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litva, vilniusis saqalaqo Teatri, ,,hamleti“ / Lithuania, OKT Theatre “Hamlet”

italia,  milanis pikolo Teatri,  „arlekini, ori batonis msaxuri” 
Italy, Picollo Theatre, Milan, “Arlecchino, Servant of Two Masters”

germania,  Teatri Zafebze, „iorinde da ioringeli“ / Germany, Theatre on the Thread, “Jorinde and Joringel”

somxeTi, erevanis mozard mayurebelTa saxelmwifo Teatri, „Rrublebi“  
Armenia, Yerevan State Youth Theatre, “Clouds”

estoneTi, piarnus endlas Teatri, „monatreba” / Estonia, Pärnu Theatre Endla, “Thirst”

litva, Teatri meno fortasi, „hamleti“ / Lithuania, Theatre Meno Fortas,  “Hamlet”

safrangeTi, sasceno xelovnebis kompania, „cicino anu politikuri piesa“

 France, La Compagnie L’ART SCENIQUE, “Tsitsino’s World or Political Play”

xorvatia, riekas HKDHKD Teatri, „samxece“ / Croatia, HKD Theatre, Rijeka, “Menagerie”

iranis Tojinebis Teatri „arani“,  ,,rostami da zohrabi”

Aran Puppet Theatre, Iran, “Rostam and Sohrab”

didi britaneTi, kompania Imitating The Dog, „sastumro maTusala” / UK, Imitating The Dog, “Hotel Methuselah”

ruseTi, giorgi tovstonogovis saxelobis didi dramatuli Teatri, ,,kopenhageni”

Russia, BDT Theatre, “Copenhagen”

israeli, Tanamedrove cekvis kompania kibuci, „bnel baRSi“
Israel, Kibbutz Contemporary Dance Company, “In the Black Garden”
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Content











21-e saukune gamorCeulia kulturis sazRvrebis 
gafarToebiTa da meti internacionalizaciiT. am procesSi 
yvelaze mniSvnelovani roli festivalebs ukavia _
festivalebi kulturuli TanamSromlobisa da saerTaSoriso 
sivrceSi integraciis saukeTeso saSualebaa. 

Teatraluri festivali yvela qveynisaTvis gansakuTrebuli 
provilegiaa da fufuneba, Aara mxolod finansuri,  
SemoqmedebiTi fufuneba.  

festivali, gansakuTrebiT warmatebis SemTxvevaSi,  
kulturul cxovrebas acocxlebs, profesionalebisaTvis 
ki igi erTgvari transfer centria, romelsac axali 
SemoqmedebiTi potencialiT avsebs atmosferos, qmnis  
ganviTarebis, warmodgenis axal perspeqtivas. 

festivali, rogorc wesi, qalaqis kulturul potencials 
akavSirebs da aerTianebs da amiTi mayurebels, mosaxleobas 
sakuTar qalaqsa da qveyanaze axal perspeqtivas uqmnis 
kulturul da socialur konteqstSi. 

mTavaria, rogori iqneba festivali, ras miscems igi 
Tbiliss, Tbilisis im legendas da miTs, romlis xibli 
didad gansazRvravs saerTaSoriso samyaros dainteresebas 
festivalis mimarT, ras miscems festivali  profesionalebs, 
ra SemoqmedebiT perspeqtivas Seuqmnis Teatrs. 

festivalis misia: 
festivali profesionalebisaTvis festivali saocnebo unda 
gaxdes, xolo mayurelisaTvis gansakuTrebuli movlena, 
gansxvavebuli, araordinaruli cxovrebis SesaZlebloba; 
saqarTvelosaTvis –  ki savizito baraTi samyaroSi. 

festivalis mizani qarTuli Teatrisa da kulturis, 
Tbilisisa da saqarTvelos popularizaciaa msoflios 
yvelaze mniSvnelovan kulturul da inteleqtualur 
movlenaTa rigSi.

programa 2010 : 
• saerTaSoriso programa 
• qarTuli speqtaklebis programa 
• seminarebi, gamofenebi, prezentaciebi 

organizaciuli struqtura
festivali dafuZnebulia 2009 wels qalaq Tbilisis meriis 
iniciativiT rogorc sajaro samarTlis iuridiuli piri: 
,,Tbilisis saerTaSoriso xelovnebis safestivalo centri”. 
gaaCnia sakuTari angariSi, beWedi da emblema. 

centri Sedgeba direqtoris, mrCevelTa sabWosa da samuSao 
gundisagan.  

festivalis mrCevelTa sabWo: 
gigi ugulava – Tbilisis meri, qalaq Tbilisis mTavrobis 
Tavmjdomare 
nikoloz rurua – saqarTvelos kulturisa da ZeglTa dacvis 
ministri 
zaal samadaSvili – mwerali, Tbilisis sakrebulos 
Tavmjdomare 
iosi tal-gani – direqtori, israelis festivali, israeli 
Temur CxeiZe – reJisori, didi dramatuli Teatris samxatvro 
xelmZRvaneli, peterburgi, ruseTi 
rojer makkeni – Teatraluri eqsperti, prodiuseri, NFA 
direqtori, didi britaneTi 
gogi margvelaSvili – reJisori, SoTa rusTavelis saxelobis 
saxelmwifo Teatrisa da kinos universitetis reqtori 
konstantine kiriaki – sibius saertaSoriso Teatraluri 
festivalis samxatvro xelmZRvaneli, prodiuseri, rumineTi 
zaal Ciqobava – SoTa rusTavelis saxelobis saxelmwifo 
dramatuli Teatris mmarTveli 
Tamar kirvaliZe – sagareo urTierTobisa da media 
komunikaciis direqtori, Tibisi banki 
nikala juReli – biznesmeni, ekonomikur mecnierebaTa 
doqtori 



festivalis ofisi
festivalis ofisi mdebareobs marjaniSvilis TeatrSi, 
misamarTi: marjaniSvilis q. 8 

festivalis maspinZeli Teatrebi:
• rusTavelis saxelobis saxelmwifo dramatuli Teatri  
• marjaniSvilis saxelobis saxelmwifo dramatuli 		
    Teatri 
• mixeil TumaniSvilis saxelobis kinomsaxiobTa Teatri 
• vaso abaSiZis saxelobis musikisa da dramis Teatri  
• griboedovis saxelobis saxelmwifo rusuli  	    		
    dramatuli  Teatri 
• Tavisufali Teatri 
• sandro axmetelis saxelobis dramatuli Teatri  
• samefo ubnis Teatri 

Tbilisis saerTaSoriso Teatraluri 
festivali  2010 weli

programa

qarTuli speqtaklebis programa 
29 seqtemberi -  2 oqtomberi  

saerTaSoriso programa 
3-15 oqtomberi  

profesional kritikosTa simpoziumi _ 
kulturuli xidi
1-2 oqtomberi 
Teatri-mayurebeli-kritika: `bermudis samkuTxedi” Tu 
`idialuri sameuli”
sastumro ,,citadini”, Tavisuflebis moedani 4 

vorqSopebi da masterklasebi 
11:00 ,  4 oqtomberi , 2010 
feruCo soleris masterklasi komedia del’arteze. 
pikolo Teatri, italia 
SoTa rusTavelis saxelobis saxelmwifo Teatrisa da 
kinos universiteti 
rusTavelis gamziri 19  

14  da  15  oqtomberi  
kompania   “Immitating the Dog”- is vorqSopebi, didi 
britaneTi  
interaqtiuri teqnolgiebi 
eqsperimentuli teqstebi 
SoTa rusTavelis saxelobis saxelmwifo Teatrisa da 
kinos universiteti 
rusTavelis gamziri 19  

prezentaciebi: 

6 oqtomberi , 17:00,  marjaniSvilis Teatri, mcire scena 
,,sxveni”. marjaniSvilis q. 8 

saukeTeso amerikeli dramaturgis saukeTeso piesa 
,,kamino reali”, tenesi uiliamsi, pirveli Targmani 
saqarTveloSi!  
manana anTaZe   mTargmneli, mixeil TumaniSvilis fondis 
damaarsebeli, yovelwliuri premiebis ,,saukeTeso 
Targmanebi” da ,,axali qarTuli piesa” damaarsebeli da 
xelmZRvaneli. 
gamomcemloba  ,,agora”, Targmani da gamocema 
dafinansebulia amerikis SeerTebuli Statebis saelCos 
mier 

8 oqtomberi, 17:00, ,,qimerioni”, SoTa rusTavelis 
saxelobis saxelwmifo dramatuli Teatri  
rusTavelis gamziri 17 

akaki vasaZis (me-20-e saukunis gamoCenili msaxiobi, 
reJisori da sazogado moRvawe) wignebis _ `mogonebebi, 
fiqrebi~ _ (I-II, meore Sevsebuli gamocema) gayidva-
prezentacia. 

proeqtis avtori: maka vasaZe, TeatrTmcodne, kritikosi, 
gazeT ,,kulturas” redaqtori 

gamofena 
,,fotosesia 2009” _  Teona kvezerelis, Tako robaqiZisa 
da xatia fsuturis fotonamuSevrebis gamofena. 2009 wlis 
festivalis speqtaklebisa da movlenebis koleqcia. 

yvela prezentacia da masterklasi festivalisaTvis 
saCuqaria ! 

da ar daiviwyoT : festivalis klubi 10 A  -  gelodebaT yo-
veldRe RviniT gajeebuli SemoqmedebiTi atmosferoTi ! 



TBILISI INTERNATIONAL, is founded by Tbilisi Municipality, by initiative 
of Tbilisi Mayor Gigi Ugulava in 2009. Charm of one of the oldest cities 
in the  world -  Tbilisi  - its atmosphere and diversity , its culture and life, 
its vitality  is something, that could create unforgettable experience and 
inspiration for all participants. 

The Festival runs every year by the end of September, beginning of 
October and is one of the major events in International life of Georgia.  
But not only -  it is becoming one of the main performing arts events 
in Caucasia, attracting attention of the most well-known, creative, 
provocative and innovative  theater productions from the world, a 
meeting point of Europe and Asia, of many countries  and places in 
one of the most beautiful, warm, unique theatrical and cultural TBILISI, 
the capital of Georgia. 

Briefly about the first edition  of TBILISI INTERNATIONAL -  2009 

In 2009 the Festival hosted 15 performances from 13 different 
countries of Europe, Caucasia and Asia We had 350 guests and many 
spectators, with wide media coverage and international publications. 

The Georgian Show Case- one of the major events of the Festival 
hosted 51 theater producers and critics from Europe and Asia. 27 
Georgian performances were shown dring the 4 days of Georgian 
Show Case. As a result , several Georgian productions are invited to 
the international festivals abroad and co-productions with the theaters 
from Europe are also initiated. 

2010 TBS INTERNATIONAL
• INTERNATIONALPROGRAM 
• GEORGIAN SHOWCASE 
• MASTERCLASSES, WORKSHOPS AND EXHIBITIONS

Special  events and programs for artists, public and guests will add 
passion to FESTIVAL.

Cultural cooperation in general and exchanges between artists 
and other cultural professionals are most important tool for artistic 
development, for friendship and sure, for peace. We aim TBILISI 
INTERNATIONAL - with its artistic delights will enliven the development 
and increase the degree of cooperation and interchange between 
Georgia, Caucasia and other parts of the world. 

Festival Structure 
The Festival consists of Festival director’s office  and small staff working 
on temporary basis. 

Festival Office: 
Kote Marjanishvili State Drama Theatre 
Marjanishvili 8, 0102, Tbilisi, Georgia 
Tel/Fax: + 995 32 95 40 01 
Information: + 995 32 95 35 82 / 95 43 07 

Festival Board: 
Gigi Ugulava – Mayor of Tbilisi , Head of Tbilisi Government 
Nikoloz Rurua  - Minister, Ministry of Culture and Monuments 
Protection of Georgia 
Zaal Samadashvili -  Writer, Head of Tbilisi  Local Government,  
Yossi Tal-Gan – Director, Israel Festival, Jerusalem, Israel
Constantin Chiriac -  Producer, Artistic  director of  International 
Festival of Theater, Sibiu, Romania 
Temur Chkheidze -  Stage Director, Artistic Director, BDT, 
St. Petersburg, Russia 
Gogi Margvelashvili -  Rector, Tbilisi Shota Rustaveli State University of 
Theater and Cinema 
Zaal Chikobava -  General Manager, Shota Rustaveli State Drama 
Theatre 
Roger MacCann – Theater Expert, Producer, NFA International, UK 
Nikala Jugeli – PhD Economic Sciencies, Businessman 
Tamar Kirvalidze – Director of External Relations and Media 
Communications, TBC Bank 
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Festival is hosted by: 
Shota Rustaveli State Drama Theatre 
Marjanishvili State Drama Theatre 
Tumanishvili Film Actor’s Studio Theatre
Griboedov State Russian Drama Theatre 
Vaso Abashidze Music and Drama Theatre 
Liberty Theatre 
Royal District Theatre 
Sandro Akhmeteli Municipal Theatre
Theatre “Veriko”
Theatre “Atonelze” 

TBILISI  INTERNATIONAL FESTIVAL OF THEATRE 2010
Program

Georgian Show Case 
29 September -  2 October 

International Program of Performances 
3-15 October 

Experienced Critics Symposium - Cultural 
Bridge
1-2  October 
Theatres – Audience – Critics: ”Bermuda Triangle” or a “Holy 
Trinity”
Hotel Citadines , Freedom  Square 4, Building 2A

Workshops and Master Classes : 
4 October, 2010 

Feruccio Soleri on “Commedia dell’ arte”, 
Picollo Teatri di Milano,  Italy 
Tbilisi State Theatre and Cinema University 

14  and 15  October 
Workshops of Company  “Immitating the 
Dog”, UK 
Interactive Technologies 
Experimentive Narratives 
Tbilisi State Theatre and Cinema University 
Rustaveli Avenue 19 

Presentations: 
6 October,17:00, Marjanishvili State Drama Theatre, Small Stage 
“The Roof” 

THE BEST PLAY OF THE BEST PLAY WRITER OF USA 
 “Camino Real “, Tennesi Williams  -  first Georgian Translation 
of the play by Manana Antadze, translator, head of  Mikhail 
Tumanishvili Foundation, author of the two annual competitions  
of “The Best Translations” and “New Georgian Plays” 

Published by “AGORA” 
Project is kindly  supported by USA Embassy in 
Georgia 
Marjanishvili Street 8 

Maka Vasadze 
17:00, 8 October , “Kimerioni”, Rustaveli State Drama Theatre 
“Akaki Vasadze”, presentation of book by Maka Vasadze 

Rustaveli Avenue 17 

Exhibition 

Photo Call 2009 Festival-  the exhibition of photographers : Teona 
Kvezereli, Tako Robakidze, Khatia Psuturi . The best collection from 
2009 festival performances and events 

Please, note that projects of  workshops and master classes are 
kind gifts  for the festival.  

And do not forget that  Festival Club 10A 
is expecting you everyday with creative atmosphere 
supported by  wine ! 
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Tbilisis meris, baton gigi ugulavas
misalmeba Teatraluri festivalis monawileebs

Zvirfaso megobrebo,

Cveni dedaqalaqi odiTganve kavkasiis  kulturuli 
centri iyo. moxaruli var, rom es didebuli tradicia 
araTu  ikargeba, aramed Tanamedrove  epoqaSi axlebur 
elvarebasa da Sinaarss iZens, risi TvalnaTeli 
magaliTicaa Teatraluri festivali, romelic TbilisSi 
tardeba.
Tbilisi, misTvis damaxasiaTebeli gansakuTrebuli 
Teatraluri cxovrebiT da atmosferoTi   – SemoqmedebiTi 
gaerTianebebis, erToblivi mxatvruli proeqtebis, 
kulturuli diskusiisa da, ubralod,   megobruli 
urTierTobebis SesaniSnavi asparezia.
saqarTvelos dedaqalaqi swrafad viTardeba. 
bunebrivia, es kulturul cxovrebasac exeba. imedi maqvs, 
saerTaSoriso Teatraluri festivali, sxva kulturul 
RonisZiebebTan erTad, Tbilisis  mravalferovani da 
mimzidveli saxelovnebo kalendris umniSvnelovanes 
movlenad iqceva.
sagulisxmo da misasalmebelia festivalis irgvliv 
qarTvel TeatralTa konsolidacia. gansakuTrebiT 
aRvniSnav qarTuli speqtaklebis programas, romelic 
festivalis erT–erTi yvelaze cocxali, saintereso da 
Sors gamiznuli  proeqtia. wels, stumrebis mozRvavebiTa 
da speqtaklebis odenobiT,  igi kidev ufro gamdidrda. 

Greetings to the Festival Guests and Partici-
pants from the Mayor of Tbilisi, Gigi Ugulava
 
 
Dear Friends,
 
Ever since the earliest of times, our capital has been the cultural 
centre of the Caucasus and it gives me the greatest of pleasure that 
today this tradition not only continues but expands and thrives with 
each passing year.
 
The Tbilisi International Festival of Theatre is an excellent example 
of this. With its active theatre scene and welcoming environment, 
Tbilisi is a highly attractive centre for creative gatherings, joint 
projects, cultural discussions and, quite simply, good friendly 
relations.
 
The capital of Georgia is growing fast, a process that encompasses 
its cultural life as well. I hope that the Tbilisi International Festival of
Theatre, together with other similar events, will become an 
increasingly important event in Tbilisi¹s already diverse and 
attractive cultural calendar.
 
I am glad to see the contribution of our city’s theatres to the Festival, 
in particular the Georgian Theatre Showcase which is of the most 
vibrant and interesting projects with an exciting long-term aim. The
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festivalis saerTaSoriso programa ki marTlac 
mravalferovani da sainteresoa. igi yvela asakisa da 
gemovnebis  mayurebelzea gaTvlili. aqve aRvniSnav, 
rom me-20 saukunis Sedevris, ,,ori batonis msaxuris” 
maspinZloba, marTlac rom saamayoa.  
bunebrivia,  Tbilisis saerTaSoriso Teatralur 
festivals rTuli da winaaRmdegobebiT aRsavse  momavali 
aqvs, radgan  WeSmariti xelovneba warmoudgenelia 
rogorc aRmafrenis, warmatebis, SemoqmedebiTi 
gamarjvebis, aseve droebiTi imedgacruebis, marcxisa 
da kritikis gareSe. magram Tbiliselebi mas yovelTvis 
mxars dauWeren, radgan Semoqmedeba sulieri simdidris, 
winsvlisa da ganviTarebis umTavresi pirobaa.   
Zvirfaso mayureblebo da Teatralebo, Zvirfaso 
Tbiliselebo da stumrebo, kidev erTxel gilocavT 
Teatraluri festivalis dabrunebas.  wels igi mxolod 2 
wlis xdeba!  
vusurveb,  Tbilisis Rirseuli ,,moqalaqe” gaxdes da 
xangrZlivi istoria hqondes.  vusurveb silaRes  da 
Teatris siyvaruliT gamTbar, savse darbazebs.

international programme itself is exceptionally diverse and provides 
for audiences of all ages and tastes. It gives Tbilisi particular pride 
to host Giorgio Strehler and Piccolo Teatro di Milano’s masterpiece 
production of Goldoni’s timeless comedy “Arlecchino: Servant of 
Two Masters”.
 
The programme for the 2010 Festival is more extensive than last 
year’s, and there is also been an increase in the total number of 
audience and other visitors. 

This will set a positive trend for future Festivals, that I am sure will 
also have difficulties and contradictions, as true art  couldn’t be 
imagined without  inspiration, success, artistic victories side by side 
with  mischance and sometimes disappointments. But I know
that the people of Tbilisi will always support their Festival since any 
form of creativity is essential to our spiritual wealth and progress.

Dear theatre goers and artists, dear citizens and guests of 
Tbilisi, once again I would like to congratulate you on the Tbilisi 
International Festival of Theatre. This autumn we are celebrating 
the Festival¹s second anniversary, and I welcome it as a worthy 
citizen of our city and wish it a long and rich life.
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qarTuli Teatri 

Teatralur xelovnebas saqarTveloSi mdidari 
tradiciebi gaaCnia. Zveli qarTuli saxalxo 
dResaswaulebidan moyolebuli (berikaoba, yeenoba) 
qarTulma Teatrma jer kidev me-19 saukunis I naxevarSi 
SeZlo profesiul dasad Camoyalibeba  da mayurebels  
pirveli qarTuli speqtakli giorgi erisTavis ,,gayra” 
uCvena.
me-20 saukunis 20-30-ian wlebSi qarTuli  Teatris didi 
reformatorebi, reJisorebi kote marjaniSvili da 
sandro axmeteli axal epoqas qmnidnen. am ori reJisoris  
speqtaklebi imdroindeli qarTuli sazogadoebis da 
saerTaSoriso Teatraluri elitis  ganxilvis sagani 
gaxda. ar SeiZleba ar aRiniSnos, me-20 saukunis II naxevris 
didi reJisorebis mixeil TumaniSvilisa da robert 
sturuas moRvaweoba, maTi wvlili Cveni Teatris 
ganviTarebaSi. TumaniSvilma da sturuam msoflio 
aRiareba moutanes qarTul Teatrs.  maTi   speqtaklebiT: 
,,antigone”, ,,WinWraqa”  (mixeil TumaniSvili), 
,,kavkasiuri carcis wre”, ,,mefe liri”, ,,riCard mesame”  
(robert sturua) gansakuTrebuli furceli Caiwera 
qarTuli  Teatris istoriaSi.
aRniSvnis Rirsia qarTuli scenografia, didi qarTveli 
mxatvrebis: lado gudiaSvilis, daviT kakabaZis, elene 
axvledianis, petre ocxelis, irakli gamrekelis 
moRvaweoba TeatrSi.  tradicia grZeldeba, Tanamedrove 
mxatvrebis: gogi aleqsi-mesxisSvilis, Temur ninuas,  
Teimuraz murvaniZis scenografiam 2010 wlis ivnisSi 
didi warmatebiT waradgina qarTuli kultura parizSi.

Georgian Theatre 

The art of theatre enjoys a rich tradition in Georgia. It is rooted 
in ancient public celebrations such as our “Berikaoba” fertility 
masquerades and the related “Keenoba” folk plays. By the early 19th 
century Georgians had already experienced their first professional 
company with the premiere of Giorgi Eristavi’s “The Divorce”. In 
the 20th century, giants of Georgian theatre include directors Kote 
Marjanishvili and Sandro Akhmeteli, a joint artistic powerhouse who 
created a new era of innovation as their productions consistently 
drew Georgian and international attention.
The work of their successors Robert Sturua and Mikhail Tumanishvili 
has continued to bring success to Georgian theatre on an 
international platform. Taking a special place in the annals of 
Georgian and world theatre are Tumanishvili’s  “Antigone” and  
“Chinchraka”, and Sturua’s “The Caucasian Chalk Circle”,  “King 
Lear” and  “Richard III”.
Georgian stage design is equally notable, as embodied by the 
works of such designers as Lado Gudiashvili, David Kakabadze, 
Elene Akhvlediani, Petre Otskheli, Irakli Gamrekeli and Soliko 
Virsaladze, each of whose sets and
costumes are groundbreaking examples of their art. One of the 
central pieces of the recent Georgian Culture Days, held this spring  
in Paris, was a collection of stage design and costumes featuring 
masters old and modern: Gogi Aleksi-Meskhishvili, Temur Ninua, 
Muraz Murvanidze.
Today, at the beginning of the 21st century, new companies are 
being established and work alongside our traditional  theatres. 
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dRes, 21-e saukunis dasawyisSi, akademiuri Teatrebis 
gverdiT iqmneba axali tipis eqsperimentuli Teatrebi, 
ikveTeba axali    tendenciebi. ganviTarebis am procesSi 
qarTuli Teatri ar kargavs Tavis istoriul saxes. 
Tanamedrove repertuarSi xSirad SexvdebiT ukve 
klasikad qceul da TanamedroveobaSi ganaxlebul 
speqtaklebs. reJisorma goCa kapanaZem  SoTa rusTavelis 
saxelobis saxelmwifo dramatul TeatrSi zurab 
antonovis ,,mzis dabneleba saqarTveloSi” dadga, 
kote marjaniSvilis saxelobis saxelmwifo dramatul 
TeatrSi ki qarTuli Teatris erT-erTi Sedevri ,,uriel 
akosta” dResac cocxlobs. 
kulturisa da ZeglTa dacvis saminitro cdilobs xeli 
Seuwyos Tanamedrove qarTuli Teatris ganviTarebas 
ara marto TbilisSi, aramed regionebSi. dReisaTvis 
saqarTveloSi  30-ze meti Teatria, Janruli 
TvalsazrisiT qarTuli Teatri mravalmxrivad 
viTardeba. dramatuli da musikaluri Teatrebis 
gverdiT funqcionirebs pantomimis, Tojinebis, TiTebis, 
Crdilebis, marionetebis Teatrebi.  
ukve meore welia qalaqis meriisa da saqarTvelos 
kulturis saministros xelSewyobiT TbilisSi 
saerTaSoriso Teatraluri festivali tardeba. Cvens 
dedaqalaqs stumrobs uamravi saintereso Teatri 
msoflios mravali qveynidan. festivalSi bevri 
qarTuli Teatri monawileobs. imarTeba vorq-Sofebi, 
masterklasebi. SemoqmedebiTi jgufebi erTmaneTs 
uziareben gamocdilebas, acnoben sakuTar Semoqmedebas, 
tradiciebs, amyareben biznes-kontaqtebs.
imeds gamovTqvamT, wlevandeli Teatraluri festivali  
iseTive nayofieri iqneba, Cvens mayurebels bevr 
saintreso ucxour warmodgenas SesTavazebs da qarTuli 
Teatris dRevandelobasac Rirseulad waradgens.
minda warmartebebi vusurvo qarTul Teatrs da mis 
yvela warmomadgenels.

nikoloz rurua				  
saqarTvelos kulturisa da ZeglTa dacvis  ministri

New tendencies continue to appear and yet, in this fast-moving 
period, Georgian theatre refuses to lose touch with its historical 
roots. The contemporary repertoire regularly includes plays that 
are established classics but interpreted in modern ways, such as 
”Eclipse in Georgia”, recently staged by Gocha Kapanadze at the 
Shota Rustaveli State Drama Theatre, or  “Huriel Akosta”, a 1928 
masterpiece that is still produced by the Marjanishvili State Drama 
Theatre. 
The Ministry of Culture and Monuments supports and promotes the 
development of modern Georgian theatre, not only in Tbilisi but 
also throughout the regions. Today there are more than 50 large 
and small theatres in Georgia
with a wide and versatile range of genres including drama, musical, 
puppets and pantomime. It is through the initiative of the City Hall 
of Tbilisi and the support of the Ministry of Culture that this is now 
the second year the Tbilisi International Festival of Theatre has 
been held. A range of
innovative theatre companies from across the world have come 
to visit our capital, Georgian companies are taking part in the 
Georgian Theatre Showcase, workshops and master classes are 
being held. Artists from different countries are here to share their 
traditions and ideas with each other and to make contacts both 
professionally and personally.
We trust that the Tbilisi International Festival of Theatre will be 
especially fruitful this year for audiences and performers alike, with 
Georgian companies mixing with their international counterparts. 
I would like to wish continued success therefore to Georgian theatre 
and each of its representatives!
 
Nikoloz Rurua
Minister of Culture and Monuments Protection of Georgia

2



ra unda festivals . . .

Cven rTul da winaaRmdegobebiT aRsavse epoqaSi 
vcxovrobT. dro aCqarda, uamrav sazrunavs 
mravalferovani da mravalricxovani, umetesad ki 
negatiuri informaciac emateba. kiTxvebi samyarosa 
da cxovrebis mimarT ufro meti gviCndeba, vidre unda 
gvqondes kacobriobis azrovnebis mravalsaukunovani  
ganviTarebis, daskvnebisa da istoriis miuxedavad. 
Tumca adamianis swrafva sakuTari Tavis Secnobisaken 
mudmivia yvela drosa da saukuneSi, misi ltolva 
bedniebisaken ki _ SeuCerebeli. adamiani, saboloo 
jamSi,  arasdros Tvlis cxovrebas amaoebad da yvela 
kiTxvaze mudmivad eZebs pasuxs. mas unda ukeTesi gaxdes. 

vfiqrob, festivalis daniSnulebac sazogadoebisa 
da individis mTavar kiTxvebze pasuxis gacema an 
mcdeloba mainc unda iyos, debatebis, diskusiis 
gamowvevis SesaZlebloba. yoveli SemTxvevisTvis, 
sanam me festivalze pasuxismgebloba makisria, 
vfiqrob, festivalis programa mTlianobaSi, iseve 
rogorc TviT Teatri, droisa da sazogadoebis 
sarke unda iyos, individualuri da koleqtiuri 
Tavisuflebis erT-erTi yvelaze mniSvnelovani sivrce. 

dRes, kulturaTa dialogis epoqaSi, yvela 
festivali iltvis saerTaSoriso kulturul 
urTierTobaTa mniSvnelovani moTamaSe gaxdes. 
saerTaSoriso urTierTobebi ganviTarebis, winsvlis 
sawindaria. am TvalsazrisiT, vfiqrob, Tbilisis 

What the Festival wants

We live in difficult times, rapid and full of contradictions period. 
Together with many concerns, we are constantly worried with 
diverse and numerous information, mostly negative. Today we 
have more questions to universe and to life than we should - yes, 
despite of long experience and history of mankind’s mind.  But 
aspiration of humans towards self-understanding is constant in 
all times. And the strive for happiness - non-stop and persistent. 
Yes, humans never consider life useless and always search for new 
questions and new answers -   man always wants to be better. 

I think, that TBILISI INTERNATIONAL FESTIVAL OF THEATRE 
-  should try and  find  answers  to questions set  by  society 
or individuals;  it should attempt and  cause debates, 
challenge society for discussions. In any case, as long as I am 
responsible for the Festival, the festival program in general, 
as well as theatre itself, I believe,   should be the mirror that 
reflects us, our times, and our society. The Festival should be 
the unlimited space for individual and collective freedom. 

Today in the period of culture dialogues, every festival strives to be 
an important player on international level. International dialogue is 
a tool for development and progress.  From this view, we think, TBS 
International should fulfill historic “assignment” and find its own way 
and place on international board of cultural evens and institutions.  
Specially, when we suggest, that one of our goals is integration of 
Georgian Culture and Theater and Tbilisi on International level. 
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saerTaSoriso festivalma istoriuli `davaleba” unda 
Seasrulos. Cveni  umTavresi  mizani qarTuli kulturisa 
da Teatris saerTaSoriso sivrceSi integrirebaa.

radgan epoqis sirTuleebi vaxseneT, minda aRvniSno, 
rom festivali politikur da socialur konteqstsac 
moicavs da, raRa Tqma unda, garkveulwilad, gavlenasac 
axdens. roca sazRvrebis gadalaxvasa da `cxovrebis 
gaumjobesebaze~ fiqrobT, gaiTvaliswineT, festivali 
politikur, socialur da ekonomiur aspeqtSi  
realobaa, imedi maqvs _ harmoniuli, radgan kulturisa 
da ganaTlebis gareSe kacobriobis yovelgvari 
`saqmianoba~, ubralod, azrs kargavs. 

festivali, rogorc wesi, qalaqis kulturul 
potencials akavSirebs da aerTianebs da amiTi 
mayurebels, mosaxleobas sakuTar qalaqze da qveyanaze 
axal perspeqtivas uqmnis kulturul da socialur 
konteqstSi. 

gvsurs, TqvenTan erTad aRmovaCinoT yvelaferi axali _ 
Teatraluri forma, teqsti, msaxiobi, xelovnebis nimuSi, 
mayurebeli, Rirebulebebi, azri. . . gvsurs, gavarRvioT 
sazRvrebi, SevicnoT jer ucnobi kulturebi, axali da 
gansxvavebuli midgomebi xelovnebisa da samyarosadmi. 

vfiqrobT, Tbilisis saerTaSoriso Teatraluri 
festivali komunikaciis gansakuTrebuli, gansxvavebuli 
saSualeba gaxdeba da swored es iqneba misi erTerTi 
mTavari daniSnuleba. 

gvinda, rom festivali iyos `Tavgadasavali~ yvela misi 
monawilisaTvis,  mayureblisaTvis!  

da bolos, damijereT, festivalis programac cocxali  
organizmiviTaa _  igi yovelTvis `moindomebs~ ukeTesi 
gaxdes.

ekaterine mazmiSvili   
festivalis direqtori

As we mentioned our not easy times, I also would like to note, that 
Festival, no doubts, will touch political and social context. And 
certainly makes influence on it, to some extent. When we speak 
about crossing the boarders and improvement of life, we think 
that festival is reality for political, social and economic perspective 
and I hope,  harmonious reality.  As, it is sure , without culture 
and education any sphere of activities of mankind simply looses 
its meaning. 

As a rule, Festivals unite potential and possibilities of city and 
region and in this way; we consider that  TBS INTERNATIONAL 
creates a new perspective of our capital - Tbilisi and country in 
cultural and social context. 

With Tbilisi International Festival of Theatre – we,  together with 
you,  would like, to discover everything new -  theatrical forms, 
texts, actors, works, ideas, values; we would like to cross boarders 
, understand  yet unknown cultures ,  new and unusual approaches 
to  world and art. 

We think that festival becomes can be new, different tool for 
communication and this will be its one of the main goals. 

We hope that Festival becomes a “journey” for all its participants 
and audiences!

And in the end, please, believe me - the festival program is like 
living being - it always “Wants “to be better. 

Eka Mazmishvili 
Festival Director 
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Tbilisi - Where Great Civilizations Meet

As Rudyard Kipling once remarked, “East is East and West is West 
and never the twain shall meet.” And yet the poet would surely have
changed his mind if he had visited Tbilisi, a city where East truly 
meets West.

Now is your chance to come to Tbilisi and see for yourself. Here 
you will find a fascinating blend of East and West in this ancient 
capital of Georgia, created at the crossroads of different trade 
routes and civilizations. You sense here a timeless uniqueness in the
architecture, arts and traditions that infuse our country with a living 
history. Over the centuries Georgian culture has subtly blended 
Asian and European tastes, making Tbilisi the most delicious dish 
of all.

Autumn is an extraordinary time to be in Tbilisi. Georgia is the 
homeland of wine and this is the season for wine-making in the 
vineyards that surround the capital, bursting with grapes ready to be 
picked for the wine vats. This is a time when Georgians themselves 
are bursting with creativity and festive-making, and it is a time when 
the leaves across Tbilisi and Georgia turn golden.

