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Yossi Tal-Gan
Advisor for Israeli festivals and theaters
Jerusalem, Israel

00350 B53MIM3500390 5390039, HMIgemdas byyem sbgmabab 08903 53-9 0300emg S omabgdsl
396 30003, Mmame dmabghbs mdomoabol baghmedmemobm mgohGmomymads BgLhngaas,
dbgm dmgemg babdo dmgdmazgonbs 33MgE3g0bhm 3Mgbhozgo o Lyghmedmmabm Ggdynhogns. od
doebyz0l 3608369 mBsl dal mdngmoabol ghgmatmonogme dgdedgmds — 0go bmd bowos
9394690bd o 9ol dmdab, Eobagmgmbs s dambazmgmb 830380690, bodoEyMo
Jobogemo mgadh®ab, Joem3zgmms 3bmonma HMsnEngdobs s bdydstmadmyzsmgmdnl bodogn,
960398008300 bo3Lg, 3OMBILOMBITMO MSB3FBOMATgdn — gb y39emag3ghn gehma dgbbndbogn
bogemadmemobm igbhngamol godo®mz3900b byboboatmns.

Coming from a festival that has recently celebrated its 53 anniversary, | stand amazed at the
unprecedented prestige and international status achieved by the Thilisi International Festival Of
Theatre in such a short period of time. The importance of this achievement is enhanced due to
Thilisi's geographical position and location - being a bridge between countries and cultures from
east and west. The combination of Georgian unique theater, Georgian famous tradition of hospi-
tality, and the professional enthusiastic staff is @ winning formula for an excellent international
festival.

6Hm3db mzabbzn

229030em900b ,NET” 00 ,, 09600000 96 0OIIH6G0; m90060 “bogo-
0b” bodbopgtem byenddmgobgemnl dmognemg,; 0dbgbol 3G9dnol 0360l
693600; 30890 ,,303890bsb@0l” dodmdbogmggemn, mgodGICHIG0 3G0d0s000

Roman Doljanski
Art director of Festivals ,NET"and ,TERRITORIA"; Vice artistic director of
“Theatre of Nations"; Journalist of news-paper “KOMMERSANT’, Theatre critic;

MmameE 6900bdngha bbzd baghmsdmEabm MgaHMIEYO BgLHNZ30, MInabob BgbhnzdmaE
960033000 336206000  Abmymomdn  dmgdomagdggdobomgal.  @gbhogemb  dodhgdosmydo
dgbodgdemmdgdn oGE 0bg 8930 og3b, o9MeEs, Lydzoma oy, dbmymom mgaheal
3030830 bodomyg goydosdm dogy®gogmb! dndshbos, MmA Emgl gb 53gbHn3em0 dEBYNB38emY
3030000, HMam® dg0degos doygnmgdemabsdo gydsmgonsbo, §330060, IMsgemazghmaaba,
d0mmEbgmo o gymbsn okhg, dogbgoozs 0dobs, GmA LobLMgdn dgdmyoymoa gagsL.
®00gmobob  dogbmz®mgdmgdl dggdmosm 0030ymb 83 x3gbhnzawom. dbmamomlb 3o, magolb
db®o3L, dgndemos 00dagmb, Gmd, 3o dmeob 83 Bgbhzamal Byommonm, sGbydMAL Jogmago
®00gm0bo - P0EgLo Mg3HMIEYO HMoEngdobs s ddmybotogzn gdmddgogdomo dogmgdal
dgmbg Jogmado.

As any other International Theatre Festival, the Thilisi International is a window into the world
for its citizens. The funding is not sufficient, though the desire to share all the rich diversity of the
theatrical world with your audience is immense! | see Thilisi International Festival of Theatre as a
brilliant example of how to remain attentive, clever, diverse, surprising and generous to your au-
diences with quite limited sources. People of Thilisi must be proud of the Festival; and the world
can be proud of having this wonderful city with its great theatrical traditions and endless creative
power, to which the Festival is an important contributor.
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30bbo3mtgdyemo doemmods JTI- b dbabpaggmabamgnl
Special thanks to JTI for generous support
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dom 3o6gdy Bgbhngommo 396 9900390M00. ..

Founders, partners and festival friends -
all deserve OUR GRATEST THANKS!
Without their support the FESTIVAL would not have been possible!

239L¢h030emab dgamOMmgd0 edMLIdNL MO
Our partners and friends since first days
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bagGMdMMabm 3mamadal dobhbom®on
International and Project Partners
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Festival Partners
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Media Support

ARTARZA  BUSINESS WEEK
TV 20
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Festival Club
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m d0860©36 0000 063dcEslnb (393300 3m33060s - MEdHngmbab (393300 B3mbN, nbmgmo
WITHIN Aditi Mangaldas Dance Company - The Drishtikon Dance Foundation,India
25-27.09 8)68?(%%)3863@0 303mgdn - 3969003d) 9530963960 3080 - dogbob dogo
_ i Hamlet - Maxine Peake
FILMED THEATRE Hamlet - Benedict Cumberbatch
Bl 30606606060 030060 3ho, dnwmbymo
PEREGRINUS A wandering theatre show by the KTO Theatre, Poland
ETXE] 09080 GMB0OGE 3560 3mab 3OmEadEes, B39z
g%‘)f,*",(“E AWATER Kari Hoaas Productions, Norway
pLOEN 3000000 b mmgHd 8960, 363060
ROSE Dakh Daughters, Ukraine
1.09 EGLRICOhL ] boogm 30980, oo dModhabgma

pIGER 00 3080630090 ;

300 NS Still House, UK
Of Riders and
Running Horses

1-2.10 Ny 2mdgbgmb mgodh®o babgemmbbm, Gybgmo
0633089 Fomenko's Workshop theatre, Russia
Russian Man

on Randevouz

3000 6GOIBOL  096emabol 3d300769, 3963sb0s

JMEE06360 Schaubuehne, Germany
The Marriage

of Maria Braun

8930 3060 9693600 3.0760730060L LabgemmdNb baombagy®mo v3ogdoyco
King John mgoh®o, bedbgmo
National Academic Theatre after G.Sundukyan, Armenia

Blugileluill 0990M0 mbab LodwyHs, dmembmo
00206 Song of the Goat Theatre, Poland
3MGHOMIOSN ’

Cherry Orchard

Portraits

OGMITN JOTIo0  bydyzob 3mddebos Hhmas, 083mbos

The Trojan Suzuki Company of Toga, Japan
Women
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d0M2360d30m0b mgoh®o, oo Lzgbs
Kote Marjanishvili State Drama Theatre, Big Stage

20:00

100 Bymo, ghomo dgbzgbgdom
100 Minutes, with one intermission

306mmgopho sdocobo
Cinema Amirani

240 Bymo, 9bhmo dgb3969000
240 Minutes, with one intermission

184 Bymo, dgb3969000
184 Minutes, with intermission

obogmo hezngmabo (9¢d0d969d¢mal 3oddotn) 18:00 50 Byma, dgbzgbgonl gotgdg
New Tfilisi (St. Agmashenebeli) 50 Minutes, without intermission
dmBom -394 g09mmms mgahto, oo bzgbo 20:00 60 Byomo, dgbzgbadab gotady
Nodar Dumbadze Professional State Youth Theatre 60 Minutes, without intermission
30bo 00396adol dmdmomadal mgahdo 20:00 90 Byomo, dgbzgbadab gotady
Kakha Bakuradze Movement Theatre 90 Minutes, without intermission
dbagmo (hazngmobo (8¢dadgbgdgmal goaddotmon) 20:00 50 Bymo, dgb396900b 3otgdyg
New Tfilisi (St. Agmashenebeli) 50 Minutes, without intermission
d0620b0330em0b mgoh®o, oo biggbo 20:00 160 Bymo, ghmo dgbzgbgdom
Kote Marjanishvili State Drama Theatre, Big Stage 160 Minutes, with one intermission
1bmo390b Mmgahdo, oo bzgbs 20:00 105 Bymo, d9b396900b gohgdy
Shota Rustaveli State Drama Theatre, Big Stage 105 Minutes, without intermission
dmBoM-009yHgdgmms mgaho, oo bzgbs 20:00 120 Byomo, dgb3gbgoal gohgdy
Nodar Dumbadze Professional State Youth Theatre 120 Minutes, without intermission
boagq;m_ 36_60[) 099h®0 20:00 70 6ymo, dgb396900b gokgdyg
Royal District Theatre 70 Minutes, without intermission
d0620608300m0b mgahdoa, oo bgbs 20:00 70 Byoma, dgbzgbgdab gotady

Kote Marjanishvili State Drama Theatre, Big Stage

70 Minutes, without intermission
7
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Thilisi International Festival of Theatre




ADITI MANGALDAS
DANCE COMPANY

THE DRISHTIKON DANCE FOUNDATION

www.aditimangaldasdance.com
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0000 dobgagmEabol 393306 3maAdoboy -
®0dhozmbob 393300 Rmbroo
Johgma®monn: dpodhn dobgsmoasbo
bobgtmdmnzmos: 1 basmo o 40 Bymo
(960 dgb396900m)

b3gdBhodmo dgagds m&o babogmabgeb:
,393300d9emo” - 40 Bymo
000033000 ™M39 39330 30m830L bhogndo
d9b39b900 - 20 Bymo

,3obbbogmo* - 40 Bymo

3mob0gyhn 3omagn

dmbobogmgmdgh:

00000 dobgogmEaslo, 3oyt 0ge306M0,
306036 3obgsbn, dnb3oda, bobo dndmwanny,
d0bmz £330, 50dM30¢m0 030boko,
062060 39dotn, dmdod) 3obgsba, 0dnd
30063060, ©0Msd 83dg0, 9dod bobo

303306000 dgbobyo:

o0oh0 dobgogmmaslo s6oab gemabogy®o
0by®mo  boEg330m  wmMAal,  Jomognl
Body3z0b0 dgdbbyemgdgema. 30mogol gytry-
90006, dM0doho  3ndyenbo  mabosbmsb
©d 3obod d0My dodomozmeb  dMe-
30emBemnabo  bBogal dggao, dEoho
©m930bgmmdsdn  3bmdogmos  magz0bo
d9dmddggdommdnm, dHgdbngnms o dab-
®30b adobsbosmgogmon gbgtannm, GmA-
womoy  900g3ogmns  dobo  mommgyemo
BodmG3960.  3eobogn®o  oaedgdnl
3otEd  (Moy dobo  bodydg3ztgdolb  do-
Momse 63Boemb dgoa9bl), owopo dsb-
30mobds  LEdES Loagymado  EmEbabe
8 aodmpoomgdol  godmygbgdom sbo-
o bodopeggonbamazal dogembos, godm-
999690009 3omogn  (HMaddmnbo  mabo-
dgedmzg LOEg339m 960 dgbogdbgma,
Gmdgmog  gemobogybo  Lymomos  go-
29690eo.  dobo  bomm o 2338yko
Bokdmagbgdn, GMmamdy HMswogoymo,
0bg39 m9bddgdmay, dbmagmomb 6sdyzeb
339bh03oemYdBge dNdMYdEN.

