity for given work..

Everybody has to see this performance,
to see even for, the entirely new
fulfillment of Vazha-Pshavela poem, the
first attempt, and the lucky one.

Almost all scenes are emotional. The
actors, cast in performance, do not leave
the stage during one hour, but every
passages are so organic, and scenes
are considered and solved the way,
that the spectator is not tired, and the
heightened spirits does not reduce.
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Stage Director

Nana Kvaskhvadze

Bandmaster

Malkhaz Talakvadze

Costumes Designer

Mzia Datunashvili

Director’s Assistant Natia Getia

Cast

Archil Gvelesiani
Nini Kvaskhvadze
Guram Laliashvili
Lili Metreveli

Nutsa Mchadlishvili
Rati Navadze

Eka Sharikadze

llia Cheishvili

Givi Japaridze

6969 333Lb3ddNL 333MJI3IRISNMN
LOLITMLEM ,,3033IK0 01IV&MN”

NANA KVASKHVADZE’S ART STUDIO

“NAKED THEATRE”

d9F10d a9a00
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36J406()

Merab Gegia

SWEET NEIGHBORS

30gbe B9436omos ogom 3mmosdgomob 636s6HImgdgdol dobgmgom
The piece was created after the works of Davit Kidiashvili
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@M. dsemdom gb 360l gFHdbmdgdal bLoBnBzmy”
(356065 JomonBgomn. god. ,,0d0Ms”, 18-19
5330L@m, 20096.).

Nana Kvaskhvadze’s Art Studio

“Naked Theatre”

Marjanishvili state drama Theatre Museum
Venue: N8, Marjanishvili Ave.

Duration: 2hrs. Without intermission

“Sweet Neighbors” is the sixth performance of Nana
Kvaskhvadze’s Art Studio. The piece is the combination
of the works - “The Curse”, “The Victim”, “The
Misfortune” - written by famous Georgian writer Davit
Kldiashvili, respected and loved by all Georgians. The
framing up of these pieces belongs to Merab Gegia,
professor, playwright, and Marjanishvili Award Prize-
winner.

The performance could have become just another
attempt to stage the famous writer's works if not one
significant addition: the performance is enriched by
elements of the Happening.

It is clear that the name “Naked Theatre” is not random
too. It comes to the spectators itself and does not
need any decoration and designing, special stage
accessories.

One of the critics has estimated the work of the Naked
Theatre: “Director Nana Kvaskhvadze, has gathered
around the best students. It is true that none of her
students are above age 24. They all compensate the lack
of experience by their originality and ingenuousness...
The spectator cries, laughs, gets tensed or inspired
without knowing why. Probably, it is the nakedness of
feelings” (Marina Mitaishvili. newspaper “Ajara”, 18-19
August, 2009).
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Director and Musical Designer
Amiran Shalikashvili
Set Designer Mamia Malazonia

Cast

Zura Avsajanashvili
Ano Mgebrishvili
Qeti Chachua
George Kachakhidze
Alex Lobov

Devi Rexviashvili
Soso Mgaloblishvili
Nana Mirianashvili
Ani Zambaxidze
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NODAR DUMBADZE CENTRAL

CHILDREN THEATRE
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Gia Murghulia

OPEN LESSON

Bs63meagbs gHm 3mddgmgdsw
Performance in one act
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Central Children Theatre

Venue: 99/1, D. Agmashenebeli ave.
Duration: 55 min.

childrentheatre @gmail.com

Art Manager Giga Lortgifanidze

Head of the Theatre Mikhail
Antadze

“Open lesson” is a performance
with a discussion problem of
nationalities and Cosmo political
problems by llia Chavchavadze
creative work.
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SHOTA RUSTAVELI STATE DRAMA
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Translation — Lili Popkhadze and Robert Sturua
Excerpts from the classic translation by Ilvane
Machabeli are used in the performance