It was because of another gold, the fabled Golden Fleece, that 
drew Jason and his Argonauts to our land, known as Colchis in the 
Classical Age. Their quest fulfilled, they left never to return as Jason
continued his adventures, at his side his Georgian bride Medea. 
But Jason was an exceptional case, since every other visitor to

ratom Tbilisi

ridiard kiplingma erTxel Tqva _ dasavleTi mainc 
dasavleTia, aRmosavleTi ki isev aRmosavleTi da isini 
verasodes Sexvdebian erTmaneTso. magram cxovrebaSi 
erTxel, Turme SeiZleba poetic Secdes, radgan kiplingi 
arasdros yofila TbilisSi da amitomac man ubralod 
ar icoda, rom aseTi qalaqi sinamdvileSi yovelTvis 
arsebobda. 
aseTi qalaqi axlac arsebobs da kiplingisagan 
gansxvavebiT, Tqven SegiZliaT axlave ewvioT Tbiliss da 
Tavad darwmundeT imaSi, rom dasavleTi da aRmosavleTi 
aq, marTla, erTmaneTs xvdebian. 
Tqven ki aq, Tqvens bavSvobas SexvdebiT, radgan Tbilisi 
im saqarTvelos dedaqalaqia, romelsac jer kidev 
antikuri xanis mwerlebma zRapruli qveyana uwodes da 
bavSvobis zRaparSi dabrunebas ra jobs.
stumrebisTvis ki namdvilad jobia, rom Tbiliss 
Semodgomaze ewvion, radgan saqarTvelo Rvinis 
samSobloc aris da rTvelis dawyeba Tbilisis 
Teatralur festivals emTxveva. qarTvelebic 
yvelaze bednierebi da mxiarulebi, artistulebi da 
stumarTmoyvareebi, swored Semodgomaze arian da 
oqtomberSi Tbilisi da saqarTvelo, marTla, oqrosferi 
xdeba.
sxvaTa Soris, am qveyanaSi argonavtebi sinamdvileSi 
oqrosTvis movidnen, magram kolxi medeas gamo isini aq 
veRar dabrundnen da es iyo erTaderTi SemTxveva, roca 
am miwaze namyofi ucxoelebi am qveyanas meored veRar 
estumrnen,  saqarTveloSi xom mxolod erTxel, aravin 
Camodis.
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Georgia vows to come back again and to explore more. Even more 
rewarding than seeking gold in our earth, rivers and mountains is 
our country’s true wealth: the Georgian people. And nowhere will 
you find this more so than in Tbilisi.

In these fast changing times of globalization, you may be surprised 
at how it is possible in Tbilisi to cherish traditional values and 
lifestyles while at the same time being able to easily assimilate the 
newest. Such easygoing attitudes sometimes seem to be God-given 
to Georgians, a happy and alluring people, whose passionate love 
for their freedom will fill your visit with many pleasant surprises, 
making Tbilisi the city you will always want to come back to.

Dato Turashvili
Writer

Tumca Tqven Zveli stumrebiviT nu SeecdebiT oqros 
moZiebas saqarTvelos mTebsa da mdinareebSi, imitom rom 
am qveynis mTavari simdidre mainc misi adamianebi arian 
da TbilisSi CamobrZanebisTanave, nebismieri ucxoelic, 
zemoTqmulSi Tavad darwmundeba. 
Tbilisis stumrebi imaSic advilad darwmundebian, 
rom am uZveles qalaqSi sxvadasxva civilizaciis gzebi 
gadaikveTa da qarTuli arqitequris, kulturisa da 
literaturis unikalurobas es faqtic ganapirobebda. 
qarTuli xelovneba saukuneebis manZilze, erTnairad 
sazrdoobda, rogorc dasavluri, ise aRmosavluri 
miRwevebiT da TbilisSi evropis gavlenac igrZnoboda 
yovelTvis da aziur surnelebasac CamosvlisTanave 
grZnobda nebismieri ucxoeli.
saqarTveloSi  isic gagaocebT, Tu rogor SeiZleba, 
sayovelTao globalizaciis pirobebSi, warsulis 
ase SenarCuneba dRevandel yofaSi da imavdroulad 
yvelanairi siaxlis ase swrafad gaTaviseba. mgoni amaSi 
gadamwyveti qarTuli xasiaTis zogierTi Taviseburebaa, 
magram am pranWia da metiCara xalxs Tavisuflebis iseTi 
siyvarulic aqvs, sasiamovno gakvirvebas rom gamoiwvevs.  
Tbilissa da saqarTveloSi, kidev bevri siamovneba 
geliT.            
amitomac arasodes ikiTxoT ratom, Tu Tqven geZlevaT 
Sansi, Tbilissa da saqarTvelos estumroT, radgan es 
aris qalaqi da qveyana, romelsac verasodes daiviwyebT... 

daTo turaSvili 
mwerali 
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Between the sober realism and elusive 
ephemerality 

Unlike cinema, theater  is inaccessible possibility to fix time and 
reserve it.  Directors and critics constantly complain about  the 
ephemerality that follows all great performances, the ephemerality 
that never could be fully reflected on tape, that  never remains. 
Theater performance is almost elusive and despite of  all attempts, 
is beyond  time and space coordinate systems. Nevertheless,  Tbilisi  
International Festival of Theatre will try  and partly contradict  this 
conception  in October  . 
Full,  interesting and colorful program promises us classically 
arranged  remarkable events, interesting experiments and 
designing news. And still, the most important event of Festival and 
its International   Program  in general, is the legendary performance 
of the  great Italian director, Giorgio Strehler’s
 “ Harlequin - The servant of two masters”. Piccolo Teatro di Milano 
performs twice in Marjanishvili State Drama Thetare.  Without any 
exaggeration, this is historic event, as Georgian audience views 
the performance of Giorgio Strehler  -  the genial version of Carlo 
Goldoni play. 
Piccolo Teatro di Milano opened exactly  with the “Harlequin  - the 
Servant of Two Masters” in 1947. In this Theatre Giorgio  Strehler 
staged  his theatrical masterpieces: Shakespeare’s “King Lear”, 
Chekhov’s “Cherry Orchard,”  Pirandello’s  “Mountain Goliaths,” 
“Summer Trilogy” by Goldoni.  However , the trademark  of this 
great director after many years is still “ Arlecchino,  Servant of Two 
Masters”, in which one of the most famous  actors  Ferruccio Soleri 
performs more than 40 years already. 

fxizel realizmsa da mouxelTebel 
efemerulobas Soris 

kinematografisgan gansxvavebiT, Teatri drois 
fiqsaciis, misi Senaxvis miuRweveli saSualebaa. 
reJisorebi da kritikosebi mudmivad moTqvamen im 
`efemerulobaze~, romelic yvela didi speqtaklis 
Tanamdevia da romelic firze srulyofilad arasodes 
aRibeWdeba da arc rCeba. Teatraluri warmodgena ki 
TiTqmis mouxelTebelia da yvela mcdelobis miuxedavad, 
droisa da sivrcis koordinatTa sistemis miRmaa. Tumca 
oqtomberSi gamarTuli Tbilisis meore saerTaSoriso 
Teatraluri festivali am mosazrebis gabaTilebas 
nawilobriv mainc Seecdeba. 
datvirTuli, saintereso da Wreli programa klasikurad 
`gamarTul” RirsSesaniSnav movlenebs, saintereso 
eqperimentebsa da damaintrigebel siaxleebs gvpirdeba. 
da mainc, ucxouri programisa da, zogadad, festivalis 
umTavres movlenad didi italieli reJisoris, jorjo 
streleris legendaruli speqtakli _ `ori batonis 
msaxuri~ SeiZleba miviCnioT, romelsac milanis `pikolo 
Teatri~ orjer warmoadgens marjaniSvilis TeatrSi. 
yovelgvari gadaWarbebis gareSe SeiZleba iTqvas, rom es 
istoriuli movlenaa, radgan saqarTveloSi mayurebeli 
pirvelad ixilavs jorjo streleris speqtakls, 
romelic karlo goldonis piesis kongenialuri versiaa. 
swored `ori batonis msaxuriT~ gaixsna Tavis droze, 
1947 wels milanis `pikolo Teatri”, sadac stelerma 
Tavisi Teatraluri Sedevrebi ganaxorciela. maT 
Soris: Seqspiris `mefe liri~, Cexovis `alublis baRi”, 
pirandelos `mTis goliaTebi”, goldonis `sazafxulo 
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Strehler’s “The Servant of Two Masters”  has  almost  the same 
significance  for the history of European Theatre  as Robert Sturua’s  
“The Caucasian Chalk Circle”  for Georgians. So despite of 
honorable “age” and already mentioned “ephemerality”,  refined 
aesthetics of performance, stage  language  and directing, the 
actor of leading role -  brilliant Feruccio Soleri is already  a certain 
guarantee of the quality of the festival.
We should look for a  secret of Strehler’s production in  natural 
combination of unexpected concept of directing together with  
social problems , in excellence of  refined carnival  and  theatrical 
form.  Perhaps exactly the same  was the cloak for  Sturua’s “The 
Caucasian Chalk Circle’s “ eternity. It deserves to  be mentioned 
that the  Festival and  its board of directors took a big effort to 
bring  Strehler’s production to Tbilisi,  as many different high-level 
international festivals try to get the performance for years .
In post - soviet space such a  honor to host the Piccolo Teatro 
di Milano with “The Servant of Two Masters” had only  Chekhov 
International Theatre Festival in 2008, the Festival with very high 
budget. And so, our audience  in October will also see Ferruccio  
Soleri ‘s Harlequins  tricks with  brilliant costumes and  Strehler’s 
sophisticated and carnival like stage direction. 

Two great “Hamlets” from small Lithuania are also great events 
in the Festival program. Wistful master of metaphor, distinguished 
director with philosophical scale and generalization  Eimuntas 
Nekrosius, restores “Hamlet”, staged several years ago specially 
for Tbilisi. Due to untimely death of one of the actors, performance 
was not performed  for several years. Lithuanian Theatre MENO 
FORTAS 
presents its performance in Rustaveli State Drama Theatre,  big 
stage. So, after the splendid “FAUST”, Nekroshius will held  regular  
aesthetic lesson with conditional name “tame classics…” 
Young, ambitious and bold experimentor,  distinguished with  both 
ironic and poetic rides,    Oscar Korshunovas  shows his  “Hamlet” 
in  Griboedov Theatre. After the audience’s favorite “Romeo and 
Julliet” showed by OKT last year in Tbilisi, the most important  
Shakespeare opus  would be kind of a test for young Lithuanian  
director and I hope that the Georgian people judges it objectively. 
The real surprise awaits us from Iran, as the marionette opera 
“Rostam and Zohrab” staged by Behrooz Gharibpour, willl  
significantly change our perception   of Iranian theatrical culture. 
And maybe we also change mind on Russian Theatre after we see 
“Kopenhagen” by  Bolshoi Drama Theatre from Saint Petersburg.  
Moreover, that refined direction of  Temur Chkheidze is  presented 
by brilliant acting : in the performance about Niels Born, a Nobel 
laureate, the main role is performed  by Oleg Basilashvili.

trilogia”. Tumca ganvlili wlebis Semdegac 
legendaruli reJisoris safirmo niSani mainc `ori 
batonis msaxuria”, romelSic `pikolo Teatris~ erT-
erTi yvelaze cnobili msaxiobi, feruCo soleri 
arlekinis rols ukve ormoc welze metia TamaSobs!  
steleris `ori batonis msaxuri~ evropuli Teatris 
istoriaSi daaxloebiT igive mniSvnelobisaa, 
rogorc robert sturuas `kavkasiuri carcis wre~ 
qarTvelebisTvis. amdenad sapatio ̀ asakisa~ da Cvens mier 
zemoT naxsenebi `efemerulobis~  miuxedavad, spetaklis 
daxvewili esTetika, misi reJisuruli ena da mTavari 
rolis, arlekinis rolis Semsulebeli, brwyinvale 
feruCo soleri ukve festivalis xarisxis garkveuli 
garantiaa.
steleris speqtaklis saidumlo moulodnel reJisorul 
koncefciasa da socialuri problemebis bunebriv 
SerwymaSi, natif karnavalurobasa da Teatraluri 
formis srulyofa-sicxadeSi unda veZioT. albaT es 
iyo sturuas `kavkasiuri carcis wris” ukvdavebis 
mizezic. isic unda iTqvas, rom Tbilisis saerTaSoriso 
festivalis direqcias sakmaod didi Zalisxmeva 
dasWirda am speqtaklis `xelSi Casagdebad”, radgan 
maRali honoraris gamo sxvadasxva rangis saerTaSoriso 
festivalebi wlebis ganmavlobaSi dganan rigSi, raTa 
`ori batonis msaxuri” miipatiJon. 
postsabWoTa sivrceSi es pativi mxolod 2008 wels, 
Cexovis saerTaSoriso festivals xvda wilad, romelsac 
uzarmazari biujeti aqvs. da ai, oqtomebrSi feruCo 
soleris arlekinis oinebs, brwyinvale kostiumebsa 
da streleris daxvewil-karnavalur reJisuras Cveni 
mayurebelic ixilavs.
aranakleb mniSvnelovani movlenaa Tbilisis 
saeTaSoriso festivalze ori didi `hamleti~ erTi 
patara litvidan. mWvunvare metaforebis didostati, 
filosofiuri masStabiTa da ganzogadebiT gamorCeuli 
reJisori eimuntas nekroSiusi ramdenime wlis win 
dadgmul ̀ hamlets~ specialurad Tbilisis Teatraluri 
festivalisTvis aRadgens. erT-erTi mTavari rolis 
Semsruleblis gardacvalebis gamo speqtali didi 
xnis ganmavlobaSi gaCerebuli iyo. `hamlets~ litvuri 
dasi `meno fortas~ rusTavelis Teatris did scenaze 
warmoadgens. ase rom, gasul wels warmodgenili 
damqancveli, magram brwinvale `faustis~ Semdeg 
publikas nekroSiusi morig esTetikur gakveTils 
Cautarebs, pirobiTi saxelwodebiT `vaTvinierebT 
klasikas~...
axalgazrda, ambiciuri da gabeduli eqperimentatori, 
erTdroulad ironiuli da poeturi wiaRsvlebiT 
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gamorCeuli oskaras korSunovasi ki daaxloebiT ori 
wlis win dadgmul `hamlets~ griboedovis TeatrSi 
warmoadgens. gasul wels Tbilisis festivalze 
warmodgenili misi favoriti-speqtaklis _ `romeo da 
julietas~ Semdeg, yvelze mTavari Seqspiruli opusi 
litveli reJisorisaTvis erTgvari testic iqneba, 
romelsac, imedia, qarTveli mayurebeli obieqturad 
Seamowmebs.
namdvili siurprizi gvelis iranidan, radgan reJisor 
behruz yaribfuris marionetuli opera `rostami da 
zohrabi~ mniSvnelovnad da safuZvlianad Secvlis Cvens 
warmodgenas iranul Teatralur kulturaze. iqneb 
sankt-peterburgis didi dramatuli Teatris speqtaklis 
`kopenhagenis~ Semdegac Segvecvalos warmodgena rusul 
Teatrze? miT umetes, rom Temur CxeiZis rafinirebul 
reJisorul namuSevars, brwyinvale samsaxiobo 
namuSevaric daemateba. spetaklSi, romelic nobelis 
premiis laureatze, fizikos nils borze mogviTxrobs, 
mTavar rols oleg basilaSvili asrulebs. 
CamoTvlili da gamorCeuli warmodgenebisa garda, 
mayurebels saSualeba eqneba ixilos patara, ucnobi, 
magram saintereso Teatraluri dasebi didi 
britaneTidan, xorvatiidan, estoneTidan, somxeTidan. 
momaval wels ki festivalis siurprizi SesaZloa 
saxelovani taivanuri sacekvao dasi - cloud gate 
aRmoCndes, romlis mowvevasac Tbilisis saerTaSoriso 
festivalis direqcia apirebs. 
mokled, fxizeli da socialuri realizmiT gadaRlil 
Teatralebs SeuZliaT Tavi Teatris maradiul, 
`mouxelTebel efemerulobas~ Seafaron.

daviT buxrikiZe
kritikosi, Jurnalisti

In the Festival Program, apart from  already mentioned and  
distinguished  productions, Georgian audience can see other,  yet 
for us unknown, but very  interesting theatre companies from UK, 
Croatia, Estonia, France and Israel.  Next year The Festival promises 
to  surprise us with the  famous Taiwan Company -  CLOUDE GATE 
THEATRE…
In short, theater goers, tired from sober and social realism, can find 
shelter to the eternal, elusive “ephemerality” of theatre.   

Dato Bukhrikidze 
Critic, journalist 
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litva,
vilniusis saqalaqo Teatri

italia, 
milanis pikolo Teatri

germania, 
Teatri Zafebze

italia, 
milanis pikolo Teatri

somxeTi, 
erevanis mozard mayurebelTa 
saxelmwifo Teatri

estoneTi,
piarnus endlas Teatri

litva, 
Teatri meno fortasi

safrangeTi,
sasceno xelovnebis kompania

safrangeTi,
sasceno xelovnebis kompania

xorvatia,
riekas HKD Teatri 

iranis Tojinuri Teatri 
„arani“

iranis Tojinuri Teatri 
„arani“

didi britaneTi,
Imitating The Dog

israeli, Tanamedrove cekvis 
kompania kibuci

didi britaneTi,
kompania Imitating The Dog

ruseTi, 
giorgi tovstonogovis 
saxelobis didi dramatuli Teatri

didi britaneTi,
Imitating The Dog

hamleti

ori batonis msaxuri 

iorinde da ioringeli

ori batonis msaxuri

Rrublebi

monatreba

hamleti

cicino anu politikuri 
piesa

cicino anu politikuri 
piesa

samxece

rostami da zohrabi

rostami da zohrabi

sastumro maTusala

bnel baRSi

sastumro maTusala

kopenhageni

sastumro maTusala

aleqsandre griboedovis saxelobis  
rusuli saxelmwifo dramatuli 
Teatri

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(mcire scnea „sxveni“)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

SoTa rusTavelis saxelobis
saxelmwifo dramatuli Teatri
(didi scena)

Tavisufali Teatri

SoTa rusTavelis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(mcire scena „sxveni“)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(mcire scnea „sxveni“)

vaso abaSiZis saxelobis musikisa 
da dramis Teatri

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

SoTa rusTavelis saxelobis
saxelmwifo dramatuli Teatri
(didi scena)

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

aleqsandre griboedovis saxelobis  
rusuli saxelmwifo dramatuli 
Teatri

kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)

TariRi Teatri speqtakli darbazi
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INTERNATIONAL PROGRAM

October 3rd  
Sunday

October 4th 
Monday 

October 4th 
Monday

October 5th 
Tuesday 

October 6th 
Wednesday 

October 7th 
Thursday 

October 8th 
Friday 

October 9th  
Saturday

October 10th 
Sunday

October 10th  
Sunday 

October 11th 
Monday

October 12th  
Tuesday  

October 13th 

Wednesday

October 13th 

Wednesday 

October 14th  
Thursday

October 14th  
Thursday

October 15th  
Friday

Lihuania,
Oskaras Korshunovas Theatre

Italy, 
Picollo Theatre, MILANO, 

Germany, 
Theatre on the Thread

Italy, 
Picollo Theatre, MILANO, 

Armenia, 
Yerevan State Youth Theatre

Estonia, 
Pärnu Theatre Endla

Lithuania, 
Meno Fortas Theatre 

France, 
La Compagnie L’ART SCENIQUE 

France, 
La Compagnie L’ART SCENIQUE 

Croatia, 
HKD Theatre , Rijeka

Iran,
Aran Puppet Theatre

Iran, 
Aran Puppet Theatre

England, 
Imitating The Dog

Israel, 
Kibbutz Dance Company

England, 
Imitating The Dog

Russia, St. Petersburg 
BDT 

England, 
Imitating The Dog

HAMLET

THE SERVANT 
OF TWO MASTERS 

JORINDE AND JORINGEL

THE SERVANT 
OF TWO MASTERS

CLOUDS

THIRST

HAMLET

TSITSINO/ POLITICAL PLAY 

TSITSINO/ POLITICAL PLAY 

MENAGERIE 

ROSTAM AND ZOHRAB

ROSTAM AND ZOHRAB 

HOTEL METHUSELAH

IN THE BLACK GARDEN

HOTEL METHUSELAH

KOPENHAGEN

HOTEL METHUSELAH

Alexander Griboedov 
State Russian Theatre

Kote Marjanishvili State 
Drama Theatre - Big Stage

Kote Marjanishvili State 
Drama Theatre – Small Stage “Roof”

Kote Marjanishvili State 
Drama Theatre – Big Stage

Shota Rustaveli State 
Drama Theatre - Big Stage

Liberty Theatre

Shota Rustaveli State 
Drama Theatre - Big Stage

Kote Marjanishvili State 
Drama Theatre - Small Stage “Roof”

Kote Marjanishvili State 
Drama Theatre - Small Stage “Roof”

Tbilisi Vaso Abashidze Music and 
Drama State Theatre

 Kote Marjanishvili State 
Drama Theatre – Big Stage

Kote Marjanishvili State 
Drama Theatre – Big Stage

Kote Marjanishvili State 
Drama Theatre – Big Stage

Shota Rustaveli State 
Drama Theatre - Big Stage

Kote Marjanishvili State 
Drama Theatre – Big Stage

Alexander Griboedov 
State Russian Theatre

Kote Marjanishvili State 
Drama Theatre – Big Stage

20:00

20:00

16:00

20:00

19:45

20:00

19:45

20:00

20:00

20:00

20:00

20:00

20:00

19:45

20:00

20:00

20:00

DATE THEATRE PERFORMANCE VENUE TIME
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vilniusis saqalaqo Teatri, litva

uiliam Seqspiri 

hamleti

OKT/Vilnius City Theatre, Lithuania 

www.okt.lt



William Shakespeare 

Hamlet
warmodgenis adgili: 

Tbilisis aleqsandre griboedovis saxelobis 
rusuli dramatuli Teatri
TariRi: 3 oqtomberi, kvira

dasawyisi 20:00 saaTze
bileTis fasi: 28, 26, 16, 12 lari

xangrZlivoba: 195 wuTi
warmodgena or moqmedebad

qarTuli da inglisuri subtitrebiT

Venue: Alexander Griboedov State Russian Theatre
Beginning At: 20:00

Date: 3rd October / Sunday
Ticket Price: 28, 26, 16, 12 GEL

Duration:  195 minutes 
With One Intermission



reJisori _ oskaras korSunovasi
dekoracia  oskaras korSunovasisa da agne  
kuzmickaitesi
kostumebi agne kuzmickaitesi
ganaTeba evgenius sabaliauskasis
turniris menejeri  _  audra cukaitite

Tanaprodiuserebi:
evropuli kulturis centri `stevenjeri~ 2008 
(norvegia)
vilniusis evropuli kulturis centri 2009 
(litva)
litvis kulturis saministro
gansakuTrebuli madloba Europe Theatre Prize-s 

moqmedi pirni da Semsrulebelni:
hamleti _  darius meSkauskasi
klavdiusi da aCrdili _  dainius gevenonisi
hertruda _  nele saviCenko
poloniusi _  vadotas martinaitisi
horacio _   iulius zalakeviCusi
laerti _   darius gumauskasi
rozenkranci, bernardo _ tomas caibusi 
gildensterni, marceliusi _  jonas versekasi, 
giedrus savickasi 

Director - Oskaras Korshunovas
Set Designers - Oskaras Korsunovas and Agne 
Kuzmickaite
Costume Designer - Agne Kuzmickaite
Lighter Designer - Eugenijus Sabaliauskas
Touring Manager - Audra Žukaityte
The Author of Photos: Dmitrij Matvejev

Co-producers: 
European Capital of Culture Stavanger 2008 (Norway)
European Capital of Culture Vilnius 2009 
(Lithuania)
Ministry of Culture of the Republic of Lithuania
Special thanks to Europe Theatre Prize

Cast:
HAMLET Darius Meškauskas
CLAUDIUS and THE GHOST Dainius Gavenonis
GERTRUDE Nele Savičenko
POLONIUS Vaidotas Martinaitis
OPHELIA Rasa Samuolyte
HORATIO Julius Žalakevičius 
LAERTES Darius Gumauskas 
ROSENCRANTZ, BERNARDO Tomas Žaibus  
GUILDENSTERN, MARCELLUS Jonas Verseckas, 
Giedrius Savickas
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speqtaklis Sesaxeb:
dRes yoveli CvenTagani, upirveles yovlisa, sakuTari 
Tavis Secnobas unda Seecados. Mmxolod am gziT SevZlebT 
gavarkvioT,  ra garemoSi varT da rogor unda vicxovroT. 
samyaros Secnobis gzaze paranoiad unda gveqces mxolod 
erTi impulsi _ ar davuSvaT sabediswero Secdoma. 
damSvidebis ufleba ara gvaqves. Cven unda gadavlaxoT 
sayovelTao simSvidis da keTildReobis SegrZneba, raTa 
kidev erTxel gavacnobieroT WeSmariteba _ samyaro 
mxolod iluziaa.
swored amitom aris `hamleti” dRemde aqtualuri da 
saocrad Tanamedrove piesa. hamletis sakraluri kiTxva 
erTi SexedviT absurdad gveCveneba. Cveni cxovreba 
xom imdenad komfortulia, rom momavali TiTqmis 
garantirebuli gvaqvs (ase gvgonia). samwuxarod, 
gvaviwydeba, rom momavali politikuri lozungebiTa da 
komerciuli reklamebiT ar iqmneba. Mmomavali TiToeulma 
Cvenganma sakuTar arsSi unda eZios. Cven unda CamovglijoT 
farda, romelic realur cxovrebas gvimalavs. Cven unda 
SevcvaloT Cveni mSvidi da usafrTxo yofa. am usafrTxobis 
miRma SeiZleba didi xifaTi imalebodes.

oskaras korSunovasi 

Teatris Sesaxeb:
vilniusis saqalaqo Teatri OKT yovelTvis gamoirCeoda 
reJisoruli novaciebisadmi erTgulebiT. Mmudam aqtiurad 
icavda Tanamedrove dramaturgias da iyo klasikuri 
piesebis novatori interpretatori. Teatris scenaze  
metaforuli da originaluri koncefciis speqtaklebi 
idgmeboda, ramac ori saukunis gasayarze gansakuTrebuli 
mniSvneloba SeiZina. Teatri  yovelTvis icavda sakuTar 
msoflmxevelobas da pozicias. aqtiurad TanamSromlobda 
niWier axalgazrdebTan da popularizacias uwevda maT 
Semoqmedebas. Teatri  aqtiurad monawileobda msoflios 
Teatralur cxovrebaSi da  dRemde yvela mniSvnelovani 
festivalis sasurveli stumaria. OKT-s aqvs ambicia 
Seqmnas Tanamedrove cxovrebis ritmis Sesatyvisi Teatris 
sametyvelo ena, romelic ukeT warmoaCens axali droebis 
adamians, daexmareba mayurebels Seicnos da Secvalos 
Tavisi cxovreba. 
mniSvnelovania, rom Teatrma SeinarCuna damoukidebloba 
da SeimuSava mizanmimarTuli SemoqmedebiTi strategia. 
vilniusis saqalaqo Teatri ar Semoifargla mxolod 
inovaciuri proeqtebiT. Aaman saSualeba misca, 
repertuarSi hqonoda rogorc Tanamedrove, aseve 
klasikuri piesebi. Teatris  kredoa _  davdgaT klasikuri 
dramaturgia, rogorc moderni da modernistuli piesa, 
rogorc klasika.

About Performance:
“We’re in acute need of self-analysis, in order to understand 
our environment and the decisions we make about living. We 
may even need to nurture a certain ‘paranoia’ in ourselves, in 
order to protect ourselves from making fundamental errors in 
understanding the world. We need to overcome the calm that 
surrounds us, we need to learn and relearn that it’s an illusion.
That’s why Hamlet is the most topical play for our times. The 
Hamlet question seems absurd to us at first. Our existence is 
so comfortable, and the future seems almost guaranteed. But 
actually the future is to be found inside each of us, and not in 
political slogans or commercial advertising. We need to tear 
the veil that hides life from us, we need to rip up our supposedly 
safe existence. Security can be very dangerous.”
Oskaras Koršunovas

About Theatre:
OKT/ Vilnius City theatre is one of Lithuanian directorial theatre 
that mainly protected modern drama, modern staging of 
classics, and other conception of scenic metaphor and scenic 
action at the threshold of centuries. The theatre maintained its 
avant-guard positions for a long time, attracted young talents, 
and was very productive and toured in many famous world 
festivals. The main ambition of OKT/ Vilnius City theatre is the 
search for modern theatre language that would correspond 
with the rhythm of present life; that would analyze the myth 
of a modern man and would provoke the audience for the 
possibility of other action or life. 
It’s important that by remaining independent theatre has 
appealed to the purposeful strategy of artistic program. OKT/ 
Vilnius City theatre hasn’t become just a producer of isolated 
projects. It has created a forceful repertoire that includes both 
the modern dramaturgy and the classics. The main credo of 
repertoire may be expressed by the following words: to stage 
classics as if it was modern dramaturgy and modern dramaturgy 
– as if it was classics.
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presa:

`oskaras korSunovasisTvis `hamleti” Teatralizebuli 
da tragikuli klounadis samyaroa. daniis samefo scenaa. 
aq piesis personaJebi Camowolil bindSi irevian. yvela 
TvalTmaqcobs da mzadaa, nebismier rols moergos. maTi 
cxovreba labirinTSi xetials hgavs. Mbolos sisxliani 
finali afxizlebs gmirebis miZinebul cnobierebas da 
daanaxebs WeSmaritebas, magram maTTvis igi mxolod erTi 
fraziT ganisazRvreba – `raRa darCa _ saukuno siCume 
mxolod”.  SegviZlia davaskvnaT, dRes samyaros  mxolod 
TamaSi itacebs.” 

Ppavel rudnevi 
Teatri – sikvdili 

damoukidebeli korespondenti 

Press:

For Oskaras Korshunovas, the world of “Hamlet” is a world of 
theatre and tragic clownery. 
The residents of the Danish king’s castle live in the uneasy twilight 
of the stage, they are hypocritical and ready to identify with any 
role at any time. Their lives’ ways resembles a maze; for them only 
the bloody finale brings the true revelation, but in its face there’s 
nothing more to say, except “The rest is silence.”   We may say the 
world has gotten too absorbed in playing.

Pavel Rudnev. 
Theatre – death

Častnij Korespondent



10a

yovel saRamos Sexvedrebis adgili yvelasTvis, 
Wiqa RviniTa da saukeTeso safestivalo atmosferoTi



milanis pikolo Teatri / evropis Teatri,  italia

The Piccolo Teatro di Milano / Teatro d’Europa, Italia

www.piccoloteatro.org

karlo goldoni

arlekini, 
ori batonis 
msaxuri



Venue: Kote Marjanishvili State Drama Theatre 
Address: 8 Marjanishvili Str.

Date: 4 th, 5 th October / Monday, Tuesday
Beginning At: 20:00

Ticket Price: 36, 18, 12 GEL
Duration: 165 minutes 
With Two Intermissions

warmodgenis adgili: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri

misamarTi: marjaniSvilis q. 8
TariRi: 4, 5 oqtomberi. orSabaTi, samSabaTi

dasawyisi 20:00 saaTze
bileTis fasi: 36, 18, 12 lari

xangrZlivoba: 165 wuTi
warmodgena sam moqmedebad

qarTuli da inglisuri subtitrebiT

Arlecchino, Servant 
of Two Masters

By Carlo Goldoni



reJisori _ jorjo streleri

speqtakli aRadgina feruCo solerim stefano de 

lukas daxmarebiT 

scenografi _ eCio frigerio

kostiumebi franka skorCeapinosi 

musikaluri gaformeba fiorenco karpis 

qoreografi _ marisa fleCi

mxatvari-gamnaTebeli _ Jerardo modika

scenografis asistenti _ leila fteita 

moqmedi pirni da Semsrulebelni:   

pantalone _ jorjo bonjovani

klariCe, misi qaliSvili _ ana-maria rosano 

doqtori lombardi _  tomaso miniti 

silvio, misi vaJiSvili _ stefano onofri  

beatriCe turinidan _ jorjia senesi 

florindo aretusi, beatriCes satrfo _ leonardo 

de koli 

brigela, sastumros mepatrone _ enriko bonavera 

smeraldina, klariCes msaxuri _ alesandra gigli 

arlekini, beatriCes da florindos msaxuri _ 

feruCo soleri 

msaxurebi _ jorjo sangati, franCesko guidi, 

gulia valenti 

Sikriki _ stefano  guizi 

musikosebi _ jiano bobio, franko emaldi, paolo 

matei, franCesko mazoleni, elizabeta paskuineli 

niRbebi amaleto da donato sartorebis 

fotoebi diego da luiji Ciminagebis 

scenis menejeri _ andrea levi 

rekvizitori _ valentina lepori 

scenis memanqane _ agostino bialo 

gamnaTebeli _ eujeno skueri

garderobis menejeri _ alis agrimonti 

grimi monika kapitanosi 

kompaniis menejeri _ eujena toresani 

Directed by Giorgio Strehler	
Restaged by Ferruccio Soleri
In collaboration with Stefano de Luca	
Set Designer Ezio Frigerio
Costume Designer
Franca Squarciapino
Music by Fiorenzo Carpi
Movement Director Marise Flach
Lighting Designer Gerardo Modica
Set Designer Assistant Leila Fteita

Characters / CAST:
Pantalone de’ Bisognosi Giorgio Bongiovanni

Clarice, his daughter  Annamaria Rossano

Doctor Lombardi  Tommaso Minniti

Silvio, his son  Stefano Onofri
Beatrice, from Turin Giorgia Senesi
Florindo Aretusi, her lover  Leonardo de Colle
Brighella, an innkeeper   Enrico Bonavera
Smeraldina, Clarice’s maid   Alessandra Gigli
Arlecchino, servant to Beatrice
and then to Florindo Ferruccio Soleri
a Servant of the inn, a Porter    Giorgio Sangati
Servants   Francesco Guidi, Giulia Valenti

Prompter   Stefano Guizzi

Musicians  Gianni Bobbio, Franco Emaldi, Paolo Mattei
Francesco Mazzoleni, Elisabetta Pasquinelli

 
Masks Amleto and Donato Sartori
Photographs Diego and Luigi Ciminaghi, Milano

Stage Manager Andrea Levi

Props Valentina Lepore

Machinist Agostino Biallo
Light Board Operator Eugenio Squeri

Wardrobe  Alice Agrimonti

Wigs and Make up 
Stylist  Monica Capitanio

Company Manager  Eugenia Torresani
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speqtaklis Sesaxeb:
arlekini operisa da Teatris legendarulma reJisorma 
jorjo stelerma 1947 wels dadga. speqtakli sxvadasx-
vagvarad aRiqva mayurebelma. erTi nawili Tvlida, rom  es 
iyo komediis erTgvari interpretacia, meore nawils  ki 
miaCnda, rom speqtakli msoflioSi italiuri kulturis 
elCis funqcias asrulebda.
me-18 saukunis dramaturgi karlo goldoni mogviTxrobs 
verag msaxurze, romelic sami qorwilis, sasiyvaru-
lo scenebis, ori duelis da devnis Sedegad komedia 
del’artes unikalur personaJad yalibdeba.

Teatris Sesaxeb:
milanis pikolo, igive evropis Teatri yvelaze mniS-
vnelovani sazogadoebrivi Teatria italiaSi, romelic 
1947 wels jorjo strelerisa da paolo grasis TaosnobiT 
daarsda. 
1950 wlidan moyolebuli Teatrma msoflios masSta-
biT ara erTi gastroli gamarTa da uamravi mayureblis 
keTilganwyoba moipova, rac, udavod,   jorjo streleris 
profesionalizmis  damsaxurebaa.
gansakuTrebiT aRsaniSnavia saerTaSoriso turne, romlis 
Semdegac pikolo Teatrma Zalian mokle droSi moipova 
msoflios umniSvnelovanesi Teatris statusi. 