00(h0 dobgomEalol 393300 3maAdobos
- M0dhn3mbol (393300 Bmbo dMvgzomo
Bgemos  dogy®gogmal Bobody Botoagbl
0bmzogon®m,  obodoytm  badydgztgdm,
OMIGENdE M 93600 M3 doygndgogmabs

Choreographer: Aditi Mangaldas
Duration: 1 Hour 40 Minutes (Includes 1
Interval Of 20 Mins)

Within Is In 2 Parts

Knotted - 40 Mins

Contemporary Dance Based On Kathak
Interval - 20 Mins

Unwrapped - 40 Mins

Classical Kathak

Cast:

Aditi Mangaldas, Gauri Diwakar, Karan
Gangani, Minhaz, Sunny Shishodiya,
Manoj Kumar, Aamrapali Bhandari,
AnjanaKumari, MohitGangani, Ashish
Gangani, Faraz Ahmed, Amir Khan

0 0O 3Mohogmbomo dmoatgos. dybo-
30bmd o dmEga3039m0  Mgdghbyama
0bmgml  mamdg  boddmdmmdn, by
dob ggataemgol dowdd, Loghmadmmobm
ammydgobs o 3dbodzbgmmasbgl 393-
300 39bH039emgddg  Bodoagbl. 2012
Bgemb  obobo  Bobrggbgb  dbmogemoml
13600d3690mm30b9L 8 Abbzogmgl ym-
7383, 90006076300 baghmedmdmabm o3gb-
003083, 0gbHz9al  badmEbennobo
obhmeoolb  dobdogmdy  dbmmme  mMo
0byhn 393300  3md3sbos ngm  mogo-
bo 3Gmahsdom bBotogagboemo. 2014-15
Bemgodo 303306000 bogYMOMO dmEnm MmMa
bodydggetn  Boboanbs  omdgdo  93gL-
(H030eMB9, IO Jmdadgmab k-
0008d0, bayb 0969 39bOHGMN, mbmba. 2015
Bgemb 0bobo dbg3g dMbOBoENYMOEbYL ody
300b gmabogn® Labosdo, gdotodgdal
bababgmgdn. 2016 Bggmb dom 5 BocdmEagbs
30000m9b 3gbmab  Loghmodmtobm by-
wmm3bgool  03gLhngomolb  03okamaddo,
300 a6l mgoh®do, dgdga 3o Lo-
001L baghmodmGabm bgemmabgdal o3gb-
(h030¢mBg, Mydobgmdo.

2016 Bgemb 3md3obood doogm 39339000

0890030 odbogmo  Bobdmeggbs ,,d96y39-
hog0"” mbmbol obl 8ddGgmabogsb.
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369dogMs 39003900 0bomgmdn, dyddsndo
2016 Bemob  og30bhmdn, bmwmm o
060onobgmdn 2016 Bemab  mghmaddghdo,
00600306 mgoh®dn, gmmbombo.

©®0dhogmbb Bogmo  bzps  3ohn3o,
Botdmeagbgdn  aogdotms  Modegbody
939460L  bgemddmzabgem  dobms  Lode-
(h033909mmE. dom dmMab agm gbdsabghob
99939-0900mamal,  03yhobal  dgx;ab,
39035600l 3obgemghnbs o bbgs IMszoemn
369d0gM-dobabhdobs my emopgMabsmgal

b3ggdosemal dgbobgo:

3300d7emg0b oy ot hd®m, ,dogbom”
hognbgomm? gog0sdbmmm hggbo yzgmo-
89 ©M™dd o Goymo 9dmEngdo, 303-
gmomo  h3960  dobogobo  Logkiggdo,
boog  3ydobymmds o 39EYOHMOdY,
30L3nE0bmds s 03930byGmds, Lozgmg
5 0mOmHgos 9Omdsbgmb goabzgznab.
08 9emmY0900b, GmEol aogblboo od
33006db. 9emmg000b, Gmool gozEwgonm
006069 mO0l; gemmEgdnob godmbaogzal
bodoemgool, Gomoy h3gbl Ebmazmgdsl,
9393900 o M350 h39b 3obg303060mdg096.

90000096a0b  baghmedmdabm  Bogbol
0000mmd88g, 2013 bgmU, bogmdsb Mydend
mggze:  ,3mabogyd  dgdmbggzedn  hzgh
BOZYMIM M3L 3b3LdM3MI3Nm 0dom,
0y M 330430mL; Lo 33bmzbOmom,
bo o6l hggbo Lobgmo, Aggbo mzobomes

Jobgmamonobogob:

b3ggddhogdealb  ,d0g3b0ob”  o©aded]
dydomos  hgdo Lbgo  6039dg361900b030
dogmoob  3oblbgezgdyma ®od ogm. gL
0gm bogymod o380 How®mdaggoobs
d0bogobn  gdmEngdal 3330l bdnMow
39d0d3mmgdgemo  3GmEgbo. Gops mgdod
000, Jmdgmbdhol  Bmbolb  oh™3g00
bdomoe dobegoms. LEmGgo od dmg-
BoyGmoodn 30b393m H396m0b ghmoco.

30306mymo mmbobdogdgon, dom dmbab
obg3g agm, 0bpmgmal  3Ggdagogbhab,
3610600 dbgcgzrobodn dodpzbogmo Bod-
dmEagbs 2016 Bemol dotdo. doo do-
496909mmd dmal dbg3g bdodsw d60b
©03gmadahgon, dgbatdggon, bgemmzabgdn,
dgebogtgdo, dbgtemgdn s  008bgbob
bygmb BocdmBoagbemgdo.

©d 093m06g000. BogtMod o0 gdmgado
33mbm3zgb, Logymebo  3obzLodmghmm
0d0m, 0 ©o 33db. ghmo boghyzom, Mo
bgh390L 3ndgmab, ob 3obgbedmatmogl dgb.
0 077 3333960 gndgmab bgczgol, dod 306
bot?”

oGbgOmMAL my oMy Lbgo gdo, omdmo-
hobmm 3o, doboabmds Hzgbl dogbom?
boE 3MYmMmOL dednsbn dmogmbgosl od
300603060 dmadoytmonbsmzgol?

,000000300, GOmI  bagymohon  mo30
3003m, LagoGmo dggdbs Lokgg, Gmdgmog
Bbhoo 90693zl dgbb omUb... dbmemme
06bob Gomdolb goggdnm doombgzs dobgob

00300993¢mg00.“
2. 300d603yGH0

Mmoo badndgzdab 3mbggmpnody 3dy-
domod0, bgmaobems Hazgdog doommenm-
3096M 03090  MY39bgmo  bmEnsgmy-
o 3bmghgdol dmgmazatyg 3mbhadupdo.
bodmEmmE, gbdd 0b GaMymo ©0bgds,
MOmdgmog 3390030 bobom3mgdl. ,doga-
boob”  godmbgms, gdmEogddo  ,803-
306dm0” o 30masb3zg ,3obbbogmo“. od
36mEgbdo hgdmznb Ywogbo domogmbgdal
Bgoom  ogm  bodsl  Laymdhndol

bogebogemg o doMsaymma boghEg.

‘003600006" 0bggds L0dbYEMOEOD o ool bobomemgdo, gl Mol ™o ybhomo-
9008303000709m0, 303030 Mb 3339mMaE 3obbbzozgdnmo badndgztol gmaddnbsgns,

Mmdgmog d93d6Ho3m".

900Gy 2mblbo, deborahjones.me, 22 m9dg®gscno, 2016
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About company:

Aditi Mangaldas is a leading dancer
and choreographer in the classical Indi-
an dance form of Kathak. With extensive
training under the leading gurus of Kath-
ak, ShrimatiKumudiniLakhia and Pandit-
BirjuMaharaj, Aditi is today recognized
for her artistry, technique, eloquence and
characteristic energy that mark every
performance. Besides dancing and cho-
reographing classical productions, (which
represent a major part of her work), she
has attempted to break new ground by
using her knowledge and experience
of Kathak as a springboard to evolve a
contemporary dance vocabulary, infused
with the spirit of the classical. Her solo
performances and group ensembles, both
traditional and contemporary, have re-
ceived critical acclaim at leading festivals
all over the world.

The Aditi Mangaldas Dance Company
- Drishtikon Dance Foundation has been
presenting new, innovative and dynamic
works for the past many years for which
it has received much critical and public ac-
claim. The repertory of professional danc-
ers and musicians has had the opportunity
of representing India on many interna-
tional forums and in major dance festivals
across India and the world. In 2012 we
performed at the world’s largest and most
prestigious arts festival, The Edinburgh
International Festival 2012. Since its in-
ception more than 60 years ago only two

About performance:

Do the times compel us to look ‘within‘?
To recognise our deepest, most complex
emotions.To explore our innermost spaces
where humanity and brutality, masculini-
ty and femininity, good and bad seem to
lie in half embrace.Waiting to be disen-
tangled.Waiting to be recognised beyond
the binaries.Waiting to find expression in
ways that shape our lives, our actions, our
selves.

At the Edinburgh International Book

Indian dance companies have been invit-
ed to showcase their work at this festival.
2014 - 2015 the company has presented
two of its latest works consecutively in
the Alchemy Festival at the Queen Eliza-
beth Hall, South Bank Centre, London. In
2015, they also performed during the Abu
Dhabi Classic Series at the Emirates Pal-
ace, Abu Dhabi. In 2016 they presented 5
performances of its latest work Within at
the Perth International Arts Festival 2016
at the Heath Ledger Theatre, Perth and
then at the Sibiu International Arts Festi-
val, Romania.

In 2016, the company is being commis-
sioned by Dance Umbrella, London for a
new production, Inter_rupted. This would
be premiered in India in August 2016 at
the JBT, NCPA, Mumbai and in the UK in
October 2016 at the Barbican Theatre,
London.

