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We're committed to helping local community initiatives
take root. That's why we support more than 300 charitable
institutions and arts projects around the world.

Who'd have thought?
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We're proud of our Japanese roots but our outlook is global.
We are 26,000 employees representing more than 100
nationalities making us a truly international and culturally
diverse company.

Who'd have thought?
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WELCOME TO GEORGIAN SHOWCASE

TBILISI INTERNATIONAL FESTIVAL OF THEATRE introduced GEORGIAN SHOWCASE in 2009 as one
of the basic programs of the Festival with an aim to promote Georgian Theatre and its integration
within the world cultural network.

GEORGIAN SHOWCASE is a new platform for international exchange : to a number of Georgian
Companies and artists it is the opportunity to build new relationships, create co-productions, tour
and exchange artists; while for international guests it is a discovery of new possibilities for their
programming and future plans .

The program includes theatre, new writing; movement and contemporary dance - new experiences
and creative forms of making theatre. It is a big and very interesting program with more than 25
performances from capital - Thilisi and regions of Georgia.

With the program we acquired many new friends, we exchanged performances, we made co-pro-
ductions , we toured performances outside - the reputation of Georgian ShowCase is growing
- we are stable and very attractive partners.

PERFORMANCES

Each year we show newest productions of Georgian Theatre.

The GEORGIAN SHOWCASE consist of performances carefully selected for the program by group
of Georgian critics. Together with the selected and recommended performances, we have special
program as SHOWCASE PREMIERS.

The 4 days of intensive program will give you an insight into the vital, innovative, challenging the-
atre from Georgia. We would like to build new international profile and foster new collaborations.

DATES: October 4-8, Thilisi, Georgia

MORNING MEETING

Morning meeting is open to everybody from Georgian Theatre, who wants to present their work
to international guests.

It usually runs for two hours and gourgous building of National Parliamentary Library of Georgia.

Theatre presenters, critics, organizers, international guests, festival friends - are all present at the
meeting. The Morning Meeting offers an ooportunity to see and talk to performance companies
about their work and plan the day.

What we also have special is the group of our volonteers - they will be with you for the whole stay
in Thilisi, helping with everything, answering your guestions and guiding you during these days.

FESTIVAL CLUB

There is no Festival without club - if start conversations in the morning, will continue with perfor-
mances during the day and are tired after last performance in the evening, where should we go if
not the club with great Georgian Wine, music , nice atmosphere and possibility to relax or discuss,
go on with meetings or just have some time - out.

Welcome to Strada every evening!

TBILISI INTERNATIONAL FESTIVAL OF THEATRE

TBILISI INTERNATIONAL FESTIVAL OF THEATRE is one of the most important cultural events of
autumn Thilisi. Besides Thilisi, the festival has become one of the main performing arts events in
Caucasia and in the Black Sea countries.

TBILISI INTERNATIONAL FESTIVAL OF THEATRE was founded in 2009 with an aim to popularize
Thilisi, its culture and its unique creative atmosphere.

Every September thoughout October the festival gathers artists from all around the world in Thbili-
si, the city where their most courageous ideas are truly valued; where the experienced audience
is waiting to greet them.

THE PROGRAM OF THE FESTIVAL

« INTERNATIONAL PROGRAM

« INTERNATIONAL PROGRAM “NEW”

» GEORGIAN SHOWCASE

NEW MARKET of Caucasia and Black Sea Countries

Master classes, workshops and exhibitions Special events and programs for artists, public and
guests.

The festival serves to the enhancement of the cultural landscape. Every festival has its own,
unique style and many of them have attempted to become the platforms for discussion. The dis-
cussion about the differences of the forms and the stories; new attitudes and unique, brand new
viewpoints; unrevealed worlds and their possibilities.

www.tbilisiinternational.ge
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GLIMPSE AT A MAN BEHIND
THE WALL

David Bukhrikidze

“ Their common sense of the inevitable end of
the world—not of the planet but of the mod-
el of human relations—and of social order and
upheaval, is poignantly current for us here and
now. For us who live after the end of the world.
Who live in the face of crimes and conflicts
that daily flare in new places faster even than
the ubiquitous media can keep up. These fires
quickly grow boring and vanish from the press
reports, never to return.

And we feel helpless, horrified and hemmed
in. We are no longer able to build towers, and
the walls we stubbornly construct do not pro-
tect us from anything—on the contrary, they
themselves demand protection and care that
consumes a great part of our life energy. We
no longer have the strength to try and glimpse
what lies beyond the gate, behind the wall. And
that's exactly why theater should exist and
where it should seek its strength. To peek in-
side where looking is forbidden”...

This is an extract from the message of Krzysz-
tof Warlikowski, a prominent modern Polish
theatre director, sent to the world media on a
World Theatre Day, on the 27th of March. Alike
the great teachers - Peter Brook and Giorgio
Strehler - he's searching out an ideal, yet elu-
sive form of theatre, which has its source at the
entrails of truth and which “ends in the inex-
plicable”.

At one glance, Thilisi International Festival of
Theatre is a bit far from the message full of in-
ner drama of Krzysztof Warlikowski. But it was
born out of the search for “an elusive theatre”
too and it's been eight years already since the
festival keeps roaming in “the inexplicable”.
Annually the festival questions itself as well
as its audience. It's trying to understand new
diverse forms and genres which are vital to the
modern theatre and it endeavours to disguise
a bearable or an unbearable lightness of being
according to the very genre - sometimes it's
tragic, sometimes - comic.

But, what do those masks look like? And how
should we reprieve from it all? How can we



find the balance between the past burdened
with theatrical myths and the modern audi-
ence wearied of too many problems. What
do we have to do with the kind of taste that
is agonising, wasted and threadbare? On what
language should we communicate to the audi-
ence on the boards illuminated with footlights
or in an off-track basement? In what way can
we express the depth of feelings and the depth
of reflection so that humour, self-irony and joy
are maintained? How can we introduce the sins
to them, yet not forgiven, as the base for a fu-
ture “comedy of mistakes” ?

The walls of alienation, Warlikowski is writing
about, are truly high and unscalable. Still, there
are always the ones who, with their art and
courage, pull down the walls and perceive “a
small person” behind them, the one forgotten
by God.

The example of this is a performance “Or-
dered Disorder” at Rustaveli Theatre, which
is extremely current for us today, having a
socio-political background. A great moderator
who adjusts Brecht's “alienation effect” to the
Georgian scene, Robert Sturua, in one of his
last and one of his best productions displays
both the physical and metaphysical aspects
of power, devastating “the small person”. The
“Sorrow” revealed in an emotional and experi-
mental performance staged by a young director
Davit Khorbaladze is not that far from Brecht’s
“disorder” too. ( Independent project, “An open
space for experimental art”)

Elusive and unrealizable dreams of “the small
person”, of a manservant Gonske, will be di-
vulged to us by the director David Doiashvili
in his production “Fool’s Life” ( Based on the
short stories by Akutagawa, at Vaso Abashidze
Music & Drama State Theatre). It's notable that
23 years ago he staged “Fool’s Life” at Tuman-
ishvili Theatre. So, the theatregoers will have
a chance to compare the performance with its
earlier version.

The production “BEGALUT - IN EXILE" staged
by Levan Tsuladze treats the theme of persecu-
tion and oppression with poignantly ironic po-
etry. (Based on several fragments from Shalom
Aleichem’s and Guram Batiashvili's novels)

| recommend to the theatregoers not to miss

the significant event of the last season - “King
Lear”, with Zurab Kipshidze's performing the
protagonist (Directed by Zurab Getsadze, at Tu-
manishvili Film Actors Theatre).

“The Visit of The OIld Lady”, where the protag-
onists are played by Keti Tskhakaia and Gia
Roinishvili, is also noteworthy (Directed by
Sandro Eloshvili, at Kote Marjanishvili State
DramaTheatre, The Basement).

The director Irakli Gogia offers spectators an
authentic and specific production of “Host and
Guest” at Sandro Akhmeteli State Drama The-
atre.

The last year's flooding of the13th of June is
reflected in the production “13 of June”. Staged
with publicistic pathos and steeped in human-
ism by a director and author, Guram Matsk-
honashvili at Thilisi State Puppet Theatre.

The production by Avtandil Varsimashvili
“They Shoot Horses, Don't They” tells a story
about exhausted and hopeless people. (Inde-
pendent version of the script of a famous film
by Sydney Pollack, at Liberty Theatre).

“The story of the roebuck” is an attempt by the
director Nika Sabashvili to revive the harmony
lost between man and nature (Zugdidi Shalva
Dadiani State Professional Dramatic Theatre)...

The way to a man isn't as long as it seems.
What is principal is to pull down the walls built
from alienation and fear...
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Welcome to the Georgian Theatre Showcase in
the 8th Tbilisi International Festival of Theatre,
the world’s friendliest theatre festival.

The Showcase has been at the heart of the fes-
tival since its foundation in 2009, complement-
ing the programme of international work which
this year brings work from eight different
countries. While the international companies
offer a window on the world for theatregoers
in Georgia, the Showcase provides a window to
the world showing the remarkable variety of
Georgian theatre.

This year you can choose from 25 different
productions from all over the country. Some of
those shows have been specially selected by a
panel of theatre critics to represent the very
best of Georgian theatre but all the companies
in the Showcase will give you a warm welcome
and invite you to see their work and look for-
ward to hearing your comments.

Each morning during the festival you can meet
representatives of the companies in the Show-
case at the open marketplace but this is not
just about ‘buying’ shows; it's an opportunity
to meet fellow professionals and discuss areas
of common interest. After that, anything can
happen.

If this is your first visit to Thilisi, welcome - |
can guarantee it won't be your last. And if
you've been to the festival before, welcome
back. Let the festivities begin.

Gaumarjos!

Roger McCann, Board Member
Tbilisi International Festival of Theatre
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GEORGIAN SHOWCASE PROGRAM 2016

Theatre Venue Time  Performance Duration
4 OCTOBER, TUESDAY
Kote Marjanishvili State Drama Kote Marjanishvili State Drama 18:00 Right left with heels 55 Minutes
Theatre Theatre (Big Stage)
Nodar Dumbadze Professional Nodar Dumbadze Professional Youth ~ 19:00 Much Ado About 140 Minutes,
Youth Theatre Theatre, (Big Stage) Nothing One Interruption
Kote Marjanishvili State Drama Kote Marjanishvili State Drama 20:00 Lost Honour of 90 Minutes,
Theatre Theatre (The Basement) Katharina Blum Without
Interruption
5 OCTOBER , WEDNESDAY
Nodar Dumbadze Professional Nodar Dumbadze Professional Youth ~ 12:00 Much Ado About 140 Minutes,
Youth Theatre Theatre, (Big Stage) Nothing One Interruption
Sandro Akhmeteli Drama Theatre ~ Sandro Akhmeteli Drama Theatre 16:00 Host and Guest 60 Minutes,
Without
Interruption
Kote Marjanishvili State Drama Kote Marjanishvili State Drama The- 18:00 Lost Honour of 90 Minutes,
Theatre atre (The Basement) Katharina Blum Without
Interruption
Rezo Gabriadze Theatre Rezo Gabriadze Theatre 20:00 Diamond of Marshal 70 Minutes
de Fantie
6 OCTOBER, THURSDAY
Royal District Theatre Royal District Theatre 13:00 Promotheus /25 years 120 Minutes
of independence
Thilisi Giorgi Mikeladze State Thilisi Giorgi Mikeladze State Profes-  16:00 “13 of June” 140 Minutes,
Professional Puppet Theatre sional Puppet Theatre Without
Interruption
Independent Project Kote Marjanishvili State Drama 18:00 Sorrow 60 Minutes,
Theatre (Rehearsing Room) Without
Interruption
Poti Valerian Gunia Professional Shota Rustaveli State Drama 19:00 Enemy of the People 75 minutes,
State Theatre Theatre (Big Stage) without
interruption
Kote Marjanishvili State Kote Marjanishvili State Drama 20:00 The Visit Of The Old 120 Minutes ,
Drama Theatre Theatre (The basement) Lady With one
interruption
Vaso Abashidze Music and Vaso Abashidze Music and Drama 21:00 Fool's Life 120 Minutes ,
Drama State Theatre State Theatre With one

12

interruption

Theatre Venue Time  Performance Duration
7 OCTOBER, FRIDAY
Independent project Georgian National Museum 13:00 God of Hunger 90 Minutes
Thilisi Giorgi Mikeladze State Thilisi Giorgi Mikeladze State 16:00 Unpublished novel 50 Minutes
Professional Puppet Theatre Professional Puppet Theatre
Theater of zugdidi Kote Marjanishvili State Drama 17:00 The story of the 45 Minutes
Theatre (The Roof) roebuck
Kote Marjanishvili State Drama Kote Marjanishvili State Drama 18:.00 BEGALUT - IN EXILE 110 Minutes,
Theatre Theatre (Big stage ) With one
interruption
Tskhinvali Professional State Drama National Music Center 18:00 Kvachi 135 minutes,
Theatre After Ivane Machabeli with one
interruption
Tumanishvili Film Actors’ Tumanishvili Film Actors’ Studio 20:00 King Lear 180 Minutes,
Studio Theatre Theatre With one
Interruption
8 OCTOBER, SATURDAY
Ilia State University Theatre Ilia State University Theatre 18:00 The Miracle of Saint 80 minutes,
Antoine without
interruption
Liberty Theatre Liberty Theatre 19:00 They Shoot Horses, 180 Minutes,
Don't They with one
interruption
Royal District Theatre Royal District Theatre 20:00 Promotheus /25 years 120 Minutes
of independence
Shota Rustaveli State Drama Shota Rustaveli State Drama 20:00 The Exception and the 110 minutes,
Theatre Theatre (Big Stage) Rule (Ordered Disorder) with one
interruption
Kakha Bakuradze’s Movement Kakha Bakuradze’'s Movement 20:00 The Tempest 60 Minutes,
Theatre Theatre without
interruption
Kote Marjanishvili State Drama Kote Marjanishvili State Drama 21:00 Begalut - In Exile 110 Minutes,
Theatre Theatre (Big stage ) With one
interruption

13
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LObITBENBM PHOFOOITN 010N
SHOTA RUSTAVELI STATE DRAMA THEATRE

mgodheob dgbobgo:

Joboygmo Madol mgadL dmms  Gyb-
0390l babgemo 1921 Bemab 25 bmgddghl
96mo, 3036ed MYLmezgwal mgah®al ab-
HmMod 0930 dMy onbym: 1879 Bgmb
L0033 3mdohghob’” 69369038 0oy
4034030dob  mambbmdom doomglb Bgbogode,
dg90mhogl dgbmods Lobobemolb dmgsbBy o
1879 bgmab 5 LgdhgdogdL, domo oo do-
wobbdgzom, 3063gemo bgdmbo gonblby dot-
00ty 2mG2odol 3mAdgonm LMol 39dgdc0
©d My 333m39?!" (Gggobmbo - gomban
078560830¢m0). 3089600 Johmymo ;mge-
HMobm3zob 03069 dohodgmds dgdudnmal dog-
bgoo MaMadbs, bmwm 300 gMobmozds
JoMmymo 3odmoggms byl ,03emab-
©M0d" - ,,b0ddmOm” (1882 B.). mgaphtab
9603610 LGRS LBMG g 83 b3gdhogemadn
300M033900. 9356 boddnsdzogmal Hmenob
39aLb6mEgdgmo, maom dgbbodzomon ghmg-
by adodo dghopbgl...

1898 6g¢mb gmemmgnbab 3G mL3gdddy (GyL-
039em0l  3odBomo) badodgzgmo hogyoto
LOOH0bAYmo badmaomgdol Lobenb” (dgd-
©3m3 OPLmOzamalb mgah®L). 1901 Bemal 7
0909M30mb  godgmo ,,039600” 03ybygdmeoo:
.6 09090300,  9390mbgl  3menm3zabal
36 mb3gghdgco dbema 83907ema dgbmds (ha3n-
@abob ,,bad®Hobhm Lodmasamgoabs”. 8ds3g
Bemab 5 dobpb Bodmognbgl 039bgbho
39896Mgmab ,,bobyds”.

0y dggbmadghg  Loyggnbolb  degmmb
Joboygem  begbody  dbobomdms  mobe-
30ML33mo3900 0as (3obm sdodndg, dojm
bogobmzs-0dsdadabo, bothym 3003600,
moEm  dgbbodzogon,  30mghnsb  gyboo,
oemgdbobgtg  0dgodzogma,  gemobodgo
hgbdadadzogmo, 3mpg o go3gdns dgbbgdn),
dgmEg Loyznbg GgzgabmM-gowghoms bdydnbg
3obo. 3mbg dobobodzogmds boogydzgemo
hongo®o ,Lobmgdy®d mgoh®L”, dobds b3gd-
ho3wgdds, wmdy g 3930L ,3babab Bye-
Mm” (1922 B6.), dgmod obhmbmzgal ,,ddob
©00bgemgoe  Lodobmzgemmdn” (1923 6.),
dggbdntnl ,,30demgho” (1925 B.) 3mbbdeb-
hobg dobobodzngmal ,,d8900389”(1926 6.)
Botodemomo  330@0  EaO™3aL  Jodorgeo

About Theater

The Rustaveli State Drama Theatre name is
revered in Georgia and abroad. Long associat-
ed with high artistry and serious theatre, its
talented actors and pioneering producers to-
gether continue to collaborate on inquisitive,
inspiring, and modern productions. Outside of
Georgia, it is often called “The Theatre of Stars”
in honour of its actors’ gifts. Distinguished by
its youthful vigour and constant quest for new
theatrical directions and forms, for more than
a century the Rustaveli has been the epicen-
tre for Georgian national expression. Then
and now, the theatre’s ethos has always been
to stage work that is socially engaged and pro-
foundly creative.

Over the years, the nation's best writers
and artists have staged countless productions
on the Rustaveli stage. Each of the theatre’s
many producers has left their own stamp on
the theatre, but all selected plays for clarity of
meaning and social relevance without artistic
compromise.

The Rustaveli Theatre was founded in 1879
by a special dramatic committee made up of
famous Georgian actors and writers along
with cultural and political figures. Since that
time the theatre has had a romantic but some-
times trying history. Shortly after the theatre’s
foundation in 1882, David Eristavi's play The
Homeland was performed in a production that
soon became a national event. Witnessing a
play where the set decoration included na-
tional flags, and where Georgians celebrated
the glory of their indepent past while speak-
ing their native language, spectators began to
make spontaneous peaceful demonstrations
mid-performance. It also became a great cause
for concern in the eyes of the Russian imperial
government, and so almost immediately after
its inception the Rustaveli was at the centre of
current affairs. One of the key figures of the
theatre’s past is the political playwright Kote
Marjanishvili, whose plays championed social
reform. Akhmeteli, another luminary in the his-
tory of the theatre and a celebrated pioneer of
conceptual directing, directed his script Fuen-
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099hHab obhmGosdo.

1930 o 1933 Bemab dmbgm3zob gobhdm-
gLy o Logegdndm menddnogodo dmbe-
Bogmgmdad (,6Om3g30” (1928 6.), ,068mb”
(1928 6.), ,,gmodats” (1930 6.), ,09mbyeme”
(193186.), ,gohowgda” (1933 b.) dgmgdLobobg
obdghamb o  mgoh®dL  baghmodmbabm
00006gds deyhabe. L, OyLmoggmol mgod®o
bodogomo  ghmgbymo  mgohdos.  Gybme-
390l mgoh®o 9hmzbymos mz0bo Bemb-
dom, bagemadmbobm mgah®ns magabo dbsg-
3630 d60d369emmd0m” - 360 Bgmdabo.

XX boy3nbol 30-0060 Bgmgdal Ladgmms
Mg3tgbogol dggbodo  ogmgdbobetyg obdy-
H9500 00060dMdMY 3Nbmab ghmaw. dbabo-
™m0mo bobogmo abzmohgl, bobogmo 30 goo-
obobemgl.

939460b0 s Mmgah®abom3zal emYEgL
3ghomedo dogm3zs ombadedgd Gybmaggemab
090h®3o  opas  dgdbdadal ,mbgmmm”
(1937 6.). ,bm®s3sb mBhgmm dbogmme Job-
3000 dgbeYegdmo GHegma 3o 06 sG0b, d6e-
dge mgodh®momyMmo dmamgbss...” - Bgheo
3mo0dgh bgdotmzoh-obhgbsm.

XX boygybob 50-00b0 Bemgddn codogtdo
oemggbodg Gybmezgmab mgoh®da Hbaoo-
30000939950 3doten-tmdobhngymo dodwoo-
bobgmonl ghmanmo odhs. 88 bhogob
60337093060 m0 dmMob godmdhgmo da0gmo
bogmzmgl ,mo0dmb d90393"" 3000 Zo-
hghogmadal ,00bh0mbds’ ©o0303s. 93039
3ghomedo  OLmoggwmal  mgodh®do  dme-
3069m00 3obbb3gozgdymo bgmbgdabs o
0b60300050mmo0b ddmbg Ggzobméa  dobg-
ogm 0ydabodzogmo. 306 dgdmozbnds sbogm-
30000 dbabomdms 231930, Gmdgmmog Job-
0dd  m9oh®omy®ds  Lodmgewmgood
,0300030300"  babgmom  gooEbm. LEmGyE
079960330¢m0b Lobgemb 3038060 @gds dznbyg
bEgbolb  gobbbo  L3gghogwom ,$0bgGogs”
(1963 6.). dobgogm mydabodzogmab L3gd-
Hodemgdds sbogma agydigemo hobghglb G-
039e0b mgodh®ab obhmGosdo.

bOdMENbIMMS MOMdad (BMoghd bby-
019, mg9dyd hbgody, aman Jogmotodyg, andm
JoMobne...) mgop®dn sbowo  gbmghogd
000033000600, OmIghh byybysl dobzgmo
Boatdohgonemo  Ldgddogemo  o.dogmgcal
,090gmgdol  3bmEgbo” (1965 6). 389-20
boygybolb  70-006 Bemgddn @ohbo  (3bgde
LOMIghH LHYOYL dmmopogydo mgsh®o”:

te Ovejuna (1922), Antonov’s Sun Eclipse in
Georgia (1923), and Hamlet (1925) with a light
but incisive style that was firmly grounded in
the Georgian national character. Akhmeteli's
dazzling productions were distinguished by a
sense of civic consciousness, restraint, and by
his own exacting nature. His most renowned
shows are Lavrev'sDisorganization (1928),
Shanshiashvili's Anzori (1928), Robakidze's
Lamara (1930), and Dadiani’'s Tetnuldi (1931).
The Soviets later executed Akhmeteli as a na-
tionalist and enemy of the people in 1936. At
that time they also executed, punished, or ex-
iled a number of actors and other theatre em-
ployees.