About Performance:
Arlecchino was created by the legendary theatre and opera direc-
tor Giorgio Strehler in 1947 and it is considered on one hand 
the definitive interpretation of commedia in the 20th century and, 
on the other hand, the Ambassador of Italian culture all over the 
world. With three weddings, two duels, a dance number, a chase 
sequence, a love scene, a food fight and much more, Carlo Gold-
oni’s 18th century comedy is about a wily servant who gets the best 
of his masters in one of the classic works of commedia dell’arte.

About Theatre:
The Piccolo Teatro di Milano – Theatre of Europe, the most impor-
tant Italian public theatre company which was founded by Giorgio 
Strehler and Paolo Grassi in 1947, has been touring all over the 
world with its successful theatre productions since 1950: conquer-
ing a vaster and vaster audience thanks to the high artistic level of 
Giorgio Strehler’s theatre direction. Especially though its interna-
tional tours, the Piccolo Teatro has become in a very short time one 
of the most important theatre company in the world.
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komedia del’arte da `arlekini, 
ori batonis msaxuri”

komedia del’Aarte   komediis improvizirebuli 
formaa, romelsac XVI-XVII saukuneebSi profesionali 
msaxiobebi TamaSobednen jer italiaSi, mogvianebiT 
ki mTel evropaSi. Ees dramis rTuli, kompleqsuri 
formaa da mTlianad msaxiobTa ostatobasa da 
plastikas eyrdnoba. Mmsaxiobebi yovel scenas 
e. w. kanovaCos gaTvaliswinebiT TamaSoben, rac 
mxolod  konkretuli mizanscenis ramdenime 
bazisur miniSnebas gulisxmobs. TiToeul msaxiobs 
realuri cxovrebidan kargad nacnobi ama Tu im  
tipaJis niRabi hqonda morgebuli da maTi amocnoba 
mayureblebisTvis sakamaod advili iyo. scenebi 
improvizacias efuZneboda, msaxiobebi aqtiurad 
iyenebdnen  Jestikulacias, mayureblebisTvis 
nacnob frazebs da SeZaxilebs. scenebs Soris 
pauzebis  dros  msaxiobebi erTgvar  improvizirebul 
paeqrobas awyobdnen, rac mayureblisaTvis kidev 
erT mxiarul sanaxaobas warmoadgenda.  
italiuri del’artes dasebis sagastrolo turneebma 
mTeli evropa moicva. italielebi gamodiodnen 
espaneTis, holandiis, germaniis, avstriis da 
inglisis  Teatralur scenebze. gansakuTrebuli 
warmateba da aRiareba komedia del’artem 
safrangeTSi moipova. Mme-18 saukuneSi italielma 
dramaturgma karlo goldonim komedia del’artes  
principebi safuZvlianad gadaamuSava, xasiaTebs 
meti siRrme SesZina, improvizacia da bufonada 
daxvewili da dramaturgiulad damuSavebuli 
teqstebiT Secvala. goldonis dramaturgiuli 
novaciis brwyinvale nimuSia eqstraordinaluri 
piesa – `ori batonis msaxuri.” jorjo strelermaAA 
klasikad qceuli piesis saTauri mcired Secvala 
da `arlekini, ori batonis msaxuri” uwoda.  amiT 
pativi miago komedia del’artes  mTavar personaJs 
da simbolos _ arlekins.

The Commedia dell’Arte and The Ser-
vant of Two Masters

Commedia dell’arte is a form of improvised comedy and 
performed by professional players in the sixteenth and sev-
enteenth centuries, first in Italy and then later on in other 
parts of Europe. This complex form of drama relied on the 
histrionic abilities and verbal dexterity of actors who enacted 
their scenes relying on a canovaccio, a basic plot on time 
accompanied by a few instructions about how the comedy 
should be performed. Actors wore masks and costumes 
identified with stock characters audiences immediately rec-
ognized. Conventionalized gestures, phrases, exclamations 
and curses were an essential part of an actor’s performance. 
Extended comedic rifts called lazzi frequently interrupted the 
action, giving actors an opportunity to display their impro-
visatory skills.                                                
Italy’s commedia dell’arte troupes traveled throughout Eu-
rope, influencing theatres in Spain, Holland, Germany, Aus-
tria, England, and especially France. In the 18th century, 
Venetian playwright Carlo Goldoni used and revised many 
of commedia dell’arte’s dramatic conventions in his plays, 
writing complete play texts and turning conventional char-
acter types into complex human beings. Goldoni’s play Ser-
vant of two masters is an extraordinary example of his new 
dramatic method. Giorgio Strehler changed the name of his 
production of Goldoni’s classic work to celebrate the play’s 
central commedia dell’arte character: Arlecchino, Servant 
of two masters.
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karlo Ggoldoni (1707-1793)

karlo goldoni italiis erT-erTi udidesi dramaturgia. 
igi veneciaSi daibada da gadmocemis Tanaxmad Teatrisadmi 
interesi adreul asakSi gamoavlina. rogorc amboben, 
piesis dawera pirvelad rva wlisam scada. milanisa da 
veneciis Teatrebis scenebze ramdenime warumatebeli 
mcdelobis Semdeg  (warumatebeli aRmoCnda misi 
opera `belisario”), karlo goldonim gadawyvita, rom 
italiuri Teatri ganaxlebas saWiroebda da 1738 wels 
pirveli komedia ,,L’uomo di mondo” dawera. goldonim uari 
Tqva  neoklasikur Teatralur tradiciebze da komedia 
del’artes improvizirebul bufonadaze. man daamuSava 
da wina planze wamoswia misTvis kargad nacnobi iumori, 
romelsac xSirad vawydebiT yoveldRiur cxovrebaSi.   
Ddramaturgias meti siRrme SesZina da saTqmeli Tavisi 
drois sazogadoebaze kritikuli dakvirvebiT gaamdidra. 
Mgoldonis komediebi cxovrebiseul sirTuleebsa da 
sazogadoebaSi arsebul usamarTlobas  aRwers.
vidre `ori batonis msaxuri” mTel italias moivlida, 
Ggoldonim,  piesis ramdenime varianti Seqmna.  igi pirvelad 
1747 wels daidga. 
1750 -1751 wlebSi  karlo goldonim Teqvsmeti cnobili 
axali komedia dawera, romlebic dRes  misi  Teatraluri 
ideebis manifestad aRiqmeba. amis Semdeg goldoni 
gadavida  veneciaSi, sadac cxra wlis ganmavlobaSi ,,Teatro 
San Luca” –s edga saTaveSi. 
karlo Kgoldoni konkurentTa Tavdasxmis obieqti 
xSirad xdeboda, maT Soris 
gansakuTrebiT agresiuli 
karlo goci gaxldaT, romelic 
ar iziarebda karlo goldonis 
Teatralur inovaciebs.
1761 wels karlo goldonim 
italia datova da parizSi  
“Comédie Italienne” –s SeuerTda. 
sicocxlis ukanasknel wlebSi 
xSirad avadmyofobda. mZime 
sulier da fizikur gasaWirze 
Tavis avtobiografiul wignSi 
mogviTxrobs, romelsac `memu-
arebi” uwoda.
karlo goldonim  120 piesa 
dawera, maTgan ramdenime 
Sedevradaa  aRiarebuli.

Carlo Goldoni (1707 - 1793)

Goldoni is one of Italy’s greatest playwrights. Born in Venice, he 
showed an interest in the theater at an early age. It is said that he first 
attempted to write a play when he was eight. 
After a few theatrical failures in Milan and Venice, including his 
first opera Belisario, Goldoni decided that the Italian stage needed 
reforming and wrote his first comedy: L’uomo di mondo in 1738. 
Abandoning seventeenth neoclassical theatrical traditions and the 
improvised buffoonery of commedia dell’arte, Goldoni developed a 
comedy of manners inspired by his affection for the people he knew, 
and enriched by his critical observations of the society of his time. 
His comedies demonstrate his sharp eye for the difficulties, paradoxes 
and injustices of life. Goldoni wrote numerous drafts of Servant of Two 
Masters, while wandering throughout Italy. It was first performed in 
1747. 
Between 1750 and 1751 Goldoni wrote sixteen famous “new 
comedies” which together are now considered a manifesto of his 
theatrical ideas. He moved to Venice where he worked at the Teatro 
San Luca for nine years. Throughout his career Goldoni was attacked 
by rivals including playwright Carlo Gozzi, who never accepted his 
theatrical innovations. 
In 1961, he left Italy and joined the Comédie Italienne in Paris. He 
spent his last years sick and unhappy, afflicted by an inner sickness 
that he describes in his autobiography Mémoires.  Goldoni wrote 120 
plays, including masterpieces such as La putta onorata, La locandiera, 
Il campiello, Sior Todero Brontolon, I rusteghi, La trilogia della 
villeggiatura, Baruffe Chiozzotte and Una delle ultime sere di 
Carnovale.
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Jorjo streleri

jorjo streleri 1921 wels, 
triestSi daibada. igi me-20 
saukunis  erT-erTi yvelaze 
saxelganTqmuli reJisoria. 
Eevropelma mayurebelma mas 
`didi maestro” Searqva.
jorjom  milanis  Filodrammatici 
Drama School –Si Caabara, Tumca 
meore msoflio omis dros 
swavla Sewyvita da opoziciur 
moZraobas SeuerTda. igi 
SveicariaSi gadaasaxles, sadac 
speqtaklebs  frangul enaze  
dgamda da Teatri ki saxlad 
aqcia.
omis damTavrebis Semdeg 
streleri milanSi dabrunda   da   
1947 wels paolo grasisTan da 
nina vinCisTan erTad  italiis 
pirveli  saxalxo  Teatri _ 
Piccolo Teatro  daaarsa. jorjo  
streleri 50 wlis ganmavlobaSi  
Teatris samxatvro xelm-
ZRvaneli gaxldaT. man Seqmna akademiuri Teatri, 
romelic erTxel arCeul politkur kurss inarCunebs 
da Riaa farTo sazogadoebisTvis.
Tavisi moRvaweobis  manZilze strelerma milanSi, 
romSi, parizsa da zalcburgSi 200-mde speqtakli 
dadga. `ori batonis msaxuris” garda, Piccolo Teatro-s  
repertuarSi Sedioda: anton Cexovis `alublis baRi”, 
uiliam Seqspiris `mefe liri” da `qariSxali”, karlo 
goldonis ,,il campielo”, .    luiji pirandelos `mTis 
goliaTebi”,  iohan volfgan goeTes ̀ fausti”,  bertold 
brextis `samgroSiani opera” da `seCuaneli keTili 
adamiani”.
dadgmuli aqvs operebi : juzepe verdis `falstafi”, 
,,simon bokanegra” da ,,makbeti”, volfgang amadeos 
mocartis `don Juani”, ,,figaros qorwineba”, 
,,jadosnuri fleita” da   ,,kosi fan tuti”.
1991 wels srtelerma parizSi  ̀ evropis Teatri” daaarsa. 
igi aseve iyo evroparlamentis wevri da italiis 
respublikis senatori.
jorjo streleri 1997 wels gardaicvala.
	

Giorgio Strehler

Affectionately called “The Maestro” by his European audiences, Giorgio 
Strehler was one of the most celebrated directors of the 20th century. 
Born in Trieste in 1921, Strehler graduated from the Filodrammatici 
Drama School in Milan. He interrupted his career to join the Resistance 
movement during World War II and, after being exiled to Switzerland, 
began staging plays in French, making the theater his home. Strehler 
returned to Milan after the war and founded Piccolo Teatro, Italy’s first 
public theater, in 1947 with Paolo Grassi and Nina Vinchi. During 
his 50 years as artistic director of Piccolo Teatro, Strehler developed 
a theater that was formally rigorous, politically committed, and open 
to as broad an audience as possible. Over the course of his career, 
he directed some 200 plays and operas in Milan, Rome, Paris, and 
Salzburg. In addition to Arlecchino, Servant of Two Masters, seminal 
productions include Chekhov’s The Cherry Orchard, Shakespeare’s 
King Lear and The Tempest, Goldoni’s Il campiello, Pirandello’s 
Mountain Giants, Goethe’s Faust, and Brecht’s The Threepenny Opera 
and The Good Person of Szechwan. Strehler’s opera credits include 
Verdi’s Falstaff, Simon Boccanegra, and Macbeth, as well as Mozart’s 
Don Juan, Le nozze di Figaro, The Magic Flute, and Cosí fan tutte. In 
1991 he founded Teatro d’Europa in Paris. He was also a member of 
the European Parliament and senator of the Italian Republic. Strehler 
died in 1997.

2



FERRUCCIO SOLERI
Ferruccio Soleri was born in Florence, where he studied Mathematics 
and Physics at Florence University. In Rome he attended the Silvio 
D’Amico National Drama School. He started his theatre career in 
1958 at Milan’s Piccolo Theatre in Pirandello’s The Favola del figlio 
cambiato. He has performed in plays by Pirandello, Goldoni, Lorca, 
Babel, Ibsen, Brecht, Schnitzler, Shakespeare, Goldoni, Molière, 
Marivaux, Gogol, Neruda and collaborated with directors like G. 
Strehler, P.Chereau, J. Huston, A. Vitez, M. Langhoff. In 1963 he 
made his debut as Arlecchino in Giorgio Strehler’s production of 
Goldoni’s Servant of Two Masters. For European television he has 
performed in G.Friedel’s Mozart und Da ponte, C.Lizzani’s The Trap, 
G.Courteline’s Boubouroche. In 1971 he directed his first play; 
subsequently he staged Gozzi’s The Raven, Goldoni’s Mirandolina, 
The Venetian Twins, The Fan, Macchiavelli’s Mandragola, as well 
as operas, like Donizetti’s Don Pasquale, Rossini’s Barber of Seville, 
The Italian Woman in Tangiers, Signor Bruschino and Il turco in 
Italia, Paisiello’s Comic Duel, Pergolesi’s Livietta and Tracollo, 
Mozart’s Die Entführung aus dem Serail and La falsa giardiniera, 
Verdi’s Traviata, Weber’s Franco Cacciatore, Scarlatti’s Triumph of 
Love, Smetana’s Sold Bride, Galluppi’s Arcadia in Brenta, Strauss’s 
Night in Venice, Lehar’s, Merry Widow. He has directed shows in 
various cities including Salzburg, Paris, Karlsruhe, Zurich, Brussels, 
and many italian cities.
He has taught at drama academies around the world, such as 
the Otto Falckemberg Schule in Munich, Maurice Bejart’s MUDRA 
academy in Brussels, the Max Reinhardt Seminar in Vienna, Santa 
Clara University in the USA. He has run workshops on Commedia 
dell’Arte in Europe, America and Japan. He currently teaches at the 
Piccolo Theatre’s Drama Academy.
In 2001 he won the Golden Mask, during the Festival of Performing 
Arts in Moscow. In 2005 he got the Golden Medal from the Italia 
Republic for his work in Arts and Culture. In 2006 he won the 
Leone d’Oro del Teatro at Festival La Biennale, in Venice. In 2007 
has been nominated Unicef Ambassador.
In January 2005 Soleri celebrated his 50th year as an actor, having 
worn Arlecchino’s costume more than 2.000 times in more than 40 
countries. In 2006 he awarded the "Leone d'oro" at the "La Biennale 
di Venezia" in theatre section and in 2007 has been nominated 
Unicef Goodwill Ambassador.
Since last 9th February of 2010 the Guinness World record for most 
consecutive theatre performances in the same role is 2,064 and 
belongs to Ferruccio Soleri who played Harlequin in the comedy 
"Servant of Two Masters" by the Italian playwright Carlo Goldoni, 
since 28 February 1960 in 32 countries worldwide.

feruCo soleri
feruCo soleri florenciaSi daibada. Tavdapirvelad 
florenciis universitetSi maTematikis da fizikis 
safuZvlebs eufleboda. Semdeg romSi gadavida da silvio 
d’amikos dramis nacionalur skolaSi gaagrZela swavla. 
Teatraluri kariera 1958 wels daiwyo milanis pikolo 
TeatrSi, sadac   pirandelos piesaSi ,,gardacvlili 
bavSvis Tavgadasavali”  iTamaSa.
mogvinebiT ki Sedga misi debiuti arlekinis rolSi, jorjo 
streleris speqtklSi `arlekini, ori batonis msaxuri”.
soleri TamaSobda  goldonis,  lorkas,   babelis,   
ibsenis,    brextis,  Snicleris,  Seqspiris,   pirandelos,  
molieris,   gogolis,   nerudas piesebSi. igi muSaobda iseT 
cnobil  reJisorebTan, rogorebic arian  _ streleri,  
Seri,  hiustoni,  viteki,  Llangofi da sxvebi. periodulad 
TanamSromlobda Eevropul televiziebTan. 
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1971 wels Sedga misi sareJisoro debiuti Teatralur 
scenaze. SemdgomSi solerim ara erTi  speqtakli 
dadga, maT Soris: karlo gocis  `yvavi”,  karlo 
goldonis `mirandolina”, `venecieli tyupebi,” 
`Tayvanismcemeli”.  soleri aqtiurad moRvaweobda 
saopero scenazec. Mman dadga  donicetis `don 
paskuale”,   rosinis `sevilieli dalaqi”,  `italieli 
qali tanJerSi,” `senior breSiano da Turqi italiaSi”, 
paizielos `komikuri dueli”, pergolezis `livieta da 
trakolo”, mocartis ,,motaceba selaridan”,   verdis 
`traviata” da sxva.
soleri siamovnebiT dgamda pompezur Souebs da 
masobriv warmodgenebs, rogorc  italiis, aseve 
evropis qalaqebSi, kerZod _ zalcburgSi, parizSi, 
karlsrueSi, briuselSi.
soleri dRemde aqtiur pedagogiur moRvaweobas 
eweva, atarebs seminarebs da masterklasebs msoflios 
wamyvan Teatralur akademiebsa da universitetebSi.  
kiTxulobs leqciebs miunhenis oto folkenbergis 
skolaSi, moris beJaris akademiaSi briuselSi, maqs 
reinhardtis seminarebze venaSi, santa-klaras 
universitetSi, aSS. aris komedia del’artes 
saerTaSoriso simpoziumebis organizatori evropaSi, 
amerikasa da iaponiaSi. amJamad aswavlis pikolo 
Teatris dramis akademiaSi.
2001 wels moskovis Teatraluri xelovnebis 
saerTaSoriso festivalze mieniWa oqros niRabi. 
2005 wels kulturis ganviTarebaSi Setanili 
wvlilisTvis italiis respublikam soleri oqros 
medliT daajildova. 2006 wels gaimarjva veneciis 
saerTaSoriso Teatralur bienaleze da mieniWa oqros 
lomi. 
2007 wlidan soleri iunisefis keTili nebis elCia. 
2005 wels solerim samsaxiobo moRvaweobis 50 wlis 
iubile gadaixada. 2010 wlis 9 Tebervals ki feruCo 
solerim samudamod daimkvidra adgili ginesis 
msoflio rekordebis wignSi, rogorc msaxiobma, 
romelmac 1960 wlis 28 Tebervlidan 2010 wlis 9 
Tebervlis CaTvliT, goldonis piesaSi `ori batonis 
msaxuri”, arlekinis roli  msoflios 32 qveynis scenaze 
2 064-jer iTamaSa. 
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Arlecchino, my life
By Ferruccio Soleri

I came across the character of Arlecchino almost by chance, while 
attending drama school in Rome. We put on a student production 
of Goldoni’s Obedient Daughter, which Giorgio Colli, who was an 
assistant director at the time, staged. I was very worried because 
coming from Tuscany I’d never acted in Venetian: “Don’t worry 
- my teacher Orazio Costa said, - Marcello Moretti, Strehler’s 
Arlecchino, will be certainly show you the ropes”. Moretti, however, 
was always busy with Strehler and never came; he only attended 
the final dress rehearsal and gave me no practical help. Yet it was 
evident that when it came to choosing a stand in, he selected me 

arlekini Cemi cxovrebaa
feruCo soleri

arlekinis personaJTan Cemi Sexvedra SemTxveviT moxda.  
romSi vcxovrobdi da dramis kolejSi vswavlobdi. 
studentur speqtakls – goldonis `damjer qaliSvils” 
vdgamdiT.  reJisoris funqcias asistenti - jorjo koli 
asrulebda. toskanidan axalCamosuli viyavi, veneciis 
Teatris stilistikas ar vicnobdi da Zalian    vnervi-
ulobdi.  `nu RelavT, - mamSvidebda Cemi pedagogi oracio 
kosta, _ marCelo moreti, maestro streleris arlekini, 
giCvenebT rogor unda gaiaroT bagirze”. Mmagram moretis 
CvenTvis ar ecala – strelerTan muSaobda. Mmxolod
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because I must have struck him as in some way suitable. My work at 
the Piccolo Theatre started the following year while I was enrolled 
on the third year course. Orazio Costa, who had been invited to 
stage Pirandello’s Tale of the Exchanged Child, asked me to work 
with him. I remember being introduced to Strehler who said: “Oh, 
you’re Soleri are you, the Arlecchino from the Rome Academy”. I 
suppose Moretti must have mentioned me. Once I graduated, in 
1959 Strehler called me for the role of the servant in Arlecchino. 
In that role, which was little more than a walk on part, I had to stay 
in the wings and watch Moretti acting onstage. I could see his tal-
ent even if I hadn’t the maturity to understand certain things. At the 
same time I picked up a lot without even realising.
Then, there was an American tour and I was Moretti’s stand in.
I remember my first night in New York on a week day. It was an-
nounced over the microphone that Moretti’s part was being filled 
by Ferruccio Soleri that evening. The theatre seated two thousand 
people. From behind the curtain, where we were all in position for 
the opening scene, we heard a loud chorus of two thousand voices 
signalling their disapproval. My arm fell limp and I felt drained.
The first act did not go too badly. In the second, you could feel the 
audience warming up with the lunch and pudding episode. In the 
third, I knew I had made it. That was my first time as Arlecchino. It 
was unforgettable. In 1961 Moretti died and any mention of Arlec-
chino was taboo for a while.
It was during Brecht’s Galileo (1963) I was told that Strehler want-
ed to revive Arlecchino for a special open air show at Villa Litta. 
I began rehearsing with Virginio Puecher. Then Strehler showed 
up and began undoing everything: “Ferruccio there’s something 
wrong with your voice there. You’d better try to find it, strengthen 
it”. He gave me several exercises to do, one of which proved ex-
tremely useful. You have to read a paper without stopping, without 

erTxel _ generalur repeticiaze movida da aranairi 
praqtikuli rCeva ar moucia. Tumca,  dasSi amiyvana. Aar 
vici ratom, albaT CaTvala, rom Teatrs gamovadgebodi. 
pikolo TeatrSi muSaoba  momdevno wels daviwye, 
rodesac mesame kursis studenti viyavi. Ooracio kostam, 
romelic TeatrSi  pirandelos piesis – `gardacvlili 
bavSvis Tavgadasavali” dasadgmelad moiwvies, mTxova  
masTan memuSava. Aarasdros damaviwydeba strelerTan Cemi 
pirveli Sexvedra.  `Tqven romaeli arlekini xarT, ara?”.
rogorc Cans moreti elaparaka Cemze. 1959 wels swavla 
davamTavre, diplomi aviRe da strelerma `arlekinSi” 
msaxuris rolze mimiwvia. roli Zalian patara iyo, 
ZiriTadad scenaze videqi da moretis TamaSs vuyurebdi. 
Mmiuxedavad imisa, rom bevri ram jer kidev ar mesmoda, 
misi niWis da unaris danaxva  mainc movaxerxe. am patara 
rolis daxmarebiT bevri ram gavige da viswavle. mere 
iyo gastrolebi amerikaSi. Mme ukve moretis dubliori 
gavxdi. maxsovs Cemi pirveli speqtakli niu-iorkSi. 
darbazSi, romelic 2000 mayurebels itevda, mikrofoniT 
gamoacxades, rom im saRamos moretis feruCo 
soleri Secvlida. FmsaxiobebTan erTad fardis ukan 
videqi da pirveli scenisTvis vemzadebodi, rodesac 
ukmayofilo xalxis aRSfoTebuli SeZaxilebi  gavigone. 
xelebi Camovyare, gavSri da sicarielis grZnoba 
dameufla. pirveli moqmedeba cudad ar wasula. Mmeore 
moqmedebaSi vigrZeni, rom auditoria nel-nela aviyvane, 
gansakuTrebiT pudingis scenis Semdeg. mesameSi ki mivxvdi 
– me gavimarjve. ase viTamaSe Cemi pirveli arlekini. 
is saRamo arasdros  damaviwydeba. 1961 wels moreti 
gardaicvala da `arlekinic”  SeaCeres. am periodSi 
bertold brextis `galileoSi” viTamaSe. mere gavige, rom 
streleris arlekinis aRdgena surda, Ria cis qveS apirebda 
speqtaklis dadgmas, vila litaSi. Mme repeticiebi daviwye 
virjinio puSesTan erTad. strelerma 
moulodnelad aRmoaCina _  `feruCo, 
Tqven xmisa da metyvelebis seriozuli 
problema gaqvT. mizezs Uunda miagnoT 
da saswrafod gamoasworoT.” ramdenime 
rCevac momca. erT-erTi Zalian 
efeqturi aRmoCnda da gamomadga. 
strelerTan muSaobam damanaxa Tu ra 
aris  komedia del’ arte da speqtaklSi 
Cemi Tavi vipove. Mmivxvdi, rom rolis 
Sesaqmnelad mxolod wignebis 
kiTxva da informaciis dagroveba ar 
kmara. MarlekinSi yvelaferi Cavde – 
Cemi akrobatuli SesaZleblobebi, 
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breathing and punctuation, until you no longer feel out of breath. 
I then had to start all over again. It was through working with Stre-
hler that I understood both the role and what Commedia dell’Arte 
had meant, well beyond the books I had read. I brought to the part 
my acrobatic skills, my wish to get on, my idiosyncrasies, and my 
youthful energy. But it took me over a year to find my voice. Until 
then I was over worried about the audience and critics. I owe my 
Arlecchino to Strehler, who gave me everything. The first Arlecchino 
developed from my relationship with the mask. “Don’t make people 
laugh, don’t express anything”, Strehler would say very sternly and 
this made me flip. I began studying the mask in front of the mirror. 
There I understood that it compelled me to internalise what my 
body should have felt. I was terrified at the thought. I then realised 
the advantage: I could spy on the world through a kind of keyhole, 
and nobody could see my emotions.
It was when I played the farewell performance, in 1987, that Stre-
hler made a remark I’ll never forget: “Ferruccio, there’s something 
I can’t understand. You get older, but your Arlecchino is growing 
younger day by day. How do you manage it?”.

Press: 
“A definitive global interpretation, as good as Goldoni ever gets!”

Chicago Tribune 
November 25

“Strehler’s Arlecchino may be allowed by years of acclaim.”

The New York Times

mwiri gamocdileba, gamarjvebis Jini da  axalgazrduli 
energia. Mmagram xmis da metyvelebis gamosworebas erTi 
weli dasWirda. auditoriaze da kritikosebze aRar 
vfiqrobdi. Mme streleris vali mqonda – arlekini. 
kacisTvis, romelmac yvelaferi momca, vali unda 
damebrunebina. Cemi pirveli arlekini niRabis gaTavisebis 
nayofi iyo. `Tu araferi gaqvs saTqmeli, adamianebis 
gacinebas nu ecdebi,” _ ityoda xolme streleri 
da gamomafxizlebda. niRabs sarkis win vswavlobdi 
da vikvlevdi. swored iq movaxerxe Cemi  sxeulis 
srulyofilad SegrZneba. xelaxla aRmovaCine sakuTari 
Tavi da SemeSinda – me didi upiratesoba mqonda, M SemeZlo 
Cemi gancdebi da emociebi niRabs miRma damemala da 
samyaros yvelasTvis SeumCnevlad davkvirvebodi.
didi xnis Semdeg – 1987 wels, roca morigi speqtakli 
viTamaSe, strelerma miTxra fraza, romelsac verasdros 
daviviwyeb: `feruCo, erTi ucnauri movlena ver amixsnia. 
Tqven berdebiT, Tqveni arlekini ki axalgazrdavdeba. 
iqneb miTxraT,  rogor axerxebT amas?”

presa:
`es aris goldonis yvelaze srulyofili interpretacia.”

Chicago Tribune, November 25

`streleris arlekini dros gauZlebs.”

The New York Times
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sarajiSvili

daviT sarajiSvili 1848 wlis 28 oqtombers qalaq TbilisSi daibada.
qimiis doqtori da filosofiis magistri 1872-77 wlebSi daviT 
sarajiSvili hoenhaimisa da hales universitetebSi soflis 
meurneobis specialobas eufleba, 1878-79 wlebSi ki igi safrangeTSi 
miemgzavreba meRvineobis Sesaswavlad.

safrangeTSi cxovrebisas koniakis teqnologiam gaitaca, rac misi 
cxovrebis mizani gaxda. saqarTveloSi dabrunebisTanave 1884 wels 
man TbilisSi pirveli koniakis saxdeli daaarsa.

sarajiSvilis kompania swrafad gaizarda da gafarTovda ruseTis 
imperiisa da evropis masStabiT. TbilisSi, moskovSi, peterburgSi, 
erevanSi, kievSi, varSavaSi, baqoSi, rigaSi, vladikavkazSi, odesaSi, 
feodosiaSi, petrovsksa da CargouSi ganlagda spirtsaxdelebi, 
sasawyobo meurneobebi da sarealizacio qseli, romelSic iyideboda 
sarajiSvilis kompaniis mier warmoebuli produqcia: koniaki, arayi, 
Rvino, liqiori, romi, absenti da sxva spirtiani sasmelebi.

sarajiSvilis kompaniam wlebis manZilze mraval gansacdels 
gauZlo: omebsa da darbevebs, akrZalvebsa da mSral kanonebs. 
miuxedavad amisa, kompania izrdeboda da viTardeboda.

ss sarajiSvili dRemde inarCunebs daviT sarajiSvilis mier 
Camoyalibebul kulturas: unikaluri spirtebis rezervebis Seqmna, 
produqciis umaRlesi xarisxi da sarajiSviliseuli tradiciebis 
erTguleba.

DAVID SARAJISHVILI 

David Sarajishvili was born on 28 October 1848 in Tbilisi, Georgia. Doctor’s de-
gree in chemistry and master’s degree in philosophy David Sarajishvili in 1872-1877 
was getting proficient in agricultural science at Hohenheim and Halle Universities. In 
1878-1879 he left for France to study wine-making.

While being in France David Sarajishvili discovered his affinity for the cognac culture, 
which would define his further life and activities. Upon getting back to Georgia in 
1884 he established the first distilling company in Tbilisi. 

Sarajishvili Company was rapidly growing and expanding its operations throughout 
the Russian Empire and Europe. An elaborate network of distilleries, warehouses and 
outlets was popping up in Tbilisi, Moscow, Petersburg, Yerevan, Kiev, Warsaw, Baku, 
Riga, Vladikavkaz, Odessa, Pheodosia, Petrovsk and Chargou and the Sarajishvili 
Company was selling the wide range of products like brandy, vodka, wine, liqueur, 
rum, absinth and other alcohol drinks.

During the years Sarajishvili Company survived a lot of perils: wars, destruction, limits, 
and prohibition. Nevertheless the Company never ceased to evolve and to adapt. 

JSC Sarajishvili up today maintains the culture developed by David Sarajishvili: cre-
ation of unique reserves of the spirits, high quality of the production and the devoted-
ness of Sarajishvili traditions.



Teatri Zafebze, germania

iorinde da ioringeli 
Zmebi grimebis zRapris mixedviT

Theater am Faden (Theatre on the Thread), Germany



warmodgenis adgili: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 

mcire scena (sxveni) 
misamarTi: marjaniSvili q. 8

TariRi: 4 oqtomberi, orSabaTi
dasawyisi 16:00 saaTze

saqvelmoqmedo speqtakli
xangrZlivoba: 60 wuTi

warmodgena erT moqmedebad

Venue: Kote Marjanishvili State Drama Theatre (Small Stage)
Date: 4th October/ Monday

Beginning At: 16:00
Ticket Price: Charity Performance

Duration : 60 minutes
Without Intermission

Jorinde and Joringel
By Brother Grimm 

Director,  Stage-Designer, Puppet-Designer
Helga Brehme
Original Music By Lilli  Friedemann Group
Cast Helga Brehme

reJisori, dekoraciisa da Tojinebis mxatvari _ 
helga brehme
musika lili fridman grupisa
monawileobs _ helga brehme



About the Performance:    
The witch  turns Jorinde  into a bird.   Joringel releases her, after he 
has fought with the dragon for the miracle flower. Caspar and his horse 
are the announcers. 

About the Theatre:  
The “Theater am Faden” was founded in 1972 by Helga Brehme 
in Stuttgart. The performances are created from  Helga Brehme 
and Karl Rettenbacher with handmade wooden puppets, the simple 
scenery,a brief text and  the music are especially made for them. 
These performances are not defined to a certain group of age, they 
are intended for  children and for adults. The “Theater am Faden” 
offers something quite special for its spectators. Over 60 spectators 
can be placed in the theatre fairy hall . It is operated with their puppets  
in the old play technology under use of various stage secrets of old 
puppeteers. This small stage is an international famous puppet theatre. 
The Theatre was on tour in India, Indonesia, Guatemala, Ecuador, 
Czech, Russia, Sweden, Lithuania, Georgia and Armenia.

Rezo Gabriadze About Performance

“…Such wonderfull Performance with full meaning of this words. 
Theatre, real theatre, which brings those unusual feelings, because 
of real show. This happened thousand years ago and will happen 
thousand years later! This performance as real as the bread, and the 
softest spring wind. Thank you very much for the feelings, which I had 
during sixty minutes, when I felt myself as simple onlooker. Thank you 
very much for this!”

speqtaklis Sesaxeb:  
boroti jadoqari iorindes Citad gadaaqcevs. oiringeli 
SeebrZoleba drakons, moipovebs jadosnur yvavils 
da aTavisuflebs iorindes. kaspari da misi cxeni 
mTxrobelebi arian.