Drishtikon has had the privilege of per-
forming for a number of dignitaries and
heads of state. Prominent among them are
the Queen and King of Spain, the King of
Bhutan, the Chancellor of Germany and
many honorable presidents and honor-
able prime ministers of several countries
including the Hon'ble President of India,
Mr. Pranab Mukherjee recently in March
2016. Our audience often also includes
diplomats, industrialists, artists, scholars,
writers and business people.

Festival 2013, Salman Rushdie said, “Clas-
sically, we have defined ourselves by the
things we love. By the place which is our
home, by our family, by our friends. But
in this age we're asked to define ourselves
by hate. That what defines you is what
pisses you off. And if nothing pisses you
off, who are you?”

Is there another way to discover the
sky, the eternity within us? Where does
one seek inspiration for this journey?
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“To understand yourself you must cre-
ate a mirror that reflects accurately what
you are.. Only in the understanding of

Choreographer's Note:

“Choreographing ‘Within’ has been a very
different experience from my last few
works. It has been about delving into the
self and exploring our deepest emotions,
however disturbing they may be. Need-
less to say, the process of creating it has
sometimes been almost too close for com-
fort. That is the journey | invite you to
take with us.

Press:

what is, is there freedom from what is.”
J. Krishnamurti

When | began conceptualising the piece,
| re-visited mythological stories in the
context of the social turmoil of our times.
Eventually these have become the sub-
terranean stream that feeds the work.
Leaving ‘Within‘ both, ‘knotted‘ up in our
emotions, and ‘unwrapped’ of them. In
doing so, | found myself inspired by the
emptiness and eternal space of the ‘sidh-
ha’ sculpture.” -Aditi Mangaldas

Within starts in darkness and moves into the light in two linked but distinctively differ-
ent works, the combination of which is greatly moving.

Deborah Jones, deborahjones.me, 22nd February 2016

Concept and Choreography: Aditi Manga-
Idas

Mentor: Morag Deyes

Special Mentor and Dramaturge: Farooq
Chaudhry

Stage Design: Manish Kansara

KNOTTED

Music Composition: IshShehrawat + diF-
fuSed beats (Sound Reasons)

Recording Musicians: Tabla: MohitGan-
gani, Pakhawaj: Ashish Gangani, Cello:
Saskia Rao De Haas

Costume Design: Kimie Nakano
Costume Realisation: Sandhya Raman
Script: Vani Subramanian

Light Design: Fabiana Piccioli
Dramaturgy: Vani Subramanian
Research: RaginiPasricha, Aditi Mangal-
das

Production: Aditi Mangaldas Dance Com-
pany - The Drishtikon Dance Foundation

UNWRAPPED

Music Composition: Mahesh Vinayakram
With the exception of “Aajra din dooba...”:
Original Composition and Lyrics by Pan-
dit Kumar Gandharva

Spoken Words: ‘Wrapped up in Yourself...",
Lal Déd, translated from Kashmiri by
RanjitHoskote

Sung Literature: ‘Is ghatantar...’, SantKabir
‘Yaarkohumne..." Hazrat Shah Niaz
Costume Design: Aditi Mangaldas




18830400048

PNl 4 ‘
. .“...o.-o. r..o q{. G
rey 1N
’ __\ (! o-oc._.'t ‘ ,__,
00 o

L) AU ..-».....

. LA L) Beb

: ..-.-. .:.q..._. ...... ALCREOL
sl b

:. )

h...ﬁ.

~
—




bgdhgddgto
September

25-27

Jd3M06083dI%0 0)300MN - 3038VI0N
FILMED THEATRE - HAMLET

396hgbhgtol Gmosgm 0gdbhgabzal obemgdnoa ,,30demgho’’ Joema dbabomdom dmogze®
MHmmdo 8 mmbombab bE0mbagmy® dagmghol dmemmo®mobogmo ghm-ghmo y3gmedy
3mdymadymmo b3gdhagwo - ,,30dmgbho’’ d9bg0ddh Jodogmodghaol dmbsbogmgmdnm.

30g4L0b 3030 dodgyghob Gmendo
0bgemaby®o bndhohdgdoom.
babgMdgmozgmos: 184 bom.

2014 Bgemb dobhgbhgmob Gmosgn 0gdbhgobzdo
0ad3mo boto BMobzmdal ,,30d¢mgho’’,
Lol  dmogat  Gmendo  dogdbod 30300,
©000 dmbmbgdnm LdMRgOTMOE hmamby
3600h0gmbgoolb obyg dogy®gomal dbmogab.
b3gdhogemolb 93eboBagns gobbmeEngms
0M0¢hobgmob bdgmb dbobsdgton.

2015 Bemab 23 dobdb b3gdhogemal g36abo-
890¢m0 396b0d oo dG0habgmal momddol
300 3obmmgoh®8o godm3zns. mongmobol
boghmodmtmobm mgoh®omyd a39Lhnzomdy
00 9360bodgdymo  L3gdhodmal  hHzgbgoo
bmdEogmegds dG0hebgmab Lodgmb bLagh-
033mM0bm 3hmamadab i3aMagmgodo babgem-
Bmgdom,,dggbdoho ogogmdgoda’’.

Manchester Royal Exchanges ground-breaking Hamlet with Maxine Peake and some of the Na-
tional Theatres most popular recent productions such as Hamlet with Benedict Cumberbatch.

DCP with English subs
Maxine Peake as Hamlet
Length: 3hrs.4 mins

The British Council has supported the produc-
tion of a film version of Sarah Frankcom’s crit-
ically acclaimed stage production of Hamlet,
which enjoyed a sell-out run at the Mancheste
Royal Exchange in 2014.

Maxine Peake as Hamlet was released in nearly
300 UK cinemas on 23 March 2015. The Brit-
ish Council will screen this film internationally
in non-English speaking countries across 2016
as part of the British Council’'s Shakespeare on
Film touring collection.




www.fandango.com

0969009 JoddgMdgho 3odgmghol Gmgmdo

bobgmdgmagmodo: 240 Bo obhmoghgdal homzgmom

,090900090) J0ddgMogho oMal 308388, bym-
30Mbg3mog00ba dodgmgho”

808900 , @700 d9LIZHIB0”

93994060 ™dobmgol gdBaggds, mzdbo 3o od
hmbgsbemghogmns. Jodemgho 0dyemgdymmos
d080bL Loggomalb odm dyto odomb; 8ds3g
Mmb dob 967bg0L bgymetn damadsmgmaonl
3000730mmds Mo boxbmbob 39dbalb dob
a3Logogy® damdsdgmoobslg o  J39y60b
Y0003 mbmgdsabiog.

Hamlet Starring Benedict Cumberbatch
Running time: 240 mins., includes intermission

“Benedict Cumberbatch is a blazing, five star
Hamlet.” -Daily Telegraph

As a country arms itself for war, a family tears
itself apart. Forced to avenge his father’s
death but paralyzed by the task ahead, Hamlet
rages against the impossibility of his predic-
ament, threatening both his sanity and the
security of the state.

mb3atMob bmdnbobhn 096g0ddh Joddghdgho
(,,d9bmmgn’’- BBC-L bg®oogo, ,,0d0¢hoE00b
0dodo” - db. gagmado, ,,0300639630g0b0"" -
bogombogmyma mgahmob oads) dggdbdotab
3000900 HEoagE00l dmogzet Mmedo.

000gabol  Laghmodmbabm  mgodh®agyc
039Lhn30emBdy 0d 93Mb0dgono b3gdhogemal
h396900 bmdEngmegds dMa¢obgmab badgmb
bgOmMdmbabm  3hmacedal eMamgodn
bobgmbBmgoom ,,dggbdntMo o3oemdgddo’.

Academy Award-nominee Benedict Cum-
berbatch (BBC's Sherlock; The Imitation
Game; Frankenstein at the National Theatre)
takes on the title role of Shakespeare’s great

tragedy.
D)
| |
N :

@0 BRITISH
®©® COUNCIL

19



]

A
/ ; i
.._"'- - |
=\ -
wh b

www.teatrkto.nl}ﬁ""



bgdhgddgto
September

26

030h&0 3hHm, dmemmbgmo

70600: 3thggdbhm Bomdmezgbo
6g70bmb0: ghzgo dmbo

60g0g00b dboh3060: 0M3bs 03bZM-bemgs
Jomgma®monn: 9oz dogm3mbo
dybogogmymo goxmmdgde: g0 dmbo
AMHMZOHOR900: B3gmnd Gbossn,

090G H9e 39060030

bobgMdgmozmos: 50-60 Bymo (3bhGaghab
356989)

dmbobomgmdgh:

306Om0by dmbobmbyggn, dobHobs
dogmho®y3n, 3Mo7060 LEYOMbO-OMLY,
0bhobo 3moEngn, dobde dmbo, bemaggl
0960003m30L30, 03O M3 39060839, 3939
dmbbnggmo, dobogn mGzgogmmzbzon

mgodheob dgbobgo:

®90hM0 ,,3h™* dgogddbs 1977 Bgeml. dobo
doM3zgmo Bobdmaghs ogm ,bobabygmal
domn”. domn 3doMmzggman dmo L3gdhogemo
oMM 390m030bmzol abytmo ogm
000 dbmemmeo ©odgbndg dbgymo dsdosbo
qbBMgom@s.  ghmbmosbo 3968300l
09098 dognmgdgmms  GHomEbmosd
0momgdob bLad dmabL doowboy, 3Mo3m3Le
0 dmembgmal bbzo Jogmaggddo.

30030600 1339 39 Bobos o Leyo-
Oobhogo 937000  byem  bbzogzodog
30dmogymgos: 30-8g dgho owads (b3g-
3ooemymo  mbobdogdgdol  hamzmoo,
50) 30m0d0ds obyMym o s Loz-
0399080 3mmbymbs s  Abmymoml
bb3oabbgs ymbgdo, Mmdgmbsg 20dd0 2
dogmombBg dgho dogy®9ogmo ogbbtm.
©dbo 96300 250 dogmodu 40-3g5 dge
93990b60d0, 5 3mbhnbgbhdg. 180-8g dgho
dmmgneo dmadotmods jmenyddnsda, dgd-
bogodn, dGOBagm0sdo, MLy  Mogodo,
(abobdn, 06obdo, 0dd-do, LadbGgm go-
Mgoby o 93m30b  momgdob  y3gme
939906080. mgoh®o dmbobogmgmods nbgm
3bgbhogne  3gbhngommgddo,  OMEm-
900300 Lggmab, dmampob, boyg-omb3ab,
bobgh-390h9edYMa0L, dgtemabab, 396ab,

3dMJIBdMN6IL0
PEREGRINUS

The KTO Theatre (Teatr KTO), Poland
Genre A show without text

Directed by Jerzy Zon

Masks design: Joanna Jasko-Sroka
Choreographer: Eryk Makohon

Selection of music: Jerzy Zon
Photographer: Filip Rudnicki, Bartek
Cieniawa

Duration: 50 minutes - 1 hour (no break)

Cast:

Karolina Bondaronek, Martyna Mal-
charek, Grazyna Srebrny-Rosa, Justyna
Wojcik, Marta Zon, Stawek Bendykowski,
Bartek Cieniawa, Pawet Monsiel, Michat
Orzytowski

3G3mab, Hocsbob, gnbdycanl, dobbznbs
© 30930b BgbHzsggoo.