Soviet ideology repressed the development
of conceptual directing on the grounds that it
focused on Georgia as a nation with its own
spiritual culture distinct from the USSR and
that it was too individualistic. The Soviets per-
ceived both of these accusations as threats to
the main tenets of Marxist class theory, and
so during the Stalin era the Rustaveli was all
too often little more than a museum exhibition
where productions expressed the people’s fight
for progress and justice in the social realist
tradition. Isolated from Europe’s rapidly devel-
oping theatrical practice, it was impossible for
the theatre to continue the achievements of the
1920s and early 1930s.

But although the Soviet state machine mer-
cilessly suppressed freedom of artistic expres-
sion, the theatre has survived to this day in
spite of its setbacks and even managed to put
on several worthwhile productions in that dif-
ficult time.

In the wake of the political softening that
followed Stalin’s death in 1953, life in the the-
atre began to change. The harbinger of this
new chapter in the theatre’s history was the
director Tumashvili. His productions of Spanish
Priest(1954), Chinchraka (1963), When There is
Such Love (1959), and Antigone (1968) brought
a refreshing professionalism, sophisticated
theatricality, and clarity to the theatre. The
foundations had been established for a differ-
ent working culture and a much more modern
approach

A new generation of theatre directors found
their home in the Rustaveli during the 1960s.
The most notable representative of this new
wave was Robert Sturua, whose highly criti-

(,y300y306m9”, (1974 B.), “30330L096M0 3o6-
gob B6g” (1975 B.), ,Gabsb 11" (1979
B6.). ®g70bm®mds obodg L3gIHodwn RS
bmozgmol mgoh®ol  bEgbody. GMdghdh
LHYOYOL b3gIhegemgdds - 3033060900 G-
3ob 669" o ,Oohsko HI" mgoh®dL Abemes-
@0m 3¢03Mg0s dmyhabs. HPLmezgmal ;mge-
OOL HMoydgemmyho gobhememgdo 3gmboo
dbmxymomlb a3 J3990bodn, dom dmernb
- 0bgemobdo, 3gcdsbosdn, Lagybebagmdo,
ohogosbs o 33303060880,  dggbogedo,
03bhmanodo, 9306gmbo o 0bgmabgonado.
030 9006d9M30b, 930600600, d0gbal, sg-
@a0db, 69030030300, 0gMbogmadal 03qb-
H0359¢0900b dmbobogmge.

MOmoghd LhyoOys s dob dogh oadImo

b3gdhogemgdn  dMagomo  ghmzbywmo oy
boghmadmbobm  3bhgdoom o  3M0Bom
©030¢OMZ0.

3000  3mbEsbool badbobomdm  3mobol
396LEodme3M g0 g0ds dbogmo Logmibemy
dma0ghgb dgobg bLgbob bL3gdhoiemgdom:
»000 ;3Mdb30b Pwoyha” (1987 6.), ,,badobo-
d30em0lb  g0boE30mn” (1987 6.), ,0domsd
dambo 0gbgdo Joto” (1987 6.), ,3v0dwmgho”
(1991 6.).

3oLy boygybob 80-90-006 Gemgddo 6g-
oGO  obogdd  Mmomddd: s3mm  36-
b0dod30emdd, ¢g306 Byemadgd, Mmoo gaodsad,
obdm gbydadgd, @mhs 303060dgd, MM
boyzoMgemndgd maz0bo B3emogmo dgodobab
Gbmozgmol  mgodh®ol  dgdmgddggdom
3bmgbgdedo.

gl mgoh®do dbogmaadhos Mggobmtmgdo
0 dbobomogdo, 3RO®L MOMIsLmedb ghmao,
d9dmddggdnm dogdgdl gobog®mdmdgb.

cal political productions and lyrical but psy-
chologically exacting voice made the theatre
world famous. Sturua’s sharply satirical and
grotesque production of Kvarkvare (a play by
Georgian author P. Kakabadze that drew on
Brecht's Arturo Ui) had a profound influence on
audiences unaccustomed to such biting mock-
ery of the state.

Sturua’'s now legendary productions of
The Caucasian Chalk Circle (1975), Richard Ill
(1979), and King Lear (1987) have been show
in festivals around the world. To date, the plays
have been performed in Argentina, Australia,
Bulgaria,, Hungary, Israel, Italy, Mexico, Poland,
Russia, Spain, Switzerland, the UK, and Yugo-
slavia.

The Rustaveli continued to perform work
during the 1990s, a deeply challenging time
for post Soviet countries. Performances were
created which tried to express the problems of
modern times and searched for new methods
of artistic expression. Sturua and his actors
began to turn to more experimental perfor-
mances, one of which was a show based on the
Georgian alphabet called ABC.

Throughout its history, the people who make
up the theatre have been bound together by
creative and civic conviction, tireless energy,
and a great common curiosity in life.
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0JdOOMO 5-IbON
BERTOLD BRECHT

Directed By Robert Sturua and Nikoloz
Heine-Shvelidze

Composer: Giya Kancheli

Choreographer: Kote Purtseladze
Assistant To Director: Marina Amaghlobeli

Cast:

Zviad Papuashvili, Davit Gotsiridze, Beka
Songhulashvili, Davit Darchia, Nika Katsarid-
ze, Eka Mindiashvili, Keti Svanidze, Gega Ch-
khaidze, Lasha Jukharashvili, Zaza Baratash-
vili, Edmond Minashvili, Andria Tavberidze

Premiered On June 4, 5, 2016
Duration: 110Min With One Intermission
On Tour: 33 Person
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About the performance:

The Exception and the Rule is a short play
written by Bertolt Brecht in 1930 that remark-
ably describes the problems and harsh realities
of life. The Shota Rustaveli State Drama Theatre
presents its original version of Brecht’s The Ex-
ception and the Rule.

When an oil deposit is discovered in the mid-
dle of the desert, a number of expeditions set
out to find the deposit and gain control of it.
Karl Langmann, the owner of a large oil com-
pany, also has acquiring control over the boun-
tiful oil deposit set as his goal. Langmann sets
out on his journey together with his porter, or
“coolie”. As Karl Langmann and the coolie prog-
ress along their course, their relationship tens-
es. The two become suspicious of one another.
Terrified that his coolie is planning an attack on
him, he fires him from his job. Later on, the two
find themselves stranded in the desert without
food, water or shelter under the blistering sun.
Langmann, half-mad due to the extreme con-
ditions of his surroundings, becomes paranoid,
entertaining fantasies that the coolie is devis-
ing plans to murder him. He shoots the coolie.
Subsequently, the newly-widowed wife of the
coolie seeks justice for her dead husband, de-
manding that Karl Langmann be punished for
his murder. Nonetheless, in a society where the
justice system defends acts of injustice, Karl
Langmann is acquitted. The Exception and the
Rule raises awareness of the bias the level of
one’s social class creates in society.

Recommendation:

Robert Sturua treats the plays of Bertold
Brecht as handily as the plays of other authors.
The director starts staging a production by ed-
iting the text and thus creates a new, expres-
sive text for his concept and idea. The title was
changed thus. The original title of the play is
“The Exception and the Rule”. The title of this
production was chosen from the songs in the
play. Some of the text of the original play is
omitted in the performance, while some verses
are added to it, notes have been made, episodes
have changed places, some of the characters
are altered on stage. For example, the own-
er of a caravanserai is changed into a sheikh,
while the character of a judge is altered into a
buddhist monk. Overall, it can be said that the
directors used the story by Brecht as a base for
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their own production and interpretation accord-
ing to which the genre of the performance is
determined to be a good-humoured fable. Still,
the good-humoured fable tells the story about
serious and painful problems of the world. It
is a story about a businessman (a merchant in
the original play) Karl Langmann travelling in
desert, tying to discover an oil field in order to
become a richer man. It is a story about a man
oppressing other men, about a man striving to
become rich and gain power, about kindness
wich is not appraised. A story about physical
and mental degradation, about “a man killed by
one’s own kindness” is told with humour, irony,
grotesque and easiness. The performance is a
perfect illustration of Bertold Brecht’s principle
- entertain and teach this way. Robert Sturua
and Nikoloz Heine-Shvelidze’'s production is a
spectacular performance based on the synthe-
sis of Brecht with the traditions of Georgian
theatre and Robert Sturua’s distinctive theat-
rical language.

Maka Vasadze, Theater Critic

Contact Information:

Artistic Director Of Theatre: Robert Sturua
Contact Person: la Sherazadishvili

(Head Of Pr Department At Shota Rustaveli
Professional State Drama Theatre)

Tel: (+995 32 2) 293 38 18;

(+995) 577 57 57 86; (+995 32 2) 72 68 68
E-Mail: Info@rustavelitheatre.ge
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KOTE MARJANISHVILI STATE DRAMA THEATRE
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About Theater

“If all the theatre in Georgia comes anywhere
close to the standard of the Marjanishvili com-
pany, then the job of theatre critic there must
be the most covetable in the land.

At the end of its irresistible As You Like It,
they got a standing ovation (at least from those
not on their feet already)”

The Guardian, 2012

One of the most revered theatres in Georgia,
itself one of the world's great theatre cultures,
the Marjanishvili, founded in 1928, appears
regularly at theatre festivals all over the world
with success. With artistic director, Levan Tsu-
ladze, one of the leading forces behind the new
generation of theatre in Georgia, the Marjan-
ishvili has gone on to produce more than 50
productions, both classical and modern on
three different stages : Main Stage, Small stage
“The Attic” and recently open new stage - the
BASEMENT. The “Attic” becomes a hub for new
play writing and very young generation of art-
ists; while “the Basement” was built with an
aim to cross over the classical theater frames
and go beyond. We host more than 50 000
spectators a year and work every day except
Mondays. Marjanishvili Theatre is a member
of European Theatre Convention since 2015;
We are connected with co-productions and
exchanges to Theaters and artists in UK, Italy,
Greece, Poland, Azerbaijan, Ukraine, Macedo-
nia; The Theatre is a hub for intellectuals with
different lectures, regular speeches and live
exhibitions. We regularly host and participate
in presentation of new plays, poetry readings.
Recently the Basement also became the place
for a new music presentation - “music in the
basement”, which will be a regular project of
theatre.

The Theatre was a guest of festivals in UK,
GERMANY, ITALY, CHINA, TURKEY, POLAND,
USA, ROMANIA, TUNISIA, ISRAEL, INDIA and
many other countries in world. We stimu-
late artists. We build knowledge and emotion
through excellent theatre, we offer unique ex-
perience and inspire audiences.
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Story based on several fragments from
Shalom Aleichem’s and Guram Batiashvili's
novels

Director and Scenography by Levan Tsuladze
Composer Vakhtang Kakhidze

Costume Designer Nino Surguladze
Choreography by Gia Margania

Assistant to director Nino Kalandadze
Performance without text!

Date Of Premiere: 12.04.2016
Duration: 110 Minutes, With one interruption
On Tour: 30 Persons

Cast:

Beso Baratashvili, Guranda Gabunia, Ana
Grigolia, Barbare Dvalishvili, Ana Vasadze,
Nato Kakhidze, Manana Kozakova, Nika
Kuchava, Eka Nijaradze, Paata Papuashvili,
Konstantine Roinishvili, Teona Kokrashvi-
li, Nino Tsuladze, Giorgi Khurtsilava, Givi
Chuguashvili

Jewish lullaby performed by
Neka Sebiskveradze
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About the performance:

It is as if we are observing their life through
closed window: we can't hear their voices but
their mood is contagious. Here, everyone is joy-
ous and triumphant, and to them, evil is a for-
eign and distant concept. Destiny slowly alters
their lives. Destiny changes their life step by
step. Regardless of the moments of heartbreak,
betrayal and bitter disappointment in their
lives, they still try to direct the course of fate
to their advantage. Despite their efforts to do
s0, a future filled with anxiety, intense drama
and tragedy awaits them.

When the peaceful and happy lives of two
Jewish families are suddenly threatened with
utter destruction, we come to better under-
stand the words of envy and hatred that led to
their demise.

The cry for help of the innocent confronts
the oppressor’s ecstatic loathing and detesta-
tion. It is as if everything has come to an end...
However, it is impossible to defeat those who
even in their destruction are preparing for a
future triumph...

Recommendation:

“BEGALUT- IN EXILE” by Levan Tsuladze is a
non - verbal performance staged in the drama
theatre by means of verbal methods, where the
only expressions used are acts, plasticity, cho-
reography and gestures.

The director also uses the features specific
for a silent film - including mise en scene and
composition, editing the episodes and lighting
design. The scenes seem to be shaped by a film
camera lens. There’s no silence, but there are
no words. There’'s music, voices, noises just as
in life and this silence is a lot more expressive,
like the cost of pain and the great force of re-
sistance.

What we see on stage may as well be an il-
lusion covered in mist, remote, yet familiar to
us. Joyful, steeped in humor and happiness,
extremely tragic at the same time. It's real, but
unreal from the other side. It's somewhere on
the edge, where the territories change place
strangely and unexpectedly.

The story of two Jewish families met in exile.
They're moving around the world in search for
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shelter and they settle down in a foreign coun-
try. The story of the Jews as a nation, as one of
the nations who suffered most from a centu-
ries-old exile, is a leading theme in the perfor-
mance. The generalization of the play starts a
bit later: a multidimensional and eternal story
about an executioner and a victim, the story
about good and evil, about despair and hope -
a deep metaphor for destruction and survival.

Press:

“..Whatever happens here only happens in
theatre.”

Lela Ochiauri, Art critic

“.There is no silence, but there is no word
as well.

Music is a sound, but the noise of silence
tells more .."

Lela Ochiauri, Rezonansi Newspaper

Contact Information:

Artistic Director Of Theatre: Levan Tsuladze
Director Of Theatre: Eka Mazmishvili
Contact Person: Eka Mazmishvili

Tel: +995 322 95 40 01; + 995 32 295 35 82
E-Mail: eka@marjanishvili.com
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+ 995 32 295 35 82

E-mail: eka@marjanishvili.com

www.marjanishvili.com
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FRIEDRICH DURRENMATT

Director: Sandro Eloshvili

Artist: Irakli Avaliani
Choreographer: Gia Marghania
Assistant director: Tamar Pruidze

Date of premiere: May 11, 2016
Duration: 120 min with an intermission
On Tour: 22 Persons

Cast:

Ketevan Tskhakaia, Gia Roinishvili, Valeri
Korshia, Guram Jashi, Nino Dumbadze, Zaza
Goguadze, Zaza Salia, Ana Sanaia, Beka
Goderdzishvili, Irakli Chkhikvadze, Tengiz
Papidze, Gvantsa Korshia, Giorgi Kiknadze,
Nodar Doghondadze.
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Mgg0bmMdd  madopdaoyma gL
J360m  gosmsbodgrdmgs,  Logymed  ob-
09M3MghoEdl,  3mbzgmeosl  dmabam.
0dobos  doybgoogo, oybgbdodol dog-
bob  bHGYIHYGOS o dmozho  bLomgdgemo
dg0bomhnbo.  bodbobomdm  MbEdH™o0m,

About the performance:

Friedrich DUrrenmatt’s play The Visit Of The
0ld Lady was originally set in Sweden with
Swedish characters, but in this edition of the
play, it has been altered to be set in Georgia.
Making this alteration was not difficult, nor did
it include making any significant changes in the
storyline. This is because people experience
the same feelings, feel the same pain, suffer in
the same way and become tempted in the same
way in every corner of the world

The Visit Of The 0Id Lady is an unusual play
because it is about everything that would typ-
ically be considered good, such as love, honor
and the love of mankind, but as if cast in a neg-
ative light. The play is like a raw, undeveloped
photograph - the areas of the photo that should
be white appear black and those that should
be black appear white. Just like the photo, one
cannot see white reality is really like until after
“development”.

Recommendation:

A young director Sandro Eloshvili by staging
a play “ The Visit Of The 0ld Lady” by Fried-
rich Durrenmatt at The Basement of Kote
Marjanishvili State Drama Theatre suggests an
interesting concept of the original play to us.
In Sandro Eloshvili’s production the number of
characters is reduced, some of them are mixed
in one character, while some are omitted from
the play. The director made changes to the
play, he added some notes and excluded some
parts. A tragicomedy in three parts is staged in
two acts. Despite these changes, he maintained
the main plot line of Durrenmatt: Inner degra-
dation of society on the background of moti-
vation for revenge and repent. To be short, the
director made the original text more modern
and he adjusted it to his interpretation and con-
cept. Despite all this, he preserved the struc-
ture and the essence of the play by Durrenmatt.
The duet by Keti Tskhakaia and Gia Roinishvili,
playing the characters of Clara Zachanassian
and Alfred Ill, is distinct in its professionalism.

Maka Vasadze, Theatre critic
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bOgMbhIH™ 0bggm®mAdE0: Contact Information:

099hH0b badbahzhm bgemddmzabgmo: Artistic Director Of Theatre: Levan Tsuladze
9306 Bemody Director Of Theatre: Eka Mazmishvili
099hH0lb poMgddhmbo: Contact Person: Eka Mazmishvili

93009606y 8830dz0ema Tel: +995 322 95 40 01; + 995 32 295 35 82
bagmbhogdhm doto: gi3a0hababg dsddndznmmo E-Mail: eka@marjanishvili.com

hgem: +995 322 95 40 01;

+995 32 295 35 82

E-mail: eka@marjanishvili.com

www.marjanishvili.com
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TBILISI VASO ABASHIDZE STATE THEATER OF MUSICAL COMEDY AND DRAMA

mgohmob dgbobgo:

®00gmobob 30bm v0ododal babggmmdol dybo-
300myMo  3mdgonbs o E®Msdob Labgemadboam
30000 ©aohbs 1926 Bgemb. ghmspghmo
»0903m3g00000"  (OGmam®  bogmbo  Azggnmmg-
0603000 gdobgoo A396L mga®dL) Ggdghigeto
3900390m0  dbmgnme  dYbogomydo  3mdg-
©090000306. Mgoh®ab dmdgmatrmds obg bEMS-
%o 0dEgoms, Mmd  gobymo  Laygybol
80-00b Bemgddn  Loddmmo  bgeolyxemgded
300006930() MMTogom gogdomms bogakdgmgdal
MomEgbmos  dogycgdmobmzol mgod®do o
0006y bodydomgdn bHINsE dbagmo mgshdal
dbodgbgdemoc, dogtod dbagmo mgoh®ob ddgbg-
0mmdd  Egdeg 96O edmazmgdyms. 2004
Bgeml  omgoh®dL  dbogmaedbs  Ggsgabmén
003000  ©m0dd30em0  Aogogs  bomoaggdo.  dob
babgemlb y303dntgds mgoh®do hogokgdymo
g39ems  03960d9bhemytn  GgamMds.  mge-
Htob Ggdghhnoddo gohbo abgmo owadgdn,
MmammoEos: Mods, ™3ghe, dogdajmon, jmdg-
©00, d9bogomymo  Mady,  JmbgmaMonns,
@ohgbohdymo  Boddmogagbs. hggbo gbhom-
9600 dmogzato doBeboo bgmmo dg3ybymm o
0039b300mm  sbomgedis bagogh  Ggzobm-
®30L0 0 dOHLAHIOL 03M3Mb MO30006m0 MO30
00 (030333000HMb 8gnm MObddgMm3g bomg-
dhom  boghgdo, OmIMbOE  Logobhmzgemmdn,
0by dob 3oMaemgdl gotgm. dogboagza 0doby,
Mmd  sbogmn  mgoptol  ddgbgogmmadnl  bagdy
dghigbrgdaemnd o A3ab 3306g3b L3gdhesemadab
ads o dgberyengds Azgbl gddgeodbhac
b3gbody, GmAgmog Lobddwzngmgdn, LEgbo
39000390909¢™  g3mngl Batdmaagbl, mongmo-
bob dYLogoby s EMIaL mgohto ghm-ghmo
0bm3zogoymo o Bobdohgdymo  mgod®nd
h390L g3990bodo. dydnzom 08MEgds mgsphtab
3600d3bgemm3060  20emEmgdobs o 360B00L
MomEgbmos, dbg3g dobo LaghMdmeabe dwo-
060 o Lobgemo. 2015 Bgemb mdogmabob
dybogoby o Msdab mgohdo gobes ,NETA
NETWORK”-0b (sbogmn g30m3dgemo mgohdgdal
dbemEosgns) Bg3bo s dgnghms  3bmongmo
93Mm3ymo N ON w0l 30030609000
™20bb.  Eabomgmoom, H3gb dypdngs 30y-
domom  0dobomzob, Gmd  gobzodbgmme o
303030bmn Hggbo Mgdghihgoto oo oby3g
393936000 206box0 o dMmEIHoymo gokgdm
960MO030 1868330 MIgnmOnbam30L 3bmdogm
05 dbdgmaadhms Jobhmzgm s dbmymomb
43969 9394600 s6r)bhg0mob.

About Theater

Music and Drama Theater also known as
Thilisi Vaso Abashidze Musical Comedy and
Drama Professional State Theater was found-
ed in 1926. The repertoire of the only “Mus-
comedia” (as people usually called our theater)
consisted of only Musical comedies. Popularity
of the theater was growing so fast that in the
80’s Soviet Government decided to double the
number of the seats of the venue and started
works to build a completely new theater.

Fall of USSR had huge impact on the entire
country and of course our theater. As the result,
the construction of the new venue has never
been finished. In 2004 young theater director
David Doiashvili becomes the head of the com-
pany. All fundamental reforms throughout the
theater are connected with his name. Experi-
mental fusion of genres including drama, opera,
musical, comedy, musical drama, choreography,
literary performance appear in the repertoire
of the theater. One of our main goals is to sup-
port and help young gifted directors and art-
ists to find claim and establish their place in
modern theatrical life of Georgia and beyond
it's borders.

Although the construction works of the new
venue are still inactive and we have to stage
and perform on our experimental stage, which
in reality is a theater foyer transformed into
the stage, Thilisi Music and Drama State The-
ater is considered to be one of the most innova-
tive and successful theaters in the country. The
number of significant awards and prizes of the
theater as well as international recognition and
fame is constantly growing.