Teatris Sesaxeb:
,,Teatri Zafebze“ 1972 wels helga brehmem daaarsa 
StudgardSi.  speqtaklis avtorebi arian  helga 
brehme da karl retenbaheri.  xelnakeTi xis Tojinebi, 
martivi scenari, mokle teqsti da musika specialurad 
am warmodgenisTvisaa Seqmnili.  es warmodgenebi 
gankuTvnilia nebismieri asakis mayureblisaTvis. es  
Tojinuri speqtaklia. gamocdili meTojineebi, sxvadasxva 
scenuri saidumloebebisa da  teqnologiebis meSveobiT 
saintereso sanaxaobas gvTavazoben. 
es mcire scena ukve msoflioSi  cnobili Tojinebis 
Teatria.  gastrolebi hqonda: indoeTSi, indoneziaSi, 
gvatemalaSi, ekvadorSi, CexeTSi, ruseTSi, SvedeTSi, 
litvaSi, saqarTvelosa da somxeTSi.  

rezo gabriaZe speqtaklis Sesaxeb

,,...es Teatria, namdvili Teatri, romelsac  uCveulo 
gancdebi moaqvs. ase iyo aTasi wlis winaT da asea axlac. 
es warmodgena araCveulebrivad msubuqi da amave dros 
realuria. didi madloba Tqven im grZnobebisTvis, rasac 
samoci wuTis manZilze ganvicdidi,  Zalian didi madloba.”
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erevnis mozard mayurebelTa saxelmwifo Teatri, somxeTi

Rrublebi
aristofanes komediis mixedviT

Yerevan State Youth Theatre, Armenia 



warmodgenis adgili: SoTa rusTavelis saxelobis 
saxelmwifo dramatuli Teatri 
didi scena
misamarTi: rusTavelis gamz. 17
TariRi: 6 oqtomberi, oTxSabaTi
dasawyisi 19:45 saaTze
bileTis fasi: 26, 23, 19, 16, 12, 8, 5 lari
xangrZlivoba: 70 wuTi
warmodgena erT moqmedebad

Clouds 
According to Aristophanes

Venue: Shota Rustaveli State Drama Theatre  (Big Stage)
Date: 6th October / Wednesday
Beginning At: 19:45
Ticket Price:  5, 8, 12, 16, 19, 23, 26 GEL
Duration: 70 minutes
Without Intermission
Staging of the play and musical arrangement by Hakob Gha-
zanchyan 
Set design:  Grisha Sahakyan 

dadgma da muskaluri gaformeba 
akof kazanCianisa 

mxatvari _ griSa sahakiani

monawileoben: 
armen santrosiani, artur karapetiani, ara 
matevosiani, artaSes Sahverdiani, iSxan Raribiani, 
trdat makariani, samvel danieliani, mariam 
kazanCiani, naira ohanesiani, hauk margariani 

Staging of the play and musical arrangement by Hakob 
Ghazanchyan 
Set design:  Grisha Sahakyan 

Cast:
Armen Santrosyan, Artur Karapetyan, Ara Matevosyan, 
Artashes Shahverdyan, Ishkhan Gharibyan, Trdat 
Makaryan, Samvel Danielyan, Mariam Ghazanchyan, 
Naira Hovhannisyan, Hayk Margaryan and others. 



Teatris Sesaxeb:
mozard mayurebelTa Teatri 1929 wlis 29 noembers gaix-
sna oficerTa saxlis SenobaSi. warmodgenili iyo smir-
novis `afeTqeba”. Teatri daaarsa tigran Samirxanianma. 
man ganaTleba moskovSi miiRo. Samirxaniani Teatraluri 
tradiciebis damcveli gaxldaT. pirvel wlebSi Teatri 
ayalibebda Tavis koncefcias, qmnida dass. meore msoflio 
omis Semdeg sruliad Seicvala Teatris repertuari da 
dass Seemata bevri  axalgazrda niWieri msaxiobi.  patri-
otuli speqtaklebi ZiriTadad omis Temas eZRvneboda. 
50-iani wlebi metad mniSvnelovani iyo TeatrisaTvis. am 
dros samxatvro xelmZRvaneli gaxda sabWoTa kavSiris 
saxalxo artisti raCia kaplaniani.
misma speqtaklebma didi aRiareba moutana somxur Teatrs. 
me-20 saukunis 70-iani wlebi axali aRmavlobis xana iyo 
TeatrisTvis. 
idgmeboda Tematurad axali da stilisturad daxvewili 
speqtaklebi. 
1980 wels pompezurad aRiniSna  50 wlis iubile da saxelm-
wifo Teatris statusi mieniWa.  
Teartis Semdgomi SemoqmedebiTi winsvla dakavSirebulia 
profesor ervand kazanCianis  saxelTan. igi gaxldaT xe-
lovnebis damsaxurebuli moRvawe da saxelmwifo premiis 
laureati. ervan kazanCiani Teatrs aTi weli xelmZRvan-
elobda. 
1997 wlidan Teatris samxatvro xelmZRvanelia akof  ka-
zanCiani. am periodSi daidga ara erTi SesaniSnavi speqtak-
li. Teatrs warmatebuli gastrolebi hqonda msoflios 
mraval qveyanaSi, eseni: saqarTvelo, poloneTi, ukraina, 
bulgareTi, germania, ruseTi, kviprosi, irani, makedonia, 
moldaveTi da a.S.

About Theatre:
On 29th of November, 1929, in the building of the present Officer’s 
House, was pompously opened the curtain of the first Youth Theatre of 
Armenia. The first play was A. Smirnov’s “Explosion”. 
The Establisher of the theatre was Tigran Shamirkhanyan, who com-
pleted his education in Moscow. By his efforts new and progressive 
traditions began to dominate in the theatre. 
The first years of the theatre were the years of creative researches, 
conceptual verifications, national repertory consolidation and selec-
tion of actors. 
The second decade of the theatre is connected with the WW 2 and 
post war rehabilitation affairs. In these period changes take place in 
the repertory and new talented people come to the theatre. Repertory 
is completed with patriotic plays. Many of the actors fight against the 
enemy and some of them don’t come back. Many years have passed 
but the performances of those days remain unforgettable. 
1950-es were breaking for the theatre. Highly qualified performances 
follow one another. The success of this period is mostly connected 
with people’s artist of the USSR Hrachya Ghaplanyan.  He began his 
stage director’s career in this theatre and headed the theatre many 
years. Many of his performances are the best ones in the history of the 
theatre. 
In the sixties and seventies of the century, new talented young genera-
tion of actors and actresses accomplished the cast and many of them 
raised and became bright personalities.  
In the articles of those years especially were mentioned the maturity of 
the theatre, wonderful sceneries, refined style of the acting. 
In 1980, the theatre celebrated its 50th anniversary and was awarded 
by the Government. 
The further prosperity  of the theatre is connected with the new chief 
stage director  meritorious worker of art, laureate of  state prize,  pro-
fessor Yervand Ghazanchyan, who headed the theatre about 10 years. 
The performances of those years were of great success and opened a 
new page in the history of the theatre.
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piarnus endlas Teatri, estoneTi

Pärnu Theatre Endla

www.endla.ee

martin algusi 

monatreba 



warmodgenis adgili: Tavisufali Teatri
misamarTi: sulxan-sabas q. 11
TariRi: 7 oqtomberi, xuTSabaTi
dasawyisi 20:00 saaTze
bileTis fasi: 16 lari
xangrZlivoba : 120 wuTi
warmodgena or moqmedebad
qarTuli da inglisuri subtitrebiT

Thirst
By Martin Algus 

Venue: Liberty Theatre
Address: 11 Sulkhan-Saba Str.
Date:7th October / Friday
Beginning At: 20:00
Ticket Price: 16 GEL
Duration: 120 minutes
With One Intermission

premiera Sedga 2008 wlis 2 maiss

reJisura, scenografia, kostumebi da musikaluri 
gaformeba andres noormetsis
ganaTeba triin suvis
fotografi _ martin algusi

monawileoben:
ago andersoni, kaili narepi, li tedre , hele 
kuningasi liis laina, lauri kinki, eti 
puderseli,  sten karpovi

Premiere was held in 2008 

Director, Scenic, Costume and Sound Designer Andres 
Noormets
Lightning Designer Triin Suvi
Author of the Photos  Martin Algus

Cast:
Ago Anderson, Kaili Närep, Lii Tedre, Helle Kuningas, Liis 
Laigna, Lauri Kink, Ahti Puudersell,  Sten Karpov



speqtaklis Sesaxeb: 
raRac ucnauri xdeba mTavari gmiris Tavs.  razec ocnebobda 
yvelaferi miiRo – aqvs kargi samsaxuri, hyavs mosiyvarule 
meuRle da Svilebi, arc fuli aklia da arc statusi, magram 
moulodnelad misi cxovreba ingreva...gmirs  Sinagani 
sicarielis grZnoba eufleba da cxovrebis wesis Secvlis 
survili uCndeba... gamosavals realobidan gaqcevaSi xedavs 
da ucnaur, fsiqologiur mogzaurobas iwyebs, romelmac, 
SesaZloa, yvelaferi daakargvinos.dedamiwis kloakaSi 
moxetiale personaJs realobaSi dabruneba unda, magram, 
samwuxarod, Sin dasabrunbel gzas  veRar poulobs.  

Teatris Sesaxeb: 
1911 wels daarsebuliE endlas Teatri, romelic 
cnobil sakurorto qalaq piarnuSia, estoneTis mesame 
profesionaluri Teatria.endlas tradiciuli repertuari 
aqvs. Aaq  dgamen, rogorc msoflio klasikas, aseve Tanamedrove 
dramasa da  eqsperimentul miuziklebsac. 
gansakuTrebuli aqcenti estonur dramaturgiaze keTdeba. 
Aaxali piesebi pirvelad swored  aq idgmeba. sezonis 
ganmavlobaSi or sxvadasxva scenaze saSualod 10 premieraa, 
xolo mayurebelTa raodenoba 65 000-s aRwevs.
TeatrisTvis wels saiubileo _ me-100 sezonia. samxatvro 
xelmZRvanelia tiit palu. dass hyavs sami direqtori da 21 
msaxiobi.

presa:  
`speqtaklSi Tavidanve igrZnoba endlas TeatrisTvis 
damaxasiaTebeli daxvewili gemovneba. 
mamakaci svams imisaTvis, rom ubralod dalios da yovelTvis 
poulobs saxetialod wasvlis mizezs. es aris erTgvari 
moZravi Teatris parodia dalevidan dalevamde. mTavari 
Ggmiri ki dro da dro kinoreJisor aki korismiakis personaJebs 
mogvagonebs.”

Kirsika Moring 
„Helsingin Sanomat“

About Performance: 
Something happens to man, who has everything he has ever dreamed 
of – a great job, a loving wife, children, money and position… One 
moment he feels a vast emptiness inside. And a huge thirst. He lets go 
of the present and embarks on a bizarre and psychedelic journey, that 
could result him losing everything. This is the journey to the bowels 
of the earth. He struggles to return to the real world – now if only he 
hadn’t forget his way home and lose the key... 

About Theatre: 
Endla Theatre, situated in the popular resort town of Pärnu, was a third 
professional theatre in Estonia, founded in 1911. Endla is a traditional 
repertoire theatre, producing both the world classics, contemporary 
drama and occasional musical dramas. There is a special focus on 
Estonian dramaturgy, many new plays find its way to the stage first in 
Endla Theatre. During a season, about 10 new plays are produced on 
two stages and there are about 65 000 visitors during a season. The 
Theatre is currently starting its 100th season led by the artistic director 
Tiit Palu and the troupe consists of 3 directors and 21 actors.

Press: 
The play is performed with recognisable fleshiness by the Pärnu Endla 
Theatre. A man drinks just to drink and wanders around because you 
can always find a reason to leave. This is a parody, a road-theatre from 
one bottle to the next one. The main character at times reminds me of 
the characters created by film director Aki Kaurismäki.

Kirsikka Moring, 
editor of the Finnish daily newspaper 
„Helsingin Sanomat“
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Teatri meno fortasi,  litva

uiliam Seqspiri 

hamleti

Meno Fortas, Lithuania

www.menofortas.lt



William Shakespeare 

Hamlet
warmodgenis adgili: SoTa rusTavelis saxelobis sax-

elmwifo  dramatuli Teatri 
didi scena

misamarTi: rusTavelis gamz. 17
TariRi: 8 oqtomberi, paraskevi

dasawyisi 19:45 saaTze 
bileTis fasi: 28, 26, 21, 16, 12, 8, 5 lari

xangrZlivoba: 190 wuTi
warmodgena sam moqmedebad

qarTuli da inglisuri subtitrebiT

Venue: Shota Rustaveli State Drama Theatre
Address: 17 Rustaveli Ave.
Date: 8th October / Friday

Beginning At: 19:45
Ticket Price: 28, 26, 21, 16, 12, 8, 5 GEL

Duration: 190 minutes
With Two Intermissions



reJisori _ eimuntas nekroSiusi
dekoracia da kostumebi   nadeJda gultiaevasi
musikaluri gaformeba faustas latenasis
mxatvari-gamnaTebeli _ audrius iankauskasi
fotografi _dimitri matveevi

reJisoris asistenti  _ tauras cizasi
xmis reJisori _ viqtor arefievi
Camcmeli _ lina aqstinaite
rekvizitori _ genadi virkovski
scenis memanqane _ arvaidas duqsta
teqnikuri direqtori _ jiugas varkinasi

prodiuseri _ Meno Fortas Teatri
Tanaprodiuserebi _ La  Batie, Jenevis 
Teatraluri festivali, parmis Teatraluri 
festivali, Zuercher Theater Spektakel, berlinis 
Hebbel  Theater, Aldo  Migel  Grompone 

monawileoben:
klavdiusi  – vitautas rumSasi
gertruda _ dalia storik-zikuviane
hamleti – andrius mamontovasi
aCrdili _ vidas petkeviCiusi
horacio _ ramunas rudokasi
ofelia _ viqtoria kuodite
laerti – kestutis iaqstasi
poloniusi _ povilas budrisi
msaxiobebi _ margarita ziemelite, vaidas 
viliusi, algirdas dainaviCiusi
musikosi _ tadas Sumskasi

Director  Eimuntas Nekrošius
Set and Costumes Nadežda Gultiajeva
Original Music By   Faustas Latinas
Lighting Design Audrius Jankauskas
Producer  Meno Fortas Theatre
Author of the Photos Dmitri Matvejev

Director‘s assistant- Tauras Čižas
Sound-Viktor Arefjev
Wardrobe-Lina Akstinaite
Propman-Genadij Virkovskij
Stage technician -Arvydas Duksta
Technical director-Džiugas Vakrinas

Co-Producers:
La Batie, Festival de Geneve, Parma Teatro Festival, 
Zuercher Theater Spektakel, Hebbel Theater Berlin, Aldo 
Miguel Grompone

Cast:
Claudius -Vytautas Rumšas
Gertrude -Dalia Storyk – Zykuviene
Hamlet -Andrius Mamontovas
Ghost -Vidas Petkevičius 
Horatio -Ramenas Rudokas
Ophelia-Viktorija Kuodyte
Laertes -Kestutis Jakštas
Polonius -Povilas Budrys
Actors-Margarita Žiemelyte , Vaidas Vilius, Algirdas 
Dainavičius
Musician- Tadas Šumskas
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speqtaklis Sesaxeb:

speqtaklSi  moqmedebis adgili ar aris dakonkretebuli, 
Tumca, igi yvelasTvis nacnobia. ,,hamletis” moqmedeba 
cariel scenaze viTardeba. reJisori ar erideba  teqstis 
Sekvecas da gabedul interpretacias, magram eimuntas 
nekroSiusi bolomde Seqspiris erTguli rCeba da 
piesis arsi srulyofilad moaqvs mayureblamde. igi 
uars ambobs Tanamedrove scenografiasa da dizainze,  
mxolod sayrdeni svetebi da sivrce sWirdeba. reJisori 
iyenebs sxvadasxva   bgerebs, wvimis da qaris xmas, kvamls. 
rogorc Tavad acxadebs, misTvis ufro mniSvnelovania, 
rogor gadadian gmirebi erTi ukiduresobidan meoreSi, 
Tundac yinulidan cecxlSi.Ddekoracias da rekvizits 
sayrdeni svetebi cvlis. maTi funqcia mxolod speqtaklis 
msvlelobisas ikveTeba. reJisori iyenebs danebs, press, 
metalis msxvil jaWvs, minis namsxvrevebs, romlebic scenis 
sivrceSia mimofantuli. svetebi realur safrTxes uqmnis 
yvelas, vinc miuaxlovdeba, miT umetes, rom speqtaklSi 
farda ar ixureba.
scena mxolod saTamaSo sivrce da iluziebis samyaro 
rodia. igi SeiZleba sicocxlisTvis saSiSic gaxdes, 
radgan aq iSleba zRvari realur cxovrebasa da mxatvrul 
gamonagons Soris. 

Teatris Sesaxeb: 

Meno Fortas Teatri  1998 wlis 28 ianvars  eimuntas 
nekroSiusis, nadeJda gultiaevasa da litvis kulturis 
saministros iniciativiT  gaixsna. Teatri ZiriTadad  
eimuntas nekroSiusis speqtaklebis propagandas eweva 
litvasa da  mis farglebs gareT.  garda amisa,  Teatraluri 
studia monawileobs saerTaSoriso Teatraluri 
proeqtebis SemuSavebaSi da koordiancias uwevs maT, aseve 
zrunavs axalgazrdebze, xels uwyobs maT warmoaCinon 
sakuTari SesaZleblobebi.
Meno Fortas-s TeatrSi eimuntas nekroSiusis yvela 
speqtakli litveli da ucxoeli prodiuserebis 
daxmarebiT daidga.
Teatris dasi niWieri da maRalkvalificiuri msaxiobebiT 
aris dakompleqtebuli. aq xSirad imarTeba kameruli 
musikis koncertebi da performansebi.
2007 wlis oqtomberSi Catardarekonstruqcia da Meno 
Fortas kameruli Teatri gaxda.

About Performance:

The place where the action is set is not identified. However, it does 
exist. It exists everywhere. It is the same world theatre. Any of its 
points. “Hamlet” takes place on an empty stage, to which real 
objects have been brought. Freely and bravely cutting the text of 
the play and interpreting the archetypal plot, Nekrošius remains 
completely faithful to Shakespeare. [...] Nekrošius does not need a 
modern stage design. He needs props and air. Rain, drizzle, mist. 
He needs, in his own words, the change of physical states. Ice 
and fire. The set has been replaced by props, whose function be-
comes clear only when they are put to use. [...] A saw, a press, 
a knife, splinters of glass breaking in mid-air, thick metal chains. 
Props physically dangerous to those who come close. Because it is 
Theatrum Mundi. An actor may not take the curtain call. The stage 
is not only a place of illusions. It is mortally dangerous to stay there. 
The limits between theatre and life and even between the living and 
the dead have been crossed. 

About Theatre: 
Theatre studio “Meno fortas” was established on January 28, 
1998, on the initiative of Eimuntas Nekrošius, Nadežda Gultiajeva 
and The Ministry of Culture of the Republic of Lithuania. The main 
activity of “Meno fortas” is staging plays by Eimuntas Nekrošius 
and presenting them to the audience in Lithuania and abroad. 
Above that, this studio also helps to set up and coordinates the 
international professional theatre projects and also helps young 
professional artists and promotes them. 
All the plays of Eimuntas Nekrošius staged in studio “Meno fortas” 
were produced with the help of Lithuanian and foreign co produc-
ers. 
There are different artists working constantly in the studio, chamber 
concerts and performances are taking place here as well.
After the reconstruction, from October 2007, “Meno fortas” starts 
its activity as a chamber theatre.
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hamleti axalgazrdaa
interviu  nekroSiusTan

_ yvelaze banaluri da rTuli SekiTxviT daviwyeb, ratom 
`hamleti”?

_ gulwrfelad getyviT, mniSvneloba ara aqvs ras vdgam, 
ubralod, yoveli axali speqtakli riskia, dapyrobis Jini 
Semipyrobs xolme.  

_ `hamlets” warmatebiT daipyrobT?

_ ara, es SeuZlebelia. rac ufro mets vmuSaob, miT ufro 
vrwmundebi,  mxolod axalgazrda da gamoucdel reJisors 
SeuZlia kargad  dadgas `hamleti” da iseve, mxolod 
axalgazrda SeZlebs am rolis TamaSs. 

_ arsebobs mosazreba, rom iseTi roli, rogoric 
hamletia, unda daimsaxuro. hamleti `gvirgvinia”, unda 
daelodo, aRiareba moipovo da es `gvirgvini” mere daidga. 
Tumca piesaSi hamleti axalgazrdaa, jer kidev studentia. 

_ diax, asaki bevrs gansazRvravs. iqneb dedis 
daufiqrebelma saqcielma imoqmeda ase Zlierad kacze, 
romelic arc Tu ise axalgazrdaa. hamlets Tavisi 
cxovreba ara aqvs, is jer kidev Tavisi mSoblebis Svilia. 
roca ormocs mitanebul kacs Tavisi cxovreba ara aqvs, 
anomaliaa. hamleti axalgazrdaa da misi asaki piesaSi 
tragediis erT-erTi ZiriTadi mizezia.  

_ es niSnavs, rom Tqveni interpretaciiT `hamleti” 
ojaxuri qronikacaa. sad aris Rrma filosofiuri 
gaazreba, romelic aucilebelia am SemTxvevaSi? 

_ ufro martivi ar iqneba, es filosofia scenaze 
gadavitanoT? SeiZleba Seqmna gansakuTrebuli sivrce, 
uzarmazari struqtura, magram yvelaferze pasuxs 
ver ageb, verc imis pretenzia geqneba, rom raRac 
gansakuTrebuli gamoigone. Tumca realurad `hamleti” 
ufro Teoriuli piesaa. scenaze iolad ver daimorCileb. 

_ warmoudgenelia. ukve ramdeni saukunea `hamleti” 
scenidan ar Camodis. me-17 saukunis dasawyisSi  indoeTSi 
am piesas britaneli jariskacebi mowyenilobis gamo 
TamaSobdneno.

_ Zneli warmosadgenia. Tumca iqneb yvelaferi gacilebiT 
martivia da Cven varTulebT. raRac gaugebrobas vqmniT, 
radgan martivi simarTlis Secnoba ar SegviZlia. diax, 
TeatrSi yvelafers mixvdebi. klasika TavisTavad

Hamlet Is Young
Interview with Eimuntas Nekrosius

Ramun Marcinkevičit: Let’s start with the most banal and difficult 
question – why “Hamlet”? Eimuntas Nekrošius: I’ll be frank – to me 
it’s all the same which play to produce. It’s just that each time I’m 
overtaken by professional venture spirit.

R.M.: Will you succeed in conquering “Hamlet”?

E.N.: No! It’s impossible. The longer I rehearse, the more firmly 
I get convinced that only a very young and totally inexperienced 
director can make an excellent production of “Hamlet”. As well as 
play Hamlet.

R.M.: According to a long-established opinion, a role like Hamlet 
has to be earned; one has to wait for it, to achieve recognition and 
only then be crowned with Shakespeare. But in the play Hamlet is 
young – he is a student.

E.N.: Yes, and his age determines a lot. Could his mother’s infidel-
ity have made such a devastating effect on a man who is no longer 
young? Hamlet lives the lives of others. He is still very close to his 
parents. And, let’s say, a man of forty who still doesn’t have his own 
life is already a certain anomaly. Hamlet is young, and in the play 
his age is one of the basic generators of the tragedy

R.M.: Does it mean that you treat “Hamlet” also as a family chron-
icle? And where are the deep philosophical interpretations obliga-
tory in this case?

E.N.: Don’t you think that it is much easier to put these philosophies 
on the theatre stage? One can create a lot of apparent depth. One 
can build an extremely huge structure without being responsible 
for its meanings and pretending that one has invented something 
special. Though… “Hamlet” is really a theoretical play. It doesn’t 
yield to be put on stage.

R.M.: How can it be! It has been on stage for several centuries. In 
the early 17th century British soldiers sailing to India used to play 
“Hamlet” out of boredom. 

E.N.: It’s difficult to imagine this kind of situation. But maybe ev-
erything is very simple indeed. And we ourselves complicate the 
essence, bring confusion, because we no longer can recognise the 
simple truths. But... the classics naturally command respect – we
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moiTxovs pativiscemas. Cven 
TiToeul bwkars, TiToeul mZimes 
did mniSvnelobas vaniWebT. amave 
dros vxedavT, rom bevri ram  
mxolod Teoriuladaa SesaZlebeli. 
magaliTad, rogor axdens RmerTi  
zegavlenas adamianTa qmedebebze.

_ Tqven aRniSneT, rom am piesis 
dadgma TiTqmis SeuZlebelia. da 
mainc, premiera axlovdeba. rogor 
fiqrobT, mamontovasis ayvana am 
rolze gamarTlebulia?

_ Zneli saTqmelia, erTis mxriv, 
mas, rogorc msaxiobs, teqnika aklia, 
magram amave dros, Tavisufalia 
Stampebisagan. mogexsenebaT, 
msaxiobebs wlebis manZilze 
garkveuli Stampebi uCndebaT. 

_ repeticiebidan Cans, rom 
mamontovasi ver grZnobs sxvaobas 
scenur da realur cxovrebas Soris. 

_ geTanxmebiT, igi uaRresad 
avTentikuria, maSinac ki, roca 
cudad TamaSobs. iqneb arc unda 
vambobde, magram misi  intonacia 
saocrad wrfeli  da uSualoa. iciT, 
yuriT TeatrSi yvelafers mixvdebi. 
msaxiobis pirvelive sityvidan 
gesmis ramdenad daStampulia igi.  
mamontovasi marTlac axali da 
gamorCeuli saxea Cvens konservatul 
Teatralur samyaroSi. 

_ da mainc, litvaSi bevri msaxiobia. 
ratom airCia nekroSiusma hamleti  
`brbodan”?

_ Zalianac nu davamZimebT Teatrs. 
msaxiobisTvis diplomze bevrad ufro 
mniSvnelovani misi Sinagani samyaro, 
xasiaTis Tvisebebi an Tundac xmis 
tembria. albaT, bevrs gavanawyeneb Tu 
vityvi, rom msaxioboba arc ise Znelia. 



place great meaning to each line, each comma. Yet I can still see a 
lot of things that are possible only theoretically. For example, God’s 
direct influence on the action. 

R.M.: Though, as you say, the play cannot be produced, the 
premiere is drawing near. Now you can probably see if the choice 
of Andrius Mamontovas for the role of Hamlet has been justified? 
E.N.: It’s difficult to say. Of course, he lacks the basic skills of 
acting. But alongside he doesn’t have all this load of stage clichés, 
which one necessarily collects after staying some time in the theatre. 

R.M.: One can see at the rehearsals that Andrius Mamontovas as if 
doesn’t feel any limit between stage life and real life. 

E.N.: Yes, he is extremely authentic. Even when he acts badly. It’s 
not appropriate to say this, but his intonations are fresh. To me the 
ears are everything in the theatre. You hear an actor saying the 
first word, and then you can look down and think to yourself how 
much the actors’ occupation is subjected to clichés. And Andrius 
Mamontovas is very new in our conservative theatrical environment. 

R.M.: And yet – there are so many actors in Lithuania, and Nekrošius 
sees Hamlet almost in “a man in the crowd”.

E.N.: Let’s not place too much significance on the theatre. A 
diploma doesn’t decide everything in this occupation. More crucial 
are innate things, character features or the voice timbre. I’ll make 
many people angry by saying that the actor’s occupation is not that 
difficult. That is, it’s not difficult to study it. Let’s compare the studies 
at a theatre school and at a medical academy. On the other hand, 
with time it’s getting difficult to maintain a high professional level 
constantly. And besides, one can’t learn to play Hamlet. How does 
it sound, “I know how to play Hamlet”! One can’t learn to play 
Hamlet. Either a person is genetically susceptible and open to this 
role, or he isn’t.

R.M.: And why did you tell Mamontovas to read Stanislavsky? 

E.N.: Stanislavsky’s book is a wonderful thing for the actors. Anyone 
can read it. Thieves, shop assistants, diplomats, politicians and 
other important persons. So that they learn how to impersonate 
others, how to lie while looking into another person’s eyes and not 
sweat. Or how to concentrate. The elements of the art of acting 
are present in all spheres of reality. Shakespeare is right, as always. 

R.M.: Andrius Mamontovas has come to your performance having 
already created his image. Even the outer one. Are you going to

profesiis dauflebas vgulisxmob.  SevadaroT swavlis 
procesi Teatralur studiaSi da samedicino institutSi. 
Tumca msaxiobisTvis maRali profesionalizmis 
SenarCuneba Zalian rTulia. amave dros, SeuZlebelia 
iswavlo,  hamletis TamaSi. aba,  rogor JRers _ me vici, 
rogor viTamaSo hamleti. amas ver iswavli, es an gaqvs, an 
ara.  msaxiobi Tavad unda iyos  gaxsnili, Sinaganad unda 
grZnobdes am rols. 

_ maSin ratom mosTxoveT mamontovass stanislavski 
waekiTxa? 

_ SesaniSnavi wignia msaxiobisaTvis. saerTod, es wigni  
yvelas gamoadgeba: qudebs, vaWrebs, diplomatebs, 
politikosebs. . . stanislavski gardasaxvis xelovnebas 
gvaswavlis, gvaswavlis, rogor movatyuoT adamianebi, 
Tan ise, rom TvalebSi vuyuroT da ar gavwiTldeT. es 
wigni koncentraciaSic dagexmarebaT. TamaSis elementebi 
yvelganaa cxovrebaSi. Seqspiri, rogorc yovelTvis, 
marTalia. 

_ mamontovass garkveuli imiji aqvs. apirebT SeucvaloT 
garegnoba, Tundac `pankis” varcxniloba?

_ adamianis individualizms rogor Sevcvli. Tanac am 
indiel mohavks gaburZgnuli TmiT. . . iqneb  gaburZgnuli 
Tma protestis niSania?  bolos da bolos, es detalebia. 
Tmis varcxniloba TamaSze zegavlenas ar axdens. 

_ Cndeba provokaciuli SekiTxva. Tqven axlaxans dadgiT 
rok-opera `siyvaruli da sikvdili veronaSi”, Semdeg ki 
ansambl `fojes” lideri hamletis rolze miiwvieT. es 
TeatrTmcodneebisTvis msjelobis sagani gaxdeba. 

_ mzakvruli gegma ar mqonia. popi TavisTavad cudi 
sulac ara aris.  popkultura ufro gulwrfelia, vidre 
elitaruli kultura. qedmaRali elitaruli kultura 
im popkulturidan sazrdoobs, romelsac `ziziRiT” 
dahyurebs. asea: axalgazrdebi sacxovreblad qalaqSi 
midian da mere Tavisi sofladdarCenili (fermeri) 
mSoblebis rcxveniT.  `veronaSi” imdenive siyvaruli, 
energia da fantazia Cavde, ramdenic nebismier sxva 
namuSevarSi. diax, popis warmomadgenlebTan vimuSave 
da ra, kani gamisqelda, Tu mxedveloba damiqveiTda?!  
roca meubnebian, rom  speqtakli masebisTvisaa, amas 
komplimentad viReb. Cven is xalxi gvasazrdoebs, vinc 
darbazSi zis da gviyurebs. vina varT maT gareSe? 
dRes Teatri mecnierebad aqcies: eqsperimentebi, 
laboratoriebi, proeqtebi _ grZnobebi sinjaraSi.
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maSin, avdgeT da  mayurebels pirdapir trigonometriis 
saxelmZRvanelo mivceT, ufro marTlebi viqnebiT.  
dRemde mjera, rom xelovnebaSi adamiani kristalurad 
sufTa unda iyos. ramdenjer mimitovebia ukve dawyebul 
speqtaklze muSaoba, radgan migrZvnia, raRac meSleba.  
sakuTar gulis cemas unda usmino, ufro mets getyvis, 
vidre goneba. Tu guli ariTmiulad cems, gafrTxilebs, 
raRacas  sworad ver akeTeb. metafora ar gegonoT, es 
fsiqologiaa. guli pirveli grZnobs safrTxes. roca 
goneba jer kidev Tvlems, guli ukve gamalebiT feTqavs. 

_ iqneb Tanamedrove Teatri ufro rafinirebulia?

_ ufro rafinirebuli? vfiqrob, dRevandeli Teatri 
seqtasaviT  Caketilia. me ki mirCevnia, naklebad daxvewili 
iyos, cota uxeSic, Tavqariani, mouridebeli, TaRliTobis 
elementebiT. . .
CvenSi bevri ram primitiulia. Cven gansxvavebuli warsuli 
gvaqvs, gansxvavebuli istoria. arc frangebi varT, arc 
ingliselebi. Cven axlaxans gamovediT kartofilis 
mindvrebidan. sakuTar bunebas ver uaryof. ratom unda 
daemsgavso sxvas. kargi yovelTvis aqvea, axlos, saukeTeso 
xSirad win gvidevs,  cudi ki sadRacaa gadamaluli _ 
WaobSi, tyeSi, Rrublebs miRma. diax, saukeTeso win 
gvidevs da, samwuxarod, xSirad ver vxedavT. vgrZnob, 
Cemi speqtaklebi Cveulebriv auditorias ar izidavs. 
iqneb sakuTar Tavs vewinaaRmdegebi. Teatris CakeTiloba 
artistebis egoizmidan modis, TviTgamoxatvis 
egoizmidan. dRes yvela instalaciebze SeiSala. gaakeTon, 
kargia, magram risTvis qmnian aseT avangards, mxolod 
imisTvis, rom daamtkicon `magrebi” varTo?
mamontovasi 10 welia scenaze dgas. mTeli Taoba gaizarda 
mis simRerebze. misi Semoqmedeba, diax, araelitaruli 
mamonrovasis Semoqmedeba ufro mniSvnelovania, vidre 
instalaciebi, romelTa gageba cotas Tu SeuZlia. 
mamontovasi imdenad popularulia, ,,mSurs” kidec. mis 
koncertze viyavi sportis sasaxleSi. roca misi aTasobiT 
Tayvanismcemeli davinaxe, SiSma amitana, gaqceva davapire. 
da ra qna am dros andriusma? man es xalxi mTlianad 
daimorCila. gamovida scenaze, daiwyo simRera da 
aRtkinebuli masa kraviviT damjeri gaxda. guli damwyda, 
rom  asakis gamo ver avyevi axalgazrdebis ritms. rogor 
miaRwia mamontovasma aseT popularobas? piradad me, 
momwons misi simRerebi, nostalgiuria, melanqoliuri da 
swored am melanqoliiT igebs TayvanismcemelTaA gulebs. 
Teatris istorias Tu gadavxedavT, masis simpaTia cudi 
sulac ar aris. Teatraluri xelovneba mravalricxovani 
auditoriisaTvis warmoiSva da ganviTarda.

change his punk hairstyle? 
E.N.: How can I change a person’s individuality? Besides, this 
Mohawk, this ruffled hair…  Maybe it’s ruffled against something?  
As a protest, rebellion. Finally, it’s just ordinary details. A hairstyle 
doesn’t influence acting. 
R.M.: A question provoked by theatrical activity: having just 
produced the rock opera “Love and Death in Verona”, now you 
invited the leader of “Foje” for the role of Hamlet. One can see 
a new theme for theatre research – “Nekrošius and pop culture”. 
E.N.: I don’t have a wily scheme. Pop is not a bad thing. Pop culture 
is more sincere than elite one. The haughty elite culture grows out 
of this despised pop. The sons go to live in the city and are ashamed 
of their farmer father. When I was producing “Verona”, I put into 
it the same amount of love, energy and contrivance as into any 
other production. I worked with pop people, and what happened? 
Did my skin get thicker, or did my look lose its keenness? If I’m 
told, “Your performance is for a mass audience”, I accept is as 
a compliment. They feed us. Those who’re sitting and watching. 
Who are we without them? Now the theatre has intruded on 
professorship. Experiments, laboratories, projects. Feelings in a test 
tube. Let’s take textbooks on trigonometry and give them out to the 
audience. It’ll be fairer. It’s still my conviction that in art one has to 
be biologically clean. There were so many times that I would drop 
a scene or a performance that I had started to rehearse, because 
something was not right. You have to listen to your heartbeat. It 
tells you everything, not your head. If your heart gets arrhythmic, 
it warns you – something is wrong. And it’s not a metaphor, it’s 
physiology. The heart is an organ, which is the first to react to fear: 
your brain is still asleep, but the heart already starts throbbing at 
a crazy speed. 
R.M.: Perhaps the contemporary theatre is more refined? 
E.N.: More refined? It’s more closed. Like a sect. I prefer a crude 
theatre, even a quack one. We have a lot of this primitiveness in 
us. We have a different biography. We’re not French or English. 
We’ve just risen from a potato field. One can’t reject one’s nature. 
We don’t need copies. Good things always lie close at hand. Bad 
ones lie in the swamps, in the forests, above the clouds. And good 
ones are right here. But it is not always that we can see or hear 
them. I can feel that my performances don’t attract an ordinary 
spectator. Is it possible that I started to contradict myself? Closeness 
in the theatre emerges from an artist’s egoism. The egoism of self-
expression. Now everybody has got into creating installations like 
mad. It sounds nicely. What does one need to create such avant-
garde? Only confidence and impertinence. Andrius Mamontovas 
has been on the stage for more than ten years. A whole generation 
has grown together with him. The work of the non-elite Andrius is 
more meaningful than making these installations, which are under
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_ `hamletSi” Teatris Temac ikveTeba. sityvebi, 
romelsac hamleti msaxiobebs eubneba, 400 wlis Semdegac 
aqtualuria?