090hM0 ,30m* dbg3g Mebodmbsabogmge
0o (30L g3gd gobbmbEngmgdymo dGo-
gm0 bobobomdmonzn  Batdmagbaby,
Mhmdmgdog 930m30bs s dmemmbgmal
obhmeool ydbodzbgenmzebgb dmgzemgbgdl
dogdpgbs. dom dmMob o0gm @9 o
Mg3meybomb”, 1989 Bgmon, oo -
000330 dmdBas Log;bazgmal Myzm-
ool 200 Bemobmagol dembsbadbogog
(poobgmmgdom 21 000 dogythgdgemo);
»ahmen30emgon”, 2009 Bggmo, msng3E0gn
- 099h®3myMo 0bLhomEny, Mmdgmoag
dogdm3bs  096abol  3gomol  oEgdal
20 Bemabomogb (120 000 dogytgdgemo);
L3Mmmbyho  Jhmboge”, 2004 Bgomo,
3603m30 - Boddmagbs, mdgmog dogd-
0360 dmmmbgmob g3emgezdn®ddo gobgs-
00bgool (60 000 dogytgdgemn).

2005 Bgmab 00b3Moob dsb dogbogo
3603m30L dybogadomyda mgahdab bho-
Oubo. 1339 38 bgmns, mgodh®L dobmozlh
0d370dnbogemo otgdhma, 970 dmbo.
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b3ggddhogemab dgbobgo:

0gohmocmydo  Bobdmegagbs  dgngdbs
0. L. gmombob dmgBoolb dmogmbgdom:

by dorgmo godmandgengdo
£396 3060 3030b 030dycngd0
003900 08007 3odmd960¢m90l
303960769000 dmbygb0¢m900
289696000 dmydo®bo bdol 3069d7
V3Mh9b0ecn306m

300! dboremnm 9H0ds690006
boBy®hycnmo 3086960¢m3060)
J60gmaem 39¢m89 Jo®ob byzew 0bdob
390bo 300630

46y bodooodo dydnb bo3bbs6930
300703960 00mgmb 306H0bo.

0. b. gemompo

b3gddogemo  owbgdl 21-g9  Loygybob
9bmo  h3gnmgdcogn  dwsdnsbol  gbhm
omgb. gb ®mobodgtmsy ,y39magloEns”,
hmdmob 3bmg®mgdeg gogdomyms babebs
8  3oM3mMogone  bodydomb  dmbal,
Gmdgmog  ma30b  ,3bmgkgoolb  aBab”
00303900 ,,b0dbobyM0b3gb dndogzagm adob-
0ob”.

bo®hyzs 396 g3cm0bybo" ,,30g3kymo” 3o0-
3000803000 - bg300b0, dgdod®By6909ema
8 3hmHabanmo, Loy Jmblydytoddo
©m3nbobphyd  GMgmogoo  Jugyme. do-
0oBool  goh™obs 21-g boygnbol 3gbg-
360byL0b bobgmos.

b3gghogemal dmbghoogmg gdoba a3o-
h39690L  3mHOgmbobhob  mo330wobe3-
9ol PMmdsbymo  bogzbiol bbzosbbge

3006 ggdLhdn. dmdm 39693M063L0 oRMM-
dohgdymo  d9sdnobny,  3dbdebigyemo
9003090000300,  3mabmBotgdon (o
06030007060 60336-0130090900b0306
OOEEENO.

,00890Gmadn, Lowoy Logmgbeng Onbg-
060300  90d0b  Logmgbemgl,  Loog
m3000 Y430300m03 30 9Om0dbgds  Lbge
43030090006 boogal ghmemado, Loy
39000 Lb3d 3ggdb 0EbmAL, dbmenme de-
d00bg900 039090 m030000 daBHmmdsl.©
0bhyob g Lgbh-938093960.

396936M0bybol  dmgmmo  Jmbgds  ghm
bgemhobmodn dmmezbgds.

9390l 96 0bdnm 93300. MInbabhn
0390900 Obo o do300.

9b a®ab yohgdbhm b3gdhogema, ogb-
Hdobgonmo dybogom (IMszomn 3mddm-
Bodhmemob bobdtdmgdo  930cmdgd0bomaal,
3mabogy®a dbogs, Mgdn s dmdn)

,0Lg d00G300900 Bymobmagemo

oLy dmad3zgds Bymabmazgemo

oby dmat3zgos Bymabmagemo

060 oMby dobolb gtybybom
06090 - 0939 deamdmo demydnbom*

.b. gmompo
b3gddogeo dmembgmal, bmGzshoal,

0bagabob, 3ghdsbool, 06obab, ohogmoanl,
woh3olb, MyLgmobs o Gydnbgmal G-

300m Joemagdo ngm BoGdmagbogmo.
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Theatre history :

The KTO Theatre was established in
1977. It's first production was ,The Gar-
den of Delight". Its first ten performances,
closed to the general public, were attend-
ed by just a few hundred people. A year
later, after being censored, this grew to
nearly three thousand people in Krakow
and other Polish cities.

The statistics look considerably differ-
ent now, in the company‘s 39th year of
operation: over 30 productions (50 in fact,
if we also count the shows prepared for
special occasions) performed indoors and
outdoors in Poland and around the world
have been attended by over 2 million
people. The group has visited nearly 250
cities in over 40 countries on 5 continents.
It has made over 180 overseas trips,
visiting Colombia, Mexico, Brazil, Costa
Rica, Tunisia, Iran, the USA, South Korea
and almost all the countries in Europe. It
has taken part in prestigious festivals in
Seoul, Bogota, New York, St Petersburg,

Berlin, Vienna, Prague, Tirana, Edinburgh,
Minsk and Kiev.

The KTO Theatre has co-created a num-
ber of spectacular open-air shows related
to the most important events in the his-
tory of Europe and Poland. Among those
there were ,De la Revolution®, Lille 1989
- a production prepared on the occasion
of the 200th anniversary of the French
Revolution (approx. 21 000 viewers),
.The Refugees”, Leipzig 2009 - a theatre
installation prepared on the occasion of
the 20th anniversary of the fall of the
Berlin Wall (120 000 viewers), ,The Polish
Chronicle®, Krakow 2004 - a show put on
to celebrate Poland‘s accession to the EU
(60 000 viewers).

Since January 2005 the KTO Theatre
has had the status of a municipal theatre
in Krakow. For 38 years now the company
has been managed by its current director
Jerzy Zon.






About performance:

A theatre production inspired by poetic
works of T.S. Eliot.

We are the hollow men

We are the stuffed men
Leaning together

Headpiece filled with straw. Alas!
Our dried voices, when

We whisper together

Are quiet and meaningless

As wind in dry grass

Or rats’ feet over broken glass
In our dry cellar

by Thomas Sterns Eliot

The show depicts a single day in the life
of an individual of the 21t century. The
contemporary “Everyman”, whose life is
“suspended” between Home and Work for
a corporation, identifies his or her “path-
way through life” as a “pathway to work”.

The peregrination in search of the mean-
ing of life comes into view through every-
day toil, deprived of spirituality, love and
beauty.

The world of the “Pererginus” is a “digi-
tal” civilization - sad, terrifying and gro-
tesque, where consumerism turns into a
dominant religion. A shop window is the
home of the Peregrinus of the 21 centu-

ry.

A mobile character of the show expos-
es the adventures of the protagonist in
various contexts of urban space. Homo
Peregrinus is a formatted human being
stripped of emotionality, predictable and
bereft of individual characteristics.

In the world where life links with life
so naturally, where even a flower
unites with other flowers in the breeze,
where a swan knows other swans,
only people build their loneliness.
Antoine de Saint-Exupéry

Perigrinus’s belongings can be packed in
one piece of hand luggage.

Everyone is dressed in the same way.
The dominant colours are gray and black.
It is a performance without text, illus-
trated by music (pieces written by many
composers of film music, classical music,
rap and pop).

This is the way the world ends

This is the way the world ends

This is the way the world ends

Not with a bang but a whimper

T.S. Eliot

The show has been presented in many
cities in Poland as well as in Croatia,
England, Germany, Iran, Italy, Lithuania,
Romania and Russia.
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NORWEGIAN MINISTRY

OF FOREIGN AFFAIRS

www.karihoaas.com
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03hmG0: oMo dmabo

70600: 0960d9000m37 (39330

6970bm60: 3060 dmobo

3odmygbgdymma dybogs: dghgonm dmbo,
300306 3ogm3mMo, mg3mb dnbobnabo,
090306 dobhyemy & 306m9bh0b 3dabo,
06306 0d9M0 & bgog dm3sdoE 3062060
Johgmamone: 3ot dmaobo

30000900 8 30009M: HmdE gemosbgbo
30bh0Ydgd0l dbohzatmo: Logbg 30L3yL
RmHMa®R0: 30d b. g3am3-0mbzgbbgbo
bobg®mdmnzmos: 60 Bymo (dgbzgbgoal
30tMgdg)

dmbabogmgmdgh:

0bhghm 3v0bn, mbbg bhmMema, obg gabg
39096bab Gmby, 39t ooby 3mMabo,
0bh™b 3bghemnban, nmbsb nmb3bghn

mgoh&mab dgbobgo:

3060 3mol  dbhmeaddgbdo 2005 Bgemb
000039dbd bedzgangmds Jmbgmamsads,
3000 3mabds, AL  dgdgr, Mo
0mBemgneBg dgho boyg-om®mzdo dydomdnl
39d093  ™bgmmdo  o0MYbs.  3mobo
3bmoogmos  moz30b  Babdmagbgdom,
hmdmgdog 130803900 o 3maddgmgdlyma
9em9396hgd0mos  3ergMgdyemon, dmoiosh
06030¢mdb0d3bgemm3z0b o  Boboowdeoy-
3momng  30Lozggol o  33d3EEOMYESD
0606690 w®ds 3dsabyc m30L50900,
06 30603o3L  3o3dodl gehmm  Jymby-

b3ggddhogemab dgbobgo:

Johgmamonn 3060 dmobo o3hdyemgdl
9900 gdomydo o ™Mby 10dogly-
6mo0b dogdsl Jmbgmatmonnnwmo bhydygd-
OMg00b  gdmEodo  domgdaphogol  o3ob-
amgddn;  0029Go  oadadn  gg3bo
003933039 dmbobogmgmadl. Bocmdmoagbol
ggmbo  dodos, GM®Igmbyg  Jeodshmo
33¢000mg0900b300  MmogLhgbognn  d3m-
300bo  dogdb. ozhmMdds od body-
d9300do  s0Mmm0s 3myhycdo o 0d3Mg-
bombobyyemo  @Bs,  Gomd 9330
babogmpbenme d60336g¢mm3sbo gemgdgb-
00 - byagmo.