In 2015 Thilisi Musical and Drama State The-
ater became a member of NETA Network (New
European Theater Action) and was integrated
into the family of famous European theater
companies.

Nowadays we continuously work to update
and enrich our repertoire and to create healthy
and productive environment for collaborative
works with famous and young artists from
Georgia and from all over the world.
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FOOL'S LIFE RYUNOSUKE AKUTAGAWA

BbM3®Jd0 0POMONLY | ®036MLAJ 0330VB130

0930bmM0: 1300 EM8FZ0Ma
bEgbMAMVBN: EO3000 EMNSTZ0MN Stage designer David Doiashvili
300h0ydg00b dbap306m0: 868bm dmbodg Costume Designer Anano Mosidze
Johgmamongn: 3mbbhebhnby wndigmady Choreographer Konstantin Purtseladze
3033mB0dhm®o: bogmemmd Magzgmo Composer Nikoloz Rachveli

69370bm6M0b 006089369: bobm Fo33035d9 Assistant to director Nino Chavchavadze

369dnghob matogo: 18.12.2015
bobgMdgmogmoo: 120 Bymo, ghmo
dgb3g96900m

bogobhomem 2339930: 20 dddaobo

Directed by David Doiashvili

Premiered on 18.12. 2015
Duration: 120 min with one intermission
On Tour: 20 Persons

Cast:

Archil Sologhashvili, Giorgi Bakhutashvili,
Nino Mitaishvili, Imeda Arabuli, Nana
Butkhuzi, Buba Gogorishvili

dmbobogmgmdgb:

oGhogn bmemmesdznmo, gombaon
dobydedzomo, babm domendzogmo,
009000 06070, bsbo dymbydo, 3300
3mamModzngmo

b3ggddogemab dgbobgo:

439303960 00M09... 3MgNm0s dmcogy-
M0 ©madgoo... sGgymod dgnabgdol 3Motg-
093900,  3oanzbgdymos  moMgodymyg-
0900... 0dohymd o6 3kl gobozznmo, ggbombo
000G dmbsmmb, bmenm 8d ,,000mdL”
3™200030090 01390 dbomasdhs 3oE0
00 0390000, ™I ob dob 6dnbrobol drmayg-
boob dgobbogemal.

dybogobs o Madal mgodh®o Botdm-
300039600  L3ggdhogemlb  babgmbmgdom
,3bm3Mgds oomdobs“. gl Goybmbgg o33-
Ho3o3L  9hm-ghmo dmgm  mbdyemgdss,
Mmdgmog dobo dgdmygdggool db3gG3zemam
0dgo. Lbmbgp, gL  boboGImgdn  gobgo
6937006 8300 ©EM0dd30emol doegmbgdal
Byotrm, Mmdgmdog dbgtemal  Modgbody
bmzgms  ©®medohydaogmo  3Mobindom
30090m0sbs o 03039  LobgeBmgdol
™M0a0bogmyco dogbs dggdabo.

bobgmdo hogghogn dbgMomb yzgmaeaggho
09M00. Mgogymo  Lodyohm YRO®  dAbeH-
Mogdymos, 30My  odmambognn.  bmag-
™g00bm30L godmambogmo 3g9Gbmboggdn yo3-
Mo bogmymo s bgemdgbobgdgdo aobwbgb,
300069 dob 339000 MHgogmyhow sdbgdymo
dbobyo.

00099000 HGbLRMGASE0s, Lol dog-
00, bobnomgdal Aodmysagndgds s Ggagy-
Mo d9mbdymo 3g9Gbmbaggon - gb ool
d6gbemol d9dmgddggdol yhoymabo 3de,
Hmdgmbog dobmob ghmo goal dbabyto
© dob dbgosbo 0Bygolb  godmambogmo
396bmboggool  Mgommytm  3ghbmbozgdo
3¢gasb, G®ab godmg, ob dbgeomlb bodwzngm
600bobo  omnatgdl.  Lodgobm, bLawog
439momgko  s0Mny, Looy h3gymgddog
dmg303b  dgydmons  @wtgbs,  Lyogogog
bgmobogn  odagde dgodmgds  honmae-
mmb.

About the performance:

Everything has been flown into a disar-
ranged frenzy - all values, moral dogmas and
assessment criteria have been confused. As
a result, it is not surprising that geniuses are
misconstrued as fools, or that that very same
fool's field-hand may lay in hope waiting for
his master to reveal a saint’s prophecy to him.

The Music and Drama Theatre presents A
Fool's Life. A Fool's Life is regarded as Japanese
writer Ryunoske Akutagawa's masterpiece pro-
duced at his creative peak. It is this very story
that inspired director David Doiashvili to amal-
gamate a selection of Akutagawa’'s works into
one play, while simultaneously creating a com-
pletely original theatrical work.

A reclusive writer loses his touch with reali-
ty. To him, the real world is more abstract than
the world of imagination. The writer's invented
characters become much more authentic and
genuine personages to serve as inspiration for
his novels than the servant who works for him
in his home.

Together with his servant, the writer deals
with the transformation of his ideas, searches
for a distinctive style, and struggles with the
formulation and development of his characters’
personalities. The servant’s immersion in his
master’s world of fictional people and places
causes his disconnection from reality. Just like
the writer, the servant begins to view invent-
ed individuals as more real than actual people.
Eventually, he comes to regard the writer as a
saint.

In a world where the real has become con-
fused with the false, a world where anything
is possible, suicide can be considered an act of
rebirth.




93md9600300:

23 Bemob 890093 ®g3g0bméo 300
Om0dd30m0 39mGg 8930000 EMSTdH0
3m98000 3odmos® dnbatydo - d31¢hoao30L
dombemogdn abgg dgoghms s dobgogm
0795608300l 035060l 399c093,
“3bmathgds  oompobs” 1339  dbozobs
©d M3dol mgoh®do oad. dogtod gb
Bodbymal bgemboms  gobgol bogmmgde
33030, gb 3u6O®m LOZNMIO RBHBOLMSD
300000900-3030976g00s.  gabyema  Loylybob
90-006 Bgmgodn oadymo  b3gdhogemal
gds630cmy®o  Lobhxygmy, dmgdydmds o
bo0gybmmds  21-g boygnbob bBogo®babgsde
Mgz0bmbymds  bghbgdds,  ghmazaado
09960308330 o  3963x3g9d30mbabRhymds
by6306090ds 8913300073 3Bo3b0gma nbgs
39mbagmo  aMhs: 8sd0sbb bbbyl
16000 bzgbHmMEYL.

0300 836603009, bger369300d3m©bY

ba3mbhdghm 0bnmmdsgns:

099hH0b badbahzhm bgemddmzabgmo:
03300 ©M05330¢M0

099hH0b Eohgdhm®o: o300 ©EMNd30¢m0
b3MmbA(H™ d0M0: babm gogmgasdznmmo
(PR 39bg3g60)

hamgnmbo: +995 599 24 60 73

E- Mail: ninogalegasvili@gmail.com
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Recommendation:

23 years later director David Doiashvili went
back into the river of dramatic poetry - he
mixed the stories by Akutagawa one more time
and after staging “Fool’s Life” at Tumanishvi-
li Theatre he directed the production at Vaso
Abashidze Music and Drama State Theatre. It
merely resembles though a revival of the past,
it is more a conversation with one’s fantasy and
self-reflection. The sincerity of youth, poetic
motives and naivety of the performance staged
in the 90’s is altered with the methods, tech-
niques and perfectionistic strivings prompted
by the 21st century. The message remains sin-
cere though: Man should believe in miracles.

David Bukhrikidze, Art-critic

Contact Information:

Artistic director of theatre: David Doiashvili
Theatre manager: David Doiashvili

Contact Person: David Doiashvili

Tel:+995 599 24 60 73

E-Mail: ninogalegashvili@gmail.com
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TUMANISHVILI FILM ACTORS THEATRE

mg0hmob dgbobgo:

1978 Bgmalb 14 00b306b, Jooymo mgo-
HMob wgb, dzgmo 3mbmbdywonl 00dody
béymoo  dbogds mgop™ds, GMIgmbsg
003000300390 J0bmbdywos |, Jotmyemo
g3ogmdol” mgopmomyda bobgemmbbem gbm-
0, 003000 Lagymodo Lzgbs goblbo. g3odhm-
0603000 30 obbgdmds Jnbdm oy, 1975
Bemab 5 byghHaddcnob onbym, 93 mgaptab
©00006Lgdgmo s JE3mamo badbohzhm
bgemddgpzobgemo gobgom oo Gggobmbo
©d oMohzgymgdtongn 3gegman dobgogm
0dsbodzogmo (1921 -1996 66.). oxyndboo
99L3g00dgbhnemn  mgod®o,  dmdogzemob
m9ohmo, “mydebodzomal  mgohdo”,  be-
O3 00333006000  dhmxngbombogmoddal,
d660dbolb, 9hmaImgdalb, mgophmab boyge-
Mol gyemdo. dmaznsbgdom dob  obm-
dbabomdms mgohdo gbmws, Hmdgmog mab
03960d30¢m0b Lobgeml ohoMgdl o dbmy-
wom mgohmomyma bodgadm dgbobrdbogao
03bmaAL dob.

30 Bgm0obo 36bgomonl gobdogemmosdn do-
bgogn mydobndgngmds s dobds dmboxggods
70-85 dgho L3gdpholdwo @obobmizngmmal,
™I godoE 900t gdd 33m3gl, st dabhm
bogdodmzgemmadn, 9MsdgE  LodM3MIMgm.
060300 9Mhm33608 o 3603369¢mm38b0
090hM0b  Logabhbmmm abdhmbos: gztm-
dob, 0dghogol  dggbmgdymo  dhohgoab,
womby®o 0336030 o 93bHMmaal
300090 039LH030¢0908g dm3m3zgogmo Bom-
dohgde - 0gdbgdo gb, aobhGmemgddy dogg-
090 9m0dtgds oy bbzoobbgs 3Mgbdo-
J9mo  bmdabogos.  mydebndzogmab  “mb
79060”  9006dyGaeb  boyggmgbm  dmYYm-
30d gbyemo. gb ob gzgbatdymoa bgg-
Hodmns, Mmdgmday dohad 06y3de mdze:
“09 abydo obogmmo  bodgzomo  dm-
wm0gho, Boom Logobmzgmmdo o  be-
bgm ,mb 3560”. 8ggdbdocal dobzgmm
baghmadmemobm 1gbhnzomdy, mmbombao,
bOY3gmgbe  b3gdhogme  mydsbodgngmab
,0003bm0b 0adol bBASMN” deNaML. Mgl
078560830m0b  Lobgemdob mgodh®do dobo
dmBs939900 dme306gm0g6. obolb doGomso
bobogmo  dobgogn  mdobodzngmal dogh  ob
dobo mgohdagycdo gbmghogom demddoagmo
dbabomdgdnbogob dgagds.

About Theater

“Come the revolution, our theatre might be
this good”

Peter Goers about Tumanishvili Film Actors
Theatre Company,Theatre Critic, Australia

“A sparkling Theater Company Tumanishvili
Film Actors Theatre”

Richard Grenier, The Washington Times

Tumanishvili Film Actors Theatre from Tbili-
si is a prominent Georgian theatre company
proudly carrying the name of its founder Mi-
chael Tumanishvili - a great director, major
renovator of the Georgian Theatre, scholar and
preacher. The company is popular throughout
the world with its productions, being highly
acclaimed at Madrid International Festival -
1988, Latin American Festival - 1988, Paris,
Edinburgh, Torun, Adelaide, Perth, Wellington
Festivals, London First International Shake-
speare Festival, Moscow Chekhov Festival etc.

Film Actors Theatre was founded in 1975 as
a small experimental theatre with a permanent
group. During 1949-1971 years he directed
Rustaveli Academic Theatre, produced 70 pro-
ductions, wrote three highly acclaimed books
on theatre: “Before Rehearsal Begins”, “Direc-
tor has left the Theatre”, “Now, the Curtain,
Please!”. During his lifetime and for 18 years
together with Michael Tumanishvili Film Actors
Theatre Company enriched modern Georgia’s
theatre by many wonderful productions. This
company promoted it beyond boundaries of
Soviet Union as a flagship of the country to-
wards the wider world. With its resounding
“Don Juan”, “Bakula’s Pigs”, “The Modem of
Life”, “A Midsummer night Dream” they visit-
ed many countries and established their solid
place at the European theatrical map.

“Our stage has no wings and no curtain, as
it was in the Globe Theatre, and we perform
on these bare boards as on scaffold. We strive
to burn and blaze in burning down. Sometimes
instead of light we get soot” - said Michael Tu-
manishvili at Shakespeare International Fes-
tival, Barbican Centre, London where his pro-
duction of “A Midsummer Night's Dream” was

premiered internationally. Catherine Fel-
lows from “The List” comments: “Combi-
nation of energy, originality, humor and
such professionalism is exceptional and
thrilling! Peter Brook himself was moved
to describe the production, which is “the
I've seen”
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KING LEAR

6gz0bmMo: Bycod ggbody

bEgbMaMOBNS: Fmms genyMzady

d3b030b o3(hmM0: 9eg3emg 39body
Mgz0bmGm0b sbobhgbho: boagm
mMzmbogndg

099603960 Ggz0bmMa: gemgbg dmbabgemndyg

369dnghob matogo: 28.05.2016
bobgMdgmogmoo: 180 Bymo, gbhmo
d9L396900m

bagobhommm 23399530: 25 dddaobo

dmbobogmgmdgb:

839600 yoxdndg, ghggmmy 3gbadg, mmbbogg
Jobeodzogmo, bogo bgtgnobo, mgdm
both®dmTznema, 0dgd 9GO0, 03030
boodgmo, doode 0bsyha, gomMan
goxdodg, 30bm yaEmadg, 30bm
motbbodzngmo, 6oby30e momobadgzogmao,
3000 3gmm30b0, oM gomohmdadzagmo,
3939 30obsbo, 9660 d0dnbgndznmma,
0mmbagg JobMadzogmo, bogs Bgbgonabn.

J0%0008 ddIu3Nmn
WILLIAM SHAKESPEARE

Directed by Zurab Getsadze

Stage designer Shota Glurjidze
Composer Erekle Getsadze

Assistant to director Sophie Orjonikidze

Premiered on 28 May 2016
Duration:180min with one intermission
On Tour: 25 Persons

Cast:

Zurab Kipshidze, Erekle Getsadze, Tornike
Kasrashvili, Nika Tserediani, Imeda Arabu-

li, Akaki Khidasheli, Paata Inauri, Giorgi
Kipshidze, Temo Natroshvili, Vano Dugladze,
Vano Tarkhnishvili, Nanuka Litanishvili, Maia
Gelovani, Kato Kalatozishvili, Anri Bibineish-
vili, Tornike Kasrashvili, Guga Kakhiani, Nika
Tserediani.

b3gghogemal dgbabgo:

3930000 obbgyemgdo, d9g3Mod ogmosd
d99b3060b 30gbgdo 330393 0dyomdl dzo-
mbzgmaby oy dogy®gomob  ggmopmgdsb.
dobo  6odydgztgdol 3330003900L  Longoyd-
o ©oghbmdomas  dwmogh,  dsdo-
obyh  3kdbmodgdls o  3bgogddy, yco-
gl boyzotynmBg,  dydobdogdody oy
dogmaynaemgonlb  Byybzomdg, LbmGgE odo-
H™d 06 33(h™390L dggdudndol gdobgon gnem-
3600mb, Moasd yzgms gb 3tdbmds dodo-

OO0, ...

30gb0b  obobynbdo dggdudobo 9oy
@bl Bocmdmaznmagbl magabo babobgmob
390mgddo GmamME oo, 0ddY
©gb3mHM 396LMbLL, EMBIYB7OYEL maz0b
03hmMohadbe s bhsdommybdmdsdn. dgxg,
Gm3gmbog gobdmabymo og3b Lobgdbogm
3079mb 00300 bOd Jogmodzomb, bLoboggmmeo
0doby, 07y GomEgb aEos domo boygzsbygmo
d000bodn. yGOmLo ©gon - mbgMomoas
©d ©0goby o6 o3mgdgh 3odsL  bmpoob
©d Loygzotymb, bmem 3dghdmbo, dgx0b
bogzobmgbo  Joemodzomo  JmMEIMNS
003 890303900  3gbm  LOdmEaEMgLab
B0bodg.  @obMobbgdyemo  dods  PIGOMLL
Jogodzomlb  Lobobemoab googEgdl, bm-
o bobgemdboggmb ™G JROML b dm-
Mol  gogmab. d9damdo dm3mgbgdn obg
30000900, GMmd y39mobmzob  Bgdgd
H300mopdsggme  dgmg  Ohgds  dogme-
J03emgo0b  @okgdy, RdJhmIG0ze ddogho
©d gobogn®mdn dgmazn. Lagymodo Jogmo-
330690003006 gohymazomo... bbmdg, dodnb
0bggob dgmg 3ooBbgosl, oy Modwgbaw
d306030000 gYmbOHRgEMYe.

930d9bmo3na:

B30od 3gbodal oadymo “dga3g moton”
306m, Mmomgmb gbogmszo o sbg 3mg30m,
003937800 Mggobycom, dmms gemyczadaol
d0bodogobhntmo o 3mbagdhnomytma dbsg-
3Omos (3L Logdobabdy $hgmo  Jmb-
0ndgoog), Byco  yoxdodol mumobmznm,
306080060 sdHobohymo 3690000 o Bob-
dmy03gbgemo  gbghgnom bagbmzn  memo
1339 b3gdoMnbos, ™A MYoHHAS dogydgogmo
0bgg ,,Lodbobomom  mgah®abygh”  dmog-
30mb 0y  ©o0dGPbmL;  3ooblbgbmb, Gm®a
098960d30¢m0b bobgemmool  mgopdo
3003060 35063 s HobH0d. 8333960 3ogg00m

About the performance:

It has been hundreds of years since Shake-
speare first wrote his famous plays, yvet they
still enthrall both audiences and readers.
Shakespeare included feelings of passion, true
love, vengeance and thirst for power in his
plays. These inherently human feelings make
Shakespeare’s works easily emotionally acces-
sible to people in different places all over the
world as well as in different historical periods,
resulting in his plays’ timelessness.

King Lear is introduced as a great, proud and
tyrannical ruler residing within the walls of his
castle. King Lear is confident in his authorita-
tive power and his abilities as a leader. The
king is intent on splitting the kingdom between
his three daughters according to their love for
him. His two eldest daughters, Goneril and Re-
gan, are ambitious and flatter their father ex-
cessively, doting after him patronizingly. How-
ever, King Lear's youngest daughter and his
favorite, Cordelia, restrains herself from show-
ing affection towards her father, claiming she
doesnt possess the words to accurately express
her love for her father. Her honesty enrages
the king. Deeply insulted, King Lear disinherits
Cordelia and banishes her from the castle. He
decides to divide his kingdom equally between
the insincere Goneril and Regan instead. Later
on, as a result of certain events, King Lear is
stripped of all his power and is left penniless
and starving, rejected by Goneril and Regan.
These developments lead King Lear to face the
consequences of his decisions and come to re-
alize just how valuable honesty and sincerity
truly are.

As this year marks the 400th anniversary of
William Shakespeare’s death, the Tumanishvili
Company is celebrating the legacy of the great
playwright with this latest premiere of “KING
LEAR” (2016).

Recommendation:

“King Lear” by Zurab Getsadze, with his sim-
ple, invisible work as a director, with Shota
Glurjidze's minimalist, conceptual stage design
(and too colourful costumes), with Zurab Kip-
shidze giving one hundred percent of himself
to the audience, and his character sewed with
artistic passion and colossal energy is all that
returns Georgian audience to “the actor’s the-
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atre”. It is enough for the audience to recall the
principle of Tumanishvili's theatre which is an
actor itself. In this context, it is clear that the
production is close to the traditions founded by
Mikheil Tumanishvili decades ago.

David Bukhrikidze, Art- critic

Contact Information:

Artistic director of theatre: Keti Dolidze
Theatre manager: Zurab Getsadze
Contact Person: Maia Odisharia

(Chief Administrator)

Tel: 2342899 /+995 59161522

E-mail : info@tumanishvilitheatre.ge
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TBILIS STATE PUPPET THEATRE
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About Theater

The history of Thilisi State Puppet Thatre
begins in 1934, when National Artist Giorgi
Mikeladze decided to found theatre along with
his partners. Artistic director of theatre is Elene
Matskhonashvili. Temur Badriashvili is the
manager of Thilisi State Puppet Theatre.

Previous 5 years has been quite problem-
atic. Theatre was functioning without build-
ing. Fortunately, the problem is being solved
and we will host the audience in new building
very soon. Despite the absence of good work-
ing conditions, Thilisi puppet theatre has nev-
er stopped working. We have 5 to 7 premiere
every year. The list of latest performances are:
“Red Riding Hood” (Charles Perrault. Director:
Nikoloz Sabashvili), "What Has Lullaby Done?”
(lakob Gogebashvili. Director: Nikoloz Sabash-
vili), Pinocchio (Carlo Collodi. Director: Elene
Matskhonashvili), Karlsson on the roof (Astrid
Lindgren. Director: Elene Matskhonashvili)

We have visited Kazakhstan and Armenia
prviously. Also, our team has been in United
states to perform “What Has Lulaby Done?” for
emmigrants.

Employment of disabled people in theatre is
they key project which is being undertaken. For
this reason, we were visiting London Chicken-
shed theatre. They have adapted atmosphere
for disabled people and are willing to share
their experience. New building of Thbilisi State
Puppet Theatre will also be adapted for dis-
abled people and they will not only be able to
attend our performances, but work with us and
take part in creation of performances.

13...00000003060
13™ OF JUNE

6930bmMo: gyeed dopbmbodzamo
bE9bMEMOR0S: 3YMad doEbmbodzngma
Jobgmamongde: d3000 dggogmadyg, bobm
dg3Mamodznmo

d3L030e M0 oxnmMadgd: gnMod
do3bmbodzngmo

6930bmM0b 006089369: Madod dgomgzn

369doghob matogo: 13.03.2016
bobgmdgmogmodo: 140 Bymo, dgbggbgdol
30693y

bogabHOMEM 23n030: 15 dodaobo

dmbobogmgmdgb:

00000 03gMsdg, 060bg Ju3nmady,

00dmd 03gMadg, dogmbod gadybos, mge
30680608300m0, dons dogmbododzogmo, bymns
39800960dg, 3omban dgddsdnodzngmo,
300630 Hogmaobadg, bobm bohdmIzngmo,
60bm 30300830¢m0, dd0d byembobodzngmo,
Bomno dgd009Gady, datngs dogbodg, dobabo
Bogemoyma, bomos bdnsadznmmo.