Director Robert Sturua

Set and Costume Design Mirian Shvelidze
Music Gia Kancheli

Choreographer Gogi Alexidze

Assistant to Director Grigol Tateishvili

Cast

Claudius, Kind of Denmark Beso Zanguri
Hamlet, son to the former, nephew to the pres-
ent King Zaza Papuashvili

Polonius, Lord Chamberlain and Gravedigger
Malkhaz Kvrivishvili

Laertes, Son to Polonius and Player

Dato Darchia

Horatio, Friend to Hamlet and Player

Temiko Chichinadze

Rosencrantz, Osric and Ghost of Hamlet’s
father Dato Gotsiridze

Guildenstern and Marcellus

Zuka Papuashvili

Cornelius and Bernardo

Tenguiz Giorgadze

Voltimand Zura Sharia

Gertrude, Queen of Denmark, Mother to Hamlet
Nino Kasradze

Ophelia, Daughter to Polonius

lamze Sukhitashvili

THEATRE

m0m0sd dgdb3omo

30dTJ6()

&o39©05 MM Imddgogdsr
In 2 Acts

Mabmoggmal mgs@ o

3ob: Mbooggmol as3%. Ne17

©obaBynbon: 19:45 Lbon.

L39d@o3mnb bagMdmngmda: 2 bssmn ©s 50 Bwnon

ngo@mob 393-3396 00 : Www.rustavelitheatre.ge
&gmagmbo s gogdbo: +995 32 933 818
(LeBMAdEYALMSE MPMN0gMHOMal badbaban)
+995 32 72 68 68 (bonbgm@mdsznm badbabmmMa)
LadbdG 3MM bgmddmabgmo: MMdgME bGP
3doMmnggamn: dosem Rogmdsges

Badbanﬁmb 37 BngbogaE ﬁ]mbaﬁ)@ b@)‘gﬁvﬂoa 17 Qogaao

0339 896obmE0geme.
b@ﬂﬁ)‘gab 30633@0 “308@3@)0” mmbomb3o,
1992 Bgmb  wsnwas.  Jgdbdomolb  LogHmsBdmmobm

LabdMaoMgdad gb b3gd@s 3emo dmenm 50 B emol 356dnem by
B9d3b60mo “353emg@nb” bomzgmgbm smgymBo Fgoggsbs.

Bgmﬁa “303@3@)0” 8mb3m33r1, “lm@nﬁmlijnb”
ngo@®3n 1998  moowas.  L3gd@ogmads
NPOGMINM0 RomEm “MmdMmb bomodo” ©ondbsbams.

éﬂbgmnb

39b03g Mdoemabymo “30dmg@n” Habmoggmob
mao@ﬁan 2001 gg@b ©I0EYd. bSUJ@)aana mobo
LogHmodmMobm  BgbGogomo o smedmg  Jomogdo
0339 dmosms. 2006 Bgmb, abayHgmol  Jgdbdomnl
Lo g BmMobm R9bE0zmDY Bnbosggmgmms

“359mg@0” Loyzgmgbm IEadE dEMnsMgb.

“359mg@o 400 Bemabos...

mobo Longnbgs ©w©0305693L Imbgzgbgdal o odmggl
©35600b 9BmobBgmol dgwon... mabo banznbgs mge@®al
Bbobgﬁlm 335} Baﬁw@mbﬂgn ﬁmnﬁ@nb
0330539806 doBgbo. 33ob smdom ggME Mybomsggmol
mao@ﬁn BabdQ\gi‘)b, 8&6603
3938060 snfmmgs, Bzgh 35063 goa30Rbos dobmob

sabbbosa
QQU[}, g)mBD Q&)mm\)

Bgbzgemob bgMgomon.”
51(*16361@ b@)‘aﬁ‘ao.

William Shakespeare

HAMLET

Rustaveli Theatre

Venue: #17, Rustaveli Ave.

Duration of the performance is 2 hours
and 50 minutes, with one intermission

www.rustavelitheatre.ge

tel./fax +995 32 93 38 18 (Public Rela-
tions Manager); +995 32 72 68 68 (Call
Centre)

Artistic Director: Robert Sturua
Managing Director: Zaal Chikobava

Robert Sturua has already staged 17 out of 37
plays by William Shakespeare.