BITOP 300003360
BE LIKE WATER

Author of the Play: Kari Hoaas

Genre: Contemporary dance

Directed by Kari Hoaas

Music credits: Meredith Monk, Kay-
hanKalhor, LevonMinassian, Delphine
Mantoulet& Valentin Dahmani, Armand
Amar &Seyed Mohammad Hanjani
Choreographer: KariHoaas

Light and video design Tord Eliassen
Costume design: Signe Vasshus
Photographs by Kim S.Falck-Jargensen
Duration: 60 minutes no intermission

Cast:

Antero Hein, Asne Storli, Anne Lise Pet-
tersen Ronne, Gerd Kaisa Vorren, Anton
Wretling, Jonas érkner

Mobmob. ,bymo  gopsndgen” 3300
bogadmdy  goobsbogmgdnmo  B3gdhog-
mab, ghmazeho 3ogmoab dodzgmmo bobo-
o, Mmdgmog 0330930 oadnsbobs
©d 071b900b  O®oghmmdsl.  Jmbgm-
a3Moggob  6039dg36gdn  OEETIMNY
dmbobogmgmds bmM3zganabs s b3obgo-
6o300b dobdhed0m dM030¢m BbHN30eBY;
obg3g  Logbmedmbobm  gobhdmengdo
dmopogb  083-b, 93OM™3sL,  30330L00b
3 dbmm dmdmbezmgmb. dohgonma
0bgm®mdsgoabomazol: www.karihoaas.com

Bgogmo 39302090 939so
Bmgbogmo  mbmasboddobmgal,  dmgemo
demabghol  doghm  39Gb3gdhnznwsb

©3694909@0, O30 P3Ol dogbm
390L3gdHn300  odmazkgdnwmo.  hzgbo
bbgyemgdn  Ladmgwosmn  3OmEgbhom
Byomobaob  dgagds.  odophmdoy, gL
hggbo ydzo®azalgbo Lagymbgoss. hggb,
000d0dbg00  Botdm3zoagbm  bombal
B30l, Gmdgmog Jdbob  Lp®YIH®LY
[N 3m™Iob, mMaobnddobgd®
3™b3303760300L, 3gmdghdaol, 3yembogab
Mopdb, Gmdgmog  39b3303w0930b90L
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Theatre history :

Kari Hoaas Productions was established
by the Norwegian choreographer Kari
Hoaas in 2005, upon her return to Oslo
after more than a decade working in New
York City. She is known to create physical
and complex performances that allow for
ambiguity and contradiction, while retain-
ing a profoundly human quality connected
to our broader culture. Be Like Water is
her seventh evening length production,

About performance:

Choreographer Kari Hoaas continues
her commitment to investigate an ex-
treme and organic physicality, within the
emotional mathematics of choreograph-
ic structures, in this new production for
six distinct dancers. Created towards the
background of fear the selfmadeapoco-
lypse of climate change represents, she
has in this work chosen a poetic and im-
pressionistic vein, to explore that basic
element of all life: water.

Water is essential for all life forms, from
the macro perspective of the planet to the
micro perspective of single cellular life.
Our bodies are seventy percent water. It
is thus our most precious commodity. We
as humans are a sea of liquids making a
structure and shape, an organismic con-
figuration, a form, a geometry, a pattern
of pulsation leading to certain patterns
of experienced life, feeling, and thinking
both within ourselves and in the exchange
with others.

Press:

“The ocean is roaring, the dancers roll
over each other, try to get up, grabbing
each other, supporting, fighting, hugging,
struggeling against each other. The scene
is overpowering. Thoughts go to drown-
ing refugees in the Mediterranean, or to
John Akomfrahs video work “Vertigo
Sea” which gathered much attention at
the last Venezia Biennale. .. The move-

and the first in a planned cycle of new
works exploring our relationship with
nature. Her work has been produced and
presented by major venues all over Nor-
way and the Nordic region in addition to
international co-productions and tours to
the USA, Europe, Caucasus and the Middle
East. Additional information: www.kari-

hoaas.com

“Our world today is full of fear and di-
vision. Images of war, floods, drought, di-
sasters, pollution and humans struggling
for survival or empowerment are every-
where. | hope by acknowledging this as a
background for my work, that it can ignite
sparks of hope and compassion for the
conditions of our shared world.”

Kari Hoaas

Be like water making its way through
cracks. Do not be assertive, but adjust
to the object, and you shall find a way
around or through it. If nothing within
you stays rigid, outward things will dis-
close themselves. Empty your mind, be
formless, shapeless, like water. If you put
water into a cup, it becomes the cup. You
put water into a bottle and it becomes the
bottle. You put it in a teapot, it becomes
the teapot. Now, water can flow or it can
crash. Be water, my friend.

Bruce Lee

ment language feels very natural, but is
at the same time physically neck break-
ing and risky with elements of acrobatics,
streetdance and martial arts. Gravity is
recurrently utilised. .. Somehow it feels
hopefull. If people can dance water they
should be able to create opportunities for
survival.” -Karin Kamsby, Danstidningen,
Sweden (Swedish Dance Magazine

Tour supported by: Norwegian Ministry of Foreign Affairs, The Norwegian Embassy,
Baku, Aserbajdsjan, Perfroming Arts Hub Norway and Arts Council Norway.
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Dakh Daughters band, Ukraina

Author of the Play - Dakh Daughters
Band

Genre Freak-cabare

Directed by Vladislav Troitskyi
Composer and Music Adapted Dakh
Daughters Band and Vladislav Troitskyi
Foto by Olga Zakrevska, Igor Gaidai
Duration: 90 minutes (no intermission)

Cast:

Solomiia Melnyk, Ruslana Khazipova,
Tetyana Hawrylyuk, Natalka Halanevych,
Anna Nikitina, Zo, Nina Garenetska
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Theatre history:

Dakh Daughters, the Ukrainian girl-
band that has caused a sensation in Eu-
rope already for a while. The troupe of
musicians-actresses has grown out of the
famous Dakh Theatre in Kiev. The strik-
ing performance is staged by Valdislav
Troitskyi who is also the initiator of Go-
golFest, the most popular theatre festival
in Ukraine.

Their performance combines fierce en-
ergy and rebellious spirit with pure poet-
ry, bringing together Ukrainian folksongs,
rock, rap and exceptional acting skills.
The girls themselves call it a “freak cab-
aret”, but the audience probably sees it

About performance:

The life-asserting spectacle about love,
freedom and beauty seems to save the
world. Dakh Daughters create an atmo-
sphere of a French lounge, where Mireille
Mathieu becomes friends with Marilyn
Manson. Armed with a full arsenal of
string instruments, keyboards and per-
cussions, the ladies shake the audience
with their roars reminiscent of Laibach,
but can soften up a second later and turn
into fun-loving Hollywood beauties from
the 1950-s who dream about a tropical
vacation on a Caribbean island.

« Bad-tempered and graceful girls that
are the DAHK DAUGHTERS. Ukrainian,
they have rubbed shoulders with the dev-
il and angels alike. The result, a mesmeriz-
ing choc, musically impeccable.»

Culturebox

as an ingenious cabaret, for each actress
plays every instrument and sings in every
possible language, plus they change their
roles as if these were mittens.

Together with their audience they
create rock-operas demonstrating the
desire to not only find new forms of
popular music but also develop the
context needed for today's world.
Being one with the rhythm of time, enjoy-
ing the creative moment and accumulat-
ing their own energy, the Dakh Daughters
develop a space of enormous love around
them, breaking the walls of boring rou-
tines...

Dakh Daughters have found inspiration
for the lyrics of their out-of-this-world
songs in classical Ukrainian poetry and
fragments of old popular hits, and they
also use their own texts. The lyrics that
adorn the most peculiar musical piec-
es are written by Tarass Shevtshenko,
Lesya Ukrainka, Josef Brodsky, Charles
Bukowski and Aleksander Vvedenskyi.
The performance radiates unfailing cre-
ative delight and enchants with unlimited
bursts of energy. It's a grand theatrical
and a musical event in one.

« Singers but actresses also, the DAKH
DAUGHTERS deploy an ardent and fierce
energy, delivering their effects with obvi-
ous happiness. What emanates primarily
from this black cabaret is the rage of
a free speech without censorship and
taboos. A rage that is also a joy. »

Liberation

37



BRITISH
- @@ COUNCIL

et T
LELEE T T e

p



mghmddgho
October

1-2-3

borogn 30380, oo dGohobyma
7066M0: 39339

6970b0m60 O Jnhgmahagn:
96 3063900

3md3mBopmbgoo:

™0y3 306bo o byd dmemdadagn
dbohzo60: 305638 ymbon
qOHmchog: dme demgddmma
bobgMdgmnzmos: 50 bymo

®99h®0b dgbabgd:

o300 3mddobonl, ,boogn  3onBolb”
bodnomgdom gb 3obdgdo gdbol body-
3936090L  Lbgoabbzs 79b6Mdn, dom Tm-
M0obod Mgo(M0, 39339, 30bm O OYom-
308700myM0 0bbhomoEngdo.

b3ggdHogemab dgbobgo:

»3060b33ma3900 hogdbs. @os 3ob J39d
39330 ULyem Lbgs 3&dbmdgol 0oggdb.
dmd6omooE bbgoggzehns. o Loyznbmaobo
bogmggn dgemgol smat 933¢0b, bobbenda
0bLbgds.” dobogem 3emabo

00090. Jogmagdal dozbodg  33mEmmom
030l 03d99Gm0bmgal: Loog 0bygde
bobggmobgemm  396gdmbos,  BHydRgdal
30306200900 o LobLMgoal dgbzemMyze,
bbb oMabdoc daato 39339.