8J™M0d 30Bb(MBAd3N0
GURAM MATSKHONASHVILI

Directed by Guram Matskhonashvili

Stage designer Guram Matskhonashvili
Choreographers Zviad Shekiladze, Nino Me-
grelishvili

Music adapted by Guram Matskhonashvili
Assistant to director Tamar Medoevi

Date of a premiere: March 13, 2016 year
Duration: 110 minute Without intersmission
On Tour : 15 Persons

Cast:

Tatia Bagradze, Irine Kukuladze, Tamta
Bagradze, Mlakhaz Gabunia, Tea Kitsmarishvi-
li, Maia Malkhazishvili, Natia Sheshaberidze,
Giorgi Medzmariashvili/Giorgi Talakhadze,
Nino Natroshvili, Nino Papiashvili, Maia
Sulkhanishvili, Natia Sheshaberidze, Marika
Dzagnidze, Manana Tsiklauri, Natia Khmia-
dashvili
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About the performance:

On the 13th of June, 2015, tragedy struck
Thilisi. The overflowing River Vere carried
away cars with its flow, flooded streets, houses
and apartments, as well as the city zoo, claim-
ing both civilians and animals as its victims.

The 13th of June is a one act play dedicated
to the tragic catastrophe. The show is suitable
for an audience with members above the age
of 13.

The performance has four main characters:
a veteran actor, an enthusiastic student, an un-
fortunate poet and a feminist woman. Through-
out the performance, the characters remain
somewhere on the line seperating dreams and
reality, the tangible from the intangible, rebel-
liousness from conformism, life from death.
The characters attempt to transport the audi-
ence to a surreal world, to have them embark
on a journey through Thilisi's past. They raise
various issues concerning feminism, the patri-
archy, workers' rights and urban problems. The
characters’ goal is to reveal to the audience that
neverending circle to which we are all bound.

What do you feel when you are trapped
underwater? How do you feel when the cur-
rent is taking you in the opposite direction of
where you want to go? What did the animals
feel when they were stripped of their homes,
stranded without shelter? How did the children
feel when they were not greeted by their be-
loved animals at the zoo?

Recommendation:

“13 of June” though a fictional play, it is
based on a true story. The story refers to the
tragic events of flooding in Thilisi in 2015.
The actors of the Puppet Theatre express their
viewpoint directly and emotionally. The per-
formance, which doesn'’t leave the audience in-
different, is imbued with symbolism and offers
us artistic transformation of the true events. It
is extremely social, critical and philosophically
generalised at the same time. This poetic man-
ifesto concerned with the porblems of ecology
unfolds itself as a reflection on fate and human
responsibily towards nature and towards itself.
The catastrophe is told through the stories of
different people. A feminist woman, a nurse, an
actor, a student and a poet find themselves in
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Bman  @ondpo, dom  dmbMolb  dgdgdmpog,
mdgmog b3ggddogemal 96m0s0m0
0m20bybo 396bmbogos. b3gdhogemo
bogmEbab  bagmzgmmom  mamgdyegdedy
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0033003096 g0b.
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how:+995 599 33 87 36

E-mail: tatiakvalishvili@gmail.com

one situation due to the fatal events. Besides
the people, the flooding of the 13th of June left
half of the animal inhabitants of Thilisi's zoo
dead. Some of them escaped though, including
a hippopotamus, which is an only puppet in the
performance. The play incites us to reflect on
the universal value of life and the problems of
civilization.

Tamar Bokuchava, Theatre Critic

Contact Information:

Artistic director of theatre:

Elene Matskhonashvili

Theatre manager: Temur Badriashvili
Contact Person: Tatia Kvaliashvili
(Pr manager)

Tel:+995 599 33 87 35

E-mail: tatiakvaliashvili@gmail.com
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SANDRO AKHMETELI STATE DRAMA THEATRE
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About Theater

Tbilisi Drama Theatre (further Akhmete-
li Theatre) was founded in 1981 in one of
the most densely populated suburb of Thilisi.
The founder of the theater was a well-known
Georgian director- Leri Paksashvili. Soon af-
ter the founding in a repertoire of the theatre
appeared the performance “The Mountain’s
height” created by the novels of classic Geor-
gian writer Vazha-Fshavela.

Completely new life has started in the his-
tory of theatre when Davit Andghuladze took
place of artistic director. Harold Pinter’s play
“Betrayal”, previously unknown in Post-Sovi-
et area, was one of his most successful works.
“Dogs of Paliashvili Street” by the Modern
Georgian Writer Aka Morchiladze and “The Vis-
it" by Friedrich DOrrenmatt was another suc-
cess of theatre.

From 2013 the new Artistic Director of the
theater Irakli Gogia started a new history of
theatre with co-productions and cooperation
with many different theaters and artists from
abroad. In the current repertoire of the theatre
there are performances staged by Polish, Esto-
nian, Italian, Ukrainian and Brazilian directors

At the moment Sandro Akhmeteli Drama
Theatre is one of the most successful and active
theatres on the theatrical map of Thilisi.
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HOST AND GUEST

VAZHA-PSHAVELA
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Directed by Irakli Gogia

Set Designer - Lasha lashvili

Costume Designer - Marika Kvatchadze
Music Director Zviad Beriashvili

Assistant Director - Rusudan Shoshitashvili

Date of premiere: 22 April of 2016
Duration 60 min
On Tour: 14 Persons

Cast:

Andria Gvelesiani, Giorgi Tskhadadze, Gigi
Migriauli, Tina Gvazava, Gvantsa Kandela-
ki, Nino Areshidze, Tako Fridonashvili, Eka
Gagnidze, Teona Gnolidze
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About the performance:

Accompanied by live traditional Georgian
folk music and a vocal performance, Host and
Guest is a synthesis of Georgian consciousness,
mentality, tradition, world outlook and folklore.
With the chorus, the director touches on the or-
igins of antique theatre, creating a performance
that is both visually and aesthetically pleasing.

Sandro Akhmeteli Drama Theatre has be-
come one of the major places for experiments
and creative exploration. In this theatre,
they're looking for new forms, themes, differ-
ent methods and styles of performing. Irak-
li Gogia's production of “Host and Guest” is a
mystical spectacle. He staged the performance
in a ritualistic, syncretic, initial phase of the-
atre. This is a much older period than that of
Vazha-Pshavela’'s or modern spectators’. Syn-
cretism is exhibited not only in the ritualistic
forms of performing, but also in the costumes
of the characters. The performance of choir
adds more colour to this ritualistic - mystical
production.

Lasha Chkhartishvili, Theatre Critic

Contact Information:

Artistic Director Irakli Gogia

Executive Director: George Kvabziridze
Contact person:

Lela Arabidze (PR Manager)

Tel: +995577 14 19 75 ;+995 577 56 59 18
E-mail: theatreakhmeteli@gmail.com
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About Theater

Towards the end of the nineteenth centu-
ry due to extensive efforts and initiatives of
Georgian public figures a number of theatres
opened simultaneously in Georgia, one of them
being Chiatura drama theatre active from De-
cember 11th 1894.

In 1901 the theatre hosted a renowned play
“Little Kakhi” by Georgian writer Akaki Tser-
eteli.

From 1910 the theatre had a permanent
company of its own.

Twenties and thirties of the past century are
considered to be the heyday of the theatre.
Under the leadership of Pavle Prangishvili
the theatre hosted not only national plays but
plays by world-famous classics such as William
Shakespeare, Moliere, Lope de Vega and others.

In 1949 Chiatura drama theatre moved to the
building from the year 1946 built right after
the end of the World War Two. The highlight of
the building is the painted ceiling of the theatre
auditorium by Georgian painter Robert Sturua.
Theatre facade is adorned with a sculpture of
Akaki Tsereteli by sculptor Valerian Topuridze.

In 1949 Chiatura drama theatre was named
in honor of Akaki Tsereteli.

In the second half of XX century, Chiatura
drama theatre gained an international acclaim
by winning twice at union festivals and re-
ceiving a main price at International Festival
of Hungary. Theater successfully continues to
participate in local festivals. Moreover, theater
was awarded with major prizes for several
times in Theatrical Festival of Imereti region.
Georgian directors actively cooperate with Chi-
atura drama theatre, among them representa-
tives of young generation.

Artistic Director from 2013 - Mamuka
Tsertsvadze, Director - Nana Tsereteli

ddMa3dva ama0, M®N...
FISHERMAN ONE, TWO...

Mgz0LbmMo: gomMan dogmyhodzngmo
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36gdogcol modomoa: 1.12.2016
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dmboBogmgmdgh:
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0003920 bE3L(MBIdI
IRAKLI SAMSONADZE

Directed by Giorgi Shalutashvili

Set Design : Teo Kukhianidze
Composer: la Sakandelidze

Assistant director: Inga Meskhoradze

Date of Premiere: 1.12.2016
Duration: 80 minutes, without interruption
On Tour: 15 Persons

Cast:
David Roinishvili, Giorgi Chachanidze
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how: 995 577 21 35 24; 599 27 30 47; 599
199068

E-mail : chiaturatheatre@yahoo.com,
tam.kiknavelidze@yahoo.com
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Press:

“Action and desires are so identical that you
may think that only one person is talking there.
It couldn’t be in other way, when things come
to the freedom of homeland and fighting for it,
it doesn't matter that the places are different,
mission is one and common - homeland”.

Recommendation:

Nobody knows where's the boundary be-
tween this world and other worlds. First one
is a reflection of the other. Here - everything
seems temporary, while there - it's everlasting.
But there, just like here, time passes by and the
lines of the fishermen with broken rods are
filled with newcomers. They grieve over their
loss and whatever they didn't have time to fin-
ish. They grow old and gray too.

The soldiers killed in the war between Af-
ghanistan and Iraqg ( It is their war, just like it
is of any other country’s) resemble one another
in their life passed by and their death, like the
stories of all the other soldiers killed in war.
Soldiers - one, two! one, two! - are put into ser-
vice again.

A strong duet by two actors - Davit Roinish-
vili and Giorgi Chachanidze - in the production
of Giorgi Shalutashvili. The performance is a
metaphor for life and death, it is a modern al-
lusion to the parable of the fishermen disciples.

Lela Ochiauri, Art Critic

Contact Information:

Artistic director of the theatre Mamuka
Tsertsvadze

Theatre manager: Nana Tsereteli

Contact Person: Tamar Kiknavelidze

(PR manager) / Nana Tsereteli

Tel: +995 577 21 35 24; 599 27 30 47; 599
1990 68

E-mail : tam.kiknavelidze@yahoo.com / chiatu-
ratheatre@yahoo.com




BMONL 30IGNVE 3IBNOL BObITMANL 3GMBILNITN LObILFENBM 1IN
POTI VALERIAN GUNIA PROFESSIONAL STATE THEATRE
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ENEMY OF THE PEOPLE

About Theater

Our local theatre was established in 1882.
A New building for Poti State Theatre is being
constructed and due to be opened in may of
2014. The total space of the venue is 2000 sq.
meters, with several stages for 650 specta-
tors. Poti Theatre is regularly participating in
various international theatre festivals and is
always keen for new partners for co-operation
and directors for co-production. We are ready
to present our productions to our partners
abroad. We are looking forward to your ideas,
proposals and suggestions. Any Ideas will be
welcomed as we are keen to co-operate.

HENRIK IBSEN
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Directed by David Mgebrishvili
Scenography: Tamar Okhikiani

music registration: David Mgebrishvili
Assistant to Director: Maya Mebonia

Premired in 19 May. 2016
Duration - 1 hr 15 min, witout interruption
On Tour : 28 Persons

Cast:

Tamuna Chubabria, Gia Surmava, Ani Andgu-
ladze, Mate Antadze, Dachi Khoshtaria, Ramin
Kilasonia, Nodar Bzhalava, Sandro Gujabidze,
Shota Sasania, omger Rokhvadze, Guja Karaia
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About the performance:

The main conflict develops between truth
and lie. “The majority is never right.” - Today is
very difficult to achieve the truth.

“You should never wear your best trou-
sers when you go out to fight for freedom and
truth.”

The doctor makes a choice. - ,You see, the
point is that the strongest man in the world is
he who stands most alone.”

Recommendation:

It's more than 130 years that the audience is
agitated and attracted to Dr.Stockmann's passions.
Thus the audience is given a chance to reflect, pon-
der on and make a choice. Everyone who has some
connection with him makes a choice.

The artistic director of Valerian Gunia State
Drama Theatre of Poti and the representative of
“a new wave"” of Georgian directors - David Mge-
brishvili stages his own version of the play. The
psychological processes are more important to
him than the social background of the story: The
psychological processes going on in Stockmann
(Giorgi Surmava), which serve as the motivations
towards the fatal steps he - a lone rebel - makes
against the degredated people in order to save
the future. The idea, the story, the artistic form of
expressing, the scene - closed space - all this is a
bold metaphor of the society locked up in its own
prison and at the same tim a metaphor of freedom.
And the answer to the undying question - Who are
people and who's people’s enemy? The inner free-
dom of Dc. Stockmann and a break-through the cir-
cle. A portrait of a ruined, detached, undignified,
ungodly group of citizens acted by a united and
noble ensemble of actors. “Enemy of the People” -
one more victory from the part of Valerian Gunia
State Drama Theatre of Poti and from the part of
Thomas Stockmann.

Lela Ochiauri, Art-critic

Contact Information:

Theatre manager Tengiz Khukhia
Contact Person: Tengiz Khukhia
Tel: 595-054-054

E-mail : tkhukhia@yandex.ru
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ZUGDIDI SHALVA DADIANI STATE PROFESSIONAL DRAMATIC THEATRE
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About Theater

1868 is considered the beginning of the cre-
ation of professional theater in Zugdidi - ex-
actly since 1868 the first printed comments
were found in the newspapers on Zugdidi the-
ater first performances. In a few years Shake-
speare’s “The Merchant of Venice “ and Moliere

., Scapin Tricks” are staged in different plac-
es of Samegrelo - the performances are held
in the private houses, on the balconies and in
the Pubs .

Later at the beginning of century, the So-
cial-Democratic Party formed ,,labor dramclub”.
The dramclub united 125 volonteer artists and
was distinguished by the high number of plays
and thematic diversity.

1932-33-34 Zugdidi City theater with a
company of 32 actors was awarded the title
of the “State Theatre”. Later in 1947 the the-
ater moved into a newly constracted beautiful
building.

Important period of the theater is linked
with stage director Vaso Kushitashvili - artis-
tic director of Zugdidi State Drama Theatre.
His performance Lope de Vega's “Dog in the
Manger” attracted audience and big interest
from professionals. Later Vaso Kushitashvili
left Georgia, moved to France and create the
famous Parisian theater-studio.

From 1958 Zugdidi theatre for 27 years was
leaded by art historian Alexander (Sasha)Egu-
tia, who gained a high reputation for Theatre .
This period was so-called Golden Age of the-
ater history, a period when the City’s cultural
life thrilled and the theater became an inevita-
ble part of the City’s life.

Nowaydays Zugdidi State Drama Theatre is
one of the main platforms for theater art in
Georgia.

d3®0b 633M0L 6d030Mo0
THE STORY OF THE ROEBUCK
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3039 BJO3IT
VAJA FSHAVELA

Directed by Nika Sabasvili

Stage designer llia Sajaia

Musical designer: Nika Sabashvili
Directed Assistant: Nona Rogava

Date of premiere: 20.09.2015
Duration: 45 min.
On Tour : 14 Persons

Cast:

Irakli Samushia, Mzevinar Chargazia, Marina
Daraselia, llia Sajaia, Koba Matkava, Gogi
GuGuchia, Lasha Khizaneishvili
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Mgdgmdy dmdbybbggem 303emgbol dbgbl.
45 Bymo oby hoogwal, Gmd 3363 0390
©d gymo  abywgos, G®md gl Lomgodo,
0393e Lg300b0, gymobodahyygdgwo, o-
doggng®gdgemo  Lobobomds  obkyme.
b3gdhogmob  Pdmaztgh  adbabyMgdsc,
30700 dmmbGmMmOgoal  Lymmab, @ebBymoab,
ohdmbogghmb dgddbos.
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About the performance:

The Story of a Roebuck is a tale of the re-
lationship between mother and child. It un-
veils how deeply intimate, delicate and subtle
the connection is between the two. The play
explores the mother deer and her young roe-
buck’s love for one another, for the universe,
nature and the other residents of the forest, as
well as their firm and deeply rooted fear (but
not hatred) of human beings. The mother deer’s
first encounter with human beings ends tragi-
cally: she is shot by a hunter. Suddenly, it is as
if the forest was rebelling against the hunter
as a whole. The branches of the treest move to
bar his way from approaching the injured ani-
mal. The trees block his path with their bows,
tearing at him and attempting to bar his way
towards the deer. Despite the efforts of the
forest, the hunter manages to approach the
wounded doe and fires a final shot at her, Kill-
ing her. When learning of his mother’s death,
the newly-orphaned roebuck is overwhelmed
with grief, repeating a single word to himself:
“Mother...”

Before the mother deer’s fateful encounter
with the hunter, she and her young roebuck
had been learning about the universe togeth-
er. During the performance, the forest, flowers,
trees, rivers, waterfalls, cliffs and spiritual in-
habitants of the woods all come to life as if by
magic before the audience’s eyes, accompanied
by the main themes of Georgian folk music.

Recommendation:

Nika Sabashvili staged a short story “ The
story of the roebuck “ by a classic of Goergian
literature Vazha-Pshavela at Zugdidi Shalva
Dadiani State Professional Dramatic Theatre.
The director mixed this great short story with
several other stories by Vazha: “A violet”, “Ku-
chi”, “An old beech.” The performance which
lasts for 45 minutes is seen in one sitting. The
audience is hypnotised by the wonderful pup-
pets made by llia Sajaia, by the rhythm, plastic
drawings, by the innovativeness of the direc-
tor, the outburst from his fantasy and rightly
chosen music. 45 minutes are passed in one
breath and one feels sorry for the wonderful,
still sad and movable performance to be over.
The main merit of the performance is creating
the atmosphere and mood typical of Vazha's
short stories.

Maka Vasadze, Theater Critic

...3030-030039emab  6oBoM3mgdgdn Jobmy-
0 3emabognmo godhghohnmab gedmmhgymo
3993300069m300, MOmIgEoE 0oMgdYmgdsms
3000003009000, 33hmOahghdal dbbztgzab
93mdodo, 063 dJBHYOmISL oMzozh, obhg
b0oddogMgb o sME dbaphzcym bodabbb. bogo
booodz0mmab  b3gghogmog  30370-03d039Mob
dombmdmoolb  ,d3emob  6360b  bosddmdn”
bEgbody  mm0bg000  FogmEbemgdal  ob
33009 M09, MOmdgmog oyt gdgmb
3ymamomb o6 hmzgdh obs  dbmenmeo
09dbhob boddeggkab, dgemabgmemoytmdnbo
o bg300bo  Loygghob godm, sModgo
bEgbody dggdbogmo d03mmBo3Gmymo
bodgobmb  odmy,  Gmdgmog  YIRO®
ddomtoro, Lobogho o  bgmdgbobgdo
3930930dbgd0693L  dadnsbmo  Hoangem
09000b, dob 3mbaygmoagdhl bodgemdmbmeb o
©330%30dOJOL bdgowrsrm 89w)390893 30.

modo FboG@ndsocemn, Artarea.tv

ba3mbHoghm 0byymmdsins:

®goh®ab bodbohzhm bgmmddmgzabgmoa:
doM0 Bghgnsbo

09906M0b otgdhmea: dyhed gann0o
bogmbhoghm 30Mo: 860 gaubh0d
how -+995 595 401313

Email - zurab.egutia@gmail.com

Contact Information:

Artistic Director of Theatre: Badri Tserediani
Director of Theatre: Zurab Egutia

Contact person: Zurab Egutia (Position of the
contact person: Director of the Theater)
Contact information: Tel: +995 595 401313
E-mail: zurab.egutia@gmail.com;
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LIBERTY THEATRE

mg0hmob dgbobgo:

»09 3bLbo 3og3z 9o mgoh®L, MmIgmab
©93000 096900 ,LzmOL  gmdo, MO™bE
306a0!" gb 0gdbgde ,ma30b030¢m0 mgophda”
030070300 3oygnMgdemabom3zol, boag 3do
dbmenme bodogh dgdmgdgogdl dogigdem.

030 30000dsd30¢m0, 2001 bemob 31 doGdo

L003009030¢m0  mga(Me”  3gdemgmol
3906 0030003 gdol  dmgebob” 1306,
bobggmdBogm  3obgemodnnbaggb dodogogm
300990000, 39bmdob dgd3b 3gdalb, OmambE
03007%3¢m9000b LOAdMEIML RMW®Id. (sbdo-
09gdom60 dospo $038060dg) mgod®a ggbrdmo
00 93903600 930m 306Ldodz0mb. mgoh®o
d900m0b  9bh®Y3G0dal  360bgndom o
dydnzo  obogddgdb  50-dpg  dLobomob.
boBmgomgds 1339 036MAL . mo30bY39em0
09006m0b”  babggdl:  bogm  amdgmsn®L,
bemogo bomgbadgl, d3memb gydemodzamb,
3obd  dngdosdzoml, 00  gmam®ndzomb,
0030 3mbdadgh, 2000 Jogmodgb, dons m-
dmb2a0b0dgl, dodn3o 3yd3madal, Jamoe mmb-
0g0g30b0dgl, dobgogm sbzg30b0dgl, Labgtm
d063dmohedzoml, 00dnbs bogmemodgl o
bb3gdb.