_ ho da ara. saukuneebis manZilze bevri ram Seicvala. 
`hamletis” repeticiebis dros mindoda davbrunebodi 
adreuli, naivuri Teatris principebs e. w. `uxeSi 
Teatris” poezias. Seqspiris piesebis msaxiobebs sxva 
datvirTvac aqvT _ sazogadoebisaTvis  simarTlis 
Tqma, naklovanebaTa mxileba. kargad Cans, rogor endoba 
msaxiobebs hamleti, rogor afasebs. TamaSi ufliswulsac 
izidavs. Zalian rTulia es yvelaferi scenaze gadmoitano. 
yovelTvis vTvlidi, rom `Teatri TeatrSi”  banaluria. 
maTematikis enaze Tu vityviT, es igivea, kvadrati 
kvadratSi CavsvaT. CvenTanac asea,  TeatrSi  Teatri 
unda vaCvenoT. vfiqrob, Cvens speqtaklSi erTi patara 
sivrce carieli darCeba.  Seqspirma yvelaferi icoda 
Teatrze, umniSvnelo detalebic  ki.  kargad icoda, 
ra aris saWiro amisaTvis, rom moqmedeba ar SeCerdes. 
iqneb vcodav, magram zogjer vfiqrob, `hamletSi” aris 
scenebi, romlebis patar-patara xvrelebs, darCenil 
sicarieleebs avsebs. Seqspiri axal Temas iwyebs, axali 
personaJi Semohyavs da roca aRar sWirdeba, ubralod, 
klavs. cnobilia, rom elisabedisdrondel TeatrSi erTi 
msaxiobi speqtaklSi ramodemine rols TamaSobda da ama 
Tu im personaJis scenaze gamoCena msaxiobTaA raodenobaze 
iyo damokidebuli. mec viziareb am mosazrebas. es uxeSi, 
wminda Teatraluri praqtikaa.

_ amboben, hamletis TamaSi qalsac SeuZliao, ratom?

_ hamlets sqesi ara aqvs da imitom. Seqspima sensaciuri 
piesa dawera. qalmac SeiZleba igive ganicados, rasac 
hamleti ganicdis. sicive sicivea, tkivili _ tkivili. 
SurisZiebis wyurvili erTnairad ipyrobs qalsac da 
kacsac. ai, amitoma aris hamleti universaluri. es piesa 
kompasis meqanizmiviTaa, saiTac ar unda Seabruno, 
mimarTulebas ar dakargavs.  

_ Tqven moskovSi swavlobdiT, ̀ tagankis” ̀ hamleti” nanaxi 
gaqvT?

_ ara, magram am speqtaklze bevri wamikiTxavs. vfiqrob  
es unda yofiliyo agresuili, gaSmagebuli hamleti, 
romelic,  kbilebSi gamoscrida TiToeul sityvas,  
visockis simRerebiviT.

_ me-20 saukinis meore naxevarSi aRmosavleT evropis 
reJisorebi `hamlets” politikur piesad aRiqvamdnen: 
yvela naTlad xedavda, ratom iyo dania sapyriobile da

stood only by a chosen few. I envy him popularity. I went to listen to 
his concert in the Sports Palace and was panic-stricken when I saw 
a crowd of several thousand people. I wanted to run away as far as 
I could, I was wondering if I would stay alive. And what did Andrius 
do? He had this crowd under control. He appeared on the stage, 
started to sing, and the wild mass of dangerously excited young 
people suddenly became as meek as lambs, humble and subject 
to one man’s voice. I even felt sorry that I was too old and couldn’t 
sway together rhythmically with the youth. Let some professional 
actor appear in front of such an audience and try to conquer it. 
Then we can talk about the price of Andrius’ popularity. I liked 
his songs – they’re nostalgic. He buys you with his melancholy. 
Besides, a crowd is not a non-positive sign in the history of theatre. 
The theatre was formed as an art of big audiences.

R.M.: In “Hamlet” the theme of theatre can also be found. Are the 
words that Hamlet says to the actors still urgent 400 years later? 
E.N.: Yes and no. A lot of things have changed in the course of 
centuries. While rehearsing “Hamlet”, I wanted to return to the 
tradition of the early, naïve theatre, to the poetics of crude theatre. In 
Shakespeare’s plays actors perform the function of denouncement. 
One can see that Hamlet trusts them, and talks nicely and positively 
of the actors. And he himself likes to act. But it is difficult to put it 
on stage. I always regarded the situation “theatre in the theatre” as 
banal. It’s the same as if in mathematics we would square a square. 
We are already on stage, in a theatre, and we still have to show 
that we’re making a parallel theatre.  To give additional meaning 
to objective artificiality. So far in our performance there is a small 
platform. Most probably it will stay unfunctional. Shakespeare knew 
the theatre mechanism to the tiniest detail, he knew what is needed 
to keep the stage action going. Sometimes I sinfully think that 
“Hamlet” contains some scenes that were necessary to fill in some 
gaps – Shakespeare introduces a new theme, a new character, and 
when he wants to end that scene, he simply kills that character. I 
agree with the statement that in the Elizabethan theatre an actor 
used to play several minor roles in the same performance, and the 
appearances of the characters used to depend on the number of 
available actors. It is a crude, pure and authentic theatre practice. 

R.M.: Why can a woman play Hamlet?

E.N.: Hamlet doesn’t have a gender. Shakespeare wrote a play 
of sensations. A girl can also feel that what Hamlet feels. Cold is 
cold, pain is pain, urge for revenge is an urge for revenge. Gender 
doesn’t have anything to do with it. It is one of the reasons of 
the universality of “Hamlet”. This play is as if the mechanism of a
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konkretulad sad mdebareobda igi. dania Tqvens 
speqtaklSic totalitaruli saxelmwifoa? 

_ ara, ufro swored, amaze ar vfiqrob, ar minda 
politikuri drama davdga. Tanamedrove realo-
ba speqtaklSi raRac formiT gamoCndeba, Tumca 
politikuri qaragmebi ar mizidavs.  iqneb Tavi 
davaneboT agentebis Ziebas SeqspirTan. 

_ rogoria Tqveni dania?

_ nisliani, yinulovani. nisli wylis wveTad 
iqceva,wyalis wveTi _ yinulad. yinulis sapirisp-
iro ki ra aris?  cecxli, igi adnobs yinuls. cecx-
li naxSirs warmoSobs. es, ubralod, nivTierebis 
gansxvavebuli fizikuri mdgomareobaa, bunebis 
kanoni, aqsioma. me momwons namdvili, xalasi, Ta-
visTavadi elementebi. ra SuaSia metafora, es 
mdgomareobebi realurad arsebobs bunebaSi da 
sakamaTo araferia. mdgomareobaTa cvalebadoba 
adamianTa cxovrebaSic meordeba _ bavSvoba, si-
ymawvile, axalgazrdoba, sibere. bunebis msgavsad 
cxovrebac etapebisagan, ciklebisgan Sedgeba. 
saxecvaleba, transformacia am ciklebis mixed-
viT xdeba. gazafxuli dadgeba da yinuls wylad 
aqcevs. wyali axal sicocxles Sobs. da es cikli 
dausruleblad meordeba. scenaSi, roca hamleti 
fics debs, yinuli cecxlad  iqceva _ savarZlis 
zurgi erTianad alSi gaexveva. 

_ saidan modis mamis aCrdili, samoTxidan Tu 
jojoxeTidan? 

_ samoTxidan da moaqvs SurisZiebis wyurvili, 
SurisZieba ki eSmakisaa. piesaSi swored aCrdili 
mouwodebs SurisZiebisaken. mis mosvlamde simS-
videa. hamleti Seyvarebulia, swavlobs.  da ai, 
gamoCndeba gardacvlili mamis aCrdili. . . es ar 
aris sizmari, es apokalifsuri Sexvedraa. gar-
dacvlili mamis xilvam SeiZleba Searyios adamia-
nis fsiqika. hamleti fics debs, rom Surs iZiebs 
da samyaro maSinve cecxlSi gaexveva. es hamletis 
suli iwvis.  igi Tavis siyvaruls msxverplad swi-
ravs SurisZiebas, ai, sad aris tragedia.  hamleti 
uaryofs siyvaruls SurisZiebis gamo. mas uyvars 
ofelia, magram monasterSi agzavnis. axla mx-
olod simarTlis dadgenas cdilobs, siyvaruli 
ki xels uSlis. 



iciT, ra aris SeqspirTan yvelze didi gamocana CemTvis? 
mama Tavis erTaderT Svils, memkvidres daasneulebs,  
sikvdilze agzavnis, romeli mama isurvebda amas? mama 
aiZulebs sakuTar Svils danaSauli Caidinos, ratom? 
CemTvis es yvelaze rTuli kiTxvaa. da kidev, rogor 
ecxadeba gardacvlilis suli adamians. vfiqrob, hamleti 
garkveul mentalur mdgomareobaSi unda yofiliyo, 
aCrdili rom daenaxa. 

_ suli namdvilad mamis aCrdili iyo? 

_ eg rom vicode. . . mSoblbi arasdros brundebian im 
samyarodan aseTi saxiT. isini CvenSi arian da Cvens Tvalis 
ferSi, TmaSi, profilSi Tu davinaxavT.

_ amboben, `hamletSi” yvela epoqa Tavis niSans eZebso. 
SurisZieba siyvarulis sanacvlod, esaa Tqveni niSani? 

_ ar vici, am niSnebSi kargad ver verkvevi. konfuci marTali 
iyo _ kargi da cudi, wesieri da uweso  erTdroulad 
arsebobs.  kargSic aris raRac cudi da cudSic _ kargi. 
erTad ki harmonias qmnian. aba dafiqrdiT,  Zalian wesieri 
adamiani naklebad sainteresoa, TiTqos raRac aklia, iqneb 
uwesoba?  speqtaklSic raRac msgavsi xdeba.

compass: the hands toss to all 
sides when you move it, but nev-
er lose direction.

R.M.: Did you see “Hamlet” in 
Taganka theatre when you stud-
ied in Moscow?

E.N.: No. But I read a lot about 
this performance. I imagine that 
it must have been an aggres-
sive, violent Hamlet who was 
talking through clenched teeth. 
As if making the final effort. Like 
Vysotski’s songs. 

R.M.: In the 2nd half of the 20th 
century Eastern European direc-
tors interpreted “Hamlet” as a 
political play: it was clear to ev-
eryone why Denmark was a pris-
on and where this Denmark was. 
Is Denmark in your performance 
also a political totalitarian state? 

E.N.: No. To be more exact, I didn’t place a special emphasis on 
this theme. I don’t want to produce a political drama. The reality of 
the present time will appear in the performance in one or another 
way, but I don’t seek direct political allusions. Perhaps sometimes it 
is worthwhile ignoring the political issues of the day and ceasing to 
see a KGB agent in Shakespeare’s character who is spying. 

R.M.: Then what is your Denmark going to be like?

E.N.: Of mist. And of ice. Mist turns into a water drop. A water 
drop turns into ice. What is the opposite of ice? Heat, fire. It melts 
ice. Fire turns into coal. Elementary physical states. Laws. Axioms 
of nature. I like these states. Pure original elements. Ice is ice. It 
is made of water. And it’s not a metaphor. It’s something true, 
indisputable. And in a person’s life the change of these states is 
repeated – childhood, adolescence, maturity, old age. Like nature, 
life consists of different stretches. Cyclicity. The changeability and 
transition of matter lies in these states of nature. Spring will come 
and ice will turn into water. Water will give birth to another life. It 
goes on always. In the scene of Hamlet’s oath ice should turn into 
fire – the backrest of a rocking chair will turn into flames. Like a 
lion’s mane. 
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R.M.: Where does the Ghost come from – Paradise or Hell? 

E.N.: From Paradise. And he brings revenge. And revenge is from 
Devil. In the play the ghost is the generator of the idea of revenge. 
Before his appearance life seems to run its normal course. Hamlet 
loves, studies. And here comes his dead father. It’s not a dream. It’s 
an apocalyptical meeting. His dead father has come. It can drive 
one crazy. Hamlet swears to revenge, and the world starts to flame. 
The soul is set on fire. Hamlet sacrifices his love. That’s where the 
tragedy is – he rejects love for the sake of revenge. He loved Oph-
elia, but he sends her to a convent, as love starts interfering with his 
search for truth. Do you know what is Shakespeare’s trickiest riddle 
for me? The father turns his son, an orphan, into a sick person. He 
traumatises him. He sends his child to death. What kind of father 
would want this? Father incites his son to commit a crime. It is the 
most difficult question for me. And another one. How can a dead 
person appear? Hamlet must be in a particular mental state to be 
able to see the Ghost. 

R.M.: Was it his father’s ghost?

E.N.: If only I knew it... Parents don’t come from another world in 
such a shape. They come through the colour of your eyes and hair. 
Through your profile. 

R.M.: It is said that “Hamlet” is a play, in which each epoch is look-
ing for answers into its specific questions. Revenge instead of love 
– is it a sign of your time? 

E.N.: I don’t know. I’m not so good at these signs. I always remem-
ber Confucius and his truth about the harmony of crookedness and 
straightness. Crookedness doesn’t undo straightness, and vice ver-
sa. It’s a unity of two things. Crookedness has its own straightness, 
and straightness has its own crookedness. When you put them to-
gether, you have harmony. In life, a straight person is not interesting 
to anyone. He lacks something. Probably crookedness. The same 
thing is in the performance. It is only a whole of separate – crooked 
and straight – scenes that has a meaning. If this connection ap-
pears, “Hamlet” will succeed. It will return to the present time. 

R.M.: The monologue “To be or not to be” has already become a 
mythology and exists independently alongside he play...

E.N.: ...let’s keep away from mythologies. Shakespeare himself 
doesn’t mythologize anything. Struggle for power is struggle for 
power. Revenge is revenge. Each of us is solving the question “to be 
or not to be”. But each has a different answer. It’s not only a ques
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Tu movaxerxeT da urTierTsapirispiro gavaerTianeT 
`hamleti” Sedgeba da Cvens epoqas upasuxebs.  

_ hamletis cnobili monologi ukve legendaa da piesisgan 
damoukideblad arsebobs.

_ Tavi davaneboT legendebs da miTebs. Seqspirs miTebi 
ar ainteresebda. Zalauflebis survili Zalauflebis 
survilia, SurisZieba _ SurisZieba. `yofna, ar yofna?” 
es kiTxva yvelas awuxebs da yvelas Tavisi pasuxi aqvs. 
metafizika arafer SuaSia. roca cxovrebis  sirTuleebs 
veCexebiT, swored maSin  vcdilobT pasuxi gavceT am 
kiTxvas, xavss veWidebiT. 

_ piesa SeamcireT?

_ ra Tqma unda, mxolod ZiriTadi scenebi davtove, Torem 
aseT grZel speqtaklze mayurebali ver gaCerdeboda. 

_ finalur scenaSi axalgazrda da Zlieri fortinbrasi 
Semodis da ambobs _ gaitaneT gvamebi, axla me viqnebi 
Tqveni mefe. TqvenTanac asea?

_ finaluri scena. . . mxolod is vici, rom scena gvamebiT 
unda iyos mofenili. gasul zamTars didi Tovli movida. 
irmebi SimSilobdnen. sawylebi amaod daeZebdnen gayinuli 
Tovlis safarqveS balaxs. fexebi dauskdaT da sxeuli 
daekawraT. da ai, sasaflaosTan mividnen. sofelSi 
sasaflaoebi SemoRobili ar aris. saflavebze yvavilebi 
elaga da irmebmac sakvebi iSoves. yvelgan maTi nakvalevi 
iyo. irmebisaTvis saflavebi sicocxlis wyarod iqca. 
asea. . . viRac mokvda da Tavisi sikvdiliT es cxovelebi 
gadaarCina. 

_ am speqtaklze muSaobis procesSi ramdeni `hamleti” 
dadgiT?

_ ar vici. saTqmeli martivad rom Tqva, Zalian bevri unda 
ifiqro da iwvalo. 
							     
esaubra ramune marCinkeviCiute

tion of metaphysical existence – it can torture us in our ordinary life 
as well. Each of us encounters difficult moments, and then we start 
looking for an answer and try to clutch at a straw. 

R.M.: Do you make any cuts in the play?

E.N.: Yes, a lot of them. I only leave the basic scenes. If I didn’t do 
that, the performance would last so long that the audience would 
walk away. 

R.M.: And in the final scene a young and strong Fortinbras will 
come and say: Take up the bodies, now I’ll be your king? 

E.N.: In the final scene… I only know that a field of death has 
to appear on stage… Last winter, when there was much snow, 
roes were starving. They were trying to break through the crust of 
hard snow looking for food. Their legs cut, their skin scratched 
and bleeding. And they found a cemetery. In village cemeteries, 
which are not fenced off, the roes used to graze the flowers that 
were growing there. All cemeteries were full of their footprints. 
Roes used to come to the dead like to a spring. To eat some grass. 
To quench their hunger at least for an hour. So… Someone died 
and saved a roe. 

R.M.: How many 
“Hamlets” did you 
produce while re-
hearsing this one?

E.N.: I don’t know. 
You keep straining 
and torturing yourself. 
And all that – for the 
sake of simplicity.

Ramune 
Marcinkevičiite’s 
interview with the 
director Eimuntas 
Nekrošius,

“Hamlet Is Young”, 
March 20, 1997 
(from the leaflet 
“Hamlet” published 
by LIFE festival).
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presa:

`aseTi speqtaklebi Tqvens cnobierebaSi gadatrialebas 
axdens.  yiraze ayenebs yvelafers, rac aqamde icodiT.”
M				    arina zaionCi, ruseTi 

`hamletSi” Teatris Tema Zalian mniSvnelovania. 
nekroSiusma es  kargad icis da ar akninebs amis 
mniSvnelobas. Amjerad igi asaCuqrebs msaxiobebs da 
Seqspiris piesis personaJ-tragikosebs saSualebas 
aZlevs daamtkicon, rom samyaro Teatria.” 

`Tu vityviT, rom nekroSiusma warmoadgina saintereso 
interpretacia an kargi speqtakli, umjobesia, saerTod 
araferi vTqvaT.
aseve banaluria imis Tqma, rom mamontovasis mier 
Seqmnili roli yvelaze amaRelvebelia MmaT Soris, rac 
bolo xanebSi gvinaxavs.
rodesac nekroSiusi  mozard mayurebelTa Teatris 
direqtoris Tanamdebobaze daawinaures, litvis 
Teatralur samyaroSi definiciam _ `aq da axla”, 
sruliad axali  esTeturi da SemoqmedebiTi datvirTva 
miiRo.

Press: 

“Performances of this kind cause an upheaval in your conscious-
ness. They turn upside down everything you have known before.”

Marina Zajonc; Russia 

To say that Nekrošius produced a good performance or offered 
an original interpretation would mean not to say anything at all. 
To say that Mamontovas created one of the most spectacular roles 
of the recent period would also be banal. When Nekrošius was on 
the rise as a director in the Youth Theatre, the definition here and 
now acquired the status of an artistic criterion and aesthetic value 
in Lithuanian theatre research. The director was looking for a new 
here and now for a long time, even digressing to the applied deco-
rativeness of the renewed “Verona”. It is a knockout to all of us that 
he has found it in his “Hamlet”. 

Ramune Marcinkevičiite,

“Only an unprofessional Can Play Hamlet”, 
Teatras No. 2, 1997

“This is a Hamlet you have never seen before; you watch it in 
breathless silence. It is an extraordinary emotional play that takes 
us back into  the past and brings down into the depth of our psyche 
in order to discover Shakespeare anew.” 

Franco Quadri “La Repubblica” 
Italy

The Nekrosius’ theater is organized in its original way and very 
cleverly. It belongs to the great history of theater ideas. Hundreds 
pages are written in the world about Nekrosius. But they explain 
nothing! It is impossible to explain fascination of his theater.”

Nikolai Pesochinsky “Phenomenon of Nekrosius” 
Russia

Nekrosius doesn't stage the text, he translates the subtext into im-
ages. As a neurotic, tortured oedipal child prince, this Hamlet has 
no equal."

Spielart – Munich theater festival;
Germany
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reJisori didxans da daJinebiT eZebda siaxles ̀ aq da axla”. 
Ziebis procesSi  ganaxlebuli `veronas” dekoraciul 
sivrcesac ki daubrunda, magram `hamleti” namdvilad  
Sokismomgvreli aRmoCnda CvenTvis.
diax, aq da, diax, axla. . .”

ramune marCinkeviCiute, “Teatra” 
“mxolod araprofesionali SeZlebs hamletis TamaSs” 

`aseTi hamleti aqamde arasodes ginaxavT, Tqven mas 
samarisebur siCumeSi uyurebT. Ees aris eqstraordinaluri, 
emociuri speqtakli, romelic gvabrunebs warsulSi 
da gvaiZulebs CavwvdeT qvecnobiers, raTa xelaxla 
aRmovaCinoT Seqspiri “

Ffranko kuadri “La Repubblica”, italia

`nekroSiusis Tatri Zalian Wkvianuradaa organizebuli, 
igi msoflio Teatraluri ideebis umniSvnelovanes da 
udides istorias ganekuTvneba. 
nekroSiusze asobiT gverdia dawerili da mainc veraferi 
agvixsnia. SeuZlebelia axsna am Teatris mizidulobis 
Zala!” 

nikolai pesoCinski, `nekroSiusis fenomeni” 

`nekroSiusi ar dgams teqsts, igi qvetestebs metaforebad 
aqcevs. es nerviuli, natanji oidiposis naSieria, am halets 
ara hyavs analogi.” 
                         Spigelarti, munhenis Teatraluri festivali 

`hamleti” udavod nekroSiusis opus magnumia. es aris 
nekroSiusis samyaros xedvisa da misi Teatris poeturobis 
rezume. Llitveli reJisori speqtakls iseTi TavdaviwyebiT 
dgams, TiTqos sakuTar jojoxeTs daZebs masSi. 
iqneb swored aqeden warmoiSveba Teatraluri realoba, 
saxeTa erToblioba, romelic mayureblis aRqmas esadageba 
da dros uZlebs. 
uyurebT speqtakls da TandaTan xvdebiT _ es Sedevria.”  

lukaS drevniaki, poloneTi 

`piter bruki Tvlis, rom Targmanis dros Seqspiris piesis 
samocdaaTi procenti ikargeba  da mxolod piesis arsis 
gasaRebi grCeba xelSi.  
teqsets  teqtsze veRar miabam. amitom reJisorebi 
vizualur metaforebs iyeneben. nekroSiusma srulad 
gamoiyena es Tavisufleba Tavis oTxsaaTian `hamletSi’. 
aqamde es mxolod ramdenime reJisorma SeZlo. 
eimuntas nekroSiusi festivalis kaSkaSa varskvlavia.” 

Mmaikl bilingtoni, `gardiani”  





sasceno xelovnebis kompania, safrangeTi

cicino anu 
politikuri piesa
laSa buRaZis piesis mixedviT

La Compagnie L’ART SCENIQUE 

www.artscenik.net



warmodgenis adgili: kote marjaniSvilis 
saxelobis saxelmwifo dramatuli Teatri
mcire scena (sxveni)
misamarTi: marjaniSvilis q. 8
TariRi: 9, 10 oqtomberi, SabaTi, kvira
dasawyisi 20:00 saaTze
bileTis fasi: 16 lari
xangrZlivoba : 70 wuTi 
qarTuli da inglisuri subtitrebiT

Tsitsino’s World or Political Play
By Lasha Bughadze

Venue: Kote Marjanishvili State Drama Theatre (Small Stage)
Date: 9th, 10th October / Saturday, Sunday
Beginning At: 20:00
Ticket Price: 16 GEL
Duration: 70 minutes

Stage Director Clara Schwartzenberg
Scenography Designer Victor Melchy
Adaptation Ania Svetovaya, Clara Schwartzenberg
Costume Designer Anaïs Heureaux
Light Designer Jérémie Gaston Raoul
Author of the Photos Marina Hubert
Draw Designer Fleur Pinsard

Cast:
Maud Bouchat, Elisa Ponchelet, Ania Svetovaya, Nadia 
Neupokoeva, Géry Clappier, Philippe de Monts, Tristan 
Le Doze

inscenireba ania svetovaiasi da klara 
Svarcenbergis
reJisori _ klara Svarcenbergi
scenografia viqtor melCisa
kostumebi ana euresi
mxatvari  _ fler pinsardi
ganaTeba  jeremi gaston raulisa
fotografi _ marina huberti  

monawileoben:
maud buoCati, eliza ponCeleti, ania svetovaia, 
nadia neupokoeva, geri klaperi, filip de monti, 
tristan le doze



About Performance: 
The play, written in 2001, is ironic and light-hearted theatre poetry. 
With lot of humor it will lead us to edges of absurdity.
A young girl from Georgian countryside turns like Jeanne d’Arc.  
She hears Saints’ voices telling her to end up all wars in Caucasia
and then in whole world.  The play, written in 2001, is an ironic 
and light-hearted theatre poetry.  With lot of humor it will lead us 
to edges of absurdity. In France, the country of Georgia is not well-
known as it
should be.  This history is full of legends. Such imagination is a gift 
for story
tellers, writers.  Its identity is not so easy to understand by French: 
neither European, neither Russian, neither Asiatic !  Within a bit 
more than an hour, we want to share our  discovery of humor 
and thoughts, of one of main young theatre authors of nowadays 
Georgia.

About Theatre: 
The Theatre Company « L’Art Scénique » was established on 
May 15, 2007, on the initiative of Patrick Raffault and Nadia 
Neupokoeva, and the departement of the French Region « Centre 
». Its aim is to develop every kind of living arts such as music and 
theatre shows, following Antoine Vitez ideas about offering quality 
and popular works at the same time. And most of all, its will is to 
melt international artists and influences. 
L’Art Scénique, after giving shows in Center Region and in Paris, 
invited Clara Schwartzenberg as a director. The company exclusively 
support young artists.

speqtaklis Sesaxeb:
2001 wels dawerili piesa ironiuli da poeturi qmnilebaa, 
bevri iumoriT, romelsac absurdamde mivyavarT. 
axalgazrda gogona saqarTvelos provinciidan axali 
Jana d’arkis rolSi gvevlineba. mas esmis wmindanTa 
xmebi, romlebic Caagoneben Seawyvetinos adamianebs jer 
kavkasiuri, xolo Semdeg msoflio omebi. safrangeTSi 
saqarTvelos Sesaxeb bevri araferi  ician. es istoria 
savsea saintereso legendebiT. aseTi warmosaxva nebismieri 
avtorisTvis kargi saCuqaria, Tumca misi frangul 
versia ioli  aRsaqmeli ver  iqneboda frangebisTvis, 
zogadad evropelebisTvis, rusebisTvis da miT umetes 
azielebisTvis. speqtaklis msvlelobisas, erTi saaTis 
ganmavlobaSi, Cven vcdilobT iumoriT gavuziaroT 
erTmaneTs Sexedulebebi, romlebsac msaxiobebis 
daxmarebiT saqarTvelos erT-erTi yvelaze axalgazrda 
Tanamedrove dramaturgi  gvTavazobs scenidan.

Teatris Sesaxeb:
`sasceno xelovnebis kompania”   patrik rafoltis, 
nadia neupakoevasa da `centr”  franguli regionaluri 
departemntis iniciativiT daarsda 2007 wlis 15 maiss. 
kompaniis mizania xeli Seuwyos musikaluri da Teatraluri 
xelovnebis ganviTarebas. Cven  viziarebs antuan vitezis 
ideebs da vcdilobT SevqmnaT  maRali mxatvruli donis da 
amave dros popularuli warmodgenebi. 
CvenTvis Zalian mniSvnelovania saerTaSoriso 
urTierTobebi,  ucxoeli kolegebis gamocdileba. am 
speqtaklis dasadgmelad moviwvieT reJisori klara 
Svarcenbergi, yovelTvis  vcdilobT davexmaroT  
axalgzardebs.kompania  warmodgenebs marTavs  rogorc 
safrangeTSi, aseve  sazRvargareT. migvaCnia, rom 
dRevandeli msaxiobebi Zalian gabedulebi unda iyvnen. 
vamayobT, rom centrSi daidga axalgazrda qarTveli 
avtoris piesa. speqtaklSi frangi da rusi  msaxiobebi 
monawileoben.
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riekas HKD Teatri, xorvatia

samxece
tenesi uiliamsis `mini samxeces”  mixedviT

www.hkd-teatar.com
HKD Theater Rijeka



warmodgenis adgili: vaso abaSiZis saxelobis musikisa 
da dramis Teatri

misamarTi: aRmaSeneblis  gamz. 182
TariRi: 10 oqtomberi, kvira

dasawyisi 20:00 saaTze
bileTis fasi: 16 lari

warmodgenis xangrZlivoba: 65 wuTi
qarTuli da inglisuri subtitrebiT

Venue: Tbilisi Vaso Abashidze Music and Drama State Theatre
Address: 18 Aghmashenebeli Ave.

Date: 10th October, Sunday
Beginning At: 20:00
Ticket Price: 16 GEL

Duration: 65 minutes
With Georgian and English Subtitles

The Menagerie
Based on the play by Tennessee Williams



samxatvro xelmZRvaneli _ nenad zegviCi
reJisori _ anika tomiCi
inscenireba elena kovaCiCis
musikaliri gaformeba  frano duroviCisa
teqnikuri reJisori _ maria gemli
mxatvari-gamnaTebeli _ delibor foretiCi 
xmis reJisori _ aleqsandr oivanoviCi
fotografi _ piter fabiani

moqmedi pirni da Semsrulebelni:
amanda _ edita karadole
laura _ andrea blagoeviCi
tomi  _ demir orliCi
jimi  _ draJen mikuliCi 

Art Director: Nenad Šegvić
Director: Anica Tomić
Dramaturge: Jelena Kovačić
Music Adapted By: Frano Durović
Stage Assistant: Marija Geml
Light Design: Dalibor Foretić
Sound: Aleksandar Jovanović
Author of the Photos Petar Fabijan

Cast:
Amanda Edita Karađole
Laura  Andreja Blagojević
Tom  Damir Orlić
Jim  Dražen Mikulić

About Performance: 

We were thinking about family. Again. We continue where we 
stopped or where we began. This time without the war trauma. This 
time we were inspired by the last scenes of the Williams’s Glass 
Menagerie. The characters are the same, sentences are different. 
The scene of possibly the last family dinner becomes the place 
of decay. Mother, daughter and son. And the guest. Who might 
become their reason for living. But he won’t become that. Because 
one more time we thought about fissures in everyday conversations, 
about silence and pauses, about suffocating rooms and closed 
windows, but also about unfulfilled wishes. The characters 
repeat many-times-repeated sentences, which then accidentally 
or deliberately decompose them into extreme emotions. Their 
questions ask about ourselves, but also about those who are facing 
us. In life, as well as in the theater.

speqtaklis Sesaxeb: 

Cven kvlav ojaxze vfiqrobT. vagrZelebT iqidan, sadac 
gavCerdiT an saidanac daviwyeT, oRond omisgan miRebuli 
travmas viviwyebT. Aamjerad  Cveni STagonebis wyaro 
uiliamsis `minis samxece” da misi finaluri scenebi gaxda. 
Ggmirebi rCebian, icvleba teqsti.
ubrali sadili, SesaZloa,  ojaxis ngrevis dasawyisad 
iqces. vin gadaarCens maT Tanaarsebobas – deda, qaliSvili, 
vaJi Tu stumari? 
samwuxarod, stumari mxsneli ver gaxdeba.
Cvenc ver daviviwyebT yoveldRiur urTierTobebSi 
gaCenil bzarebsa da autanel pauzebs. ver gaveqceviT 
Caketili oTaxebis vakuums, gaucxoebas da verc Carazuli 
fanjrebis gaRebas SevZlebT. arc auxdeneli ocnebebis 
daviwyeba SegviZlia.
personaJebi mizanmimarTulad imeoreben ukve mravaljer 
naTqvam frazebs da SekiTxvebs da mayurebeli xvdeba, rasac 
ganicdian gmirebi. es kiTxvebi Cvenc gvexeba – TiToeul  
CvenTagans. cxovreba xom Zalian hgavs Teatrs.
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About Theatre: 

The HKD Theatre Rijeka was established in the October of 1993 
upon the initiative of Rijeka theatre professionals - drama actor 
Nenad Segvic and director Lary Zappia, with a wish to have a more 
modern theatre repertory in Rijeka, one closer to the spectator in 
theory and in form. With its productions the HKD has given a new 
impetus to the theatre profile of the city of Rijeka.
The concept of this non-institutional theatre has offered drama 
classics of 20th century not performed in Rijeka and some of the 
successes from world small stages.
In accord with such a concept, 21 plays have had their first night 
with over 270 performances, due to which the Theatre has won 
over 30 international awards. 
Among the repertory titles stands out Albee’s Who’s afraid of Vir-
ginia Woolf?, there is The Bald Soprano that has been on the rep-
ertory for eighteen years already, followed by the blockbuster Wait-
ing for Godot, also successes from world stages that speak about 
taboos, such as the play Angels in America, dealing with the theme 
of AIDS, from 1994, or Five Types of Silence with the theme of fam-
ily abuse, from 2002.
The Croatian Small Scene Theatre Festival first came into life in 
1994, stemming from the positive atmosphere of this Theatre and 
upon the initiative of Nenad Segvic and the first selector Dalibor 
Foretic. In the year 2000 it becomes the International Small Scene 
Theatre Festival Rijeka, having come to be one of the most signifi-
cant theatre festivals in this part of Europe.

Teatris Sesaxeb: 

The HKD Theatre Rijeka 1993 wlis oqtomberSi daarsda 
riekas Teatris ori profesionalis  _ dramis msaxiob 
nenad zegviCis da amave Teatris axlandeli direqtoris 
lari zapias iniciativiT. maTi mizani iyo  riekaSi 
iseTi modernistuli koncefciis matarebeli Teatris 
daarseba, sadac mayurebeli Tanamedrove dramaturgias 
da Teatralur esTetikas eziareboda.
HKD – is arseboba mZlavr stimulad iqca qalaq riekas 
Teatraluri cxovrebis ganviTarebisaTvis.Teatrma me-
20 saukunis klasikuri dramaturgia riekas mayurebels 
Tanamedrove interpretaciiT SesTvaza. aseve warmatebiT 
idgmeboda patar-patara citatebi da nawyvetebi 
cnobili da aRiarebuli speqtaklebidan.repertuaridan 
aRsaniSnavia  `vis eSinia virjinia vulfis”, `meloti 
soprano”, romelsac ukve Tvrameti welia warmatebiT 
TamaSoben. mayurebelma  gansakuTrebiT Seiyvara 
speqtakli `godos molodinSi”.
Teatri arc tabudadebul Temebs erideba, Aamis naTeli 
magaliTebia, spidis Tematikaze Seqmnili speqtakli 
`angelozebi amerikaSi”, romelic 1994 wels daidga  da 
`siCumis xuTi ganzomileba”, romelic ojaxSi arsebul 
problemebze mogviTxrobs. xorvatiis kameruli 
Teatrebis  festivalma dRis sinaTle pirvelad 1994 
wels ixila da  swrafad moipova mayureblis simpaTia da 
keTilganwyoba. aRsaniSnavia, rom festivalis iniciatori 
galxdaT nenad zegviCi, xolo speqtaklebi pirvelad 
delibor foretiCim SearCia.
2000 wlidan riekas  kameruli Teatrebis festivals  
saerTaSoriso  statusi mieaniWa da evropis am nawilSi 
umniSvnelovanes Teatralur movlenad iqca.