3bJP®IdLY VO 6033J6I6IT? BbI6IOHI
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Still House , UK

Genre Dance

Directed and Choreographed by Dan
Canham

Composer: Luke Harney and Sam Halma-
rack

Designer: Bianca Ward

Photographer: Paul Blakemore

Duration: 50 Minutes
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Theatre history:

Through his company Still House, Dan
Canham makes work across a variety of
forms that include theatre, dance, events,
film and audio-visual installation.

About performance:

The stars are out. Dancing under the
open sky makes a felt difference. It moves
itself differently. And these age-old sedi-
ments no longer stick to my bones, melt-
ing in the blood. - Michael Klien

Night. We find a space in the margins
of the city in which to gather: to start an
ad hoc ceremony, to stamp our feet and
shake our limbs, to dance in the face of
an ending.

@0 BRITISH
©® COUNCIL

Dan is artistic director and chief inves-
tigator of Still House and he works collab-
oratively with a diverse range of practi-
tioners.

Of Riders & Running Horses is a stirring
and visceral dance event by Still House
created as a communal animation of ur-
ban spaces. Six female dancers and a live
band conjure a new kind of old dance, an
insistent rhythm, a joyful step into what
it means to move together. The music is a
rider and we are running horses.

Produced by MAYK.
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THE MARRIAGE OF MARIA BRAUN

Schaubuhne Berlin, Germany

After the original by Rainer Werner
Fassbinder, Script: Peter Marthesheimer,
Pea Frohlich

Directed by Thomas Ostermeier
Stage design: Nina Wetzel

Costume design: Ulrike Gutbrod, Nina
Wetzel

Video: Sébastien Dupouey

Music Adapted by Nils Ostendorf
Photographer: Arno Declair

Duration: 1h 45 no intermission

Cast:

Thomas Bading, Robert Beyer, Mori-
tz Gottwald, Ursina Lardi, Sebastian
Schwarz
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Theatre history:

The SchaubUhne was founded in 1962.
Since 1999 it has been led by artistic di-
rector Thomas Ostermeier. The foundation
of his tenure was laid in the formation of a
new ensemble of permanently employed
actors, who essentially have been work-
ing together ever since, regularly extend-
ed by new appointments.

The Schaubuhne premieres a minimum
of ten shows per season alongside a rep-
ertoire of over 30 existing productions.
Starting from the concept of an ensemble
theatre, the actors, dramatic characters
and situations of a play take centre stage
at the SchaubUhne.

One of the theatre’s distinctive fea-
tures is a stylistic variety in approaches
to directing, which includes new forms of
dance and musical theatre. The search for
a contemporary and experimental theatre
language which focuses upon storytell-
ing and a precise understanding of texts
- both classical and contemporary - is a
unifying element. The repertoire encom-
passes the great dramatic works of world

literature alongside contemporary plays
from internationally renowned writers
which, with over 90 world and German
premieres during the past 13 years, have
been a key component of the theatre’s
work.

The search for new dramatic forms has
benefited from a lively international ex-
change which has regularly brought the
SchaubUhne and its ensemble into close
contact with other theatrical traditions.
Alongside directors from Berlin such as
Thomas Ostermeier, Falk Richter, Michael
Thalheimer, Marius von Mayenburg and
Patrick Wengenroth, the Schaubuhne
frequently offers a platform in Berlin to
notable directors from abroad. Currently
productions by Romeo Castellucci, Katie
Mitchell, Rodrigo Garcia, Yael Ronen and
choreographer Constanza Macras are be-
ing shown at the theatre. Every spring
since 2000 the Festival of International
New Drama (F.I.N.D.) has given interna-
tionally renowned theatre makers the
opportunity to show their work at the
SchaubUhne.






About performance:

Hermann and Maria Braun are getting
married while the Second World War is
in its full swing. Just two days after the
ceremony, the newly-married Hermann
returns to the front - and doesn’'t make it
back once the war is over. Waiting for her
husband, Maria seeks out a living. After
receiving the message of Hermann’s dead,
she begins a relationship with a black Gl.
One evening, when she’s just about to go
to bed with him, Hermann walks through
the door. After a short brawl, Maria strikes
her lover dead. In his wife's stead, Her-
mann admits culpability for the crime
and goes to jail. During his absence, Maria
strives towards a better life and a com-
mon future, longingly awaiting the day of

Press:

»Female devotion to strong men is not
just a history lesson for Ostermeier, it also
touches on an important motif for the be-
haviour of the main character in the play.
Ostermeier takes a perceptible step away
from his usual Ibsen-like naturalism. He
uses the material, but also the medium
of ,film>, as allusion. The stage, designed
by Nina Wetzel, displays a single room
that could be the foyer of a cinema, with
1950s cocktail stools and tables. When an
air-raid siren goes off or when steam ris-
es from the railway station, the audience
sees how cinema creates such effects. [...]

Hermann's second return. Believing her-
self in full control of her emotional life
while factually being dictated by econom-
ic rules, Maria gets more and more sucked
up by the German Republic’'s booming
economy. A mistake for which she will
end up paying a high price.

»The Marriage of Maria Braun«, the
38th film made by Fassbinder in his short
lifetime, is the first part of the Federal
Republic of Germany trilogy (after »Lola<
and »The Longing of Veronika Voss«) and
is at the heart of Fassbinder’s confronta-
tion with the founding myths of the Fed-
eral Republic.

The director achieves the starkest alien-
ation however with the allocation of the
27 roles - they are all played, male and fe-
male, by just four men. This trick has play-
ful and endlessly amusing appeal [...].«

Hans Peter Gopfert, Berliner Morgen-
post, 6 May 2008

Production: Minchner Kammerspiele,
presented by SchaubUhne Berlin

Performance rights: Verlag der Autoren,
Frankfurt am Main
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A RUSSIAN ON A RENDEZVOUS

Fomenko Workshop Theatre, Russian
After Ivan Turgenev’s novella “Spring
Freshets”

Production Supervisor - Yevgeny Kamen-
kovich

Consultant Director - Yury Butorin

Stage Designer - Vladimir Maximov
Lighting Designer - Vladislav Frolov
Costume Designers - Anna Belan, Valeria
Kurochkina

Photographs by: Alexey Kharitonov ,
Alena Besser, Anna Inozemtseva
Duration by : 2 hours, 40 minutes, with
one intermission

Cast:

Fyodor Malyshev, Dmitry Zakharov,
Yekaterina Smirnova, Serafima Ogaryova,
Ambartsum Kabanyan, Maria Kozyar,
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About performance:

The name for the Fomenko actors’ pro-
duction A Russian on a Rendezvous comes
from an article by Chernyshevsky dedi-
cated to several stories and novels by Tur-
genev. This fast-moving and joyful pro-
duction was born out of excerpts shown
by trainees of the Fomenko Workshop at
the traditional “trial and error evenings”.

The recent graduates of GITIS (the work-
shop of 0. Kudryashov, class of 2010, and
the workshop of E. Kamenkovich, class of
2011) are playing their age mates. The
young actors are breaking the rules and
fooling around, enthusiastically “playing

theater”, but this mischief emphasizes the
bitter thoughts about human beings even
more...

A young man wanders nonchalant-
ly through an unfamiliar city; he walks
without looking back, weaves, often
takes wrong turns, but this does not seem
to have any consequences. Life swirls
around him, first as a colorful carousel, a
circle dance of theatrical masks, deafens
him with multilingual chirruping, and he
doesn’'t have enough strength to stop, to
come to his senses. “Here, here, now my
life goes rolling! It's rolling so fast that it
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makes me dizzy...” is the only thing Dmitry
Sanin manages to gasp. However, the col-
orful carousel turns into a macabre dance,
and the torrents of spring into a stream

Theatre history:

The Fomenko Workshop Theatre was offi-
cially created in 1993. But the «<Fomenk-
is»> trace their history back to July 1988
when Pyotr Fomenko selected his first
group of students at the Russian Theatre
Academy (GITIS).

Every new group of students at GITIS is
considered a «workshop», and since Fo-
menko’s students remained together af-
ter graduating, the school name became
the theatre name. Some student produc-
tions gave rise to the Fomenko Workshop
Theatre. One of them remains in repertory
today (Wolves and Sheep) and it is still a
great favorite with audiences. Having pre-
miered in May 1992, it is now well over
20 years old! The company regularly
takes on new students.

For many of its early years, the theatre
lacked a home. In 2000 it finally moved
into a renovated space that formerly
housed a cinema. A few years later, a new

You catch yourself thinking that the “fo-
menkos” can play in such a way that you
get absorbed by the story, like a child who
suffers when the tale, against his or her
expectations, does not end happily.

Grigory “Nezavisimaya
Gazeta”

Zaslavsky,

terrible in its power, from which you can
only scramble out broken and completely
devastated, if you can scramble out at all...

building for the Fomenko

Workshop Theatre was constructed. It
included all the modern technical capa-
bilities. Now the company performances
are played on four stages in two buildings.
There are thirty eight performances in
the theatre repertory now. You can find
perfomances based on Russian and

foreign classical literature staged in
accordance to the best and oldest tradi-
tions of Russian drama theatre, as well as
productions found on modern literature
that absorb new trends of international
culture.

The Fomenko Workshop Theatre’s pro-
ductions have repeatedly been winners of
prestigious theatre awards. The theatre
has toured extensively not only in Russia,
but Europe, Latin America,

the USA and Japan.

In the production by the Workshop both
Turgenev's restless protagonist and the
summer of 1840 that became so fateful
for him are viewed with a sympathetic
and understanding eye. The loving tone
of the story, slightly imbued with irony,
a precisely determined distance from
the author and the audience - all these
trademark skills of Fomenko's actors are
demonstrated in the production.