Sturua staged his first “Hamlet” in London at
the Riverside Studio in 1992. The International
Shakespeare Association placed this show among
10 best productions of “Hamlet” of the last 50
years.

Sturua’s second “Hamlet” was produced in
Moscow for the Satiricon Theatre in 1998. The
production received Russian theatre prize — the
Golden Mask.

The third “Tbilisi” “Hamlet:” was staged in 2001.
The new version was made especially for the
Renovated Rustaveli Theatre in November 2006.

“Hamlet is 400 years old... The plight of Prince

of Denmark has been troubling people for four

centuries.

The reason of the lonely knight’s immortality has

been unclear to theatre servants.

Rustaveli Theatre cannot possibly explain it either.

However, today when “the time is out of joint” we

were unable to hide our desire to meet him again”.
Robert Sturua
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Director, author of idea, coreography,
scenograpy — Kaha Bakuradze
Consultant of extreme tricks — Giorgi komaxidze

Cast

Salome mikelaSvili
Jakob GogotiSvili
Giorgi Saxamberidze
Ana Cincadze
Salome Kavtaradze
Gvanca SadraZe
Eka Cilosani

Eka Apshilava
Kaxa Arevadze
Irakli Bigvava

Vato Culukidze
Amiran Kachibaia

Band: Alegzander Nikoladze, Nika Cereteli,
Guram Makalatia, loseb Nadashvili,

Levan Mikaberidze, Zviad Nazgaidze, Kaha
Bakuradze, Tea Danelia

Saund engenir — Alegzander Nikoladze

Artist — Gocha Topuria

Costumes — Noma studio — Maka Tabatadze and
Nino Liparteliani

Video art — operator and montage — Natia
Tetiashvili

3063 3939AIJNL 3MdAIMBNL 013986
THE MOVEMENT THEATRE OF KAKHA BAKURADZE
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“The Movement Theatre of Kakha
Bakuradze”

Venue: #164, D. Aghmashenebeli Ave.
Duration: 1hr. without intermission

Website of the teatre: http://www.
youtube.com/user/babaMov

Tel. Fax: (+995 32) 47 72 44
Artistic Director: Kakha Bakuradze

The new georgian circus —

dramatical circus, three dimensional
complex show with diversity of forms.

+ Live Music

* circuse

+ contemporay bally

+ dramatic theatre

* pantomime

* acrobatic

+ live music

This is a kind of contemporary view
about circus art... the essence of the
show is to perform synthesis of theatric
dramatics and live music on circus
arena, where each of them will have the
similar importance.
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Directed by David Doiashvili
Choreographer

Constantine Purtseladze
Composer Nika Memanishvili
Set Designer Ana Mosidze
Lighting la Nadirashvili
Translating Manana Antadze

Cast

Aleko Begalishvili
Archil Butkhuzi
Nana Kalatozishvili
Imedo Arabuli
Tornike Gogrichiani
Giorgi Vardosanidze
Ana Aleksishvili
Luba Gogorishvili
Davit Bezhitaishvili
Avtandil Chakhunashvili
Badri Begalishvili
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TBILISI STATE MUSIC AND COMEDY

Tbilisi State Music and Comedy
Theatre

Venue: #182 D. Aghmashenebeli
Ave.

Artistic Director D. Doiashvili

The History of this theatre dates back
to the 20-ies of 20th century as a
theatre of workers. The unprofessional
group of theatre goers who were
performing in their free time, step by
step developed into a professional
group of theatre company and in
1935 gained state subsidized. Since
2005 the theatre is leaded by a very
distinguished young stage director
David Doiashvili, who renewed the
cast and almost revived the theatre
with success.
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WORKSHOPS AND SEMINARS
5-14 OCTOBER

TO BE A CRITIC, 5-8 OCTOBER

» What does it mean to be a theatre critic?

+ Is theatre criticism different from other forms of criticism?