Press:
... on an almost empty, bare stage, with relatively few scenic props 
(chairs) they offered a true, painful, heavy and deeply moving study 
of a family life, reduced to one hour of pure acting.
The character of Amanda Wingfield, mother who has never man-
aged to survive her husband’s leaving and who has been torturing 
her children with it, was brilliantly performed by the superior Edita 
Karađole. Damir Orlić (Tom) created a young man who is literally 
bursting and who, just like his father, wants to escape from the en-
vironment which is destroying him. Symbolically throwing his shoes 
into the wall, he determines barriers built in his own consciousness. 
The role of the sick daughter Laura was interpreted in a filigree way 
by Andreja Blagojević. The least loud one, but equally good, was 
Dražen Mikulić as Jim O’Connor who appears as a catalyst in this 
family melting-pot of high expectations.

Helena Braut, Vjesnik 

presa:
`TiTqmis cariel, SiSvel scenaze, minimalisturi dekora-
ciiTa da oTxi skamiT, reJisori  mogviTxrobs  ojaxuri 
Tanacxovrebis ambavs,  cdilobs dagvanaxos am ojaxSi ar-
sebuli realoba, tkivili, urTierTobebis simZime da siR-
rmiseuli aRqma.
warmodgena  erT saaTs grZeldeba.
Zalian efeqturia amanda uingfildis saxe – deda, ro-
melic verasodes egueboda qmris Ralats da javrs mudam 
bavSvebze iyrida. igi  brwyinvaled Seasrula SesaniSnavma 
msaxiobma edita karadolem.
aseve araCveulebrivad gaarTva Tavi tomis rols damir 
orliCma. am gmirs  feTqebadi xasiaTi aqvs da mamis ms-
gavsad, cdilobs gaeqces Tavis socialur wres.Msimbol-
uria scena, roca tomi fexsacmelebs esvris kedels. igi am 
qmedebiT emijneba sakuTari xeliT agebul barierebs.
aRsaniSnavia andrea blagoeviCis filigranuli namuSeva-
ri, romelic avadmyofi qaliSvilis rols asrulebs.
Zalze efeqturia draJen mikuliCis  gansaxierebuli 
stumari, romelic erTgvari katalizatoris funqcias 
asrulebs ojaxur komfliqtSi, sadac gmirebi jer kidev 
cdiloben ganadgurebis piras misuli idealebis gadarCe-
nas.” 

helena brauti, Vjesnik
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warmodgenis adgili: kote marjaniSvilis 
saxelobis saxelmwifo dramatuli Teatri

TariRi: 11, 12 oqtomberi
dasawyisi 20:00 saaTze

bileTis fasi: 26, 16, 12 lari
xangrZlivoba: 165 wuTi

opera sam  moqmedebad 

Loris Tjeknavorian 

Rostam and Sohrab
After Ferdowsi’s “Shahnameh”

Venue: Kote Marjanishvili State Drama Theatre
Date: 11th , 12th  October  / Monday, Tuesday

Beginning At: 20:00
Ticket Price: 26, 16, 12 GEL

Duration: 165 minutes
Opera in Three Acts



reJisori, scenografi da Tojinebis mxatvari  _ 
behruz yaribfuri
asistentebi _ ali faqdasTi, mariam eybali, hengame 
sazeSi, sina ieilaybeigi

meTojineebi _ mariam eybali, ali faqdasT, afsane 
zamani, yazal eskandarneJadi, ali abulxeiriani, 
mohsen imanxani, marjan ahmadi, homaiun salahi, 
salma mohseni, qamelia nuhi, mona qianifari, 
farzane ayeli, yasem rahmaTi, somaie naderi, marzie 
sarmaSyli, airin yaribfuri, faTeme amirxosrou, 
negar mirfaxrai, arTemiz niani, feiman SariaTi, 
ahmad mohamadi

gamnaTebeli _ amir mohamadi
xmis operatori _ Tahmine mohamadi

Director,Light, Stage and Marionette Design - Behrouz 
Gharibpour
Music - Loris Tcheknoverian
Lighting Operator - Amir Mohammadi
Sound Operator - Tahmineh Mohammadi
Assistants - Ali Pakdast, Maryam Eghbali, Hengameh 
Sazesh, Sina Yellaghbeigi

Cast:
Maryam Eghbali, Ali Pakdast, Afsaneh Zamani, 
Ghazal Eskandarnejad, Ali Aboolkheirian, Mohsen 
Imankhani, Marjan Ahmadi, Homayoun Salahi, Salma 
Mohseni, Camelia Noohi, Mona Kianifar, Farzaneh 
Agheli, Ghasem Rahmati, Somayeh Naderi, Marzieh 
Sarmashghli, Ayrin Gharibpour, Fatemeh Amirkhosrow, 
Negar Mirfakhraei, Artemiz Niani, Payman Shariaty 
Ahmad Mohammadi



firdousi (940-1020)
biografia da Semoqmedeba 

firdousi, haqim abu l–yasem tusi (934/940, sof baJi, q. 
tabaranis maxloblad, tusis olqi, xorasani – 1020–1030, 
iqve)  _  sparsuli poeziis udidesi warmomadgeneli, 
iranuli erovnuli eposis ,,Sahnames" avtoria, misi 
namdvili saxeli amoucnobia, ,,firdousi" ki ,,samoTxels" 
niSnavs, haqimi – brZens, abu l–yasem (mama yasemisa) sapatio 
titulia (layabi), tusi – warmomavlobas aRniSnavs 
(tuseli). warmoSobiT dehyanTa (miwismflobelTa saSualo 
fena) wridan iyo. miiRo brwyinvale ganaTleba. 
firdousma 23 wlis asakSi aRmoaCna `Sahnmes” xelnaweri, 
ramac didi galena moaxdina mis cxovrebaze. prozauli 
nawarmoebi ekuTvnoda abu-mansur almoamaris. firdousma 
`Sahnames” poemad dawera gadawyvita da am unikaluri 
wignis Seqmnas 35 weli moandoma.  magram  X  saukunis 
miwuruls politikuri situacia Seicvala. Turquli 
modgmis sulTanma mahmud Raznevim (998–1030) samanidTa 
dinastia daamxo. sulTanma fordiuss daTqmuli Tanxis 
sanacvlod minimaluri honorari SeaZlia. istorikosebis 
cnobiT, fordousma uari Tqva Tanxaze da fuli Rarib 
Rvinis gamyidvels gadasca. Gudidesma poetma darCenili 
cxovreba gulgatexilobasa da siRaribSi gaatara. 
erT-erTi legendis Tanaxmad, mahmudi mogvianebiT 
darwmunda, rom `Sahname” marTlac genialuri nawarmoebi 
iyo da firdouss dapirebuli Tanxa gaugzavna, magram 
wargzavnilebs poeti ramdenime saaTis gardacvlili 
daxvdaT. Tanxa misi qaliSvilsTvis unda gadaecaT, magram 
manac uari ganacxada! 
legendaruli adamiani da udidesi poeti firdousi 
sakuTari saxlis ezoSi dakrZales. A1925 wels reza Sah 
Ffahlavim aq mavzoleumi aago.

Sahname 
,,Sahname” Sedgeba daaxloebiT 50000 beiTisagan (100 000 
striqoni). dawerilia mesnevis (wyvilad gariTmuli 
taepebi) saleqso formiT, moTeyarebis sazomiT, 
zogadad mTeli masala miTologiur, sagmiro da 
istoriul nawilebad iyofa. ufro konkretulia samefo 
dinastiebis gamoyofa (sul 50) da siuJetis gaSla mefeTa 
qronologiuri Tanmimdevrobis mixedviT. poema iwyeba 
vrceli SesavliT. 

Ferdowsi (940–1020)

Hakīm Abu’l-Qāsim Firdawsī Tūsī, more commonly 
transliterated as Ferdowsi (or Firdausi), (940–1020) is a highly 
revered Persian poet. He was the author of the Sh’hn’meh, the 
national epic of Persian people and of the Iranian World.
His great epic, the Sh’hn’meh (“The Great Book”: in Persian, Shah 
means king, monarch or dynast, but when it is used as a prefix, it 
means “Big”, “Great” or “Major”.), to which he devoted more than 
35 years, was originally composed for presentation to the Samanid 
princes of Khorasan, who were the chief instigators of the revival 
of Iranian cultural traditions after the Arab conquest of the seventh 
century.
When he was just 23-years old, he found a “Sh’hn’meh” written by 
Abu-Mansour Almoammari; it was not, however, in poetic form. 
After 30 years of hard work, he finished the book and two or three 
years after that, Ferdowsi went to Ghazni, the Ghaznavid capital, 
to present it to the king. There are various stories in medieval 
texts describing the lack of interest shown by the new king, Sultan 
Mahmud of Ghazni, in Ferdowsi and his lifework. According to 
historians, Mahmud had promised Ferdowsi a dinar for every 
distich written in the Shahnameh (60,000 dinars all in all ), but later 
retracted and presented him with dirhams only , which were at that 
time much less valuable than dinars. Ferdowsi rejected the money 
and, by some accounts, he gave it to a poor man who sold wine. 
Wandering for a time in Sistan and Mazandaran, he eventually 
returned to Tus, heartbroken and enraged.
The legend  claims  that Mahmud re-sent the amount promised 
to Ferdowsi’s village later , but when the messengers reached his 
house, he had died a few hours earlier. The gift was then given to 
his daughter, since his son had died before his father at the age of 
37. However, his daughter refused to receive the sum, thus making 
Ferdowsi’s Shahnameh immortal.
Ferdowsi was buried at the yard of his own home, where his 
mausoleum now lies. It was not until Reza Shah Pahlavi’s rule, in 
1925, that a mausoleum was built for the great poet.
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miTologiur nawilSi aRwerilia 
pirveli mefeebis: qaiumarsis, huSangis,  
Tahmurasis, jamSidis Tanadrouli 
ambebi, romelTa Soris aRsaniSnavia 
mWedeli qaves ajanyeba  boroti zohaqis 
winaaRmdeg da feridunis gamefeba. am 
droidan iwyeba mravalwliani omi iransa 
da Turans Soris. xolo manuCehris 
mefobas  sagmiro eposis saxelovan 
gmirTa gamoCena daemTxva. kerZod, aq 
iwyeba  im ojaxis istoria, romelmac 
Sva iraneli xalxis usayvarlesi gmiri 
– rostomi. mas win uZRvis zaalisa 
da rudabes romanuli istoria. amave 
nawilSia moTxrobili msoflio 
mwerlobaSi gavrcelebuli motivis  
_ mama–Svilis Serkinebis  amsaxveli 
ambavi. es rostomisa da misi Zis sohrabis 
(zurabi) Tavgadasavalia.
mTeli poema gaJRenTilia samSoblos  
siyvaruliT, humanizmiT. poemaSi 
uxvadaa Caqsovili brZnuli 
gamonaTqvamebi, Segonebebi, aforizmebi. 
igi gamoirCeva mdidari da originaluri 
poeturi xerxebiT, iSviaTi 
musikalurobiT. didia ,,Sahnames” roli 
sparsuli da saerTod aRmosavluri 
mwerlobis ganviTarebis istoriaSi. 
misi uSualo gavleniT Seiqmna mravali 
mibaZva–gagrZeleba, romelTa nawili 
TviT poemis teqsts daerTo, nawili 
ki damoukidebeli Txzulebebis 
saxiT arsebobda. XVI-XVIII saukuneebSi  
gaCnda ,,Sahnames” qarTuli versiebi. 
qarTvelebi gacilebiT adre icnobdnen 
firdousis Txzulebas, magram Zvel 
Targmanebs Cvenamde ar mouRwevia. e. w. 
aRorZinebis epoqaSi Seiqmna rogorc 
poeturi (,,rostomiani”, ,,zaaqiani”, 
,,uTruTian–saamiani”), ise prozauli 
(,,fridoniani”, ,,uTruTian–saamiani”, 
,,wigni saam falavnisa”) versiebi.
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About Performance:
Iran is the land of poems .These are the very poems which has 
reserved the myth world,and Iranian beliefs of pre and post Islam 
as well as their philosophical viewpoints.
One thousand years ago, Ferdowsi , with this pure kind of art 
(language ) has preserved Farsi as one of the big and undeniable 
dimension for living of a culture and a culture and in its great book 
“Shahnameh “, brings a true claim and believes by creating this 
work of art ,has revived the culture ,myths and notions of Iranians.
For Iranians , this story is the most famous and loving one since 
the creator of the tragedy has nicely depicted both Rostam , the 
champion , and Sohrab , the champion counterpart, and attributes 
Sohrab’s death tragedy to fate, lack of wisdom , tricks of kings and 
men in power i.e. Afrasiab and Keikavous.
It is sometimes interpreted as symbol of juvenicide , filicide , the 
contrast of old-thinkers and modern-thinkers and sometimes 
consider it as Rostam’s selfishness and ignoring father’s kindness 
,because he loses all humane feeling and just thinks of defeating 
his rival. 
Therefore the story of Rostam and Sohrab is the full-depicting 
mirror of power, love, ignorance, pride, wisdom, and nescience of 
mankind and has been and will remain eternal.

Rostam and Sohrab
In Iranian legendary world, Rostam is the symbol of power and 
dignity. Without this champion, who many times saved his land 
from the devil powers, the legendary world is absurd .
So much beloved by Iranians , Rostam makes Iranians’ enemies 
frightened and therefore has many enemies.
Iranian king, Keikavous ,  solely for the influence of Rostam in his 
kingdom survival, apparently pays respects to Rostam, however 
always longs to Rostam’s destruction. 
Afrasiab , the king of Touran , the great enemy of Iran mythology 
, is so much frightened by Rostam and is well aware that the 
only possible way to attack his rival and competitor’s land, is the 
absence of Rostam.
In the very beginning of the story of Rostam and Sohrab, the famous 
and human-mannered horse of Rostam: “ Rakhsh” is abducted by 
the enemy’s soldiers .To find his horse, Rostam furiously attends at 
the court of the King of Samangan a provincial king of Touran and 
threatens to find his horse at any cost.
Abduction of Rostam’s horse occurred with the intention of 
reproduction for colt, and for this King of Samangan pretends that 
his men are after Rakhsh and invites Rostam to be his guest for one 
night to find the lost horse . At midnight Rostam feels the presence 
of Tahmineh , the beautiful prince of Samangan’s  King  who loves 

speqtaklis Sesaxeb:
`rostami da zohrabi” loris Ceqnoverianis operaa. igi 
Sahnames efuZneba.  nawarmoebze kompozitori 25 weli 
muSaobda. 1963 wels profesorma karl orfma loris 
Ceqnoveriani  zalsburgSi miiwvia da stipendia dauniSna, 
ramac kompozitors saSualeba misca daesrulebina opera. 
behruz yaribfurma Tojinuri speqtakli `rostami da 
zohrabi” swored am operis mixedviT dadga. speqtaklSi 
100 marioneti da 15 meTojinea. igi pirvelad TeiranSi, 
firdousis centSi Sesrulda 2005 wels. 

rostami da zohrabi
iranul eposSi rosatami Zlierebisa da Rirsebis simboloa, 
yvelasaTvis sayvareli devgmiri, romelic SiSis zars 
scemda Tavisi xalxis  mtrebs. iranis mefe qaiqaosi didad 
afasebda rostams. Teiranis mefe _ afrasiabi, iranis 
dauZinebeli mteri iyo da kargad icoda, rom, upirveles 
yovlisa, rostomi unda CamoeSorebina gzidan. 
erTxel rostamis raSi moitaces mtris jariskacebma da 
gmiri cxenis saZebrad gaemarTa. samangans rom miaRwia, 
mefes sTxova daxmareba. rostami maspinZlis TxovniT im 
RamiT sasaxleSi darCa.  samanganis mefis asuls _ Tahmines 
Seuyvarda rostami da mijnurebma es Rame erTad gaatares. 
diliT rostams Tavisi raSi mohgvara mefem da Wabuki 
gaemgzavra.  Tahmines rostamisagan eyola vaJi, romelsac 
zohrabi daarqva. bavSvma ToTxmet wlamde araferi icoda 
mamis Sesaxeb. Semdek ki dedas daJinebiT mosTxova simarTle 
eTqva. aqedan daiwyo  tragedia.   roca zohrabma gaigo, rom 
rostamis Svili iyo, gadawyvita taxtidan Camoegdo iranis 
mefe qaiqaosi da Tavisi mSoblebi gaemefebina. igi didi 
laSqriT daiZra sabrZolvelad.  
Teiranis mefe afrasaibma Seityo es ambavi da mixvda, rom 
rostams zohrabis xeliT moiSorebda, oRond mama-Svils 
erTmaneTi ver unda  ecno brZolis  velze. 
afarsaibma intrigebis qseli  daxlarTa da sawadelsac 
miaRwia _ mamasa da Svils Soris  sastiki brZola gaimarTa. 
sabolood, rostamma sZlia  zohrabs da sicocxles 
gamoasalma. ubedurma mamam ar icoda, rom sakuTari 
pirmSo mokla. 
iranelebs rostamisa da zohrabis ambavi Zalian uyvarT. 
mama-Svilis tragedias zogi bediswerad miiCnevs, zogi ki 
Tvlis, rom zohrabis sikvdili Wabukis gamoucdelobis 
bralia. arsebobs mosazreba, rom  damnaSavea rostami, 
romelsac daviwyebuli aqvs yovelgvari adamianuri 
grZnobebi da erTaderTi mizani amoZravebs _ daamarcxos 
mowinaaRmdege. 
firdousi maRali mxatvruli  ostatobiT gvixatavs  
ZalaufelebisaTvis brZolis, siyvarulis, gmirobis 
tragikul ambavs. udidesi poeti maradiul faseulobebze 
gvesaubreba.  
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ratom marionetebis opera? 
irani poemebis qveyanaa. rogorc winaislamuri, aseve 
Semdgomi periodis iranuli eposi Tavisi mxatvruli 
RirebulebiTa da filosofiuri SexedulelebiT msoflio 
kulturis saganZurs warmoadgens. sparsuli poeziis erT-
erTi ubadlo ostatia firdousi. misi `Sahname” sagmiro 
eposis umaRlesi mwvervalia da gansakuTrebuli adgili 
ukavia sparsul literaturaSi.  firdousma prozauli 
Tqmulebebi poemad aqcia da Seqmna maRalmxatvruli 
poeturi ena. gadauWarbeblad SeiZleba iTqvas, rom 
sparsuli ena ver icocxlebda `Sahnames” gareSe. 
sparsulis garda iranul enas aqvs sxva dialeqtebic, 
rogorebicaa: kordi, azadri, gilaki, mazani. TiToeul 
maTgani aseve mniSvnelovania. 
winaislamur sazogadoebaSi arsebuli ritualuri 
warmodgenebisagan mogvianebiT religiuri drama _ 
taaziehi Camoyalibda.  taaziehisaTvis specialurad 
iwereboda musika _ dastgahi. igi Svidi musikaluri 
Temisagan Sedgeba da adamianis nebismier grZnobas 
gamoxatavs. taaziehi musikaluri warmodgena, erTgvari 
operaa.   
amitomac, Tamamad SeiZleba iTqvas, rom iranuli opera  500 
wlisaa. gasakuTrebiT popularulia  istoriul Temaze 
Seqmnili operebi. asea Tu ise, dasavluri opera  ver gaxda 
iranSi  iseTive popularuli, rogorc taaziehi. 
meores mxriv,  iranul Tojinur Teatrs Tavisi  didi 
istoria aqvs. rac imaze metyvelebs, rom iranelebi 
Zalian didi xnis win iyvnen dainteresebuli Tojinuri 
warmodgenebiT. 
behruz yaribfurma  kargad gaiazra iraneli xalxis 
kulturuli memkvidreoba: sparsuli poezia, nacionalur-
religiuri opera _  taaziehi da iranelTaA didi interesi 
Tojinuri warmodgenebis mimarT da 2003 wels daaarsa 
iranuli Tojinebis Teatri. man Semoikriba enTuziastebi,  
aaRorZina nacionaluri opera da faqtobrivad, meore 
sicocxle aCuqa am did xelovnebas. 
yaribfurma  msoflios Teatraluri gamocdilebisa da 
mravalmxrivi ganaTlebis (Teatris, kinosa da televiziis 
sferoebSi) wyalobiT   Seqmna nacionaluri opera, romelic 
dafuZnebulia ara religiur enaze, aramed warmoadgens 
dialeqtTa sinTezs da ufro gasagebia dRevandeli 
mayureblisaTvis. 
dasavluri marionetuli operebisgan gansxvavebiT, 
behruz yaribfuri operis imitacias ki ar mimarTavs 
mxolod, misi originaluri speqtaklebi marTlac axali 
sityvaa Tojinur TeatrSi.

Rostam; and seeing her, Rostam falls in love with her.The next 
morning ,Rostam with his horse returns to Iran, after   a love affair 
with Tahmineh  . Sohrab is born from their love affair. A son who 
never sees his father. Sohrab is as valiant, gallant, brave, and 
strong as his father ,but until the age of fourteen does not know his 
father so urges his mother to tell him about his father.

A tragedy originates from this very point.   
Afrasiab is aware that Sohrab in search of his father intends to 
attack Iran and also is aware that Sohrab tends to make Rostam 
the king and Tahmineh the queen. Then if the warrior Sohrab 
fights Iranians, unaware of fighting his father, as the commander 
of Iranian army, in both cases Iran gets weak , since one kills the 
other and Iran suffers a lot. 
Then dispatches the whole army to Iran under the command of 
Sohrab . The circumstances are so complicated in the plot of the 
masterpiece of Ferdowsi  because father–son relation is hidden  
and not  revealed until  the last moments of Sohrab’s life and 
Rostam understands that has killed his own son.  
 
 
For Iranians , this story is the most famous and loving one since 
the creator of the tragedy  has nicely depicted both Rostam , the 
champion , and Sohrab , the champion counterpart, and attributes 
Sohrab’s death tragedy to fate, lack of wisdom , tricks of kings and  
men in power i.e. Afrasiab and Keikavous.
It is sometimes interpreted as symbol of juvenicide , filicide , the 
contrast of old-thinkers and modern-thinkers and sometimes 
consider it as Rostam’s selfishness and ignoring father’s kindness 
,because he loses all humane feeling and just thinks of defeating 
his rival. 
Therefore the story of Rostam and Sohrab is the full-depicting 
mirror of power, love, ignorance, pride, wisdom, and nescience of 
mankind and has been and will remain eternal. 
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Why Marionette Opera?
Iran is the land of poems .These are the very poems which has 
reserved the myth world, and Iranian beliefs of pre and post Islam 
as well as their philosophical viewpoints.
One thousand years ago, Ferdowsi , with this pure kind of art 
(language ) has preserved Farsi as one of the big and undeniable 
dimension for living of a culture and a culture and in its great book 
“Shahnameh “, brings a true claim and believes by creating this 
work of art ,has revived the culture ,myths and notions of Iranians.
It is not an exaggeration that Farsi would not survive without 
Ferdowsi , after Ferdowsi story telling ( Continued in poem language 
and Ferdowsi’s heritage of Story Telling continued. 
Therefore Farsi and other Iranian ethics’ languages : Kordi, Azadri, 
Gilaki ,Mazani… , each possesses poem treasures proportionally .
The combination of Iranian poem with Iranian  music extraordinarily 
is an exceptional issue , in a way that Iranian  classic poems, also 
, in its turn , preserve the music of this land.
Iranian  intelligence caused a ritual pre-Islam play turns into  a 
religious dram i.e.  Taazieh  
Taazieh has  some unique advantages: The poet playwright must 
write the text of this religious play and master the Iranian music 
Dastgahs (seven musical modes for expressing any human feeling 
; like Indian Razas) including seven  Dastgah, the actors must 
have been singers and this way intelligent Iranian  saved their own 
national music as the pass through the religious narrations.

ReisaTvis Tojinebis Teatris warmodgenebs ukve Tavisi 
erTguli mayurebeli hyavs, maT Soris mozardebi. 

Teatris TanamSromlebma  specialuri akademiuri ga-
naTleba miiRes am sferoSi. axla behruz yaribfurs surs 
Seqmnas saswavlo studia, sadac 6 wlis ganmavlobaSi 
moamzadeben  maRalkvalificiur kadrebs marionetebis 
TeatrisaTvis. 

Teatrma Tavisi xanmokle arsebobis manZilze moiara: 
londoni, romi, turini, praRa, dubai da damsaxurebulad 
moipova saerTaSoriso  aRiareba.             

behruz yaribfuri
reJisori

cnobili iraneli reJisori behruz yaribfuri tradiciu-
li iranuli Tojinebis Teatris pioneria. 
igi daibada 1950 wels, swavlobda Teiranis universitetsa 
da romis dramatuli xelovnebis akademiaSi. yaribfurma 
daaarsa Teiranisa da ispahanis Tojinebis Teatri. misi 
TaosnobiT TeiranSi cxovelebis sasaklao adgili kul-
turis centrad iqca.  
Teatris garda moRvaweobs kinosa da televiziaSi. 
misi yvelaze cnobili speqtalkebia: `makbeti”, `rostami 
da zohrabi” da `gankicxulni”. 
2002 wels mianiWes hans kristian andersenis premia. 

`xelovnebisadmi interesi ojaxidan gamomyva. biZaCemi _ 
hasa yaribfuri yovelmxriv niWieri kaci iyo, kargad xat-
avda, violinoze ukravda.  mamas ki Cemi gataceba TeatriT 
ar moswonda. igi Tvlida, rom Seix mohamed mohanas SviliS-
vili msaxiobi ar unda gamxdariyo.  xelovnebis akademiis 
damTavrebis Semde, 1974 wels, amerikuli universitetis 
stipendia SemomTavazes. magram ver gamoviyene, radgan 
Sahis winaSe uari ganvacxade davswrebodi leqciebs. ami-
tomac samxedro samsaxurSi gamiwvies.” 
yaribfuri  70-iani wlebis Semdeg italiaSi moxvda. maSin iq 
didi socialuri afeTqebebi iyo _ studentebi gaificnen, 
universitetebi daxures. igi Teatrebisa da kinodarbaze-
bis xSiri stumari iyo. 
italiaSi behruz yaribfurma gaicno italieli filoso-
fosi lanfranki di mario, romelmac mas italiis social-
politikuri da filosofiuri atmosfero gaacno. swored 
di mariosTas urTierTobis DSedegad Targmna behruzma 
italiur enaze piesa `mwvanes mogzauroba mwvaneSi”.   
islamuri revoluciis Semdeg yaribfuri iranSi dabrunda. 
Pprofesorma di mariom daarwmuna,  rom didi socialuri
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With this introduction ,one may claim that Iranian religious  opera 
traces back to more than 500 years and Iranians  are interested in 
such kind of play which has deeply rooted in their history ,however  
in Iran , the Western opera never managed to attract fans like those 
fans of Tazzieh.
On the other hand , Puppet theater in Iranian culture , has a 
vey long history which proves this fact that Iranians have long 
been interested in puppet theater and despite many barriers and 
limitations survived it.
Behrooz Gharipoor understood these three cultural advantages :
Farsi poems treasure, National-religious  opera , and “Tazzieh”  
and also Iranian  deep interest in puppet theater , founded Aran 
Pupet Theater group in 2003 to follow its supreme objects as their 
cultural charter practically . 
  - Revival of national opera and creating enthusiasts who avoid its 
second death.
- Creating a special artistic language  by relying on a global 
experience .
- The artistic experiences of Behrooz Gharibpour , as a researcher 
, playwright and a director who in the field of cinema, television 
,theater  and puppet theater has a style , found and chose the best 
media for preservation of national opera and changing it into a 
language for expressing all the concepts ,rather than religious ones 
by mixing all these languages .
Contrary to western marionette opera , the experience of Behrooz 
Gharibpour, is not simply imitation of real opera , but its works have 
been originally  created for this new language in puppet theater.
Today after several years , Aran Pupet Theater Group has managed 
to attract its adults  to audience a special theater for marionette .
Since all the members of Aran Pupet Theater Group  have received 
academic education ,Behrooz Gharibpour  hopes to change the 
here- and there training into a comprehensive and academic 
training ,and also during six years in any fields including making  
puppets  ,stage , decorations , manipulation, and other required 
expertise rank among the university professors.
Aran Pupet Theater Group during its short life of activity through 
performance of puppet in London,  Rome Turin with Prague , and 
Dubai, has managed to introduce its works internationally.
Recently Aran Puppet Theater Group, by performing Rumi Opera , 
has won  a national popularity ,and managed to open windows to 
national opera ,and being admired by thousands of audience .The 
Group now , has assumed to duties . the ability of Puppet theater , 
and the high potentiality of opera .  

cvlilebebis dros,  CrdilSi ar unda darCeniliyo. 
1979 wels, iranSi dabrunebis Semdeg, muSaoba daiwyo 
TeatrSi, televiziasa da  bavSvebisa da mozardebis 
inteleqtualuri kvlevis centrSi. 
1990 wels Teiranis merma yaribfuri mCevlad miiwvia 
kulturis sakiTxebSi. TanamSromloba nayofieri 
aRmoCnda. behruzis TaosnobiT  qalaqis cxovelebis 
sasaklao bahman kulturis  centrad iqca. gafarTovda 
Teiranis kulturuli centrebi.  Tumca garkveuli 
periodis Semdeg, politikuri zewolis Sedegad, 
yaribfurma  centris direqtoris Tanamdeboba datova 
da SemoqmedebiT saqmianobas miubrunda. maleve dadga  
speqtakli LES MISERABLES ,   romelSic 160 adamianze meti 
monawileobda.
behruz yaribfurma  didi wvlili Seitana iranis Sahis 
samxedro garnizonis iraneli artistebis forumad 
gadakeTebis saqmeSi. dRes es adgili  iranis erT-erTi 
kulturli centria. Senobis ganaxlebis Semdeg am centrs 
yaribfuri xelmZRvanelobs.  
opera `rostami da zohrabi” didi popularobiT 
sargeblobda da xSirad warmoargendnen, amitom rudaki 
xelovnebisa da kulturis fondis daxmarebiT, vahdaTi 
marionetebis speqtakebis darbazad gadaakeTes. Tumca am 
gadawyvetilebas mowinaaRmdegeebic hyavda.M
`rostami da zohrabi” iranuli operis ganaxelbad 
iTvleba. Teiranis garda igi qveynis sxva qalaqebSic  
aCvenes. mogvianebiT, 2007 wels, iranis Tojinebis Teatrma 
opera `makbeti” dadga.  
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`Cemi Taoba metad ucnauria -  gansakuyTrebiT ki isini, 
vinc patara qalaqebSi daibada. Cems Sesaxeb giambobT 
da  mixvdebiT   ratom: vidre  saxelwmifo skolaSi 
mimiyvandnen,  Zvelmodur saswavlebelSi _ maqtabSi 
davdiodi. swored aq Semaswavles yurani.  maqtabSi erTi 
ucnauri maswavlebeli gvyavda, kargad icoda `Sahname”  da  
`rostami da zohrabi” metad  saineterso, originaluri 
ferebiT dagvixata. 
im dros Cems samSobloSi,  eleqtroenergiiT ganaTebul 
Senobas ver naxavdiT. radio batareaze muSaobda da 
isic kviraSi mxolod erT saaTs mauwyeblobda. hajarTa 
epoqaSi ar davbadebulvar, magram cali fexiT im droSi 
var da meoreTi  dReandelobaSi. axla Suqicaa, radiosa da 
televiziis uamravi arxic da yvela saxis sakomunikacio 
sistemac.  
Cvens axalgazrdobaSi ukabelo kavSiri rom gqonodaT, 
albaT dagapatimrebdnen. dRes ki fiWuri kavSiriT yvela 
sargeblobs.  maSin vinmes biografiuli cnobebi rom 
mogeZebna, biblioTaSi unda wasuliyavi.  dRes ki yvelaniri 
informaciis mopoveba advilia _  Sexval internetSi da 
mTeli samyaro wina gaqvs, ra Tqma unda, Tu ar daikarge! 
ocneba asrulda  _  maqtabis skolis moswavles DdRes veb-
gverdi maqvs.  CemTan dakavSireba aRaravis gauWirdeba. 
mxolod is mafiqrebs, kargia Tu cudi, am xafangSi rom 
moveqeciT! axla ukve  Cveni drois namdvili Svili 
gavxdi. me behruz yaribfuri var da Tu Cems Sesaxeb 
raime gainteresebT, SegiZliaT internetis veb-gverdze 
monaxoT.”

Behrouz Gharibpour
Iranian theatre director and pioneer of traditional Persian puppet 
theatre. “My interest in art is rooted in my family. One of my uncles 
(Hassan Gharibpour) was talented in all fields of art. He was a good 
painter and calligrapher and sometimes played the violin. But my father 
did not want me to study theater. He shouted that the grandson of 
Sheikh Mohammad Molana should not become an actor. I graduated 
in Fine Arts in 1974 and was offered a scholarship from an American 
university. I couldn’t use because I refused to attend the lecture in front 
of the Shah and as a result, I was called up for a hard military service...”
My generation is a strange generation; especially those who were born 
in small cities. let me tell about myself you can find reason: I started my 
education from old-fashioned primary school(Maktab).before I enter 
the official and state run school, I went Maktab and Learn qoran, there 
was a strange teacher who interested in shahnameh.he had painted 
rostam and sohrab with organic colors. In my motherland, you could 
hardly find the building with electricity. Our radio worked with dried 
chargeable battery.
When I was a child, programs of sanandaj radio was an hour a week. 
Although I was not born in qajar era, one foot was in this era and 
another foot was in the present time that we have electricity, different 
channels of radio and television and all kinds of communication 
facilities day and night.
We passed our youth in the era that if you had had wireless set, you 
would have been executed. But today, by cell phone you can call 
every one wherever you are. Those days, if you wanted to look for the 
biography of an author, director or a poet, you should have gone to 
the libraries and it was really difficult.
Today, every thing is easy to access. It is enough to enter to the internet 
and go around the world of course if you are not lost!
But it is just a dream; the student of an old fashioned primary school 
(Maktab) of Molla fat’hollah has become owner of a website! It is not 
necessary to suffer so much, if some one wanted to search me for some 
reasons. I am wondering if it is good or bad to be fall into trap! I have 
become the child of my time, I am behrouz gharibpour, and you can 
look for me in different pages!