Olga Yegoshina, “Novye lzvestiya”
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PORTRAITS OF THE CHERRY ORCHARD

Song of the Goat Theatre, Poland
Author of the Play: Osip Mandelstam,
Anna Akhmatova

Directed by Grzegorz Bral

Composer: Guy Pearson, Maciej Rychty
Photographer Mateusz Bral

Duration 70 min. no intermissions

Cast:

Dimitris Varkas, Jenny Kaatz, Henry
McGrath, Julianna Bloodgood, Katarzyna
Janekowicz, tukasz Wojcik/Haitham As-
sem Tantawy, Olga Kunicka, Rafat Habel,
Adam Clifford

2004 Byl 3md3obos doobgns dobhgbhg-
6ol dghdmdogmohgb  36039GLodgnHI,
booy d90gdbs  Ladogabhbm Ihmacmods
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0060330 mIgmmInm 3o1d0390s 9hmbennsb
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dmozo®o  bogobos  ,,3mmbabyEonl
09d60g0”, Mg  mgopmal  (Hgbabg-
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domoEoghb bdal, Ggduholb, gbgbanobs o
Bo®dmbobzal 96mdsbgmmab mMmzebymo
0330300650000 o 06¢hg3M300L (H97b030b.
d93o0bgmdal  bobogmos  emgdingdo
090009  ,Lobomoal  dbmMmIMmmmans“.
3hmamods 3ob3ym3abogmns dbabomagdal,
M970bmGgdal,  Jghammdghgdolbs
00(3933939900b0m300.
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Theatre history:

Established in 1996 in Wroctaw by
Grzegorz Bral and Anna Zubrzycki, Song
of the Goat Theatre (Teatr Piesn Kozta)
has developed an international reputation
as one of Europe’s most innovative the-
atre companies, committed to researching
what makes theatre distinctive to oth-
er art forms. Song of the Goat Theatre's
ever-evolving training, rehearsal and
performance process is treated as labora-

tories, enabling the Company to research
the craft of the actor and director and
to evolve new techniques, performance
languages and work. Commitment to con-
nection informs the development of each
new training approach, which always
seeks to integrate movement, voice, song
and text, creating performance that has
an inherent musicality and connects with
the audience on a sensory level.
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The quality and distinctiveness of Song
of the Goat Theatre’s pedagogical work
is an integrated part of the Company’s
approach - a way to enrich as well as to
disseminate its own practice. The theatre
was approached in 2004 by Manchester
Metropolitan University to establish an
MA Acting Programme (until 2012). From
this year on, Bral School of Acting in co-
operation with Song of the Goat Theatre
will run a one-year course for all theatre
actors and practitioners. The main subject
of the course is “Coordination technique”,
the fundamental training method of Song

About performance:

Portraits of The Cherry Orchard is based
on Anton Chekhov'’s drama The Cherry Or-
chard and is directed by Grzegorz Bral.
The musical interpretation of Anton Chek-
hov's drama has been composed by Guy
Pearson and Maciej Rychty. It is the sto-
ry of a lost paradise in which the epon-
ymously squandered Cherry Orchard is
symbolic of spoiled values becoming po-
etical myth. The characters’ memories of a

of the Goat Theatre. This course consists
of the organic linking together and inte-
gration of voice, text, energy, and imagi-
nation. Classes are enhanced by lectures
entitled “Anthropology of Acting”. This
studies programme has been designed for
actors, directors, performers, and dancers.

Song of the Goat Theatre also delivers
a thriving Summer Workshop Village pro-
gramme to international actors and prac-
titioners, which provide a practical insight
into the Company'’s training-based theatre
approach

former existence become an unreachable
perfection. The Director has created for
each character a story which is expressed
through individual gesture, movement
and dance. Underlined by an ever-pres-
ent musical score, relations are formed,
actions and characters defined and using
0Osip Mandelstam and Anna Akhmatova's
lyrical poetry, he creates notable “musical
poems”.
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OMOMITR0 JoVIL0
THE TROJAN WOMEN

Suzuki Company of Toga, Japan

Based on the original text of Euripides
Adapted and directed by Tadashi Suzuki
Designer Costume, Lights: Tadashi Suzuki
Photographer: Tadashi Suzuki

Duration: 1 hour 10 minutes (no inter-
mission)

Cast:

Yasuhiro Fujimoto, Maki Saito, Aki
Sato-Johnson, Yoichi Takemori, Daisuke
Ueta, Haruo Ishikawa, Risa Kito, Haruka
Kiyama, Takato Hiragaki, Daiki Takeuchi,
Yuki lizuka, Masaharu Kato

Staff:

Michitomo Shiohara, Light - Makoto
Niwa, Sound - Junya Kobayashi, Costume
- Toshimi Mitsuda, Assistant Director -
Chieko Naito, Subtitles - Saki Kunimoto,
Translator - Elena Nakagawa, Administra-
tion - Yoshie Shigemasa, Shoko Sonoda
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Best Address-
Royal Batoni

™y

Chateau Mere,

the reason you
want to return!
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Theatre history:

In 1976, Tadashi Suzuki relocated his
theatre troupe, the Waseda Shogeki-
jo—which for the previous ten years had
spearheaded the new theatre movement
in Japan—from its home in central Tokyo
to Toga, a remote village in the mountains
of western Japan. The move was in part
an indictment of the overconcentration
of political, economic and cultural institu-
tions in Tokyo.

Now approaching its 35th anniversary,
SCOT holds singular status in Japan as a
performing arts group that in addition
to fulfilling the artistic vision of Suzuki
on stage, demonstrates a high standard
of excellence in the operation of those
places and performing spaces, and enjoys
the backing of both the local and national
government.

Paradoxically, the move from giant me-
tropolis to isolated mountain valley gained
SCOT even more followers, who cher-
ished the pilgrimage to this remote place
as part of the total theatre experience.
Moreover, following Suzuki's notions
of the universality of theatre, this spe-
cial location played host for many years
(1982-1999) to the Toga International

Arts Festival, which offered concentrat-
ed workshops in the Suzuki Method of
Actor Training created by Suzuki being
learnt by performing artists throughout
the world, and invited theatre compa-
nies from around the world not only to
give performances but to live, work, and
collaborate with each other. Toga village
has also served as springboard for the
international activities of SCOT. Many of
the theatrical productions developed and
performed in Toga have gone on to tour
the globe. Since their first overseas per-
formance at the Théatre des Nations Fes-
tival in Paris in 1972, the company has
performed in more than eighty cities in
some thirty countries. In addition to of-
fering a summer and winter festival, fea-
turing performances by SCOT, Toga contin-
ues to serve as a center for international
research activities and for the training of
practitioners in the performing arts, as
well as an archive of documents and ma-
terials pertaining to the performing arts.

Support: Agency for Cultural Affairs
“Supported by the Agency for Cultural
Affairs Government of Japan in the fiscal
2016"
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Yerevan National Academic Theatre after
G. Sundukyan, Armenia

William Shakespeare

Directed by Tigran Gasparyan

Composer Eduard Hayrapetyan

Designer Vahag Tevanyan, Meri Sargsyan
Photographer : Areg Vardanyan

Duration: 2 hours, 1 intermission

Cast:

A. Marutyan, T. Nersisyan, N. Khera-
nyan, A. Vardanyan, A. Khachatryan, A.
Safaryan, A. Margaryan, D. Gasparyan, N.
Haykazyan, L. Abrahamyan

hgbmgab ,,0emydemab domo*, &3.3. MG ol
0960036 3ol babgmo®, ¢). yoemoodbol
LH00d300  Lobgmo  ,Lydgomo”, O,
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bobgmodnl mgoh®o yzgmaedyg d3gmne,
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o6 0300g4g0L abhmMool, dogtod donbg
obemgdy®o mgoh®os, Gmdgemog sbghbgdl
d3gmbo o obogml dmbol dobogmgemgdo
3003mmU.

bedby® 050adol. b3ggdHosemab
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d0oM babEgbm bYGOMgddge 390 mN;
mo3mbymo  bhogmo  d3b90L  dbohzhym

bobggol, sb3gbogmo, bbgoabbge
gom®mdobs ©  ggdob  3mbhondgdo,
30bBymds o Lgbbohoymo shdmboyghm
48bol  Fpbogemnemosl; gl 1339

71



It all starts with a NESCAFé

yzgmoxggtmo obygds gosgom bDbegé

o www.facebook.com/nescafegeo
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3060369000  dogymgdemob o  bogmdg,

Theatre history:

The first state theatre in the territory of
the Republic of Armenia, which was lat-
er named after the national classic play-
wright Gabriel Sundukyan. A program and
repertoire theatre was established which
revealed the creative thought of strongin-
dividuals and a way was opened for great
Armenian actors, for the eminent people
of national acting school. At the begin-
ning of the 21 century director's way
of thinking was brought to the theatre

d3bhMs, Mmd dgdbdomol bmdbymo
000033> baghmedmbobm Lhobobipgdal
d9L50880b0 3dMAbY.

Omdmgddsy  mo30b OBy  ghdgmo
300 @odmootgb bmdbgmoob o o
060hobgmdn obobebgb. L3gdhogemal
bb3osbbgs 930dmedn o3 hgdmbgdlb bob
96:0ddbgmb gb3MNab, bob badgmm @Hobhab
bog3mo 0ygbgdgb, bobog LodGdmenm
006030009000 o6 dgxg 2mbol Lodogmo3
330MmdE, 136OM dghoi - 396OLmbYzg00l
9dmE06 H30bmsosg 3o..."

09698 dgenmybo, 5060060

which is new and fresh and which com-
pletely defends the “Ensemble theatre”.
The unique ways of measurements began
to dominate. The following performances
followed each other, “Old Gods” by Levon
Shant, “The Cherry Garden” by A. Chek-
hov, “Bernarda and her daughters” by F.
G. Lorca, “Tram, wish” by T. Williams, “Our
share of happiness” by R. Sharoyan, Ber-
thold Brecht’s “Period of Caucasus chalk”,
Franz Werfel's “40 days of Musa dagh”,
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Antonio Buero Vallejo's “Goya”, William
Shakespeare’s “Legend about Macbeth”
and other performances. And today the-
atre after Sundukyan being old, at the
same time is very young because without

About performance:

The staging of the tragedy “King John”
by Shakespeare is the continuation of
creative success of the last two years of
the repertoire of National Academic The-
atre after G. Sundukyan. The premiere
took place in the motherland of the great
Englishman on the stage of the famous
"Globe” theatre. This historic reality is the
confirmation of the simple truth which
enriches and expands the Armenian stag-
ing of Shakespeare. The success of the
performance is conditioned by the knowl-
edge of Shakespearean dramaturgy, quick

Press:

LIt may have been written by Shake-
speare as a tragedy, but tonight's per-
formance, directed by Tigran Gasparyan,
tends to focus more on comedy. The play
opens as characters laugh and joke nois-
ily, while musicians play Armenian folk.
Actors enter carrying large old-fashioned
trunks (and one or two wheely suitcas-
es) - an apt recognition, perhaps, of the
large proportion of tonight's audience,

refusing the traditions, without deviating
from the history, it is however a new the-
atre with surprising parallels of the new
and the old.

and unexpected solutions constructed
on rich stage images, laconic stage style
paintings completing the artistic figures,
subtle taste costumes of different forms
and different colours, mood and sensi-
tive atmosphere creating music and the
group of nowadays famous actors which
was a surprise even for the specialists of
Shakespearean Theatre. The reality that
Shakespearean performances of Arme-
nian staging are acceptable according to
international standards was confirmed
once more.

who have at some point made the journey
from Armenia to settle in the UK. At dif-
ferent points in the play these trunks are
thrown around the stage, used as thrones,
battlefield barricades, a hiding place for
the King, and even as the characters’ emo-
tional baggage...”