00 mgopmob bEgbodg Lbgoobbgs L3gd-
939080 080dmdgb Jobmyma mgaptab
obgmo 3bmdogmo dbobomdgdn Gmambogss:
39600 LowoMady, 2gdoem Eomsbadg, momy-
o mmodg, daMnby 2060d0s, 0baby dgeo-
3009m9by3gLo, ®0dod  ombgmoobn, ©0dy
200000, 930 byphybodzngmo, 306m 0sbhogemady
©d bbggdo. od mgod®ob LEbsdy 0adgde
939460l Loyzgmgbm  Mggobmegdol oM™
©m00d30em0l, amhs  3odobodal, dbbhm
963dodab, gom®an dogyhedzngmal, 3man
006a39modznmab, Gmdghh bdyeyob dogh
o3 o L3gdhasgon. ,maz0lBwo
0900hMm0b” L3gJHodmgdl ©EMNESb EsMbY-
00bd  gmggmmzal 3gogb dogy®gdgemon, ob
m®3o00m0b  obs gmzgmEmy  0ddo-
dmob  L3gghogemgol. ,mo30byRdmo  myo-
H®0“ bogobmzgmmb ghm-ghmo yzgmody
dogogm  Mgohnbgymo  mgodh®das, ol og-
dom  ghmopghmn  mgodh®os,  bowog
b3gghodemgdodog mba bado 330600 oMy
09400900 00gmgmgdn.

About Theater

“I open another theatre, whose slogan will
be “a little less, but good!” It will be Liberty
Theatre for free audience, where only talented
artists will be able to present themselves”.

Avto Varsimashvili. March 31, 2001.

“Liberty Theatre” is located over Freedom
Square subway station, towards the stairs lead-
ing to the Government Chancellery. The build-
ing has a shape of a vessel as a symbol of free-
dom. Theatre is private and belongs to Avto
Varsimashvili. Theatre works on the entreprise
principle and permanently employs 50 actors.

The best Georgian stage directors put on
their performances on this stage. Avto Varsi-
mashvili the artistic director of Theatre, widely
opened the doors for young or already estab-
lished stage directors : David Doiashvili, Gocha
Kapanadze, Andro Enugidze, Giorgi Shalutash-
vili, Gogi Margvelashvili, Robert Sturua. The
middle age, young and already very famous
Georgian actors are on stage together in the
different performances of theatre.

Liberty Theatre is one of the most highly rat-
ed theatres in Georgia, it's probably the only
one, where the tickets are sold out two to three
weeks prior to the performance.

Liberty Theatre have toured all over the
Georgia, it was the first theatre, which has
managed to give performances in the conflict
zone - in Tskhinvali region.

Also diverse and impressive is Liberty The-
atre’s festival map: Russia, Ukraine, Belarus,
Latvia, Germany, Greece, Poland, Egypt, Turkey
and Romania. These are countries where the
Liberty Theatre presented its productions and
received the highest rating.

Despite the diverse staging, Liberty Theatre
from the first performances was formed as a
social - political theatre. That is why Liberty
Theatre is the one “which offers only feast and
truth to its audience.”

L003009030m30 Mm9oh®s”  L3gghodegon
1h3960 Logdotmzgmmb ygzgme gymbgdo, ab
0gm 3o03zgmo mgohda, OmIgmmdoy dme-
bghbo o yh396s L3gdholcgon doynMgdgmb,
30bemogdholb Bmbsdo - 3bobgogmal Ggao-
®bdo.

06033m0ghmzobns s dmeddgdwagznd
L003009930m0  mgadh®mob”  bagobhmmem -
bagzgbhogagm M33o. ab oMo ghmbgm aym
0bgo 939469030 Gmambogss: Mybgmoa, 13-
6onbs, dgmmmybo, wopzns, 3gcdoboo,
badghdbgmo, dmmmbgmn, 9a30dhy, MPc-
Jamo, Gydobgmo.

dogbgoogo  Gggobmbymo  dMogom-
03ghmzbgoobs,  ,m030b30mdd  mgoeh-
030" dmobgbbo o doMzgmagg L3gdhog-
gd0ob3g hodmygomodo Omamb(3
begosgyd - dmmohagyho mgoheo. Lbm-
Mg  ododhmdsg 3009300 mgahto”
060l ,mgophe0, Omdgmog dbmeme Lodsk-
0gb o ©mgbobBoymb LoogzaBmAl mazal
dogyegdgmb™.
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THEY SHOOT HORSES, DON'T THEY?

M9370bmMa: 03mm 30MLododzngmo
bE9bMEMORN: MMM BooT0d30¢m0
30bhH09dg00b dbohzatmo: mgm Jybosbady
Jobgmamoggn: dobnsd sgmggdbody
dyboge: Koka&T.Blues Mab - 3mgo
390h0dz0emab bgenddmzobgenmdom
69370bmM0 sbobHgbh: Modot Jodgmadyg

369doghob matogo: 24.09.2015
bobghdgmogmoo 180 Bymoa, ghmo
dgb3gbgdoom.

bogabHOMEM 231030: 16 dodaobo

dmbobogmygmogh:

2000 3ogmodg, bagmmadg Femybadg, dsdyge
dydemadg, 9bo ogmood3ngmo, emads
396a9b0dg, dotmnod bookody, gnmtan
80633760, Jgme mmbmgnagebodg, gomMan
20900, 003m jmtdody.
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80430 bM®oLOL 03033
AFTER HORACE MCCOY

Directed by Avto Varsimashvili

Stage Designer Shota Bagalishvili

Costume Designer Teo Kukhianidze
Choreographer: Mariam Aleksidze

Music Koka&T.Blues Mob Led by Koka Tskit-
ishvili

Directed Assistant Tamar Kamladze

Date of premiere: September 24th, 2015
Duration: 180 minutes, With one intermission
On Tour: 16 Persons

Cast:

Jaba Kiladze, Salome Julukhadze, Mamuka
Mumladze, Ani Aladashvili, Lasha Gurgenidze,
Mariam Nadiradze, Giorgi Zanguri, Keta Lord-
kipanidze, Giorgi Jikia, Tiko Kordzadze

LObITBMLIBNL GHM3V6NL 30bIV3N0)

b3ggdBhogemab dgbobgo:
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0060. (06bgdMAL 83 MMAdbol 30bm 396L0YE3).

»003009030¢m0 mgahdob” 396bosdo dmg-
0900900 bgds bLogobmzgmmadn, ©EEY306-

09 ©gLb. d0dobabgmol baphgemgzndom
dmy  300demgmo0dyg ,,boE9330m dodsmmbo”,

00063390L ob Byzogmo, 3063 OMEM M-
hgoos. LodM0dm ombo 50 000 obMos
©d 0dg00, Mmd dom 306d9 8903hbg3L o
6odg 39ML3gdhoymb  Fgbmozadgdb. 03bo-
090006  Lbgoobbzs  obogobs o  dom-
3Momnal  dgmbg  dmE3gg3039  Byzngmgoo,
Mmooy Y39mongcdy  0obbdogdnsb
MOmbo 3ondoh3mb. 9dbhdgdeyma bog-
90300 dbb3g®3madgbotgal  gdbaogLgde:
dmbobogmggdn  939d00b o gobobbemo-
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About the performance:

The Liberty Theatre presents They Shoot
Horses, Don't They?, a play based on Horace
McCoy’s novel.

The Liberty Theatre’s version of They Shoot
Horses, Don't They is set in modern-day Geor-
gia. A television program called “Dance Mar-
athon” is taking place, in which couples must
dance until only a final pair of contestants are
left dancing. The last couple dancing win the
show and a prize of 50 000GEL, including the
hope that they will be noticed and offered jobs
as dancers.

Dance couples of all ages and backgrounds
gather to participate in the competition. The
contest comes to resemble a mass sacrifice
rather than a television show: dancers drop to
the ground and get back on their feet, blood-
ied and weak, struggling to keep going. Others
collapse from utter exhaustion and unable to
go on, are taken directly to the hospital. The
host of the show resembles a dictator, while
television studio acts as a hyperbolic metaphor
for life. We are presented with the anguished
faces of the suffering dancers. They remind one
of racing horses, who, desperately gasping for
breath, are stubbornly concentrated only on
crossing the finish line before anyone else. Yet
after crossing the finish line, will the winning
horse have any strength left to live? Will the
exhaustion from his extreme efforts cripple
him? They shoot crippled horses. They shoot
horses, don't they?

Recommendation:

Avto Varsimashvili displays the problems,
the reality, the way of life, the pros and cons
of our society on the example of four couples
participating in a reality television program.
The director is emphasizing the social problems
only, however by doing so many different plot
lines evolve exhibiting the reasons for the kind
of reality we live in now. “ They Shoot Horses,
Don't They” is a performance concerned with
urgent social problems as well as recent issues.
It has to be seen not only by general audience
but by the representatives of the government,
of nongovernmental organizations and of me-
dia. They will discover their own prototypes in
one specific story staged by Liberty Theatre.

Lasha Chkhartishvili, Theatre Critic
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Press:

The director has transformed the narrative
of his play They Shoot Horses, Don't They?,
which is based on Horace McCoy'’s novel and
the movie directed by Sydney Pollack, so that
it takes place in modern-day Georgia, creating
a new reality for the story. The state of Geor-
gia, its societal problems and context are all
present in this version of They Shoot Horses,
Don’'t They?; even the characters and their sto-
ries have become Georgian, but in a way that
does not alter the storyline or structure of the
original novel.

“Dance Marathon” is a TV show in which par-
ticipants are young couples and dance mates.
The couples all differ from each other. They
each have distinctive features, personalities,
behaviours and capabilities. They have dispa-
rate yet somehow common background sto-
ries. The dancers’ goals are the same: to win
the prize money, which they will use to resolve
their various economic, financial and moral
problems - or even acquire personal freedom.
The dancers want to find a way out from their
imprisoning present reality, to forget the past
and enter a more successful future. Howev-
er, not everyone can become a winner, have
a bright future, or acquire a means to escape
reality.

Lela Ochiauri, Deadly Marathon

Contact Information:

Artistic Director of Theatre Avto Varsimashvili
Director of Theatre: Tornike Glonti

Contact person: Tornike Glonti

Tel: 577 483888; 591 939956; 322 393115
E-mail: Liberty_theatre@yahoo.com;
tornike77@gmail.com

bo3mbhoghm 0bxm®mAsEns:

mgoh®ab badbohzhm bgmddem3zsabgma:
9300 306b0dsd30¢m0

030h®0b oMgdhmen: mmmbogg memmbho
bagmbhogdhm d0k0n: MmmGbozg memmbiho
hgem.: +995 577 483888; 591 939956,

322 393115

Email: Liberty_theatre@yahoo.com;
tornike77@gmail.com
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mg0hmob dgbobgo:
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About Theater

“Open space of experimental art” is a new
space which discovers young talented artists,
gives them chance to perform themselves, con-
nect them from different spheres in alternative
space and make them promoted. In our opinion,
the space, like this, gives us possibility to real-
ize an artistic basis and by using it, with radical
researches discover something new, too mod-
ern in that social and political context, which
has a great influence upon our life, now and
here. “Open space” has it's own cast, which was
found by Mikheil Charkviani and Davit Khor-
baladze in February of 2016 after the work-
shop for actors “14 days about violence”.

63b0S20
SORROW

6930bmM0: ©Ed300 bm@boqpodg
bEIbMAMVBNS: HOHM 3gesdzngmo
Jobhgmamoggn: mabs yagthgmodzngmo
33L030cYM0 FORMMTY0d: M
bmGmodomady

69370bm6M0b 0065dg36g: dbs gnhagbady

(606dmagbado godmygbgdyemas 39bGo
396bgemal, 3maygoom dmbhgzatoal,
30b Lhongghob, doEmbl s babo
dogmabadgogma dybogo)

36gdoghob mobogo: 25.10.2016
bobgmhdgmogmoo: 60 Bymo, dgbzgbgdal
300989

bagobhomem 2339930: 5 d00dosbo

dmbabogmymdgb:
330630 96390dg, mgdm Ggbgnadzogmo,
dobgogm vdMododzngmo

©0300) bM®OOV0dI
DAVIT KHORBALADZE

Directed by Davit Khorbaladze

Stage Designer Tato Geliashvili
Choreographer Lana Khavrelishvili
Music Adapted by Davit Khorbaladze
Assistant to Director Ana Gurgenidze

(exercisable Henry purcell, Claudio Montever-
di, Glyn Styler, Madonna and Nana balakhash-
vili Music)

Premiered on 25.10.2016
Duration:60 minutesWithout intermission
On Tour: 5 Persons

Cast:
Gvantsa Enukidze, Temo Rekhviashvili, Mikheil
Abramishvili
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Jdho aokmgdmbs s Lagymathn me30b dbbo-
030, GmIgmbsg Logmebemg dogmosb 3beo,
30300 3oL mEbogoog 396 3kdbmob. gb
obob  ghmazobo  33mazd 0d  gotgdmbo,
Gmdgmdoy  00d00bgdn  0hobzgdnob  HMe-
0309000,  0MMgandgdymo  Lbyk3zo-
wgooms > m3bgdgdom,  Ggmogoyko
896mom, mo3bdmbggymn dmdogmonm, Jbo-
4306mmdnm. L3gddagmo bmdobobgdyemo
0gm ,,606060gmol 36gdnodg” 2016 Bggmb,
bomm  dogbs  dobgogm  mydabodgogmob
bobgemmool  gmbobs s  GYLmszgmab
®90hmab  ghmmdgmogo  dbmgdhob ,30gb0
1b0039m0b MgahGmEbm30L” godaMz3gdyo
3obo. 2016 bBgmb Next Stage Europe-b
ohamgddo  agkdsbym  96sBg  @edmoge
3609090,  MOmdgmdog  bbgs  Jobmzge
©d  omdmbagmgm  g3dm3ol  d3hmGmgoab
099b(h90msb  ghmo ,b6abogmog”  dmbgo
(3099m3d39d9em0s 3™9mgL 0bbdohHO.
dobbgn).

693039bc00300:

obagmoge Ggi0bmmab Y3boydo m®ddaby
00 d0bd06mbOL L3gdhagemo ,Bybogmo” mododo
o 3d0gmo  gobosboos 0d bozbggdo,
boo  HGOEOENgOL  9moy3069000b6.  (o-
3000 bm®Moowoadol b3gdhodmo 3o HMowo-
309000300 GoogomyMo 3odoz3bol dEY-
mods, oMy dbmgmme  Babdmagbol
ggm®dom, 3Msdge Lomgdgmom, Bybogmonm,
Mhmdgmog  dgbodemmo  bymog o6 ogmb
obagmn, dogMad Lzgbnwsb 03 3Gmogmgdgddy,
Mhmdgmbgos b3gdholdmadn bdodomems boy-
06mogb hH396dn 0dzn0mo, o6 momgdol
06 boyohmogh. odohmdog, momddol ¢og-
00yhobho MgsgobmMol boggogdmam-bsodhgzn
gubobomgdo 6adydgzeMos.

ods FboGdndzoemn, mged®dsmoby
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About the performance:

The theatrical performance Sorrow presents
the unbearably dreary life of a 28 year old doc-
tor as a worker at a morgue. Corpses from the
morgue help in revealing his story, which is un-
successful in every aspect. The doctor struggles
with the problem of sorrow, searching to un-
earth its purpose, which he feels will free him
from his fatigued, melancholy and lifeless state
of mind. Unable to find a meaning for sorrow,
he resorts to harming himself physically.

The performance’s aim is to display man as a
victim of constant violence who yearns to live
life, yet is unable to feel anything in the slight-
est. Sorrow serves an exploration of those en-
vironments in which people suffer from tradi-
tional and religious pressure, moral conscience,
unrealized desires and dreams and a lack of
love.

Sorrow is one of the top three nominees for
the “Tsinandali Award 2016".

The text for Sorrow is a winner of the proj-
ect “The Plays For Rustaveli Theatre”, managed
by the Mikheil Tumanishvili Fund and Rustaveli
Theatre.

Sorrow is published in a book of young East
European play writers’ works (Next Stage Eu-
rope project) .

The play is meant to be performed in
non-traditional spaces, which allows the per-
formance to transform along with the locations
it is shown in.

Recommendation:

A performance by a newcomer director
staged in a strange form and with strange
content is a bold statement made in the place
where almost everyone worships traditions.
The production by Davit Khorbaladze is an at-
tempt to mark itself off the traditions not by
the form of the performance alone, but by the
essence of the play, the sorrow, which may
not be a new experience to us, still, it is some-
thing we don't talk about in life while actors are
speaking of and about it in a loud voice. This is
why the thought-out of a newcomer director is
noteworthy.

Lasha Chkhartishvili, Theatre Critic

b3mbhJhm 0bggm®madsEns:

bgmbhogdhm 306gon: o300 bmMosmady,
M9z0LbmMo

060 8Magbady, Ggz0bmtmab mobodgdby
hoeo: +995 571 85 04 60

Email: davitkhorbaladze@yahoo.com

Contact Information:

Contact Persons: Davit Khorbaladze, Director
Ana Gurgenidze, Assistant to director

Tel: +995 571 85 04 60

E-mail : davitkhorbaladze@yahoo.com
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KOTE MARJANISHVILI STATE DRAMA THEATRE, TBILISI

mgoh®ob dgbobgo:

,bgemm36900b doBoba Ly yoMomms -
300603mb 903006l bobatymo, Fmsdghmb
3ol dbbgmos.

LBmGgE 00 3MbEIRENdY oYhEbmonm,
©000dd Johmggmds Gggobm®mds o Gg-
RMOIHMOIs 3mhg dotzobodgomds dgm-
Mg Joboymo Lobgemdboggm mgophto dgg-
d6o.  doMzb0d300m0b  mgodL  Bemgdob
306dogmdg 43b0bgb 3bmdngma dbobomdgoo,
dbopzdgdo, Jmddmdohmdgdn, M™IYddos
3062060d30m0L  mgoh®o  mdagmobob -
Oubymo 3bmghgdal 3dbodzbgemmagabgl be-
Bogmogo ogingb.

090h®0 mydog Ghgos 0d HHswogngdol
3003Mdgmgdgmon, Omdgmog  ©aaMLgdaL
©00b 3odmgzzgms. mgahdlb ogd3b 3 bggbo:
000 bggbo, ,bbggbo” o 2013 Bemaab 13-
39 dbogmo bggbo.

2006 Bemoob mgdeg daMzabodzngmob
090ML  mobadgobmzgmonl  godmbhg-

30 M9z0bm60 9306 Bymodg byemddepge-
Bgemmab.

0990600 gmzgmmzgol odL 3Pmgdb bm-
3030900. LBmbgE HMoognobs o bmge-
ool dgbbydom s dogncgdgemBsy mbagb-
Hobgdymo  Ggdghhnedom dob  dmaebgbbo
,0O8MROEMIOGMNZ30" Mgl (bemEnsmmybo
®99(M0b) bobgemalb sd3jznwtgods. dgndmgode
0009300, bLOIMOO 038y d0MMm ghmyztn
3060060memgdmabs o LmEnsgyo  ma-
96hatmMob 3nbgno. do®zobodzngmal mgoe-
060l gbmgMgds dbmemme  mgaheomyeo
Botdmagbgdom ot dgdmoagzataemgds. dobo
3hmanmab dgdeagbgmo babogmos sbogmo
309b900b dmdogds, 3000b30 O OEETY.

©00MLgonob 85 Bemol 89dwga, 3oBamo
3060sbo  Bgdlb - Loy  bagobmzgmmb
bbgs  mgoh®gdol mby mEbog  donbg
obemzegds doMzob0dz0malb  mgodh®dabab,
30806 mgoptob 3mohoimbol dGmagbos o0

30990080 3083m@ 439mady LabsOOIT®
1600 doz0hbomm*

30000060

About Theater

“If all the theatre in Georgia comes anywhere
close to the standard of the Marjanishvili com-
pany, then the job of theatre critic there must
be the most covetable in the land. At the end of
its irresistible As You Like It, they got a stand-
ing ovation (at least from those not on their
feet already)”

The Guardian

One of the most revered theatres in Georgia,
itself one of the world's great theatre cultures,
the Marjanishvili, founded in 1928, appears
regularly at theatre festivals all over the world
with big success.

The theatre after long renovation returned
to its audiences with a new artistic director,
Levan Tsuladze, one of the forces behind the
new generation of theatre in Georgia. Since
2006 the Marjanishvili has gone on to produce
more than 60 productions, both classical and
modern.

The theater has three stages already - Main
Stage, Small stage “The Attic” and recently
open NEW STAGE.

The “Attic” becomes a hub for new play writ-
ing with a unique project of Levan Tsuladze and
Lasha Bugadze; while “NEW STAGE” or Base-
ment, as it is commonly called - is a new ne-
cessity for development of theatre, new reality
in unconventional basement. The NEW STAGE
was built with an aim to cross over the classical
theater frames and go beyond.
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LOST HONOUR OF KATHARINA BLUM

6gg0bmMo: dabgogm Hhabzznobo
06bEgbakgde: 300 bmbdsemady
dbohzobn:gdgmo bandandy

369docmo 99003900 2016 Bemab 4 mgdhmddghb
baba®demagmos: 90 Byomn, dgbggbgdab
39693y

bagobhomemm 2339530: 16 dddnobo

dmbobogmgmdgb:

bopgo gobady, mgmbs gggege, dootho
060900, Jamo dsmatndzomo, gomtan
byeEomags, obobm dobstody, dadge
$g0d30¢m0.