About Theatre 
In 2003 to follow its supreme objects as their cultural charter practically, 
Behrooz Gharibpour , as a researcher , playwright and a director in 
the field of cinema, television ,theater and puppet theater, found Aran 
Puppet Theatre.
Contrary to western marionette opera, the experience of Behrooz 
Gharibpour, is not simply imitation of real opera , but its works have 
been originally created for this new language in puppet theater.Today 
after several years, Aran Pupet Theater Group has managed to attract 
its adults to audience a special theater for marionette .
Puppet Theater Group during its short life of activity through 
performance of puppet in London, Rome Turin with Prague , and 
Dubai, has managed to introduce its works internationally.





kompania ,,Imitating the dog”, didi britaneTi

endriu quiki, piter bruksi 

sastumro maTusala

”Imitating the dog” company, UK



warmodgenis adgili: kote marjaniSvilis saxelobis saxelmwifo dramatuli Teatri
misamarTi: marjaniSvilis q. 8

TariRi: 13, 14, 15 oqtomberi, oTxSabaTi, xuTSabaTi, paraskevi
dasawyisi 20:00 saaTze 

bileTis fasi: 26, 19, 16, 12 lari
xangrZlivoba: 75 wuTi

warmodgena erT moqmedebad
qarTuli da inglisuri subtitrebiT

Andrew Quick, Piter Bruks 

Hotel Methuselah

Venue: Kote Marjanishvili State Drama Theatre
Address:  8 Marjanishvili Str.

Date: 13, 14, 15 of October / Wednesday, Thursday, Friday
Beginning At: 20:00

Ticket Price: 12, 16, 26 GEL
Duration : 75 minutes

Without Intermission



reJisori _ piter bruksi
mxatvari _ laura hopkinsi
mukisaluri gaformeba nil biontonis
vizualuri efeqtebi saimon uainraiTis

video montaJi: 
rodrigo velaskuizis da monika alkazaris

teqnikuri reJisorebi: 
endriu krofti da in raiani

moqmedi pirni da Semsrulebelni: 
emi _ morven makbeti
hari _ simon uainraiTi
kaci _ riCard malkolmi/dominik fiCi
qali _ ana uilsoni

irected  by Peter Brooks 
Designd by Laura Hopkins
soundtrack composed by Neli Boynton
video filmed by Rodrigo Veiasquez and Moica Alcazar
video editing Simon Wainwright
production technicans Andre Croft and Ian Ryan

Cast:
Amy: Morven Macbeth
Harry: Simon Wainwright
Weird Man: Richard Malcolm / Dominic Fitch
Weird Woman: Anna Wilson

speqtaklis Sesaxeb:

hari evropis romeliRac qalaqis sastumroSi Ramis 
portied muSaobs. gareT omia,  Soridan srolisa da 
Setakebis xmebi ismis. haris ki simSvide da martooba 
xiblavs. igi kmayofilia,  rom mxolod  stumrebis 
registracia da oTaxebSi ganawileba evaleba, Tumca erTi 
problema mudmivad awuxebs –  ar axovs, rogor moxvda 
sastumroSi,  ras saqmianobda warsulSi da. . .   `hari” misi 
namdvili saxelia Tu ara?
ucnauri wyvili porties warsulSi Cadenili saqcielis 
gamo sayvedurobs.  am dros sastumroSi ucnobi qali 
Semodis, romelic Ramis gasaTev oTaxs eZebs. hari 
SemoipatiJebs. daiwyeben saubars,  daleven  da bolos,   
loginSic ki aRmoCndebian erTad... 
qali istorias uyveba da haris eCveneba, rom es ambavi  
adrec mousmenia. axla xvdeba Tu ratom esmis gamudmebiT 
ucnauri xmauri da viRaceebis CurCuli. yovelTvis, roca 
SuaRames yurmils iRebs, ratom Caesmis  mxolod sakuTari 
xma, romelic erTsa da imaves umeorebs:  `gismenT, gismenT, 
riT SemiZlia dagexmaroT, riT SemiZlia dagexmaroT?”
qalis monaTxrobidan naTeli xdeba, ratom mirbis hari  
yovelTvis erTi da imave koridoriT me-14 oTaxSi, sadac 
loginze gardacvlili qali wevs, romelsac erT xelSi 
iaraRi uWiravs, meoreSi _ fotosuraTi.
qali raRac wyevlaze elaparakeba, kaci  ki verafers 
ixsenebs. igi itanjeba da vxvdebiT _ dausrulebali 
tanjva haris  sasjelia.

About Performance:

Harry works as a night porter in a hotel in a city somewhere in 
Europe that’s in the throes of war. Despite the distant sounds of 
gunfire and shelling, he likes the calm and loneliness of his work. 
He’s thankful that all he has to do is book the guests in and show 
them to their rooms. But Harry has a problem and it’s one he’s 
desperately trying to solve. He can’t remember how he got to the 
hotel, or what he did before. He’s not even sure Harry’s his real 
name.
A strange couple interrupt Harry’s evenings at his desk, taunting 
him with stories of his forgotten past. Suddenly, a woman arrives, 
looking for a room for the night.  He signs her in. They talk. They 
have a 
drink. They end up in bed together. As she explains, “It’s what 
lonely people do when they think their world’s coming to an end.”  
She tells him a story that he thinks he’s heard before. She tells him 
a story that begins to explain why the hotel is filled with strange 
sounds and whispering voices, why when he picks up the phone in 
the dead of night all he can hear are his own words, echoing down 
the line: “hello, hello, can I help you, can I help you?”  
She tells him a story that begins to explain why he keeps running 
through the hotel corridors to Room 14, where a woman lies dead 
on a bed with a gun in one hand and a photograph in the other.  
She tells him about his past, a tale of his own damnation. But still 
Harry can’t remember.  That’s how he suffers.  His punishment is to 
endure this story over and over again.
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scenografia

scenaze mimdinare warmodgenis danaxva eqvsmetriani, 
safosto yuTis formis fanjridan SegviZlia, romelic 
farTo kinoekranis efeqts qmnis. mayurebeli   gmirebs 
mxolod muxlidan kisramde xedavs. scenis siRremSi, 
ukana kedelze, filmis proeqcia midis, romelsac scenaze 
myofi Semsruleblebi  sinqronSi imoreben. amneziiT 
daavadebuli haris mdgomareobas detalurad aRwers 
rodrigo velaskesis cifruli filmi, romelic  lora 
hopkinsis brwyinvale dekoraciisa da kostumebis fonze, 
proeqtorze gadis. filmSi lamazi ganaTebis TanxlebiT, 
personaJebis saxeebis axlo xedebi da sastumros 
interieri erTdroulad aris naCvenebi.  Ddekoracia 
mudmivad moZraobs. sarTulebi da sibrtyeebi sxvadasxva 
ganzomilebas qmian. gamosaxuleba kinoekranze, scenis 
moZrav da qaotur sivrcesTan erTad, zedmiwevniT 
gadmoscems haris sulier mdgomareobas, Sinagan 
konfliqts, romelic kraxiT sruldeba. swored kraxidan  
iwyeba  gmiris sulieri ganwmenda.
neli biontonma specialurad am speqtaklisTvis Seqna 
saundtreki, romelic `Surround Sound”-Si Caiwera. igi 
saSualebas aZlevs mayurebels siRmiseulad SeigrZnos 
haris amaRelvebeli istoria. Ppopularuli franguli 
baladebis, SostakoviCis, saSinelebaTa filmebis 
motivebisa da specialuri xmaurebis monacvleobiT, 
bointoni qmnis audio peizaJs, romelic  Zalauneburad 
iTrevs haris Tavis koSmarul samyaroSi. 

Scenography:

Hotel Methuselah is a performance that pushes at the boundaries of 
scenic design and digital technology to create a unique experience 
for spectators.
The action is viewed through a six metre letterbox-shaped gap, 
like cinema wide-screen, which only reveals the performers’ 
bodies from knee to neck. A film is projected immediately behind 
the acting space, which the performers mirror with perfect timing. 
Working alongside Laura Hopkins’ exquisitely designed interiors 
and costumes, Rodrigo Velasquez’s digital cinematography creates 
Harry’s amnesiac existence in astonishing detail. The film shows 
beautifully lit and composed close-ups of the characters’ faces as 
well as scenes of the hotel’s interior. As the walls and floors begin 
to move and perspectives shift, when the worlds of the stage and 
the screen are seen to pull apart, the disorientating psychic and 
physical experience of Harry’s collapse is memorably brought to 
life.  
Neil Boynton’s soundtrack, especially created for this production 
and produced in Surround Sound, places the spectator at the 
heart of Harry’s traumatic story.  Referencing sources that vary 
from Shostakovich and popular French ballads, to motifs drawn 
from horror films and sampled sound, Boynton creates an 
audio landscape that viscerally captures Harry’s descent into his 
nightmarish world.



About Theatre:

imitating the dog formed in Leeds in 1998. They have produced 
five major touring works including Hotel Methuselah: Einmal ist 
Kenimal (once is never) (1999) Ark (2000) Guilty Pleasures (2001) 
and Five Miles and Falling (2002/3) as well as numerous smaller 
works and educational projects. itd projects are regularly funded 
by Arts Council England, alongside commissions by the Nuffield 
Theatre and Leeds Metropolitan Studio Theatre.  
imitating the dog make performance work that experiments with 
the role of story-telling and narrative in the contemporary theatrical 
experience. They make innovative use of digital media, design and 
physical performance to create off-kilter worlds within which public 
and private obsessions - identity, death, love and sexuality - are 
explored.  

kompaniis Sesaxeb:

kompania ,,Imitating the dog” 1998 wels Camoyalibda da 
`sastumro maTuselas” garda  5 warmatebuli  sagastrolo 
speqtaklis gamoSveba moaswro, esenia: “Einmal ist Kenimal”  
(1999) “Ark” (2000) “Guilty Pleasures” (2001) da “Five Miles and 
Falling” (2002/3). aseve mis saxels ukavSirdeba ara erTi 
mcire formatis SemecnebiTi Tu sanaxoabiTi namuSevari. 
,,Itd”-s proeqtebs gamudmebiT afinansebs ,,Arts Council 
England”. kompanias  aseve did daxmarebas uwevs ,,Leeds 
Metropolitan Studio Theatre” da  nafildis Teatri. Imitating the 
dog-is   saperformanso warmodgenebi  Txrobisa da qmedebis 
Tanamedrove Teatraluri interpretaciaa.  inovaciurad 
gamoyenebuli cifruli media, dizaini da samsaxiobo 
namuSevari qaosidan qmnis saintereso samayros.  



Press:

“…headily ambitious…technically and visually a treat…” 
Guardian Unlimited

“…intriguing, a successful narrative experiment and a piece of art 
in its own right… unlike any other piece of theatre you’re likely to 
have experienced before…” 

Yorkshire Evening Post

“Hotel Methuselah draws on a wealth of references to post-war 
British cinema, the French new wave and the pleasures of black 
and white film, alongside some extremely elegant visual theatre.  
The result is a beautifully realised meditation on desire and loss, 
existing in the gap between the lived moment and the captured 
image.” 

Matt Fenton: Director of the Nuffield Theatre, Lancaster

Hotel Methuselah is a contemporary ghost story that explores 
our fears around mortality, sexuality and the terrifying sense of 
responsibility that comes with having children. In a stunning homage 
to post-war British cinema and the French new wave, imitating the 
dog create a unique and disturbingly immersive experience for the 
audience. Telling the story of night porter Harry’s search to uncover 
the forgotten truth of his past, Hotel Methuselah is a searing tale of 
the destructive power of love and the hell of personal disintegration. 
Fusing spectacular live action and video projection, this is stylish, 
cutting edge visual performance that places narrative, emotion and 
wit at its core.
Andrew Quick is a writer and theorist of contemporary performance 
who teaches Theatre Studies at Lancaster University.  He has 
collaborated regularly with imitating the dog since 1998 and is 
currently working with The Wooster Group on a major book project.

Pete Brooks is a founder member of Impact Theatre Co-operative 
and Insomniac Productions and has made and toured performance 
works all over the world.  Past projects include The Carrier Frequency, 
Place in Europe, Claire de Luz, L’acscensore and Peepshow.

presa:

`...sakmaod ambiciuri... sasiamovno sanaxaoba, rogorc 
teqnikuri, aseve vizualuri TvalsazrisiT”.

uardian Unlimited
`damaintrigebeli da waramtebuli SemecnebiTi 
eqseprimentia... daCrdilavs yvela im Teatralur 
warmodgenas, romelic aqamde ginaxavT...  es namdvili 
xelovnebis nimuSia.“

Yorkshire Evening Post
`sastumro maTusala” omis Semdgomi periodis britanuli 
kinos, safrangeTis axali SemoqmedebiTi talRisa da 
monatrebuli Sav-TeTri firis STambeWdavi da sasiamovno 
erTobliobaa, romelic brwyinvale  Teatraluri 
sanaxaobis fonze iSleba. Sedegad miviReT iolad 
aRsaqmeli da lamazad mowodebuli msjeloba  danakargebsa 
da survilebze, romlebic realur cxovrebasa da firze 
aRebWdil momentTa Soris arsebobs”. 

meT fentoni, lankasteris nafildis Teatris reJisori.

`sastumro maTusala”  Tanamedrove da gamWvirvale 
istoriaa. igi ikvlevs im SiSis mizezebs, romelisac 
badebs sikvdili, seqsualuroba da bavSvebisadmi  
udidesi pasuxismgeblobis grZnoba. omis Semdgomi 
periodis britanuli kinos da safrangeTis axali talRis 
pativiscemiT, Imitating the dog  auditoriisTvis  unikalur 
da amaRelvebel interaqtiul efeqts qmnis. `sasturmo 
maTusala”  Ramis portie _ haris magaliTze, romelic 
cdilobs gaixsenos daviwyebuli warsuli,   moTxrobilia 
vnebiani istoria. naCvenebia siyvarulis damangrevel 
Zala da  jojoxeTi, romelSic moraluri dacemis Semdeg 
SeiZleba aRmovCndeT.  video proeqciis da msaxiobTa 
STambeWdavi TamaSis tandemi  elegantur da efeqtur 
sanaxaobas qmnis scenaze.

endriu quiki – Tanamedrove dadgmebis avtori da 
Teoritikosia. igi lankasteris universitetSi Teatris 
fakultetze aswavlis. 1998 wlidan moyolebuli,. 
regularulad TanamSromlobda `Imitatating the dog”-Tan, 
DdReesdReobiT ki `The Wooster Group”-Tan erTad axal 
wignze  muSaobs.
piter bruksi – `Impact Theatre Co-operative”-is da 
`Insomniac Productions”-is damfuZnebeli da  wevria. 
dadga ara erTi warmodgena. misi namuSevrebis ricxvs 
miekuTvneba: “Carrier Frequency”,” Place in Europe”,” Claire de 
Luz, L“acscensore” da  “Peepshow”. es speqteqklebi msoflios 
mraval qveyanaSi aCvenes.
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Simon Wainwright is a founding member of the company and prac-
ticing visual artist. He specialises in the technical and visual aspects 
of the work from animation to film editing and online media. He is 
also a member of UK band Four Day Hombre.

Neil Boynton trained as a composer and clarinettist at the Guildhall 
School of Music and Drama.  He has researched and published 
on the work of Viennese composer Anton Webern.  His recent 
compositions include SkyWriting and Rush (both in collaboration 
with Emma Rose).

Laura Hopkins is an internationally renowned designer whose 
recent works include The Storm (The Globe), Hamlet, Faustus, and 
Othello (the Royal Theatre, Northampton), Mercury Fur (Paines 
Plough), Elixir of Love (New Zealand Opera) and Carnesky’s Ghost 
Train.

saimon uainraiTi – kompaniis damfuZnebeli   da vizualuri 
xelovnebis  profesionalia.specializirebulia teqnikur 
da vizualur aspeqtebze  multiplikaciiT dawyebuli, 
filmis montaJiTa da cifruli mediiT damTavrebuli. igi 
aseve britanuli jgufis _ `Four Day Hombre”-is wevria. 

nil bointoni – ganaTleba gildholdis musikisa da 
dramis skolaSi miiRo. gamodioda venis kompozitor 
anton vebernTan erTad. misi ukanaskneli kompoziciebia: 
`SkyWriting” , `Rush”  (ema rouzTan erTad) da  `Mercury Fur“.

laura hofkinsi _ gamoCenili scenografia. mis bolo 
namuSevrTa ricxvSia `Stormi”( dedamiwis burTi), 
`hamleti”, `otelo”(norhemptonis samefo Teatri), 
`siyvarulis eleqsiri“ (neozelandiuri opera) da 
karneskis `matarebeli-moCveneba“.
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warmodgenis adgili: Tbilisis aleqsandre griboedovis 
saxelobis rusuli dramatuli Teatri

misamarTi: sulxan-sabas q. 11
TariRi: 13 oqtomberi, oTxSabaTi

dasawyisi 20:00 saaTze
bileTis fasi: 28, 26, 16, 12 lari

xangrZlivoba : 170 wuTi
warmodgena or moqmedebad

Venue: Alexander Griboedov State Russian Theatre
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Date:13 October , Thursday
Beginning At: 20:00

Ticket Price: 28,26,16,12 GEL
Duration: 170 minutes 
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Michael Frayn 

COPENHAGEN



reJisori _ Temur CxeiZe 
scenografia   giorgi aleqsi-mesxiSvilisa
reJisoris asistenti _ ivan staviski 
xmis reJisori _ giorgi  izotovi
ganaTeba vladislav vlasovis 

moqmedi pirni da Semsrulebelni:
margaret bori _ maria lavrova 
nils bori _ oleg basilaSvili 
verner heizenbergi _ valeri degtiari

Directed By Temur Chkheidze 
Set Designer Georgi Alexi-Meskhishvili 
Assistant Director Ivan Stavisskiy 
Sound Designer Georgi Izotov
Light Designer Vladislav Vlasov 
Stage Manager Nina Tsinkoburova

Cast: 
Margrethe Bohr Maria Lavrova 
Niels Bohr Oleg Basilashvili 
Werner Heisenberg Valeriy Degtyar 

About Performance: 

The famous English writer Michael Freyn published his play 
“Copenhagen” in 1998. It was awarded the Prix Molière for Best 
Play in 1999, and a Tony award for the best piece in English in 
2000. 
The play’s protagonists are two of the great physicists of the 20th 
century Niels Bohr and Werner Heisenberg, the creators of the 
atomic bomb. Together they recollect again and again the day in 
the beginning of the Second World War when the great disciple 
came to his outstanding teacher to Copenhagen for… The purpose 
of the visit remained to be a forever secret.
The object of artistic investigation in BDT’s production is the 
dialogue of two companions who turned out to have different points 
of view: disciple and master reflect and argue about the purpose of 
science, about the responsibility of scientists for the possible effects 
of their discoveries. The production invites spectators to reflect 
on the paradoxes of human nature, on the mystery of people’s 
aspirations, and on their often unpredictable consequences.    

speqtaklis Sesaxeb:

cnobili ingliseli mwerlis  maikl freinis piesa 
`kopenhageni” pirvelad  1998 wels  gamoica.
1999 wels daajildoves `molieris” premiiT, rogorc 
saukeTeso piesa. xolo 2000 wels _ `tonis” premiiT, 
rogrc saukeTeso inglisuri piesa.
speqtaklSi ori mTavari gmiria – me-20 saukunis ori 
udidesi fizikosi da atomuri bombis gamomgonebeli 
_ moswavle da maswavlebeli  _ nils bori da verner 
heizenbergi. isini gamudmebiT ixseneben 1941 wlis 
im dRes, rodesac sayvareli  moswavle kopenhagenSi, 
maswavlebelTan Camovida raTa…...  Tumca audienciis mizani 
yvelasaTvis saidumlod darCa...
didi dramatuli Teatri mayurebels sTavazobs erTgvar  
speqtakl-gamoZiebas,  sadac gansxvavebuli Sexedulebebis 
mqone ori kolega, moswavle da maswavlebeli, kamaTobs 
mecnierebis miznebze da im pasuxismgeblobaze, romelsac 
sxavdasxva  kvlevis Sedegebi akisrebs mecniers. 
`kopenhageni” sazogadoebas saSualebas aZlevs Cufiqrdes 
adamianis xasiaTis paradoqsul Taviseburebebs, maT 
saidumlo, farul miswrafebebs da am miswrafebaTa 
gauTvaliswinebel Sedegebs.
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Teatris Sesaxeb: 

giorgi tovstonogovis saxelobis didi dramatuli 
Teatri odiTgan iyo saxelovan SemoqmedTa savane. Aam 
Teatris scenaze Sedevrebs qmnidnen sxvadasxva drois 
udidesi msaxiobebi, reJsorebi da  mxatvrebi.
gamoCenili rusi mwerali maqsim gorki werda: 
`aucilebelia viswavloT siyvaruli, xalxis pativiscema, 
raTa sabolood sakuTari TaviT viamayoT”. swored am 
ideologiis safuZvelze moaxerxa didma dramatulma 
Teatrma mayureblisTvis  ara erTi  klasikuri tragediis, 
romantikuli dramisa da gemovnebiani komediis wardgena.               
me-20 saukunis udidesi reJisori _ giorgi tovstonogovi 
30 weli marTavda Teatrs, romelic dRes ukve mis saxels 
atarebs. 
tovstonogovi werda: `TeatrSi SesaZlebelia  iseTi 
samyaros Seqmna, sadac amaRlebuli adamianuri vnebebi  
gaumklavdeba eWvebs, Ralatsa da  sicrues.  es aris 
WeSmariti faseulobebis da  gaxsnili, wrfeli grZnoebis 
samyaro, romelic andamativiT izidavs mayuebels”.
swored es gaxldaT misi SemoqmedebiTi cxovrebis kredo. 
tovstonogovis TiToeuli namuSevari, ganurCevlad 
Janrisa, itevda   vnebebsa da eWvebs, codnasa da aRmoCenebs 
– urTierTdapirispirebul samyaroebsac ki.
2007 wlidan Teatris samxatvro xelmZRvanelia cnobili 
qarTveli reJisori Temur CxeiZe. 

About Theatre: 

Theatre BDT named after G.A.Tovstonogov was always theatre of 
outstanding masters. On this stage great artists, actors, directors … 
at various times created various masterpieces. 
The Russian writer Maxim Gorky, stood at sources of our theatre, 
speaking about BDT, gave rise to create “ theatre of classical trag-
edy, a romantic drama and a high comedy “. He wrote: «It is nec-
essary to learn to love, truly respect people and it is necessary, 
that they were able to be proud, at last, of themselves «…  Great 
director of the XX-th century G.A.Tovstonogov, whose name carries 
today BDT Theatre and who supervised theatre more than thirty 
years, wrote, that in the theatre “ it is possible to create the world of 
the high human passions resisting meanness, the world of acts and 
the world of doubts, the world of openings and high sense of the 
feelings leading behind himself the auditorium “. It was his creative 
credo. Each performance, irrespective from a genre of statement, 
carried away behind itself in the world of passions and doubts, in 
the world of knowledge and openings.



scenaze SesakrebTa gadanacvlebiT jami 
icvleba 
 

interviu Temur CxeiZesTan

_ batono Temur, roca Tqvens speqtaklebs vuyureb, 
iseTi STabeWdileba mrCeba, rom reJisori arsad Cans. 
miTxariT, rogor axerxebT `gauCinarebas”? 

_ ara, amas sagangebod ki ar vakeTeb, ubralod, xSirad ase 
xdeba xolme. Tumca, erTxel `artze” ki vTqvi, idealuri 
iqneba speqtaklis Semdeg msaxiobebs Tu gkiTxaven, ki 
magram aq reJisorma ra gaakeTa, ver gavigeTo?!

_ da swored amas hqvia reJisoris ostatoba?

_ ar vici, ver getyviT, ra hqvia amas, an rogor xdeba. . . 
gaaCnia sad, romel speqtaklSi ra aris saWiro.
aris speqtaklebi, sadac reJisori ar unda Candes. aris 
speqtaklebi, sadac minimum ar unda gawuxebdes. 
ratomRac umetesobas hgonia, rom `jayoSi” reJisori 
Cans, radgan iq aris cekva da saqanela, sxvagan ki _ ara. 
`arts” ar sWirdeba arc erTi metafora. `jayoSi” ki sul 
sxva sametyvelo enaa, iq metafora aucilebeli iyo.  ise, 
eg igivea, rom Tqva: sadac fortea, iq aris diriJori da 
kompozitori, sadac pianoa, iq TavisiT, uneburad ukravs 
orkestrio.

_ Tqveni mizanscenebi yovelTvis sadaa. . .

_ ratom unda iyos rTuli? 

_ rogor aRwevT, Sinagani grZnoba gkarnaxobT amas? 

_ Cemi movaleoba ra aris? rTuli sakiTxebi ise movuyve 
mayurebels, rom yvelaferi gaigos. am sirTuleSi 
CaviTrio, ra Tqma unda, sadad, gasagebad, Torem isedac 
rTul sakiTxs ufro metad Tu gavrTuleb, araferi gamova. 
ra aris klasikuri gagebiT mizanscena? arsis garegnuli 
mxare, ara? . . rogor valageb mizanscenas? ar vici, 
sxvadasxvanairad. . .

_ mainc, mainc? . .

_ axla erTi SemTxveva momagonda, vdgam bernard  Sous, 
yvelaferi avawye TiTqos, normalurad AmidisD 15-wuTiani 
scena _ xnieri kaci da gogo TamaSoben da gadmovitane Tu 
ara repeticia Teatris scenaze, vxedav, raRac ar gamodis. 
xan ra vuTxari, xan _ ra da araferi Svelis. . . 

Interview with Temur Chkheidze 

Batono Temur, when I see  your performances, I have an 
impression, that stage director  is inperceptible there.  Tell me, 
how can you  ”dissapear”? 

Not  on purpose, No. Simply it happens so. Though, once I  said on 
”ART” , that it would be great if someone asks actors, what the stage 
director has done in this play at all ? 

You think, exactly this is stage director’s skill ?

I do not know, what is the name for this and how it  happens. It always 
depends  -  what is needed and where... 
There are plays, where stage director should be invisible, but in others, 
directors should not ”bother” you -  as minimum.  For example, they  
think there is stage director there in ”JAKO”, simply because there is 
dance  and there is seasaw there, while in other plays -  you can not 
feel where is stage director at all. ”Art” does not need any metaphor, 
while in ”Jako” there is different stage language and  metaphors were 
necessary there. 
This is the same if someone admits that conductor’s prsecence is 
obvious, when orhcestra performs forte  and there is no conductor 
when orchestra performs  ”piano”. 

Your mise en scenes are always effortless .... 

Why should they be complicated? 

How do you reach this, is it your inner voice  ? 
What is my responsibility ?  I should tell complicated questions to 
spectators so, that they understand everything. I should involve them 
in this  complication, but make it simple and clear .  If you make 
comlicated questions intricate, nothing happens. . What is mise ne 
scene in classical understanding ?  It is a formal side of essence, right 
?  how do I make the mise en  scene ? I do not know... differently... 

So, how ? 

I recall one case  -   I was staging Bernard  Shaw.  I tuned everything, it 
looked  like everything was fine with  15 minutes scene -  an old man 
and young women are acting well. But  as soon as we moved to stage 
-  I saw something was really wrong. I tried several things, but nothing 
helped .. All at once , I asked them to move forward towards the edge 
of the stage,  sit on the boarder  and drop  legs into the hall. And this 
suddenly really worked well -  the scene was ready. So, it was my fault 
really – I didn’t put them right  on stage before. 

I see...  
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... yes. Total is different when syllables are shifted.   

No.. it should be very hard  to be a director. I wanted to be 
director some time ago, when I was 16-17... 

No other profession can give such a wide space  for dilettantism . But 
from the other hand, what is difficult in this profession ? Nothing. Take 
good p;lay, cast good actors, good composer, designer, light designer 
and everything is well. For example, Meskhishvili can do great design 
and is much better in this, than I am, Kancheli writes music, Kipshidze 
and  Gomiashvili act  -  and where am I in all of this ?

What do you mean  - where you are ? You are there, with them, 
explaining... But there are directors, that constantly request 
ideas from actors, or actors want to show their own potentials 
as well ! 

They are welcome to show their  resources, please ! But their potentials  
should  match  with the general idea of the play.. Usually, it depends  
what the actors suggest, what meaning their ideas have . I can not al-
low them to change the idea of performance 

And still, what is mostly important for you when staging – mind 
or feelings ? 

Can you tell me what is more important in life – mind or feelings?

You see, when I was very young, my emotions preveil, but now 
I called my mind as well.. At least I try -  sometimes I succeed, 
sometimes -  no... 

Sure! You can not define in life either what is principal or more impor-
tant. Although, still mind perceives and than feelings are born 

And what about when you stage ? 

I do not know, I never start staging  only with feelings

How do you choose the play ? 

Mostly important  for me is what I am going to say – it  must bother me 
very much. Or   I should feel that  idea is worth to involve others.   And 
second very necessary condition -  the text should effect me immedi-
ately, as soon as I read it. If not, how can I charge the audience than ? 
You have to determine at once  -  where the culmination is and how 
emotional it is. 
I am going to tell you something now. 

uceb veubnebi, aba, adeqiT, win wamodiT, scenis kideze 
CamosxediT  da fexebi parterSi CamouSviT. . . warmoidgi-
neT, scena ukve mzad aris! ras  verCodi im sawylebs, Turme 
me damisvams arasworad. . .

_ ai, Turme ra. . .

_ ra da, SesakrebTa gadanacvlebiT scenaze jami icvleba! 

_ ara, Zalian Znelia reJisoroba. gamogitydebiT da, 16 – 
17  wlisa reJisorobas vapirebdi.  

_ arc erTi sxva profesia ar iZleva aseT farTo gasaqans 
diletantizmisTvis! 
ise, kaca rom Tqvs, ra unda reJisorobas? arc araferi! 
SearCie kargi piesa, aiyvane kargi msaxiobebi, kargi kompoz-
itori, mxatvari, gamnaTebeli da yvelaferi TavisTavad 
mogvardeba. 
magaliTad, kompozicias mesxiSvili ufro kargad flobs, 
vidre me. yanCeli musikas damiwers, TamaSiT, yifSiZe da 
gomiaSvili iTamaSeben da me sada var? 

_ ras hqvia, sada xarT? maTTan xarT, uxsniT. . . magram, 
xom arian reJisorebi, romlebic gamudmebiT iTxoven 
msaxiobisagan, rom man miawodos ideebi. anda,  msaxiobebsac 
xom undaT sakuTari monacemebi warmoaCinon?!

_ ki batono, warmoaCinon, ar vuSli, magram maTi monace-
mebis Tanxvera unda moxdes speqtaklis saerTo gadawyvet-
asTan. . . 
gaaCnia, ras mTavazobs msaxiobi, ra daniSnuleba aqvs mis 
ideas? me speqtaklis dedaazris Secvla ar SemiZlia. 

_ mainc ra aris TqvenTvis speqtaklis dadgmisas mTavari, 
goneba Tu grZnoba? 

_ Tqven SegiZliaT mipasuxoT, ra aris cxovrebaSi mTa-
vari, goneba Tu grZnoba? 

_ iciT ra, adre, siymawvileSi, grZnobebiT ufro 
vcxovrobdi, axla cota gonebasac movuxme. . . yovel 
SemTxvevaSi, vcdilob mainc. . . magram xan gamomdis, xan 
ara. . .

_ eg aris!  verc cxovrebaSi gamijnavT da gansazRvravT, 
ra aris mTavari, Tumca, jer xom mainc gonebam unda aRiq-
vas da mere unda gaCndes grZnoba?! 

_ speqtaklis dadgmis dros?
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I am all years .... 

Let’s say, I went to street. Than I am back and say that  I met a very 
strange person in the street. Does it mean anything for you ? 

Nothing too much. Maybe this man is not so strange  for me 

Yes, exactly, Now I am going to tell you the story in different way -  I 
went to street and what do I see -  the man in front of me flew away. So, 
I tell you something that you are going to remember, right ? 

Yes, I agree. 

This is a tendency in the whole world  today. It seems, as if nobody  
gives importance  to plot, while exactly the story ”holds” and thrills the 
audience. 

What do you think about absurd ?
 
I will remind you of Camus. He explained absurd very well. He brings 
classical examples of Oidipous and Siziph myths. Opidipous -  remem-
ber? When a man find out that he is guilty in everything , he made him-
self blind. What is more absurd than this , blind man became wiser ! 

He also says about Siziph -  when he carries the stone to peak and puts 
it down  , he is happy, but this happiness is of course short, since he 
knows that he should carry  the stone again ! So, I ask you , what is not 
clear in Siziph  myth or Oidipous ? 

Nothing, everything is clear..

Now they determine  absurd as something not understandable.  Ab-
surd is quite comprehensible  story, where the logic of  activities is 
absurd but not  the plot itself. 

If i am not mistaken, you never staged absurd 

Dramaturgy, which we define as absurd, never, but I am influenced 
by...

I remember, you said that ”Jako” ... is absurd

If we agree with Camus theory, than it is. Imagine in what situation is 
this man -  he so much feels the fate of his country, that never notices 
destruction of his own life.

I usually, avoid to say this... but our life is absurd as well

Why?

_ ar vici, Tumca speqtaklis dadgmas grZnobidan aras-
dros viwyeb! 

_ piesas ra principiT irCevT?

_ zustad ver getyviT. mTavari albaT isaa, rom rac Sei-
Zleba movyve am siuJetis meSveobeT, Zalian unda mawuxeb-
des. anda mimaCndes, rom amis sxvisTvis Tavze moxveva Rirs. 
da meore, aucilebeli piroba _ masalam wakiTxvisTanave 
unda moaxdinos emociuri zegavlena, Torem. . . Cemze Tu ar 
imoqmeda, rogor gadavdo es muxti mayurebels? 
uceb unda ganvsazRvro, sad aris misi kulminacia da ram-
denad emociuria igi. 
axla me Tqven raRacas mogiyvebiT.

_ gismenT.

_ vTqvaT, gavedi quCaSi, davbrundi da geubnebiT _ dRes 
ucnauri kaci Semxvda. geubnebaT es rames?

_ bevrs arafers. iqneb is kaci, me rom menaxa, sulac ar 
momCveneboda ucnaurad. 

_ diax, asea. axla mogiyvebiT imave ambavs sxvanairad _ 
gavedi quCaSi da ras vxedav, Cems Tvalwin kaci afrinda. 
ese igi, iseT rames giambobT, romelic aucileblad da-
gamaxsovrdebaT. ase ar aris?

_ diax, geTanxmebiT.

_ arada,  es tendencia marto CvenSi ki ara, mTel msofli-
oSi igrZnoba. TiTqos siuJets aRaravin aniWebs gadamwyvet 
mniSvnelobas, maSin roca mayurebeli siuJets `uWiravs”. 

_ absurdze ras fiqrobT? 

_ absurdze? kamius mogagonebT, genialurad aqvs axsni-
li. klasikuri magaliTebi mohyavs: oidiposi da sizifes 
miTebi. 
gaixseneT oidiposi. kacma, rom gaigo, yvelaferSi TviTon 
iyo damnaSave, Tvalebi daiTxara. imaze didi absurdi raA 
unda iyos, TvaldaTxrili adamiani dabrZenda. 
sizifeze kidev ras ambobs _ qvas rom aitans mwvervalze 
da moixsnis, ai, maSin aris bednieri, magram es bedniereba 
absurdia, radgan icis, isev Tavidan unda aitanos es qvao!
hoda, gekiTxebiT, ra aris gaugebari sizifes miTSi an io-
diposSi?  
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_ araferi, yvelaferi naTelia. 

_ arada, axla absurds gaugebars uwodeben. . .  absurdi 
Zalian gasagebi siuJetia, sadac saqcielis logikaa 
absurduli da ara siuJeti. 