Theresa Malone, “The Guardian”







BRAVE KIDS DAY IN TBILISI
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BRAVE

FRIENDSHIP ART EDUCATION
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30dmo bgmmzsabgdn ghmop ddomogh
dbohzeyen 36Omadhaddy wo Botywaabab
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09960300, 0y GMame Nbs hoshabdmm
»3000900030 003339000 3Gmgdho mg3gbL
Jogmoddo.

®MaME?

h396 300ddMdm 3000900030 083d3900L"
obhmeool dobo  dmgmbgemo  odogyds-
Bgogmab, 33793m3 0Msgmab, dGhmooybyhal,
03mbd  bHobzm3ol m3d0mom o sby3g
36mgdhdo dmbobogmg dohats  bogngtho
Jobhmggmo 60939000 396L3g9(Hn3000083.
obg3g9 dgbzwgdom hAzgbl Jobmzgmm 3dobm-

Obom mMaobndognaly, Mmdgmog
2016 Bgamb obogmgobgdo hogodgdymo
3000900030 003039000 36Omydhob

mM@obodohmtmos (bodebg-2030bgmol Gy-

6O3MBOIIOM N6BMGBIBNO:

iwona@bravefestival.pl

= Do you want to join one of the most wonder-
ful artistic project for children from all over
the world?

= Do you want to invite children artists from
around the globe to your city?

= Do you want to be part of a big multicultural
adventure?

= Do you want to meet founders, producers
and former participants of Brave Kids

h396 30639300 Lbgoobbzs 039b0b Boto-
dmdoagbgem 003d390L o 3049690m by-
mm3bgool dombogg mgddo  bLoboggomm
330mmgdgoobmgzol,  domozg  doMoo
00tbyoob dgbomhybgdabamaznl. Aggb 39b-
doMgoom 00303900, dmyRdmbogmbgb
00MgdYmgdg0Ld o FEdyhslb, hmdmo-
bog LBsdo.

2009 bBgmosb 30009003 003039000
1000-89 dghdd 003933 doogm dmbabo-
mgm09, 30 93946086, 5 3mbhnbgbhngab.
»3000900030 003039000 badmemm h3gg-
bgdo  (dmdgmog  36gbhogymo 00903
039b(hn30emab”  bobogmns), 10000 3dghds
96080080000 obogby  odmzommoghy-
09emdd obogmo.

30mbdgmy®o sbmEnsEnd L, Hmemghebho”)
h396086 o6 076900 dbmenme baydodo.

3000900030 003039000 Mg mdogmobdn”
obg3g dmogegb Jokohy BobImoaghgdl
36mydhob gmazngmo dmbobogmggdabogsb -
bomEat 3933900, dgbobndbog Lodmggdl,
030600960l bdob.

(0048) 793 777 068
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WHAT?

Brave Kids Day in Thilisi is a meeting for
organizations and individuals who would
like to find out about Brave Kids project
(bravekids.eu/en). Brave Kids' mission is to
bring together children from all over the
world in an atmosphere of friendship and
respect for each other’s cultures. Young art-
ists work together on artistic projects and
present it to the public. At the seminar we
will give you know-how on how to organize
Brave Kids in your city!

How?

We will tell you the stories behind Brave
Kids through the eyes of the founder - Grze-
gorz Bral, producer - Iwona Stankova from
Poland but also the young talented Geor-
gians that participated in Brave. You will
also have the possibility to meet our Geor-
gian partner organization that managed to
organize Brave Kids in 2016 in Akhaltsikhe
in Georgia, Samtskhe-Javakheti Regional As-

CONTACT INFORMATION:
iwona@bravefestival.pl

We invite kids who come from different
backgrounds and use art to make positive
changes in their communities and to keep
their personal dignity. We help them nourish
the values and the culture they believe in.

Since 2009, more than1000 kids from 30
countries and 5 continents have participat-
ed in Brave Kids . The Brave Kids final show
(which is a part of the prestigious Brave Fes-
tival) has been seen by more than 10 000
pairs of enthusiastic eyes.

sociation “Toleranti”.
We will not only talk.
Brave Kids Day in Thilisi will be the short
performances of ex-Brave Kids participants

- amazing dances, beautiful voices, the
sounds of panduri...

(0048) 793 777 068
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0bhgbLoy® 3mMJdmxnl 3endem3zgdd 3393m3 06O, dGMamab Lodbobomdm Limeal
bgemddm3zobgmo s mgap®m ,mbol bodmghob” abgdhmta; 3mbddmaezn dmogegh
30mME0bognol  bogzaMzodmgdol dmge MogL. ZmmbEobogool Hggdbogzol dodoboy,
03m3mb 38900, GMamMG ©OY303d0OML 9OmIsbgml ™mGEbmaE bds, dmdeomds
5 Babdmbobgs, Mmamby Eomzgymo dbsbomool mbgdy, obygg - dmobgbbmb
30O Hb0MGOMb  0683dOIMOgMOnl  3obz0matmgds s 23yl 3bbOddE  J3930.
300mJdmazol  gobdogemmdsdn mg396 mbEamsb @onddkgdm, Mmame ddemaghgdl
dbabomodol bggmmdal ghmo db3gdho obadhgbgdl. MmambE o bodwmznmao dngsabgom
1O0090mM3038060g0mmo0lb dga®ddbgdsl, hzgbo degbghnddo, Jotodds o LEnbsdy
dgma3mdd 9OHMOMmGOE 3odngMgds o gondMmmgods.

Intensive workshops with GrzegorzBral, Bral School of Acting director and Song of
the Goat theatre director, will consist a series of coordinating excercises. Coordina-
tion Technique is concentrated on searching the organic interlinking and integration
of voice, movement and imagination, within an individual performer as well as on the
researching and developing the path of coexistence between a partner and the group
as an ensemble. During the workshops you will gradually recognize how one aspect of
acting craft informs and strengthens others. Once we gain the true sensation of inter-
connectedness, our Magnetism, Charisma, and Presence on the stage unfold and grow.
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Every evening, after seeing a great performance, we'd love to extend the pleasure and share
emotions with each other. In addition to this: wonderful interiors, live music and delicious wines
of Winiveria help us to reach perfection.

Every year we choose a special place for these gatherings.
This year Festival club destination is Restaurant Strada.

Attend the shows and every evening join us at the Festival Club, meet the participants, actors,
directors, playwrights, lots of interesting people!

Let's spend the autumn evenings together!

Everyday from September 24, address:
5, Marjanishvili Street, from 10 p.m. till 2 a.m.

Festival participants and friend at the Club:
Mockemaldr, Germany

Nino Katamadze

Levan Tskhadadze and Sinfonietta

rakli Menagharishvili and Instrumental Band
Nanuka Bitadze

After every Festival day, from September
24 till October 8, you are wholeheartedly
awaited at Restaurant Strada

PN
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FESTIVAL TEAM

Ekaterina Mazmishvili
Festival Director

Tinatin Kalatozishvili
Administrative Manager
Coordinator for International Program NEW

Mzia Skhirtladze
Chief Accountant

Archil Dvalishvili
Technical Director

Ketevan Lebanidze
Technical Manager

Nato Ebanoidze
Head of Advertising
Events and Projects Manager

Tamar Laliashvili
Publicity projects Manager
Georgian Show Case Program Manager

Aleksandre Tsereteli
Georgian Show Case Coordinator Assistant
Web-Site and Social Media Administrator.

Nutsa Burjanadze
International Program Coordinator
Coordinator for Festival Partners

Rusudan Zirakashvili
Lawyer

BILON30T0L 838Md®IdN, 3I6LNL IB3IT0 5I3®IV0:

LObE®MM 3o3sbody, Mm0bamnb gmMpgmody
0800696900

™odd 3396¢hogmnobo

390 0830060 o (Hgdbogyto PBGb3gmmymazs

08300 300060y
0363ddbo s Mgaghomgds

www.tbilisiinternational.com

Sandro Kapanadze, Tinatin Gordeladze
Designers

Lasha Kvantaliani
Web -Design and technical support

Davit Gabunia
Translator and Editor






068M®30600 d053MI6NL d3LObIY:
INFORMATION ABOUT FESTIVAL TICKETS:

d0gmgmab g3abn: 10,15, 20, 25, 33, 40, 45, 55 gm0

d0gmgmgoal dgdgbs o ©o203d360 dgbademgdgemns do®obndzngmal mgadhmab
bogmatmdo;

bogmatm dndomdl gm3zgem g (12:00 - 20:00), dgb39690s (15:00 - 16:00)

(how; +995 32 295 59 66 / 247 57 68 (bLagmotm)
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Price: 10,15, 20, 25, 33, 40, 45, 55 GEL

Box Office:

For tickets purchasing and bookings please visit the box office in Marjanishvili Theatre
Contact Information:

Box Office: Marjanishvili Theatre, Marjanishvili str#8

Working Hours 12:00 - 20:00

Break 15:00 - 16:00

TEL.: +995 032 2 955 966 (Box Offcie) / +995 032 2 47 57 68

ONLINE PURCHASES:
Festival tickets are available also on Www.biletebi.ge

For additional information:
TEL.: +995 32 295 35 82 / 295 43 07 (Office number)
Working hours: 11:00 - 20:00
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HOST THEATRE BOX OFFICES:

Shota Rustaveli State Drama Theatre: +995 32 272 68 68

Kote Marjanishvili State Drama Theatre: +995 32 295 35 82

Thilisi Vaso Abashidze Music and Drama State Theatre: +995 32 234 80 90
Royal District Theatre: +995 32 92 38 70

Kakha Bakuradze’s Movement Theatre: +995 32 236 04 77

Nodar Dumbadze Professional State Youth Theatre: +995 32 295 78 74
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