3006003 50MOL 380bJ©300)
ACCORDING TO HEINRICH BOLL

Directed by Mikheil Charkviani
Dramaturgy by Davit Khorbaladze
Set&costumes by Keti Nadibaidze

Georgian Showcase Premiere
Duration: 90 Minutes, Without Interruption
On Tour: 16 Persons

Cast:

Natuka Kakhidze, Teona Lejava, Paata Inauri,
Giorgi Khurtsilava, Anano Makharadze, Bichka
Cheishvili

b3ggddogemab dgbobgo:

e 00N gRMbm dmbdgbs, gdbywo 30-
©9mhobdbghgdo, m3zsmmmzomon s dbgaogbo
bodnogdgdn, Mo mgds Pbed, asedmdngdsl
9bdobgdy, doghod oy bLogodmddogdemm
©069b909mgd0l dogé dgbodsdabo Po3EMgdY
3Md0  3o3gdnemo, dod0b o3 dobogmal 3o
0y 396 3ddmoyggbgd, o6odgw, Bgbom b
©0030¢m 30g3 dobo adbgdmos. 3bbgomol
36900 - doMoo 3bmgtgds, GmAgmbag Lo-
83tgdn  bodgoma o3l gm3zgm dgd-
mb3zg30d0 b 3Jmbgl o nbgmozg dgato,
MHmagmbog bobgemdbogmb.“

e 0000096039 ol Bob dg o Agdo
393™0060 Jyhodo 3bgocebmdpam, MomaEedy
3330M3m000, o6 dobbmab Godg. dgo-
mbo, 0gn G 3obbbzoggdos wg39bgmo
domohogybo dobmzob d9goboddbs o Tyo-
boY3969900bEOMObEIML  FmMobm? o
3obybog doogmms - hggdbogy®o dgbodemgd-
@Mm09000. ©33Mb3Mghgde 3mbmzg. 3mo
dbg  dombMmo:  Tyoboysdnbggddo  mdghomo
890mEob 003399690y, mgmbao  B3gto
3Jmbs o Lagodmgoabadgot  a3bzowo
06 Byommosl ggodmg3ms. bmd  gobbmab
8Mgb3ody,  gmamobdbgoagmo  mgsmo,
gL 93 2dgbhma 39gmdy, 9606 sbenml,
39mbgdns 303036 g07 M0 s 30000gM3odghd
3d300.“

dobgogm Hotg3z00b0L dbogmo b3gghogwmoa,
960033000 39Ohxxm®mdsbbos JoMopo 3bmg-
Mg00L m3omm3ommal dgbobgd. b3gghogemab
db3gmgemmonbol, 7 obogmaodmms dbabomoao,
3041M909mmob ghmo 933000900 o0 ©B9-
bmdgblb, o 0dsL, oy Gmame 0dsEgde
dogmdmdtgmdes o Loodog dn3goz0tmm dob.

ba3mbhoghm 0bymmdsins:

®79h®ab bodbohzhm bgemddmzabgmo:
936 Byemady

m990Mob oMgdhmto: g3ohghnby
398d0d30em0

bgmbAHm 30M0: 939(hgc0by doddndzngmo
hgem:+995 322 95 40 01; +995 32 295 35 82;
E-mail: eka@marjanishvili.com

About the performance:

“..Listening on phones, secret video record-
ings, watching over and these kind of assets
certainly help the investigation. However, if
the proper right is not given by the investiga-
tive institution, such material not only cannot
be used, but its existence should be concealed.
There is a concept - private life which has its
own boundaries, at least it should have it, as
steady as the state itself.”

“.. A few days ago, my friend and | were
walking down the street, talking about some-
thing. | don't remember exactly what. He asked,
if I knew difference between the contemporary
mechanism of political management and the
one in middle ages. And he answered him-
self - it was technical facilities. | asked for an
exact explanation. And he said: In the middle
ages the god used to watch us from the heav-
en, had a white beard and punished or bless-
ed us correspondingly. He reminded me about
the Eye of Providence on frescoes. Today the
god is attached on the wall close to the ceiling,
somewhere in the corner and is called a video
camera.”

New show by Mikheil Charkviani is a kind of
art performance about watching people’s pri-
vate life. In the play 7 young actors analyses
together with the viewers the phenomenon,
and violence develops, and where it can lead.

Contact Information:

Artistic director of theatre Levan Tsuladze
Theatre manager Ekaterina Mazmishvili
Contact Person: Ekaterina Mazmishvili

Tel:+ 995 322 95 40 01 / + 995 32 295 35 82
E-mail : eka@marjanishvili.com
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RIGHT LEFT WITH HEELS

6g30bmM0 3mo(hg3 B306OYZS

006adbo dhhnem Bodogmmabjnd
bEIBMEMVRS 3WODI3 BOOYFd
Joegmahonns odnsd Jemmazbigo
30009M 06bHOEOEnd F0dmb 3gemgo
3390030660 33HOEd 3M0(HI3 BOMYZS
30060060hmO0 3ghmbogs 3mdmbmzbis

3690096 89003900 Jobomymo
b3gghHogemgdal 3rmamadal obamgddo
bobgMdgmogmos: 55 Bymo

bOgOLHOMEM 231030: 14 dodnobo
dmbobogmgmdgb:

0bd 3ghngmemoo, dbs 3obody, bmam
bodmbodzogmo, gomMan 303body, nMv3gmo
hboggadg, mgdm Mgbznodznma.
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PILGRIM / MAJEWSKI

Directed by Wojtek Faruga

Translated by Artur Zapatowski

Set design by Wojtek Faruga

Choreography and stage movement by Damian
Kwiatkowski

Video by Szymon Celej

Musical adaptation by Wojtek Faruga

Polish coordinator Weronika Komorowska

Georgian Showcase Premiere
Duration: 55 minutes
On Tour: 14 Persons

Cast:

Ana Grigolia, Ana Vasadze, Sophio Simonishvi-
li, Giorgi Kiknadze, Irakli Chkhikhvadze, Temo
Rekhviashvili
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b3gdhogemab dgbabgo:

b3gdhogemo “Bokz39bs dotbgbs dowogm
J9bemgoBg” xgbbogdemalb Bgznemal bgwzom
dgmig  LoOPZNbOL  EabohMomyMa  g3tm3nl
39Lobgd abhmGadl y3gos.

obhm®os 30maMgos bagobhgdol Logmb-
390®ogom 3360330 89330300, LR OS-
d00bolb 3oboby o 3bndobaob o3gbbogdemob
By30emgdb 0d80009096. 3gbbopdgemgdn, dago
99306t Mo Jybemnsbo g3gbbogdemal Bygo-
0, 30300 3g09embobm3zab, bagobhydo do6-
0ol 3O™30g0bal G0blbdnbabhtmal 0mBges
3909mbob 3meobmgob, b3ggnagyhsm sMob
00083009090, ondge  MOmEgbog 0mBgeo
©d 30300 3909mbgdo ma3b 03emoaggb, dob
3900093 o3 ™0300060 d300mgdb dgtemabdo
30oboom dmBodgmoggb,  gbbopdgmgdnl
obhm®os domo dgdamdn  dEmIgeEgool
dgbobgd 0bBygos. EOMMS  @obdozmmdsdo
039bboEdgemgdn bbgoalbbgs dodnsbol bgem-
30 30600900, 1030083003963, Bomgma ob-
doob 2000b3oE0b bgemgddn; dgdwga 0d ggdodal
3meob  bgemgddo, GmAgmdog  bagobdhgoLb
03000 00333m00L dgamododn dmzmemodn
3073300;  hghgbs, Mmgmog dmeognob
30dm3adngdmo bonwgdmme 37d0mil; dog-
9, ob(ho - 3m3babco bmeosmmonl
dmd®mamonb 63360, s dmEmb, 3Mobhosbo,
HMobbzgbhoho, O®IgmoE  dbogmasdhs
dmmmbgmds  “JodGompgdds” 2007 Bl
dmgzmab.

09bbogdmal  Bgzogmo 93306900 0
Omambo gogmgbs dmobabs dogmapmoosd
060300089, 30mgdhn3meb dgehgdom.

09bboEdggdn  330009300m  Adbdhadnl
dbmgmme 3oty dmbsagzgmdy  93bmdnsb
3mbagemogdhol d0dg8b, sdohmdsg domm3zab
3073900000 oy Mol gdbobyMgds  ob
dogmomdd o 93MgLns, GmAgmog bogbl
960:0336900b dodobm 8793b.

30b9 d062060830¢m0b babgemdal bobggm-
3600300 MBI MIIHD0 O dEnmbyho
396060 “ASSITEJ“

30 - 30mEYdE0o (bagobmggmm - dmm-
bgomn)

3mgdho  gobbmbEngms  dmmmbgmal
39hn6m0bsbdEnmbagmytndgdzzntmgmdnl
badbabHMmL dbsbesggbao.

About the performance:

Right Left with Heels recounts the story of
the second half of the 20th century in Cen-
tral Europe from the perspective of a pair of
shoes. The plot unfolds in Auschwitz, the Nazi
concentration camp, where a pair of shoes is
being manufactured from human skin and fat.
The shoes, an elegant pair of black heels, had
been especially designed for Magda Goebbels,
the wife of the Nazi Minister of Propaganda,
Joseph Goebbels. However, when Joseph and
Magda Goebbels commit suicide shortly after
fatally poisoning their children with cyanide
in Berlin, the shoes’ story of their successive
owners begins. The shoes fall into many differ-
ent hands over the course of time. First, into
those of a Red Army soldier; then, the wife of a
doctor who betrays her childhood friend to the
Nazis in exchange for a bar of chocolate; Tere-
sa, who is secretly a police investigator; Mag-
da, a member of the anti-communist Solidarity
movement; and lastly, Krystian, a transvestite
murdered by young Polish “patriots” in 2007.

The pair of shoes are subjected to observe
how violence affected the individual, rather
than the collective. Consequently, the shoes
are unable to understand the purpose of such
aggression in people towards one another, as
the shoes cannot see the cause of the conflict
on a larger scale.

Kote Marjanishvili State Drama Theatre and
Polish Centre ASSITEJ

Co - Production (Georgia - Poland)

Project is supported by Ministry of Culture
and National Heritage of the Republic of Poland
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NODAR DUMBADZE PROFESSIONAL STATE YOUTH THEATRE, TBILISI

mgohmob dgbobgo:

bmot ©3ddadol  Labgemmonl dmBatb
30496 adgmms 3Hmxgboymo m9o-
0o 1927 Bgmb osbbs. ob ghm-gh-
om0 gbygbo  mgodh®os  00333900L0 o
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Jogmoddo.  mgoh®o  Labgmdbogm  mMo-
B0Bognss, Gmdmob Ggdghpneddo 34 -8y
dgtho BoGImaghos o BemoyMog dob 98
700 003830, dmdsbeo s dmdhpogmo
dogybagdgemo  Lydodmob. Azgbo  mgoph®o
90LobyMgde 3oz MIMOL. 33EOEMIM
h3960 BoMAmagbgdnm dnzobmpma  dom
obgmo  86gmdM030  ®bgyEmogde,  GO™A-
@900y bgemb  3dgnbymdl  dom  dBGELL
bagobm3gEmby s Abmamomlb madbgym
907Jom0gd990000. 9300 9653dHMITmOL
m00gmobbs o dob dgdmaatgbdn s6mbgdyw
200-8g d9d) L3MEOLMAb, dmLBa3zggdn
30LBo3gomgon  LHydOmMIgh hHggbl Bot-
dmagbgol, dsm sby3zg dgndemonom gogEbmb
dbobomdgdl, dmobsbymmb mgoh®al dydg-
130, LE3MLAHNYghM, Ldtgsz30B800hm o LOR-
Modombom  bddOMgon, Moy  badPomgdsl
3dgmg3lL 3038390L YBO® dbermEsb 3ogEbmb
mgoh®ab 3bmzgdsb.

h396 mgop®dn bado Lgbood: oo - 400
0a0mom, dgody -100 dpaowmo ©s gdb-
3960dgbhnema, dbomaadhos Gggobemégdal

99b3960dgb¢hemo  0ggoal  MgahdTcO
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About Theater

Nodar Dumbadze Professional State Youth
Theatre was founded in 1927. It is one of the
oldest children’s theatres in Thilisi, the capi-
tal of Georgia. It is a state organization. About
98700 spectators visit it annually. More than
34 plays are offered to children, youth and
adults.

Our theatre collaborates with more than 200
schools in Thilisi and the suburbs. Students
and teachers attend the performances. They
are given the opportunity to meet the actors,
enjoy theatre museum. The young spectators
have opportunity to experience every day life
of theatre - have access to the off stage spaces
such as dressing rooms, props and costumes,
make-up rooms, spaces for constructing sets,
as well as storage.

We have 3 stages: a big stage with 400
seats, a small stage with 100 seats and a black
box, which is an experimental space and is
mostly used by young directors to realize their
original ideas.

0d®BIMH0 dOHOBOOL 303(M
MUCH ADO ABOUT NOTHING

M9z0bmMa: adoh®o bgmaboodzngmo
bEgbMaMORNs: mmAdgnem dymybody
Jobhgmamoge: gno dotmobood
d3bogogmydo godaam®mdgdgmmo: Bymad
393 m33000

M9370bmMab 0obodgdby: nbao Jogobady

369dngho dgagde Jobomymo
b39ghHogemgdal dmamedal 3obagmgddo
bogabHOMEM 231030: 23 dodaobo

dmbobogmgmdgb:

b0go 3ongdMadg, 30b6m ©I3mOdy, 0630
3mammadg, dodyge dndmadyg, gomMgan
2093960dy, bogo bobogodznmma, 30bhoba
bmBodg, gombgan do3aymodg, dogmgos
0bmgeo30, oz0m bobadg, mm®bogg
Jobgemady, babm smhony, modat §obnyzady,
60bm d3ydnodzngma, dokonad Anbtygndg,
modo® 3gd30hnbady, bobm dydemody, bognmdg
69661300, modotd hygdogmadg.

b39dhogemal dgbabgo:

d99L3060b 3bmdogmo 3magEns ,,0nMBayho
06l godm“ mobsdgtmazg 93mgodos
300dmhobogmo, Goms 030030, GMAgmog
309b080s dmmbGOmdngmo Aggbo dsbagmasdmeo
MEOHMO0bemzal  YRGm  dbemmdgmmo
3obgl. obomaodhms Byzomo 3Jghm o
Jmogeom  ghm  3306hsdo 230600  0bghgb.
ohmob  LEMIRSE  goboyzebom,  mb
3906m o dobo 3dxbmbgon Jogmmadmdymmg
0969000dhgbom3znlb s oMz dgohGohgb
00930670l boggobagb” 13g096. o0dsbmdsdo,
300360857mm 3gthmb bodsmmEmE
006039096 3ol o JmMbogmo Aondgmgode.
bodMMME, MaRGl  edm  dphgbogmo
09MBoyM0, 090609M3© EILOYIE]OS.

ba3mbhoghm 0bxymmdsins:

099hH0b badbahzhm bgemaddmzabgmo:
0do(hto bgmobosdzogmo

095060b EocgdHme0:medom
mmbdondoxsbady

bagmbhodhm doto: bemam g3zobmBadzngma
(3609dHgdab 39692960)

haw: +995 55 18 77 64

E-mail: Sofiactpa@gmail.com

J090008 ddIs3Nmn
WILLIAM SHAKESPEARE

Directed by Dimitri Khvtisiashvili
ScenographyLomgul Murusidze
Choreographer Gia Margania

Music Adapted by Zura Gagloshvili
Assistant to directoringa Katshachidze

Georgian Showcase Premiere
On Tour: 23 Persons

Cast:

Nika Nanitashvili, Nina Archaia, Tamara Cha-
nukvadze, Nina Shushiashvili, Giorgi Jikuridze,
Mariam Chukhrukidze, Tamara Zkvitinidze,
Irakli Gogoladze, Mamuka Mumladze, Nika
Faikridze, Vano Dugladze, Nino Mumladze,
Salome Zurzumia, Davit Khahidze, Vachtang
Nozadze, Giorgi Shavgulidze. Shalva Antelava,
Tamar Tkemaladze, Tornike Kinkladze

About the performance:

In this version of Much Ado About Nothing,
William Shakespeare’s famous play is set in
modern times in an attempts to have a younger
audience relate to the story. Hero and Claudio
are a young couple who are getting married in
a week. To pass the time, Don Pedro and his
companions prepare a “lovetrap” for arrogant
bachelor Benedick and Beatrice, his favorite
sparring partner. Don Pedro also falsely accus-
es Hero of infidelity, ruining his wedding. Final-
ly, however, all the chaos caused by nothing at
all ends happily.

Contact Information:

Artistic director of theatre:

Dimitri Khvtisiashvili

Theatre manager: Tamar Lortkipanidze
Contact Person: Sophie Dekanozishvili
(Project Manager)

Tel: +995 55187764

E-mail : Sofiactpa@gmail.com
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About Theater

The history of Thilisi State Puppet Thatre
begins in 1934, when National Artist Giorgi
Mikeladze decided to found theatre along with
his partners. Artistic director of theatre is Elene
Matskhonashvili. Temur Badriashvili is the
manager of Thilisi State Puppet Theatre.

Previous 5 years has been quite problem-
atic. Theatre was functioning without build-
ing. Fortunately, the problem is being solved
and we will host the audience in new building
very soon. Despite the absence of good work-
ing conditions, Thilisi puppet theatre has nev-
er stopped working. We have 5 to 7 premiere
every year. The list of latest performances are:
“Red Riding Hood"” (Charles Perrault. Director:
Nikoloz Sabashvili), “What Has Lullaby Done?”
(lakob Gogebashvili. Director: Nikoloz Sabash-
vili), Pinocchio (Carlo Collodi. Director: Elene
Matskhonashvili), Karlsson on the roof (Astrid
Lindgren. Director: Elene Matskhonashvili)

We have visited Kazakhstan and Armenia
with performance. In United states we per-
formed “What Has Lulaby Done?” for emmi-
grants.

Employment of disabled people in theatre is
they key project which is being undertaken. For
this reason, we were visiting London Chicken-
shed theatre. They have adapted atmosphere
for disabled people and are willing to share
their experience. New building of Thilisi State
Puppet Theatre will also be adapted for dis-
abled people and they will not only be able to
attend our performances, but work with us and
take part in creation of performances.

309(NJ33396009920 6M3I%0
UNPUBLISHED NOVEL

6gg0bmMa: gemgbg dogbmbadzagmo
bEIbMGVRBN: gemgbg dogbmbadzagma
00306900b dba¢hzato: 3obihobg Jmboadg
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b39gHogemgdal dmamedal 3obagmgddo
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(0’33600
O'HENRY

Directed by Elene Matskhonashvili

Stage designer: Elene Matskhonashvili
Puppet designer - Vakhtang Qoridze

Music adapted by Guram Matskhonashviliand
Elene Matskhonashvili

Assistant to director: Tamar Medoevi

Georgian Showcase Premiere
Duration: 50 minuteWithout intersmission
On Tour : 15 Persons

Cast:

Malkhaz Gabunia, Tea Kitsmarishvili, Maia Ma-
ziashvili, Maia Malkhazishvili, Giorgi Medzma-
riashvili, Nino Natroshvili, Natia Sheshaberid-
ze, Manana Tsiklauri, Natia Khmiadashvili
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About Performance:

The Unpublished Novel is a one act play
based on O. Henry’s novels. The play is appro-
priate for an audience with members above the
age of 16.

The play is a combination of four different
novels by 0. Henry which at first glance have
nothing in common. However, the four novels
do have a uniting theme: love. Although the
puppets do not speak, they clearly express
feelings of faith, longing, disappointment, grief
and happiness through their gestures and the
mood of the accompanying music. The puppets
are excellent storytellers. They write a novel
that until now, has never been published.

Contact Information:

Artistic director of theatre:

Elene Matskhonashvili

Theatre manager: Temur Badriashvili
Contact Person:

Tatia Kvaliashvili (Pr manager)
Tel:+995 599 33 87 35

E-mail: tatiakvaliashvili@gmail.com

85



86

000 93ubN33NTROL LEbITIMBAL 3HMBILNITI(

LObITBENBM PHOFOOITN 11JOOGN

KUTAISI LADO MESKHISHVILI PROFESSIONAL STATE DRAMA THEATRE

mgodheob dgbobgo:

2011 Bgemb  dyooobol  gmom  dgbebo-
d30em0b  Lbobgemmonl  dGmagbogem  mgoh®dL
©00MbY00sb 150 Bgemo dgybeyemes. 1861
Bemab 3 dobdb gymenbda, bgbobdmyzatggdal
dmbabogmgmdom, gendstms dok3zgmo, abhm-
Gogmo  Bobdmeagbs  gomtan  gbabmagal
30390000 ,,3046Ms”, OHMTM0mE 9¢0b0dbs dbo-
o dmdmomonl ababyobo Jotoymo mge-
O®ab abhmG0sdo.

1880 Byl gnmoobdo oogdbs dGmesg-
bogemo  obo, Mmdgmbsg 1885 Bymb  Lo-
003900 hoyad  3bmdogmo  dbobomon o
Mg70bmbo  3mdg  dgbbo.1894-1905 Bemgddo
Jyomoobolb  mgodh®™L  bgeddemzebgemmaogos
0  Jobmggmo dbabomdo, Mggobmbo o
bodmagom  dme3zsby oM  demgdbo-dgb-
b0d30¢m0.1928 Bgmb Jymoeolbdo, 3mdg dob-
2060030¢m0l bgemddmzobgemmdom, o-
obbs  dgmbg  babgemdbogm  mgohdo,
J000b-0003d0b  Mga(m0b  babgembmgdom.
™60 bLamgah®Om Lgdmbab gobdoggmdsda, Job-
oo Mool Mgnm®Ishmedy,  ©ods
0970bm6ds,  Joboygmo  bggbob  dbobomodmo
4900060  00b63306L33mO390EMb  ghmoc,
oJ 3obobmbngms mogzabo Loyggmgbm o-
33900. 1940 Bgemb Jymonbob mga®db gmo-
©m dgbbodgogmal  Lobggmo  dogbods. 1955
Boemb  mz0E0emto  3onblbs  gymonbob
Modothymn  mgohtal  obogmo  dgbmdo,
60goemydo  obdopgdhndyme  boggdmoo,

Gmdgmbog 2009 Bgmb  gyedntyemo  dgo-
3300069md0b dgaemal bepybo dogbods. 2007

Bemood  mgdg  mgad®ab  Ladbohzbm
bgemddm30bgemos sbmgotgdymo dhmazgbmo,
babdOm dbdghgemabs o mom dgbbadzngmab
babgemmdal  3Ggdagdol  mondgoho  gomban
bobotygmodg. 2008  Bgemb  dgbbodzngmab
090h®3dn  gonbbbs dzodyg Ligbs, MmAgemog
obodpg  dogydgdgemlb  ohg3b s ymonbob
090h®ab obhmdoab sdbobggemo dydgndo.

Famoobol  mgod®@ob  obhmMos  dosM0s
Joboymo  mg9oh®abe kol
030mbohobm  dmezebgoal  Labgmmgdom,
d60d3bgemm3obo  mgohdommyto dmzgmgbgdom
0  0gdhgoom. dob  HGooEngl  wglb
0obbyymo  03Gdymgdl  dgbbodznmmgmms
obogmo mamde.

About Theater

In 2011 Kutaisi Lado Meskhishvili Profes-
sional State Drama Theatre celebrated 150
years of its establishment.

On March 3, 1861 when the amateurs first
held the historic performance, Giorgi Eristavi’s
comedy“Divorce”, in Kutaisi began a new
movement in the theatre history. In 1880 the
first professional troupe was founded, which
in 1885 headed the famous actor and director
Kote Meskhi. In the years 1894-1905 Kutaisi
Theatre was managed by the great Georgian
actor, director and public figure Lado Aleksi
Meskhishvili.