+ For whom are we writing? Or speaking? Or blogging?

+ Do different readers need different approaches?

+ Is there such a thing as objective criticism?

+ Does the theatre critic need experience of theatre practice?
« Should the critic follow a code of ethics?

* How do you review a production by a friend — or an enemy?

These are some of the many questions to be addressed in the
seminar to be conducted in the framework of the 2009 Thilisi
International Festival. It will take the form of discussion, led by
lan Herbert - critic for Theatre Record, London and an Honorary
President of the International Association of Theatre Critics,
whose seminars for New Critics he directed for seven years.
Participants will also be giving their views on the productions they
see in the Festival, and at the end of the seminar they will be
invited to write overnight reviews for a proposed Festival Bulletin,
to cover the Georgian Showcase productions being seen from
9-12 October.

TECHNIQUES PHILIPE GENTY, 10-12 OCTOBER

Eric de Sarria has mainly worked, as an actor, since 1988, with
the international Philippe Genty Company. He has been trained to
visual theatre, through the manipulation of puppet and materials
and toured in many countries all over the world.

Briefly about the workshop:

“An introduction to the Philippe Genty ‘s world” will be around
manipulation of a 110 cm puppet, style of Japanese Bunraku
puppet theatre, and about manipulation of materials, mainly
paper.

Through these different kind of manipulation, we will approach
the notion of Visual Theatre as we are developing it in the
Company Philippe Genty.

The stage is, as the unconscious, the place of metaphors : each
image contains several level of meanings we should try to let
as large as possible. Through manipulation, we will see how the
physical work in the space has its own importance. The morning,
there will be warm up, then transmission of different techniques
of manipulation, the afternoon is more about personal research,
improvisation.

PHILOSOPHY AND PRACTICE OF FESTIVALS,
13 OCTOBER

Aday long interactive workshop led by Gundega Laivina- Director
of the New Theatre Institute of Latvia and International Festival of
Contemporary Theatre Homo Novus (Riga, Latvia) and

Rose Fenton - Arts Producer and Advisor, Co-Founder and
former Director LIFT (London International Festival of Theatre)
Briefly about the seminar :

In an age of proliferating Festivals internationally when the
pressures are on to deliver a range of benefits for multiple
agendas - economic, regeneration, tourism, as well as cultural
and artistic - this interactive workshop will begin with looking at
the purpose of a Festival, drawing on the LIFT, Homo Novus and
Homo Alibi festivals as case studies, as well as FIT (Festivals
in Transition) initiative, both Rose and Gundega have actively
participated in. The workshop will ask a series of questions. Why
a Festival in the first place, and then how to create and deliver
an artistic vision, one that resonates with the city in which it takes
place, as well as providing a window on the world? What are the
strategies that best support artists and audiences to take risks?
How to create an organisational framework: to build a team, to
build local and international partnerships - financial and artistic;
and how to communicate to a range of constituencies?

The seminar will take place in “Georgian Shota Rustaveli Theatre
and Film State University”
from 10:00 AM to 17:00 PM

TITLE: PHOTOCALL
14 OCTOBER

Graham Brandon Theatre and Performance
Photographer V&A
James Stevenson Photographic Manager V&A
Briefly: The purpose of this workshop is to explain the working
practice of making images of theatrical performance for the
V&A Museum, London. The Theatre Collection at the V&A has
a long history and it is a policy of this collection to add images
of contemporary performance to the collections archives. These
archives of performance are used in gallery display, publications,
multimedia uses and on the museums website. By creating these
archives the Theatre Collection continues to represent the ever
changing face of theatre in the UK.

Images are made of: Opera; Ballet; Drama; Circus; Fringe
theatre; Pantomime; Street theatre and behind the scenes in the
theatre.

The workshop will consist of several slides shows, an interview
with the V&A photographer Graham Brandon, and a practical
demonstration in a staged rehearsal.

The seminars and workshops will take place in “Georgian Shota
Rustaveli Theatre and Film State University” from 10:00 AM to
16:30 PM
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