In 1928 another state theatre has established
in Kutaisi, named Kutaisi-Batumi Theatre, un-
der the guidance of Kote Marjanishvili. During
the two theatrical seasons, the reformer of the
Georgian theatre and the great director staged
his best performances here, with the participa-
tion of the brilliant Georgian actors. In 1940 it
was given the name of Lado Meskhishvili The-
atre. The new building of Kutaisi Drama The-
atre was officially opened in 1955 - a unique
architectural construction, which in 2009 was
awarded the status of the cultural heritage.

Since 2007 up to present, Giorgi Sikharulid-
ze is an artistic director of the theatre: an As-
sociate Professor and the laureate of Sandro
Akhmeteli and Lado Meskhishvili Prizes. The
new small stage, with the seats for 96 specta-
tors and the Kutaisi Theatre History Museum
was opened in 2008. In 2015 Kutaisi Lado
Meskhishvili Professional State Drama Theatre
celebrated its 130th anniversary since its foun-
dation. Theatrical seasons of 2014-2015 years
were the jubilee seasons for “The Meskhishvil-
ians”.

The history of the theatre is rich by the
names of the prominent Georgian cultural and
art workers, significant facts and events. Tradi-
tions of the theatre are honorably carried on
by the Meskhishvlians’ new generation.

3305000
THE GOVERNMENT INSPECTOR
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B03MMB 3M3MVN
NIKOLAI GOGOL

Directed by Giorgi Sikharulidze
Costume design Esma Khetsuriani
Musical arranger Giorgi Sikharulidze
Artist, designer Ramaz Porchkhidze
Assistant director Vakhtang Amanatidze

Premiered on May 30, 2016
On Tour: 45 Persons

Cast:

Gela Ebanoidze, Endi Dzidzava, Inga Kakiash-
vili, Giga Mikadze, Gocha Nemsitsveridze,
Sulkhan Gogolashvili, Alexandre Torotadze,
Giorgi Benidze, Abel Soselia, Rezi Karosanid-
ze, Giorgi Chachanidze, Nikoloz Jangavadze,
Avtandil Sakhamberidze, Konstantine Robakid-
ze, Givi Saginashvili, Giorgi Kartvelishvili,
Lela Lomtadze, Lamara Vashakidze, Anzor
Kherkhadze, Vazha Okreshidze, Gizo Ghelekva
, Nikoloz Kobakhidze, Aleksandre Purtskh-
vanidze, Giga Abuladze, Gagi Shengelia
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E-mail: nanakajaia@gmail.com
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About Performance:

The original script of Nikolai Gogol's play
The Government Inspector is very extensive,
but this version of the play directed by Giorgi
Sikharulidze has been reduced to a single act.
In this one-act rendition, the general plot of
the original script has not been interfered with.
Sikharulidze emphasizes a number of key as-
pects from The Government Inspector and has
rehashed the characters in a new and innova-
tive way.

The members of the performance are from
all three generations of the actors at Meskh-
ishvili Theatre. It is interesting to observe their
cohabitation and ensemble onstage. The Gov-
ernment Inspector distinctly presents Meskh-
ishvili Theatre’s large resource of actors and
artistic outlook.

Contact Information:

Artistic director of the theatre Giorgi Sikha-
rulidze

Theatre manager: Sulkhan Gogolashvili
Contact Person: Nana Kajaia (PR manager of
the theatre)

Tel: (+995) 595 659 488

E-mail: nanakajaia@gmail.com
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TSKHINVALI PROFESSIONAL STATE DRAMA THEATRE AFTER IVANE MACHABELI
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About Theater

Tskhinvali State Drama Theatre is named
after lvane Machabeli outstanding Georgian
publicist and translator of Shakespeare. Ex-
actly lvane Machabeli with his brother Zaal
Machabeli started performances with local
theater lovers in order to help poor students
in Tskhiinvali.

In 1929 the Theatre got professional status.
Since 1935 in the new building of the Theatre
Georgian and Ossetian actors companies were
working side by side. In that time Tskhinvali
State Drama Theatre was carrying the name of
Ossetian writer Kosta Khetagurov.

In 1991 the Georgian troupe was separated
from Ossetian and named after lvane Macha-
beli. Later, due to armed conflicts in Tskhinva-
li, the Theatre was forced to leave the native
place and seek shelter in Thilisi. After that
Tskhinvali State Drama Theatre changed places
three times.

Now Ivane Machabeli State Drama Theatre
presents its performances in Rustaveli Theatre.

Due to absence of permanent stage the The-
atre is mainly focused on performances outside
Thilisi and very often performs for the refuges
in their compact settlement.

In May 2016 in the international Theatre
festival in Side, Turkey, Tskhinvali State Drama
Theatre won the main award for the perfor-
mance “Jako”.

2016 is an important year for theatre - we
are preparing for celebration of the 140th an-
niversary.
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KVACHI
BY MIKHEIL JAVAKHISHVILI
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IMPROVISATIONS ACCORDING TO “KVACHI KVACHANTIRADZE"

Directed by Gocha Kapanadze

scenography Lomgul Murusidze

costume desighner Ketevan Tsitsishvili
choreographer Nina Makhateli

Music adapter Gocha Kapanadze, Dali Doijash-
vili

Assistant to director Lela Rostomashvili

Premiered on 30 September 2016
Duration:135 min with one intermission

Cast:

Neli Salamadze, Tsotne Khubutia, Tsitso
Gigauri, Vajha Tsitsiloshvili, Dali Doijashvili,
Mevlud Samadalashvili, Lia Beriashvili, Giorgi
Mtavrishvili, Ana Khurtsidze, Tsotne Metonid-
ze. Revaz Giorgobiani, Teimuraz Dzodzenidze,
Ramaz Khomasuridze, Levan Sabashvili, Gogita
Kokhreidze, Mamuka Tabatadze, Giorgi Reva-
zishvili, Lela Makhniashvili, Madona Tekhuri,
Tamar Gogidze, Mamuka Pavliashvili, Maka
Geladze, Tinatin Kobaladse, Ani Tsabo, Ani Me-
ladze, nino Mestumrishvi; Nino vadachkoria;
Nino Chkhikvishvili
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About Performance:

The moment Kvachi is born, his angel and
devil also come into the world, who follow him
everywhere throughout his life. Kvachi's very
first word as an infant, “me”, becomes his life
motto: “Me and me again, only me, mine, for
me, about me”. Kvachi is entirely motivated on
acquiring everyone else’s wealth, power, and
prestige. He begins to reveal his adventorous
personality and ambitious motives and cre-
ates his own gang when he is still only in high
school. Together with his gang, of which he is
the sole leader, Kvachi involves himself in all
sorts of mischief and machination.

Kvachi's family had great influence on the
shaping of his character. From childhood,
they planted in his mind that he should only
befriend the wealthy and avoid and despise
the poor and underpriveleged. The selfish and
condescending attitude his parents created in
Kvachi stays with him forever. In St. Peters-
burg, Kvachi comes to meet Rasputin and gains
his trust by becoming his private secretary and
guard. However, when a Lady Harvey offers
him a large sum of money for the murder of
Rasputin, he immediately agrees without the
blink of an eye. Shortly following the murder
of Rasputin, Kvachi and his gang flee to Europe.
Soon after their getaway, Georgia declares its
independence and they return to their home-
land. Upon returning to Georgia, rumors spread
claiming that Kvachi had collected a fund of
forty million to spend totally on the improv-
ing of the Georgian peoples’ lives. The people
lay in wait, hoping their “messiah” will soon
be delivered. Simultaneously, the Red Army is
getting closer to Thilisi. However, Kvachi is not
once undeterred. He fashions a flag from his
red bedspread and greets the Red Army in this
fashion - but to no avail. Kvachi and his gang
are imprisoned and sentenced to death with-
out a trial. Nonetheless, even though Kvachi is
killed, he has still won a battle, as his mask is
eternal.

bO3MbRHdIH™ 0bymMmAsEns:

0g0h®ab badbohzhm bgemddemzsbgama:
3mho 3odobody

030h®ab oMgdhmtdo: oo mgonadzngmo
b3mbhogdhm d0kn: gmgms Gmbhmdsdznmo
(©@abob ddobmazgmmo)

hgm:595 75 05 33/ 558 58 77 87

E-mail: machabelitheatre@yahoo.com
rostomashvililela@ymail.com
tamo.samkharadze@yahoo.com

Contact Information:

Artistic director of theatre: Keti Dolidze
Theatre manager: Zurab Getsadze
Contact Person:

Lela Rosromashvili (company director)
Tamar Samkharadze (HR Manager)

Tel: 595 75 05 33 / 558 58 77 87
E-mail: machabelitheatre@yahoo.com
rostomashvililela@ymail.com
tamo.samkharadze@yahoo.com

www.tskhin\/alitheatre.ge
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About Theater

Royal District Theatre was founded in 1997
by a prominent Georgian actress 1za Gigoshvili.
Since its establishment RDT has been support-
ing innovative and free theatrical experiments,
popularization of new plays, thus contributing
to widening the perspective of Georgian the-
atre. Since 2008 a young group has been active
at RDT that made the theatre popular abroad
with its innovative forms and acutely up-to-
date performances. In 2013 the performance
of Women of Troy premiered at The Biennial
of Performing Arts (Sweden) where RDT was
requested to perform extra performances due
to high interest of the audience. Women of Troy
was also guest-performed at the Brussels Cen-
tre of Fine Arts BOZAR, the first ever Georgian
presence on the platform. The performance
was awarded with Duruji theatre prize at the
end of the year.

In 2008-2011 RDT founded the festival of
25-minute play ARDIfest that aimed at discov-
ering new faces and encouraging their work.
The directors, playwright, actors, composers
and designers discovered at ARDIfest are ul-
timately defining the face of young Georgian
theatre nowadays.

RDT is also active in the educational field,
it hosts the Center for Development of Con-
temporary Thatre - Temur Chkheidze Studio,
supported by the Ministry of Culture and Mon-
ument Protection of Georgia. RDT actively col-
laborates with Gothenburg Academy for Music
and Drama (Sweden); arranges public lectures,
professional seminars, workshops for Georgian
and foreign students.

Repertoire choices at RDT are always taking
into consideration social values, political event
in Georgia, as we do believe that theatre is a
space for reflection and reaction, dialogue and
analysis.

3®0(ad0a
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PROMOTHEUS
25 YEARS OF INDEPENDENCE

69370bmM0: MO 003009
bEgbMEMVB0S o 3MbBNdgdo: Jgma
boomady

3033mBodhmbo: bogo gabydo

36900960 89008900 Joboygmo
b3gghHogemgdal 3rmamadol obamgddo
bobgmhdgmogmods: 120 Bymo
bogobhomem 2339%30: 15 dodaobo

dmbobogmgmdgb:

30o(hd 0bayMa, gommMan gmbmabsdzagmo,
30mMan dotgadandy, gogo dndnbodzogmo,
3900 omohmBodzamo, 083m $ogmans, Jomo
300060d30¢m0, dogs ¢gdsbndy

TEXT DEVISED BY DAVIT GABUNIA AND DATA TAVADZE
IN THE PROCESS OF REHEARSALS

Directed by Data tavadze
Composer Nika Fasuri
set and design Keti Nadibaidze

Georgian Showcase Premiere
Duration: 120 minutes
on tour: 15

Cast:

Paata Inauri, Giorgi Korganashvili, Giorgi
Sharvashidze, Gaga Shishinashvili, Kato
Kalatozishvili, lako Chilaia, Keta Shatirishvili,
Magda Lebanidze
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how: +995 322996171

E-mail : www.rdt.ge
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About Performance:

The biography of a single person can serve
as an entire country’s concentrated history.
Where does the border between a biography
and history blur?

25 years have passed since Georgia declared
its independence. During this performance,
eight individuals will disclose the history of
their homeland, Georgia, to which they are
equal in age. Their narratives give birth to a
personal mythology. Here, every person is a
hero and every hero is bound like Prometheus.

The daring and often provocative Royal Dis-
trict Theatre presents a bold, political play in
which great tragedy occurs only to satisfy the
cravings of their audience.

Following its international success (Women
of Troy), the Royal District Theatre's young
troupe returns to performing contemporary
theatrical pieces with which they attempt to
make audiences aware of the problems and is-
sues of concern in today's world.

Georgian Showcase Premiere

Contact Information:

Artistic director of theatre: Merab Tavadze
Theatre manager: Nika Tavadze

Contact Person: Nika Tavadze

(Managing Director)

Tel:+995 322996171

web: www.rdt.ge
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ILIA STATE UNIVERSITY THEATRE
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www.iliaunitheatre.ge

About Theater

The llia State University Theatre, the first
and for the time being the only professional
theatre in Georgian higher education setting,
was opened in 2010 on the premises of once
celebrated Theatre Basement in Vake.

The Theatre operates as a venture project,
inviting different directors and groups of actors
for its performances. Hence, it is not governed
by an artistic director and has no permanent
group of actors. The Theatre is always open for
youth to participate in and explore stage arts
and crafts. The stage often hosts masterclasses
held by distinguished representatives of vari-
ous arts traditions and student performances.
The theatre also supports the University The-
atre Arts Programme making sure that the
students majoring in acting, directing and set
designing get a highly professional training of
stage.

aM®NOL 330IMTN630
MAURICE MAETERLINCK

Directed by Gabriel Goshadze
Scenography: Shota Bagalishvili and Nutsa
Chkonia

Assistant to directorMaka Metreveli

Georgian Showcase Premiere
Duration: 80 minutes without intermission
On Tour: 18 Persons

Cast:

Zuka Gabunia, Rusudan Kobiashvili, Da-

vid Velijanashvili, Tite Komakhidze, Paata
Kikvadze, Andria Vachridze, Jano Izoria, Lili
Khuriti, Bacho Chachibaia

b3ggddhogemab dgbobgo:

0YMobgmo  LodwoMalb  Jagembab, o
39MEo33momo  dmbhgbdosl  bomgbaggol
©3boxms3900b  Eghowgdo  Bgdnby3zbom
393, ©o3ga3domn, LBmMgo 0by, Gmamby
300 bmEnaey® o 30bsblyd  LhodyLL
8008396700, 939w M0HIIIO0 IO
B0bobbot omzmomo o 39mabbdgdyemos.
439003960 0bg 096508, GmamME bagocme,
39603960 bgemb 396 8939demab, m3000 630bd
ob¢hpobog Omd  dmg3zmobmb  gedabob
) 3oOEIE3WImo  Jowmo 3330 0o
30a0bmb! Mo 3G0b 8sd0360b bogmibemy,
Mmgo bogddg gbgds dogmombgol, obzhogm
bogmohfgdl, dodymo  Lobemolb  30gg3
1936hm by dnbymool, G3zsxgboby
00 3ogmadabl 33096 Hob beybdn?

bgtho3, ™300 Jhobphg GmI Imgzmabmb
bggmobgmoe  0d  hHogghoem o 36y
M9m0gzogmhmonm gobdbgzocmym badgobmb,
3003603b  dob 330089  3owg3  ghombgm
393M3G0MY, Mhmdgmog baLBYEL
dmombmal, 3036ed sbagbam 36 bydL dobo

0029M300.

b3mbhoghm 0byymmdsins:

©0Mgdhmeo: bahomas mzamghgmoady
bagmbhegdhem doMn: babhogmos
m30mghgmady (mgoh®ab bgemddmzsabgemon)
hoe: +995599529199

E-mail : natalia.tvalchrelidze@iliauni.edu.ge

About Performance:

Mademoiselle Hortense, the owner of im-
mense wealth, has passed away. Her relatives
have worked diligently to thoroughly prepare
her funeral in accordance with the expectations
placed on those of their high social standing; the
funeral has been meticulously planned down to
the smallest details. Everything is in order and
there is no possibility that anything could not
go according to plan during Hortense’s funeral,
not even if Saint Anothony himself came down
to Earth and raised the deceased mademoi-
selle from the dead! f what value is @ human
life when tremendous amounts of money, dirt-
ied carpets, luxuriously furnished estates, and
crayfish and trout a la Schubert sauce are con-
cerned?

One wonders that if Jesus Christ came again
to this sinful world that has abandoned religion
and lost its spirituality, would he once again be
crucified at the cross by humankind, a skeptical
population that yearns for a miracle, yet refus-
es to believe when presented with one?

Contact Information:

Theatre manager: Natalia Tvaltchrelidze
Contact Person: Natalia Tvaltchrelidze (Man-
aging Director)

Tel: +995 599 529 199

E-mail : natalia.tvalchrelidze@iliauni.edu.ge
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MOVEMENT THEATRE
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About Theater

Movement theatres where bodies tell the
stories, have no past or future. Unlike ordinary
theatres they never become fashionable or un-
fashionable.

Jean Cocteau

Kakha Bakuradze's Movement Theatre was
founded in 2001. For more than a year the
theatre has been housed in a hangar - a build-
ing where planes were kept. It is situated in the
Mushtaidi Garden which is a historical park.

The movement theatre is an independent
theatre which is focused on visually striking
performances where stories are told in the
movement language, by acrobatic dance or bal-
let. It includes live music, street clownery, fire
shows, masquerade and illusion, stilt-walkers
and acrobats, air shows, circus - everything
that is told by the language of movement. The
Movement theatre has staged many different
types of productions. Most of them are direct-
ed to develop modern Georgian art. They offer
the audience exquisite spectacles of different
genres.

Jo®03bo20
THE TEMPEST

M930bmM0: 0mbgd do3nMady
bE9bmaMaxNY: Jobd do3nMadg
Jobgmamenn: ¢ady Mmdsgody
3m33mBohymca: bobpbm bojmemady

bobgMdgmogmos: 60 bm. 3gL396900L gotgdy
bOZOLHOMEM 239030: 12 dcodnobo

dmbobogmgmogh:

36d mamag3adyg, 069ds 3v030dg, 30ds Bagondy,
Jama gombasdg, gemoddsd Abgady, Lognmdg
Jogmotody.

b3ggddhogemab dgbobgo:

9060l 306mbogh dma30mb - 3mb3ghmb,
03000 dads - 36hMbom 39bmbme Bskmdg3L
BHobob. 3hmb3ghm 8gdmbzgz0m gooymhigos
bog30emb o J9bdymBg oedmhbogds Mzl
Joe0dzoem - doMabEabmob ghma, Lowog
3096m3060 Lymo - oGogmo o dobobzo
dmbo - 300n0obo 3bmgtmol. dhmbighm
89076906030 dogmgdl ondmMhngmgdl. ghom
©omgb, Bm3080 gobymm bgodmeal  dgg30b
- dmbdmb  g9dl, Jobodbemolb  ogmysdo
dmd33b o bogmpgoo ogisaaL. 3gddg
30MAgbogmgdn  3ybdymolb  Lbgoabbzs
dbobgb  oedmAbgdnsb,  dom  dmbab,
bhmbom s  bg93meal  yggemabbymmo -
296 0bsbo.

bogmbhgh™ 0bggm®mAdE0:

030h®ab bodbohzhm bgemddmaobgmoa:
3obo d039Madg

030Gl odgdhmeo: obs dognMody
bogmbhodhm dobo: gemgbg dodsgndzngma
(39903900 d9bg39600)

(hoe:+995 577 288 712

J0S2008 8dIL30®N
WILLIAM SHEKSPEAR

Director: loseb Bakuradze
Scenographer: Kakha Bakuradze
Choreographer: Lasha Robakidze
Composer: Sandro Nikoladze

Georgian Showcase Premiere
Duration: 60min (without intermission)
On Tour : 12 Persons

Cast:

Ana Talakvadze, Beka Paikadze, Misha Zakaid-
ze, Keti Giorgadze, Elizbar Chkheidze, Salome
Kavtaradze.

About Performance:

Prospero is the rightful Duke of Milan. How-
ever, when Prospero’s brother Antonio usurps
his throne, Prospero escapes death simply by
chance. The duke finds himself on a lone island
together with his daughter Miranda. The island
is inhabited by the aerial spirit Ariel and the
unsightly slave Caliban. Prospero learns sor-
cery and uses his powers to protect Miranda.

One day, King Alonso of Naples' ship is
caught in a terrible storm. The ship is caught
under a great wave and destroyed. Antonio
and the Prince Ferdinand of Naples are the
only ones who survive the shipwreck. They too
wash up on the shores of the island Prospero
and Miranda are on.

Contact Information:

Artistic Director: Kakha Bakuradze

Managing Director: Giorgi Babalashvili
Contact Person: Giorgi Babalashvili

E-mail: movementge@gmail.com

Tel.: +995 99 43 63 60
www.facebook.com/movementtheatre
Address: 182, Agmashenebeli Ave., Mushiaidi
Park, Thilisi
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©034OEbmonm, GmImgdog o ©d obmmo
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©omg  dogomdsdy”) dgogaen  hodmyoe-
00000.
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About Theater

“Open space of experimental art” is a new
space which discovers young talented artists,
gives them chance to perform themselves, con-
nect them from different spheres in alternative
space and make them promoted. In our opinion,
the space, like this, gives us possibility to real-
ize an artistic basis and by using it, with radical
researches discover something new, too mod-
ern in that social and political context, which
has a great influence upon our life, now and
here. “Open space” has it's own cast, which was
found by Mikheil Charkviani and Davit Khor-
baladze in February of 2016 after the work-
shop for actors “14 days about violence”.

a0aa020L 2a3m00
GOD OF HUNGER

dobgogm Ho®330060bs s 300
bomtdsgodab bdgghogemo

bobgtdgmagmds: 70 bo.
bogobhGmenm 2an030: 11 dodnsbo

dmbobogmgmogb:

b330 3nhodznma, 33063d 96390dg,

b0bo n0d3z0em0, 06 3o3e0ody,
®9mbo 97039, 063bm dobobody, mgdm
Mgb300d30¢m0, 0Mo 3o boddogmsdzngmo,
modms Andodzngmo.

b3ggddogemab dgbobgo:

,00880m0b  3ghomo”  Aggbo  doM3zgmmo
boghmm  bodndg3e®os o gbdnobgde

©093360gmonl gOm-9Hm y3gwsdy wop
36 0¢mgdob-bogatndgl.

bogobndg, Mmamby Lbgopabbzs babob
dogmaEmonbs o bGymoe Jodgmdob bomoay.

bopotndg, Gmagmbi bobbgomo
300030060L ohbgool dgemabge.
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130009306mc 306036M3MObL 0300
om0 ool Eadsm 3mabdy.

b39gBo30 ©ITYIMYOYIS MIYBIbHIO
3obogmedy o dnbngommyMo s EMdodhm™o
ongodh®ol  dghbydom BobImagznoagbl 9
dbobomdnby o 2 Mggabmbalb  33mmg3zab

d90093900.

3960 ©om313960 960 dobogmalo,
b3gdhosml  monddmpegoe  adLEI3L
dgamo  0ghdymo  domo  93emobByemo

960bobmmbal dgbobgd, MmAgmog mdghoo
©939h®gb  Jowaddo  dgbob  Lobhogowm
3mg6m0bmzolb bodysdm d0ddowom Es0bY2S.
960b0bm™bdd Y39emax960 gogns dnddogmab
©obogbdmdse,  Laggmahn  Jogmodzngmob
homzmom, mydge MoEasb gl donby 390
39demm, dmmmb bd3medo mozn dgadods.

Performance by Mikheil Charkviani and Davit
Khorbaladze

Georgian Showcase Premiere
Duration: 70 min.
On Tour: 11 Persons

Cast:

Nutsa Guchashvili, Gvantsa Enukidze, Nini
lashvili, Irakli Kakabadze, Teona Lejava,
Anano Makharadze, TemoRekhviashvili, Irakli
Sirbilashvili, TamtaChumashvili.

About Performance:

“God of Hunger” is our first general produc-
tion and concerns one of today’s gravest issues
- poverty.

Poverty as a provoker of violence and total
despair.

Poverty as an inflictor of shame and a cause
of the loss of honor.

Poverty, taking the form of a terrible and
merciless god conceived by the social elite who
implements his power to rule the lower classes.

The performance is based on documentary
materials, which through combining musical
and dramaturgical elements, presents the re-
search done by nine actors and two directors.

The ancient Greek myth of Prince Erysich-
thon also served as inspiration for the play. The
story goes that Prince Erysichthon was cursed
with everlasting hunger as punishment for his
cutting down of an oak tree in the Greek god
Demeter’s city. Erysichthon sold every last one
of his belongings, as well as his daughter, in an
attempt to alleviate his untiring hunger. Finally,
driven to madness from his starvation, he de-
vours himself.
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GABRIADZE THEATRE

900 ML dgbobgo:

30060sdolb  mgoh®o  mdagmabolb  dzgem
100680, do3mgmab Jghob #13 dgdotgmab.
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090h®ab  badbabhzhm  bymddmgsabgmmo,
Mggobmbo, ©6O3dobYOa0, dbohzomo o
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303m0d0 m9ahHdd ma30L0 b3gghogmgdom
dbmggmomb dbogom 93990bodo 0dmadantmo
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About Theater

The Gabriadze Theater is founded in 1981
by world- famous artist, director, screenwriter
and painter Rezo Gabriadze. ( whose awards in-
clude Commander of the Order of Arts and Let-
ters of the French Republic - France’s highest
recognition for cultural achievements.)

Theater stands in the heart of Thilisi's his-
toric Old Town. This beautiful building of the
unique marionette theatre was designed by
Gabriadze himself.

Though modest in size (only 80 places), The
Gabriadze Theater is among the world’s preem-
inent cultural institutions. Presenting mature
puppet performances full of depth and mean-
ing, it has gained the respect and recognition of
international audiences and critics alike.

The Gabriadze Theater has toured extensive-
ly, its recent venues including: Lincoln Center
Festival in New York; The Edinburgh Festival;
Bogota Theater Festival; San Sebastian Festival,
Spain; Toronto World Stage Festival; The Barbi-
can Center, London; Theater de la Ville, Paris;
The Kennedy Center Festival, Washington, D.C.;

Among the shows in its current repertoire
are: “The Autumn of My Spring”, “The Battle of
Stalingrad”, “Ramona”, “Diamond of Marshal de
Fant'e”.




bogmbdoghm 0bggmbdsgns: Contact Information:

0330M0b oMgdhmd: bamgms Bogemon®no  Theatre manager: Natela Tsiklauri
bagmbodhm dnba: bomgms Contact Person: Natela Tsiklauri (Theatre
Bogemago(mgap®dab pohgdhmen) Manager)

hgem:+995 593228807 Tel: +995 593228807

Email: gabriadzetheatre@yahoo.com E-mail ; gabriadzetheatre@yahoo.com
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DIAMOND OF MARSHAL DE FANTIE REZO GABRIADZE

6gg0bmMo: Ggdm gooMnsdg Directed by Rezo Gabriadze
bEIbMOVBNS: BYBM Fodcnady ScenographyRezo Gabriadze
d3b0gomy®o godxnm®dgdgma: Mgdm Music Adapted by Rezo Gabriadze
3006M0sdy
On Tour: 33 Person
bogabHOMEM 231030: 12 dcodnobo
Cast:
dmbobogmgmdgb: Tamar Amirejibi, Ana Nizharadze, Nino Sajaia, !
00306 830672000, 86s bogobadg, bobm Badri Gvazava, Irakli Sharashidze, Vladimer |

bozs09, 063350 FoGs8ndg, a0mON Meltser, Giorgi Giorgobiani www.gabriadze.com -~ & 3 "%
2 a

30mMaMmd08b0, 0oM0 3308030, 3emondgM
dgegato
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FESTIVAL TEAM

Ekaterina Mazmishvili
Festival Director

Tinatin Kalatozishvili
Administrative Manager,
Coordinator for International Program NEW

Mzia Skhirtladze
Chief Accountant

Archil Dvalishvili
Technical Director

Ketevan Lebanidze
Technical Manager

Nato Ebanoidze
Head of Advertising,
Events and Projects Manager

Tamar Laliashvili
Publicity projects Manager
Georgian Show Case Program Manager

Aleksandre Tsereteli
Georgian Show Case Coordinator Assistant
Web-Site and Social Media Administrator.

Nutsa Burjanadze
International Program Coordinator
Coordinator for Festival Partners

Rusudan Zirakashvili
Lawyer

B3u0030%0L 393M6MId0, 8I6%NL IB3TI( 5I3MHIL0:

LObEOM 303060dy, MNbsMNb gmMmgmody
00850696900

odd 330bthogmnabo
390 0085000 o hggbogy®o P8GYb3gmymMazs

Sandro Kapanadze, Tinatin Gordeladze
Designers

Lasha Kvantaliani
Web -Design and technical support

USEFULL INFORMATION:

Hotel
Rooms Thilisi - address: Thilisi, Kostava street 14
Official Web-site: www.roomshotels.com/tbilisi

Morning meeting
Morning meeting with Georgian theaters be held in the National Parliamentary library of
Georgian in 5 of October from 10:00 - 11:30

Festival Club
Restaurant Strada - address: Marjanishvili Street 5

Festival provides guests with in-country transportation

Airport - hotel - airport transfers

In case if you would like to travel on your own - you are welcome to travel by bus (check
individual stops for timetable)

Taxi services
Can be hailed on street or call: 11808 / 11809

Emergency services
Call center: 112
Information center: 11808 / 11809

VENUES

Let us kindly remind you that Festival will provide you with the mini busses to carry you from the
hotel to different venues. But in case of need please check the list of the main venues of Thilisi:

« Shota Rustaveli Professional State Drama Theatre - Address: Rustaveli Avenue # 17

« Alexander Griboedov State Russian Drama Theatre - Address: Rustaveli Avenue # 2

« Kote Marjanishvili State Drama Theatre - Address: Marjanishvili Street # 8

« Tumanishvili Film Actors Theatre - Address: Agmashenebeli Street # 164

« Vaso Abashidze Music And Drama State Theatre - Address: Agmashenebeli Street # 164
» Nodar Dumbadze Professional Youth Theatre - Address: Agmashenebeli Avenue # 99/1
« Sandro Akhmeteli State Drama Theatre - Address: Vekua Street # 8

« Royal District Theatre - Address: Gia Abesadze Street # 10

« |lia State University Theatre - Address: llia Chavchavadze Avenue # 32

« Rezo Gabriadze Theatre - Address: Shavteli Street # 13

« Kakha Bakuradze's Movement Theatre - Address: Agmashenebeli Avenue # 182

« Liberty Theatre - Address: Rustaveli Avenue # 2

COORDINATORS AND OFFICE INFORMATION:

In case of need, you are welcome to contact us any time:
Tamar Laliashvili - Georgian Showcase Program Coordinator
Cell: +995 574 77 11 71 | Email: tamuna@tbilisiinternational.com

Aleksandre Tsereteli - Assistant to Georgian Showcase Program Coordinator
Cell: +995 595 90 09 15 | Email: aleksandre@tbilisiinternational.com

Tinatin Kalatozishvili - Logistic Manager
Cell: +995 597 51 07 57

Festival Office:

Address: Marjanishvili Street 8 (Marjanishvili Theatre)
Tell: +995 32 295 43 07 | 32 295 35 82

Email: Show-case@tbilisiinternational.com
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GEORGIAN SHOWCASE 2016 GUESTLIST

H+

10.

11
. Helen Edwards
13.

14.

15.

16.

17.

18.

19.

20.

21.

22.
23.

24.

25

NAME/SURNAME

Icart Helene

Serraz Renaud

Sandra Kipper

Yossi tal-gan
Mahnaz Abde Behzad

Lars Even Skjegstad
Unn Vibeke HOL

Ravinder Nath Kaul

Mohammadrez

a Gharibzade
Jumasseitova Gulnara
Tazabekovna

Emma Bettridge

Anaras. Yerkebay

Malgorzata Mostek

Professor Gavin
Henderson

Tanguy Accart

Bakyt Nurpeiis

Abdul Karim
Al lawati

Saniya Kabdiyeva

Mukan
Amankeldi
Orazbaiyli
Arooj Ayub

Al Raee

Tiit Palu
Thibaut Didier

Katsiaryna
Saladukha
Vladimir
Makarevitch

COUNTRY

France

France

Germany

Israel
Iran

Norway
Norway

India
Iran

Kazakhstan,
Almaty

United Kingdom
United Kingdom
Kazakhstan

Poland
UK

France

Kazakhstan
Sultanate of

Oman
Kazakhstan

Kazakhstan

Oman,
Muscat

Estonia
France

Belarus

Belarus

ORGANIZATION/POSITION

Les 2 Bureaux/Prima Donna/
Directrice De Production

La Filature, Scene Nationale
Conseiller Artistique International

Theater der Welt, Thalia Theater

Artistic advisor

Dramatic Arts Center Of Iran /Expert Of
International Affairs & Theater Festivals
Photgraph

Det Norske Teatret/Selection of performances
for festival/tour, Co-production, Exchange
Program, New Writing (Georgian modern
drama)

International Association of Theatre Critics/
Member

Boht group/ Manger and director

M.0. Auezov Institute of Literature and
Art/ The chief Researcher at the Department
of Theatre and Cinema

Bristol Ferment/Producer

Bristol Ferment/Assistant Producer

Film and Theatre Department Senior Scientific
Researcher of Literature and Art Institute
named after M. Auezov;

History and Theatrical Art Theory Academic
Department Professor of Kazakh National
Academy of Art named after T. Zhurgenev

/ Specialist in drama study (or theatre critic)
Ph.D. in Art history

Polish Theatre in Bielsko-Biala / Executive
Director

The Royal Central School of Speech & Drama
University of London / Principal

0Onda - Office National De Diffusion Artistique
(French Office For Contemporary Performing
Art Circulation) / General Secretary

Kazakh National Academy of Arts named after
T. Zhurgenov / Dean of “Art studies” faculty
Ministry of Heritage and Culture / Minister’s
advisor

Kazakh National Academy of Arts,

Almaty, Kazakhstan / Head of Department of
History and Theory of Theatre, Professor.
Theatre Historian, Theatre Critic, Professor,
Honoured Worker of the Republic of
Kazakhstan

M.0. Auezov Institute of Literature and Art /
The Head of Department the Department of
Theatre and Cinema

Al Wishah - Arts production and Distribution /
Director of Arts, Theatre and Communication
Theatre Vanemuine, Estonia / Artistic director
La Rose Des Vents Next Festival Eu /

General And Artistic Director

Teatralny Kufar International Theatre Festival /
Festival producer

Teatralny Kufar International Theatre Festival /
Head of Culture Department at Belarusian State
University

E-MAIL

helene.icart@gmail.com

Renaud.serraz@Iafilature.org

sandra.kuepper@thalia-
theater.de
yossi.talgan@gmail.com
Orchide.behzad@gmail.com

unnhol@gmail.com

ravinderkaul07@gmail.com

rezagharibzade@yahoo.com
theater.group.boht@gmail.com

ebettridge@bristololdvic.org.uk
hedwards@bristololdvic.org.uk
aerkebaj@bk.ru

malgorzata.mostek@teatr.
bielsko.pl
gavin.henderson@cssd.ac.uk

Tanguy.accart@onda.fr

bakytn_70@mail.ru
akarimaj@hotmail.com

saniya_art@hotmail.co.uk

mukaman@mail.ru

aarooj@hotmail.com

tiit@vanemuine.ee
dthibaut@Iarose.fr

k_saladukha@yahoo.com

k_saladukha@yahoo.com

26.

27.

28.

29.
30.

31

39.

40.
41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

NAME/SURNAME
Alexander Ihnatchyk

Rusne Kregzdaite
de Vivie, Michael

Hakan Silahsizoglu
Crombholz, Cornelia

Auksé Petruskevicioté

. Katri Latt
. Kamran Shahmardan

. Pietro Valenti

. Eberhard Wagner
. Kristiina Alliksaar
. Mark Brown

. Boumpoulina Nikaki

Kinga Keszthelyi

Marie Sorbier
Keiu Virro

Ingrid De Ketelaere

Peter Spuhler

Jan Linders

Christine Wahl

Robert Quitta

Agnes Troly

Inga Koppel

Kristiina Reidolv

Mona Guichard

COUNTRY

Belarus
Lithuania
Germany

Turkey
Germany

Lithuania

Finland
Finland

Italy
Germany
Estonia
UK

Greece

Hungary

France
Estonia

Belgium

Germany

Germany

Germany

Austria

France

Estonia

Estonia

France

ORGANIZATION/POSITION

Teatralny Kufar International Theatre

Festival / Theatre director

Lithuanian academy of music and theatre/Arts
& Science Lab / Lecturer (Academy), Founder
Deutsches Theater Berlin (DT) / Artistic
Management Director

Atta Festival / Founder, Producer

Theater-Director Of Dramatic Arts

Theater Magdeburg

Lithuanian National Drama Theatre / Manager
Of Socioeducational Projects

The Theatre of Black and White / Chairman
The Theatre of Black and White / Artistic
director

Emilia Romagna Teatro Fondazione
International Theatre Institute Germany

Sa Ugala Teater

New Theatre Quarterly (Cambridge University
Press, UK)

Theatre Cultures / Founder & Director

Hungarian State Opera, Fischer lvan
Lakasszinhaza / Dramaturg, Manager,
Programmer

I /0 Gazette / Chief Editor

Eesti Paevaleht (Estonian Daily Newspaper)/
Estonian Public Broadcasting / Theatre critic

Palais des Beaux-Arts / Centre for Fine Arts
(BOZAR) Head of Dance and Theatre Depart
ment

Badisches Staatstheater Karlsruhe/
General Artistic Director

Badisches Staatstheater Karlsruhe
Head Dramaturg / Deputy General Artistic
Director

Theatre critic & freelance journalist for Berlin
newspaper “Der Tagesspiegel” and German
Theatre-Magazine “Theater heute”

Der Neue Merker/Theatre Critic

Festival D'avignon / Director Of Artistic
Programme

Performing Arts Centre Vaba Lava, Tallinn/
International Projects Manager

Performing Arts Centre Vaba Lava
(Open Space), Tallinn / Managing Director

L'association Des Théatres A L'italienne /
Présidente

E-MAIL

k_saladukha@yahoo.com
Rusne.kregzdaite@gmail.com
devivie@deutschestheater.de

hakansilahsizoglu@gmail.com

cornelia.crombholz@
theater-magdeburg.de
Aukse.petruskeviciute@
teatras.It
katri.latt@gmail.com
katri.latt@gmail.com

info@emiliaromagnateatro.com
ebu.wagner@web.de
kristiina@ugala.ee
markbrown.teatro@gmail.com

Bouboulina.nikaki@gmail.com

kingakeszthelyi@yahoo.com

marie.sorbier@iogazette.fr
keiu.virro@gmail.com

ingrid.deketelaere@bozar.be

peter.spuhler@staatstheater.
karlsruhe.de

Jan.linders@staatstheater.
karlsruhe.de

mail@christinewahl.com

robert.quitta@gmail.com
canelle.breymayer@festival-
avignon.com
inga@vabalava.ee

kristiina@vabalava.ee

monaguichard@orange.fr
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339bhngaemab 0bogoddhm®o s dob3nbdgemo
Thilisi International Festival of Theatre is Initiated and Hosted by

039Lh030emal dbotodgho
Festival's Main Supporter
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3060039069070 doemds JTI- b dbobmodgmobomaznl
Special thanks to JTI for generous support

™a30300¢0y6M0 dobdnbdggmo
Official Host Hotel
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93990 0dbabymgdb h3gblb gmomem doemmodl.

o0 3okgdy i39bhnz0em0 396 IgRJOMD...

Founders, partners and festival friends -
all deserve OUR GREATEST THANKS!
Without their support the FESTIVAL would not have been possible!

039L(H030¢00b dgamdtgdn Eas®LYLEL MNELb
Our partners and friends since first days
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boghmsdmmobe 3hmamadal dobhbombo
International and Project Partners

% Auswirtiges Amt
@®® BRITISH
®® COUNCIL

339L(H030e0b dobhbomMgdo
Festival Partners
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bonbgym®dsgom dbobodgmo
Media Support

aucasu:

ARTAR=A  BUSINESS WEEK
TVzo

Forbes ﬂEEﬂﬁN @osasm

FORTUNA

BIbHNZOTNL 3Emyon
Festival Club
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6 MIOM3dIML, 17:00 LOOMIBI, GILMIV3ITLNL 0IJOOMAL VIP BMOIAN
80080001300 01300®3BBMLBIIONG
80340 30L0dNL @O O30 AbOONE3NSNL 50363301 30IBIBOVBNY

bgemm36900m33mEbgmdnl mgdhm®al, 3Mohozmbms baghmsdmtmabm sbmgnszoal Jot-
00 bggdgoob 69360, Mgoh®ImEbyg dogs (datnbg) 30bodalb Bogbdo - Gmdghh Lyncyob
bomgohtm gbab bgdompgd - 3oobagnndgdnmns Mebodgdmag Jobmymo mgodh®dal gho-
9600 Ggnmedshmbol Gmoghd LEGYL bomgedh®m gbal Hadmyomndgdol 3GmEgbo.
dbmxom bamgodh®m bgdompogob MEbaBsOEPMANLY MY JHM0ghmIghBydobob Ggsgobm®mas
000gbm  mMognbogmyMmo  bomgodh®m gbab dggddbolb 3dgdb. Jobogmo mgoh®abomaal
0080bsbndmgdgema 6086900, Bbmagmom bymgah®dm FobMgdab s Hybrgbzngdal dmganghma
doboboomgdmgdn, 0g9bhmed 06Mgbhob Lomgoh®dm 3mbagwieol HMbLezmGmdnkgdymo
boboo godmygbgode, dobgogm dobihobol domoal, ghmibgbigmo Mgomeddol, omboal,
306b033¢myOMmo0l mgmeos Jabab Gmoghd LEYGYSL “93maddn®”, “dmmabhomobhy®”
090hOb.

In her book “Semiotics of Robert Sturua’s theatrical language” doctor of fine arts, theater critic
and a member of georgian section of international association of critics (IATC) Maka (Marine)
Vasadze studies development process of Robert Sturuas” theatrical language. The book argues
that while equalizing and mixing world theatric semiotics, the director found new ways of
establishing original theatric language. Usage of symbols characteristic for Georgian theatre,
some features of world theatric genres and tendencies, transformation of Bertolt Brecht's
theatric conception, Mikhail Bakhtin’s parody, grotesque realism, irony and theory of carnival
make “eclectic” and “poly-stylistic” theatre of Robert Sturua.

bgemm36900ma3mEbgmdnl mIhm®mal, mgep®ammby mads Abstphndzomal Bogbo “dg-
39 wobab” bgbyba 0bhgd3tghognalb Lagombgdn 93O M3 o Joboym mgsp®dn”
BoMImaagbl 30639em 3gemdsl, dmbhbaddmms Jobmym Lbomgehdm dggbaghgdodo,
30083mgdLyGo dgabbagmmb 3mabogyto Gmadsphtmanal Lgbyd 0bhgh3MghHoEnsbmsb
0030300Mgdyemo dgdmgddggdomo Lbogombgdo, bmEnsmym-3mmonodnm o dmaowop bo-
090hHm gotgdmdn dodwaboty dgdmddgogdomo 3GmEgbgdal 3mbhgduphdn; 3atdme, 3o-
0od dg9b3060b ,d9039 wodmab” 3ogemnmdy 93H MmN s Jotmyem mgsap™ado.

603bdn aobbogmymos o 3ooboagndgdnmos ,d9:3g oMol oEadgdol 3gmamenns
930m3nm  mgoh®dn dg-20 boy3nboob mydeg. 3ghdme, dohgh 06Y30L, rMGOHRM
LG gmgcba o MmO bn®ob EoEadgdnb dsgomomdyg. sbgzg 3G B9 bobogmo gmdmds
Joboygm mgodh®do dggudomob 39039 odab” oEadab HMoEoEngolb. dmbmatonnsl
960030b ©aadgoab bhobhobhoznMo sbsmmndo s 3Egmo Mgdondg nbgwaby® 9648y.

Author Lasha Chkhartishvili is PhD of in Arts and Theatre critic. This book “Issues of the Stage
Interpretations of “King Lear” (taking as examples the creative works of Peter Brook, Giorgio
Strehler and Robert Sturua) is an attempt at an integrated study of creative issues in post-Soviet
Georgian theater science related to the stage interpretation of classic dramaturgy in the context
of creative processes taking place in the social-political and theatrical environment; in particu-
lar taking William Shakespeare’s “King Lear” as an example in European and Georgian theatre.

Why “King Lear"? Freedom and power turned into willfulness are the main problems of Shake-
speare’s tragedies, which are always a threat to a state and its people. These issues were major
themes of the XX century, especially in the Soviet space.
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