_ Tqven, Tu ar vcdebi, absurdi ar dagidgamT. 

_ dramaturgia, romelsac absurds miakuTvneben, ar 
damidgams, magram mis gavlenas ganvicdidi. 

_ maxsovs, ambobdiT, `jayos xiznebic” absurdiao. . .

_ kamius Teorias Tu gaviziarebT _ ki. Absurdia, aba ra?! 
warmoidgineT, ra dReSia es kaci. imdenad ganicdis Tavisi 
qveynis beds, rom sakuTari cxovrebis ngrevas vaRar amCnevs.

_ saerTod veridebi xolme amis Tqmas, magram. . . Cveni 
cxovrebac xom absurdia!  

_ ratom? 

_ yvelam mSvenivrad viciT, riT damTavrdeba cxovreba,
sikvdili gardauvalia da mainc bednierebi varT aq 
yofniT. 

_ iqneb, amiTac hgavs Teatri cxovrebas? bolos da bolos, 
ra gixaria? win ra mogelis? Cveni cxovreba `is piesaa”, 
romelic sikvdiliT mTavrdeba, oRond ar viciT, romel 
`moqmedebaSi” movkvdebiT, magram mainc gvixaria  sicocxle, 
mainc gviyvars, bednierebi varT, gvinda raRac gavakeToT, 
mainc vcxovrobT, gesmiT? 

_ arada, rom davfiqrdeT, es yvelaferi sisulelea?

_ sisulele Tua, absurdi aRar yofila. . . 

_ maSin ase vityvi, amao fuafusia. 

_ SeiZleba, ar vici! . . . da mainc, TiToeuli aq gatarebuli 
dRe ramxela bednierebaa, amas yvelaze ukeT krizisul 
momentebSi vgrZnobT. roca sikvdil-sicocxlis zRvarze 
aRmovCndebiT, maSin vafasebT TiToeul wuTs. 
ra giTxraT, Tu es aris absurdi klasikuri gagebiT, maSin 
absurdis Teorias nebismieri nawarmoebi eqvemdebareba. 
absurdi logikaSi unda eZebo. urTierTgamomricxavis 
dapirsireba-SeerTebaSi.  logikurad rom visjeloT, imiT 
unda viyoT ubedurni, rom davixocebiT, arada, bednierni 
varT imiT, rom vcocxlobT! _ es aris CemTvis absurdis 
yvelaze naTeli da mkafio magaliTi. 

We all know very well, that death is inevitable and still we are 
happy with being here. 

Maybe theater is  like life exactly because of this. In the end, what are 
we happy of ? What is in future ? Our life is the play, that ends with a 
death. We just do not know in which act it happens, but still we love 
life, feel happy and want to do something, we still live.

But if we think hard, this is all stupid 

If it is stupid, than it is not absurd 

Than, I would say all it is vain fuss

Maybe, I do not know... Still each day here is great fortune. But we feel 
this well  in the critical moments, on the verge  of life and death we 
really appreciate each moment . 
What can I said, if it is absurd in classical meaning , than any play can 
be considered as absurd. 
One should find absurd in logic, in the combination of mutual excep-
tion. Logically, we should be upset that we are going to die, but we 
are happy that we are alive! This is for me the most vivid and clear 
example of absurd. 

If life is momentary, than performance is more ephemeral, isn’t 
it ? 
Life is ephemeral and what is performance with it ? Or, what is this, I 
ask you, the whole life I am staging and what for ? 

Performance is an event of one evening, several hours only ... 
I am used to it. I am upset when rehearsals are over and the opening  
night is coming. It means, one phase is over and you have to switch 
to a new phase. 

So, you like rehearsals more ? 
Certainly! Who needs me after the opening show  ?! 

The discussion - who is more important in theatre -  director or 
actor -  are very often now ... 
Spectator is coming to theater for actor 

It might be... but 

When a child is born, who’s child is it -  mothers or fathers... 
 
Than, let’s make different question -  who is more free in theater 
-  actor or stage director ? 
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_ Tuki cxovreba warmavalia, miT ufro efemerulia 
speqtakli, ara? 

_ cxovrebaa efemeruli da masTan SedarebiT, speqtakli 
raRa mosatania?! anda, ra aris es, gekiTxebiT, mTeli 
cxovreba speqtaklebs vdgem, rad minda?!

_ speqtakli erTi Ramis movlenaa, sul ramdenime saaTs 
grZeldeba. . . 

_ magas miCveuli var. guli imaze mwydeba, repeticiebi rom 
mTavrdeba da premiera rom unda gaimarTos. ese igi, kidev 
erTi etapi damTavrda da TandaTan sxvaze unda gadaerTo. 

_ maS, repeticiebi ufro giyvarT? 

_ aba ra, premieris mere me viRas vWirdebi?! 

_ axla xSirad kamaToben, vin ufro mTavaria TeatrSi, 
reJisori Tu msaxiobi?

_ mayurebeli TeatrSi msaxiobis sanaxavad modis.

_ SeiZleba, magram. . .

_ bavSvi rom ibadeba, visi Svili ufroa, dedis Tu mamis?

_ maSin ase davsvaT sakiTxi: romeli ufro Tavisufalia 
TeatrSi msaxiobi Tu reJisori? 

_ ras niSnavs es Tavisufleba? rac moundeba msaxiobs, 
yvelaferi akeTos scenaze? ara, amis uflebas ar vaZlev, 
radgan man speqtaklis dedaazridan gamomdinare unda 
imoqmedos. SeiZleba es garkveulwilad zRudavs mas, 
magram garwmunebT, sakuTar Tavsac bevr rameSi vzRudav, 
vici ra, saiTac wamiyvans amgvari `Tavisufleba”. 
gaxsovT, rodeni ambobda, zedmetis moSorebaa mTavario. 
Hhoda, rodeniviT moaSore zedmeti, Tu biWi xar. . . 
xelovneba saerTod dozaa, me Tu mkiTxavT. 
nino, erT rames Tu daakvirdiT?

_ ras, batono Temur? 

_ arc erT konkretul kiTxvaze, konkretuli pasuxi 
ar gamicia. maS ase, pirveli gakveTili dasrulebulia. 
momaval Sexveramde!
 
							     
esaubra nino CxikviSvili 

What is this freedom? Do you think actor can do anything on stage 
? No, I can not permit this, as they have to act according to main 
idea of the play. Maybe it limits them, but I assure you, I set limits 
for myself even more as I  know  well where such freedom takes 
me to. 
You remember, Rodin said, that it is important to get rid of excess. 
So, go and  get rid of it, if you an !  
Art is a dose, in general, if you ask me. 

Nino, do you notice one thing? 

What, Batono Temur? 

I have not answered  to  any of your question directly. So, the first 
lesson is over and see you again. 

Interview with Temur Chkheidze , by Nino Chkhikvishvili 



presa:

`Temur CxeiZem piesas zusti gasaRebi mouZebna. intensi-
uri Ziebis procesSi gverdi auara  siyalbes da miaRwia 
bunebriobas scenaze. 
gvaCvena, rom mkacr, abstraqtul da uaryofiT atmos-
feroSi, totalitaruli reJimis pirobebSic ki, moaz-
rovne adamianisaTvis mainc inteleqtualuri cxovrebis 
wesia mTavari.”						   
	

cibulskaia `slovo /vord~

Press: 

Temur Chkheidze was able to find the key [to the play] that has enabled 
him to cast cold speculativeness aside and instead force the ideas to 
beat in an intensive search, giving them scenic reality. The intellectual 
content of life remains the thinker’s prerogative, even if he is gripped 
in a vice by a totalitarian regime. Even in the austere and abstract set 
design he created an atmosphere saturated with the sinister spirit of 
that period in history.

Tsibulskaya A. Saint-Petersburg Drama Theatre 
named after G.A. Tovstonogov // Slovo\Word [USA]. 





cekvis kompania kibuci, israeli 

bnel baRSi 

Kibbutz Contemporary Dance Company, Israel

www.kcdc.co.il



In The Black Garden
warmodgenis adgili: SoTa rusTavelis saxelobis 

saxelmwifo dramatuli Teatri 
didi  scena

misamarTi: rusTavelis gamz. 17
TariRi: 13 oqtomberi, oTxSabaTi

dasawyisi 19:45 saaTze
bileTis fasi: 26, 19, 16, 12 lari

Venue: Shota Rustaveli State Drama Theatre
Address:17 Rustaveli Ave.

Beginning At: 19:45
Ticket Price: 5, 8, 12, 16, 19, 23, 26 GEL



Choreography, Stage & Lighting Design, Text - 
Rami Be’er
Music: J.S. Bach, Nine Inch Nails, Animal Collective, 
Max Richter, Israel Bright, Doves, John Surman, 
Diamanda Galas, Otomo Yoshihide
Sound Design: Alex Claude
Costume Design: Maor Tzabar
Rehearsal Manager: Nitza Gambo
Production Manager: Diego Fernandez
Costume Design Assistant: Shira Refael
Seamstress: Ludmila Romaniko
Set Construction: Adar Sharif, Rayek Matanes

“In the Black Garden”- Musical Production
 
Israel Bright Dancers: 
Renana Randy, Nir Even-Shoham, Daniel Ohn, Yuko 
Harada, 
Shay Partush, Dana Raz, Oz Mulay, Shani Cohen, 
Charlotte van den Reek, Dorry Aben, Etai Peri, Coreena 
Fraiman,

samxtvro xelmZRvaneli _ rami be’eri 
generaluri menejeri _ natan tali 
saerTaSoriso proeqtebis direqtori _ eitan 
pe’eri 

teqstis avtori, qoreografi, scenografi da 
mxatvari-gamnaTebeli _ rami be’eri 
speqtaklSi gamoyenebulia _ baxis, nine inC 
nailsis, animal koletivis, maqs rixteris, israel 
braiTis, doves, jon Surmanis, diamanda galasis, 
otomo ioSihides musika

xmis reJisori _ aleqs klode 
kostiumebis mxatvari _ maor cabari 

repeticiebis menejeri _ nica gambo 
produqciis menejeri _ diego fernandesi 
kostiumebis mxatvris asistenti _ Sira rafaeli  
dekoratorebi _  adar Sarifi, raiek matanesi 
musikaluri kompozicia `bnel baRSi” 

mocekvaveebi:  
renana rendi, nir even-Sohami, daniel ohni, iuko 
harada, Sai partuSi, dana raci, oz mulai, Sani 
koheni, Sarlot van den riki, dori abeni, etai 
peri, korena freimani 



sapeqtaklis Sesaxeb: 

ixsneba bneli baRi.
infrawiTeli ganaTeba efineba uCinari samyaros.  
Savi sxeulebi ferebs warmoaCenen. 
bnel baRSi 
wiTeli jariskaci – Tvals adevnebs 
lurji jariskaci -  afrTxlebs 
yviTeli jariskaci -  cecls ukidebs
(SeabruneT kedlisken) 
bnel baRSi 
wiTeli jariskaci – imeorebs
lurji jariskavi -  ecema
yviTeli jariskaci -  yviris
(SegiZliaT SeeCvioT amas) 
bnel baRSi 
wiTeli jariskaci – pasuxobs
lurji jariskaci – Cumadaa 
yviTeli jariskaci -  tiris
(gecinebaT) 
bnel baRSi 
wiTeli jariskaci – gaStreebiT uyurebs 
lurji jariskaci _  wveba
yviTeli jariskaci _  moCvenebaa 
(grZnobT tkivils?) 
bnel baRSi .... jariskaci gaocebulia.... jariskaci Secdomas 
uSvebs ...
ismis boxi xma, romelsac bneli baRis Sav razmTan 
gadavyavarT. warmodgenas es razmelebi iwyeben da 
asruleben kidec, oRond jer adrea. win didi da rTuli 
mogzauroba gvelis qaotur samyaroSi. xan  adamianur 
vnebebSi CaveflobiT, xan kvlav davipyrobT simaRleebs, 
gadavinacvlebT drosa da sivrceSi. 
musika be’eris sacekvao kompoziciis mTavari xazia. igi wers 
sityvebs da igonebs tonalobas, aerTianebs eleqtronuli 
musikis sxvadasxva efeqts da, amave dros, asrulebs Celos 
partias. 
pirvel scenas sxva planetaze gadahyavxar, magram TiTqos 
gecnoba kidec es egzotikuri mxare. Soridan moismis 
Stormis eqo. oazisSi talRebi livliveben, sahara 
gagondeba, cxeli udabno yviTeli zRvasaviT Sreba.
Cvens Tvalwin adamianebi da cxovelebi moZraoben. zixar 
skamze mijaWuli da iZabebi, roca scenaze oTxfexa arseba 
Semodis. winaswar xvdebi, rom modis, `saSiSi” musika 
gamcnobs (iseTive, rogoric `pitersa da mgelSia”). misi  
grZeli, mZime Tma iataks efineba. mtacebeli vefxviviT 
graciozulia,  naxtomisTvis emzadeba. arabunebrivad, 
wreze moZraobs, TiTqos sxva ganzomilebaSia, xelebi ki 
ukana aqvs amotrialebuli, gegoneba iataki magnitiviT 
izidavso. zambarasaviT aqeT-iqiT irweva. 

About Performance:

In The Black Garden
A black garden is revealed.
An invisible world is revealed using the infrared light spectrum.
Black bodies reveal colors.
In the Black Garden/ Words and Music by Rami Be’er
Singing & Narration: Israel Bright, Riki Gal, Young Efroni Choir
In the black garden
Red Soldier – watches
Blue Soldier – warns
Yellow Soldier – fires
(Back is. To the wall).
In the black garden
Red Soldier – replies
Blue Soldier – falls
Yellow Soldier – yells
(You can get used to it).
In the Black Garden
Red Soldier – answers
Blue Soldier – mutes
Yellow Soldier – weeps
(Right into the slime). 
In the Black Garden
Red Soldier – stares
Blue Soldier – lies
Yellow Soldier - hallucinates
(Do you feel the pain?)
In the Black Garden… a soldier wonders
a soldier errs.
A deep voice delivers the weight of “In the Black Garden” to the taps 
of a black platoon. They open the show and they’ll also close it, but 
not just yet. We’re still in for a journey, exploring the tumbles of our 
human condition, sinking deep into its weaknesses, aspiring to new 
heights through time and space.Music is at the forefront of Be’er’s 
dance compositions. He writes the lyrics & tunes, mixes the electronic 
sound effects and plays the Cello pieces. The opening scene car-
ries you over to another planet, both locally familiar and exotically 
estranged. A wind storm echoes. Soft oasis waves flutter, lulling you 
into the Sahara mood, a blazing desert sweeping in like a yellow 
sea.The drama sets off with bodies, humans and creatures, pacing 
through. I quake in my seat, feeling a sudden urge to stretch right out 
of my spine, when the four-legged creature enters. You know she’s 
coming out when you hear the slow sombre score greeting her cue, 
like in Peter & the Wolf. Her long black hair glides down to the floor, 
heavy, with every stretch of muscle elongating her back and limbs, 
like a preying tiger, graceful and ready to pounce. Her movement is 
from another dimension, arch ing, curving, hands turned backward,
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meore Wupria, saxvevSi mWidrod gamokruli, damtvreuli 
kidurebi Camouyria. xvneSa ismis: `fexebiT aitaks veRar 
vwvdebi, veRar vicekveb”. 
Semdegi cekva dafaze sruldeba. mocekvaveebi wiTel,  
lurj da yviTel fers qmnian. mere  yvelafers Savi 
STanTqavs da bolos ki rCeba TeTri sicariele.  
be’erze didi STabeWdileba moaxdina serJant peperis 
albomis ydam. kostiumebi swored me-19 saukunis evropeli 
jariskacebis uniformis stilSia Sesrulebuli _ grZeli, 
RilebiT Sekruli kaba sam ZiriTad ferSia gadawyvetili. 
msaxiobebi ise moZraoben, rogorc figurebi Wadrakis 
dafaze. mocekvaveebi sivrceSi win da ukan, zeviT da qveviT 
gadaadgildebian.   drodadro ki dafaze lurj, wiTel da 
yviTel kvadratebad ganlagdebian. 

`me vaerTianeb musikas, teqsts, vizualur efeqtebs da 
plastikas, _ ambobs rami _ viyeneb STabeWdilelebs, 
rasac guluxvad gvaZlevs samyaro. cekva CemTvis 
cxovrebis gzaa. mwams, rom nebismier xelovnebas SeuZlia 
gamoxatos adamianis ganwyoba, Sinagani mdgomareoba  da 
egzistencialuri arsis Ziebis wyulvili aRgviZras. 
samogzaurod giwvevT, SemomierTdiT. me mxolod Tokis 
erT bolos gamogiwvdiT, danarCeni TqvenTvis momindvia”. 
roca ramis ekiTxebian, Tu ra aris misi STagoenebis wyaro, 
igi pasuxobs: `yvelaferi _ raime milodia, ucnauri 
sagani, mzis sxivi wvimis wveTebiT danamul foTolze...”

rami be’eri _  samxatvro xelmZRvaneli 
rami be’eri _ cekvis kompania kibucis samxatvro 
xelmZRvaneli _  ga’atonis kibuciSi daibada, musikosebis 
ojaxSi. pataraobidan swavlobda Celoze dakvras da Tan 
cekvis xelonebas  eufleboda ieudit arnonTan. 1980 
wels KCDC mocekvave da qoreografi gaxda, xolo 1996 
wlidan kompaniis samxatvro xelmZRvanelia. 1996 wlidan 
dadgmuli aqvs 40 speqtakli da didi aRiareba moutana 
kompaniasac da  sakuTar Tavsac. 

be’eris namuSevrebma saerTaSoriso aRiareba moipova.  mas 
ara erTi prizi aqvs miRebuli, rogorc israelSi, aseve 
sazRvargareT. be’ers regularulad iwveven sazRvargareT 
speqtaklebis  dasadgmelad, magram sakuTar kompaniaSi 
weliwadSi erT speqtakls mainc dgams. 

speqtaklis dadgmisas be’eri  Tavad muSaobs teqstzec, 
formazec da  dizainzec. 

magnetized to the floor. She shifts back and forth, stretching like 
sticky gum out of its glued grip.
Another twitching image is the cocoon, tightly swaddled: legs 
breaking out of colored paper wrap, muffling. 

Soundtrack creaks: 
-..I can’t dance it anymore ’cause my feet don’t touch the floor…-
The framework image for this dance is a board game. And on it 
players make their moves. They represent the three core colors: 
red, blue and yellow. Then there’s black, absorbing all colors, and 
white, their void.
Be’er was inspired by Sergeant Pepper’s album cover and com-
missioned the costume to reflect that 19th-century-European-sol-
dier-uniform look, with the long flap buttoned apparel, set in the 
three foundation colors. Like players on a check board, the dancers 
move through space in forward/backward horizontal/vertical taps, 
at times restrained within the confinements of red, blue and yellow 
squares laid out on the platform. 

Rami Be’er – Artistic Director
Rami Be’er, the Kibbutz Contemporary Dance Company’s Artistic 
Director, was born to a family of musicians in Kibbutz Ga’aton. He 
began playing the cello at an early age, and at the same time stud-
ied dance with Yehudit Arnon. Be’er joined the KCDC as a dancer 
and choreographer in 1980. Since 1996 Be’er is the Artistic Direc-
tor of KCDC and has created more than 40 works for KCDC. He 
has credited both the company and himself with an impressive list 
of works which have gained great acclaim.
Be’er’s works have gained international acclaim and he has been 
awarded prizes both in Israel and abroad. He is regularly invited 
to create works all over the world, and each year he creates a new 
work for KCDC.
As a total creator, Be’er deals with all the elements of his works, 
with the content, the form and the design. 
Be’er’s works invite viewers to participate in a journey through 
which they can connect to themselves. Although in his work Be’er 
offers an imaginary-real picture of the world, audiences remain 
free to accord it their own interpretation and meaning through their 
personal experience. 
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be’eri mayurebels mogzaurobas sTavazobs, mogzaurobas, 
romelic adamians  sakuTar TavTan akavSirebs.  be’eri 
warmosaxviT da amasTanave realur samyaros giCvenebT.  
mayurebels ki saSualebas aZlevs sakuTari  interpretacia 
Sematos am warmosaxvas. 

ieudit arnoni _ damfuZnebeli 
ieudit arnoni komarnoSi daibada, CexoslovakiaSi. 
meore msoflio omi sakoncentracio banakSi gaatara. 
GganTavisuflebis Semdeg budapStSi gadavida, sadac 
haSomer hatzairis axalgazrdul moZraobas SeuerTda. 
swored aq gadawyvita sakuTari azrebi da SegrZnebebi 
Tanamedrove cekviT gadmoeca. am periodSi Sexvda kurT 
jos moswavles da masTan erTad mecadineobda.  1948 wels 
ieuditi da misi meuRle israelSi Cavidnen, ga’atonis 
kibucis SeuerTdnen da dRemde ojaxTan erTad aq 
cxovroben. 
cekva swored ieuditma danerga kibucis moZraobaSi. man 
Camoayaliba ga’atonis cekvis centri da Tavi am saqmes  
miuZRvna. maleve Seqmna kibucis cekvis kompania, sadac 
niWieri xalxi Sekriba. ga’atonSi mocekvaveebs patara 
asakidan amzadeben. bevri cnobili ebraeli mocekvave da 
qoreografi swored am centridan modis, maT Sorisaa rami 
be’eric, romelic ieuditis mosawvle iyo. 
1970-1996 wlebSi ieudut arnoni kompaniis samxtvro 
xelmZrvaneli iyo. am periodSi man SeZlo moezida udidesi 
qoreorafebi.  kompaniis speqtaklebs didi warmatebebi 
hqonda    israelSic  da sazRvargareTac. 

cekvis kompania kibuci
Tanamedrove cekvis kompania kibuci ieudit arnonma 
daaarsa da 1996 wlamde misi samxatvro xelmZRvaneli iyo. 
bolo wlebSi kibuci  isarelis erT-erT yvelaze cnobili 
kompaniaa. 
samxatvro xelmZRvanelis _ rami be’eris namuSevrebma -  
saerTaSoriso aRiareba moutana  kibucis.  
amasTanave, kibuci pirveli kompania, romelmac  bavSvebi 
Semoiyvana Tanamedrove cekvis samyaroSi.  Zalian 
popularuli be’eris sabavSvo speqtalebi. 1994 wels 
daarsda kibuci-2 .
rami be’eris speqtaklebiT kompaniam eqskluziuri da 
unikaluri xasiaTi SeiZina. 
kompania ara erTi saerTaSoriso festivalis monawilea. 
warmodgenebs marTavda:  SeerTebuli StatebiSi, kanadaSi, 
samxreT amerikasa da evropaSi.  

Yehudit Arnon - Founder  
Throughout the years, Yehudit Arnon has attained international 
recognition in the field of the performing arts. In June 1997, she 
received the ISPA “Distinguished Artist Award” for her extraordinary 
contribution of creative talent and inspiration to the world of dance. 
Born in Komarno, Czechoslovakia, Yehudit spent WW-II in concentration 
camps. On her release she moved to Budapest, where she joined the 
Hashomer Hatzair youth movement and in that framework found 
an outlet for her need to express herself in creating through dance. 
During this period she met and studied with a disciple of Kurt Joos. In 
1948, Yehudit and her husband emigrated to Israel and joined Kibbutz 
Ga’aton, located in the Western Galilee, where she resides with her 
family to this day.
Yehudit pioneered the cause of dance in the Kibbutz Movement with 
the establishment of a dance center in Ga'aton and devoted herself 
to dance education. Shortly afterwards she established the Kibbutz 
Contemporary Dance Company, drawing talents from the various 
Kibbutz Movements. The dance center founded by Yehudit in Ga'aton 
educates students ranging in age from teens to post-army adults. Many 
of today's israeli born, as well as foreign dancers and choreographers, 
have been Yehudit's disciples, such as the Company's Artistic Director 
and Choreographer Rami Be'er, who advanced  Yehudits’s guiding and 
training until he reached his artistic maturity and creativity. 
As the Artistic Director from 1970-1996, Yehudit Arnon built the 
company's repertoire. She attained the cooperation of great and well-
known choreographers, whose works have been performed by the 
company with great success both in Israel and abroad. 

About Theatre 
The Kibbutz Contemporary Dance Company started as an extension 
of the Regional Western Galilee Dance Group by Yehudit Arnon who 
founded and directed the company until 1996. Over the years, the 
KCDC developed into one of Israel’s prominent dance companies and 
has gained international renown. Over the past years, the Company 
has been widely identified with the works of its Artistic Director - Rami 
Be’er. Be’er’s creations have credited the company with international 
acclaim as it frequently performs in theaters around the world. His 
work is known to arouse much interest and curiosity with audiences 
both in Israel and abroad, and as a result the company enjoys an 
ever increasing demand for its performances on stages worldwide. The 
KCDC pioneered in introducing children to the magic world of modern 
dance with its special program for schools, presenting Be’er’s highly 
popular children’s works. At present’ these works are widely performed 
by the KCDC-2, founded in 1994. In performing the original creations 
of Artistic Director Rami Be’er, the KCDC acquired its exclusive and 
unique character, which has become its trademark both in Israel and 
abroad. The company has been permanently invited to numerous 
festivals and events around the globe and will tour in the U.S.A., 
Canada, South America & Europe.
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About International Dance Village
Far away, on the other side of the rainbow, there is a little vil-
lage, an International Dance Village, where dance students from 
around the world congregate to create. When I came to visit, there 
were people dancing on dirt foot paths, behind glass doors, across 
lawns. This is a unique program, initiated by Rami Be’er in 2008 on 
Kibbutz Ga’aton, where KCDC breaths and works.
“The extensive Ga’aton and neighboring community are engaged 
in this initiative, funded by Raaya Strauss. The kibbutz communal 
dining hall, named “Beit Raaya,” was converted into 2 spacious 
dance studios, flushed with morning sun light, where KCDC re-
hearses daily. There are 6 additional studios on site, with a lit-
tle “home made” café where dancers and community members 
hang out and chill. Once a month, on a Saturday, a collaboration 
between KCDC, Keshet Eylong and Teva Yechiam hostel offers a 
unique weekend get-away package of dance, music and pamper-
ing in the pea-green Kibbutz setting. 
“There is a pyramid at the heart of kibbutz Ga’aton,” says Rami 
Be’er. At the top there lies the performing KCDC, then there’s KCDC 
2 and Massa (“Journey” in Hebrew). The surrounding community 
consists of the supporting foundation of this structure. Massa is a 
dance immersion program that brings dance students from across 
the globe for a period of 5 months on the kibbutz. There is no other 
program like it in the world. 
The literal meaning of kibbutz is a collective gathering, but there is 
also a double meaning in the term Kibbutz galuyot, which means 
an international collective gathering. And that is what the Interna-
tional Dance Village is all about: a little colony of people nurturing 
one another, living, expressing and creating ensemble.

cekvis saerTaSoriso `sofeli”
cisartyelas miRma, Sors erTi patara adgilia _ cekvis 
saerTaSoriso `sofeli”. aq mTeli msoflios mocekvaveebi 
iyrian Tavs, rom Seqmnan raRac axali. Ees unikaluri pro-
grama rami be’erma 2008 wels daaarsa kibuci ga’atonSi,  
sadac cocxlobs cekvis kompania.  ga’atonis mkvidrni 
aqtiurad arian CarTuli am saqmianobaSi. kibucis sasa-
dilo oTaxi `beiT raaia” cekvis studiad gadakeTda, sa-
dac yoveldRe tardeba repeticiebi. damatebiT kidev 6 
studia da patara kafea. TveSi erTxel, SabaTobiT keSet 
ielongi da Teva ieCiami mayurebels gamorCeul sanaxaobas  
sTavazoben cekviTa da musikiT. 
kibuci ga’atonis centrSi piramidaa, _ Ambobs rami _ pi-
ramidis guli ki KCDC, mas mosdevs KCDC-2 da `massa”. 
`massa” programaa, romelic 5 Tvis ganmavobaSi aerTianebs 
msoflios yvela kuTxidan Camosul mocekvaveebs. msgavsi 
programa arsad arsebobs. kibucis mizani adamianTaA Tav-
moyra, maTi gaerTianebaa. magram ufro mniSvnelovania 
saerTaSoriso koleqtivis Seqmna. cekvis saerTaSoriso 
`sofeli” patara koloniaa, sadac adamianebi erTad cxov-
roben, erTmaneTs gamocdilebsa da STabeWdilebebs  uzi-
areben da ansamblebs qmnian. 



Press 

“.... Be’er achieves his dramatic purpose through choreographed 
free association.... The committed performance of the cast and the 
purity of the choreography will win you over.” 

Anna Kisselgoff - “The New York Times” 

“Rami Be’er, an innovative creator, is amongst the most progressive 
and interesting choreographer of our time”

Silvia Nagel ‘Nachrichten’ Linz 

“... Be’er, working with the troupe’s muscular, beautiful, magically 
sleek    
   dancers, ... masters an almost infinite variety of optical illusions...” 

Governor State University, 
University Park, Ill. U.S.A

“Their highly developed artistery as skilled dancers surprised the 
audience. Their inventiveness and sophistication intrigued it. But 
their sheer energy and exuberance as performers overwhelmed it.” 
Sam Lipski;”

At the Australian News’ Australia 

The Kibbutz Contemporary Dance Company started as an exten-
sion of the Regional Western Galilee Dance Group by Yehudit Ar-
non who founded and directed the company until 1996. Over the 
years, the KCDC developed into one of Israel’s prominent dance 
companies and has gained international renown. Over the past 
years, the Company has been widely identified with the works of 
its Artistic Director - Rami Be’er. Be’er’s creations have credited 
the company with international acclaim as it frequently performs
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presa:
`be’eri  dramaturgias Tavisufali qoreografiuli 
asociaciebiT agebs. araCveulebrivi Sesruleba da 
daxvewili qoreografia aucileblad moigebs Tqvens 
guls.” 

Aniu iork Taimsi

`rami be’eri  inovaciuri Semoqmedia. igi Cveni drois erT-
erTi yvelaze progrsuli da sainteerso  qoreografia.” 

silvia nageli, ,,naxrixteni”

`be’eris dasi aTleturi,  lamazi, magiurad moZravi 
mocekvaveebisagan Sedegeba.. optikuri iluziebis ubadlo 
ostatebi arian...” 

governoris Statis universiteti
a.S.S

`gvaocebs mocekvaveebis udidesi artistizmi da 
ostatoba. uSreti fantazia interess gviRviZebns. xolo 
maTi saocari energia da  Semsruleblebis daxvewili 
manera, mTlianad gvipyrobs.” 

Sam lipski, australian niusi

in theaters around the world. His work is known to arouse much 
interest and curiosity with audiences both in Israel and abroad, 
and as a result the company enjoys an ever increasing demand 
for its performances on stages worldwide. The KCDC pioneered in 
introducing children to the magic world of modern dance with its 
special program for schools, presenting Be’er’s highly popular chil-
dren’s works. At present’ these works are widely performed by the 
KCDC-2, founded in 1994. In performing the original creations of 
Artistic Director Rami Be’er, the KCDC acquired its exclusive and 
unique character, which has become its trademark both in Israel 
and abroad. The company has been permanently invited to nu-
merous festivals and events around the globe and will tour in the 
U.S.A., Canada, South America & Europe.
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Teatralur kritikosTa saerTaSoriso asociacia

Tbilisis saerTaSoriso Teatraluri festivali

SoTa rusTavelis saxelobis Teatrisa da kinos 
uiversiteti

kulturuli xidi
(profesional kritikosTa simpoziumi)

Teatri-mayurebeli-kritika: `bermudis samkuTxedi” Tu 
`idialuri sameuli”

Tbilisi (1-2 oqtomberi 2010)

Teatris profesionalebi da kritikosebi xSirad 
`mayureblis saxeliT” laparakoben. maTi aranakleb 
kritikuli mcire nawili ki Tvlis, rom ubralo 
mayurebelTan SedarebiT profesionalTa kriteriumebi 
da, Sesabamisad, gemovnebac gacilebiT ufro daxvewili da 
maRalia.

mayurebeli xSirad statistikur cifremabde aris 
dayvanili. am amoucnob, mravalTavian qmnilebas mxolod 
Zalian iSviaTad Tu sTxoven, rom Tavisi anonimuroba 
gverdze gadados, realuri, individualuri saxe 
gamoaCinos da azri gamoTqvas. Teatraluri jildoebisa 
da premiebis gacemisas ki Jiuri mayureblis gemovnebas 
saerTod ar iTvaliswinebs. Cven, profesionalebs, 
mayurebli srulebiT ar gvainteresebs da msjelobis 
dawyebisTanave, Teatraluri gantolebidanac 
gamovricxavT xolme. 

rogor unda gavaumjebesoT Teatraluri standartebi 
im xalxis konkretuli moTxovnebis, survilebisa 
da ganaCenis gauTvaliswineblad, romelnic avseben 
Teatralur darbazebs? mzad varT ki vaRiaroT, rom  
xSirad mayurebeli darbazs tovebs im speqtaklebis 
msvlelobisas, romelebsac Cven vaRmerTebT. 

es simpoziumi Teatris profesionalebs, kritikosebsa 
da mayurebls Soris dialogis gamarTvis mcdelobaa. 
gavarkvioT, ras viRebT, rodesac Teatris, mayurebelis, 
kritikis samkuTxeds Tanabrad ganvixilavT da ras 
vkargavT, rodesac es balansi irRveva. 

simpoziumi `Riaa mayureblisaTvis”, ufro metic, mis 
aqtiur monawileobazea damokidebuli.
simpoziumis xelmZRvaneli _ irina RoRoberiZe

INTERNATIONAL ASSOCIATION OF THEATRE CRITIQUES

TBILISI INTERNATIONAL FESTIVAL OF THEATRE

SHOTA RUSTAVELI THEATRE AND FILM GEORGIAN STATE 
UNIVERSITY

Cultural Bridge
(Experienced Critics Symposium)

Theatres – Audience – Critics: A ”Bermuda triangle” or a “Holy 
Trinity”

Tbilisi (October 1st and 2nd) 

Many theatre-makers and critics claim to “on behalf of the audi-
ence”. Others – a minority but no less vociferous – openly deride 
this idea: their criteria, they say, dwell in an area much higher than 
the level (i.e. taste) of the audience.
The audience is generally reduced to mere statistics: this mysteri-
ous, many-headed creature is very rarely invited to break out of 
its anonymous state of existence and become real faces and indi-
vidual voices. The bulk of the awards are given by juries composed 
of theatre professionals only, at times with the explicit aim of coun-
teracting the audiences’ preferences and verdicts at that. Don’t we, 
theatre professionals, tend to take the audience for granted, while 
effectively excluding it from the theatre equation when we start dis-
cussing it?
How can we strive to improve the standards of the theatre without 
paying closer attention to the concrete needs, desires and verdicts 
of the people who fill in its halls? Are we ready to admit that at 
times the type of theatre we praise is exactly that which drives audi-
ences away?
This symposium is an invitation for a discussion between theatre 
professionals, critics and audience members on what we all gain 
when the three sides of Theatre – Audience – Critics triangle are 
considered of equal importance and what we all lose when the 
balance is disrupted.
The symposium is not only “open to the public”. It will rely on its 
active participation.
Chairman of Symposium  - Irina Gogoberidze
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ekaterina mazmiSvili
festivalis direqtori

Ekaterina Mazmishvili
Festival  Director
eka@tbilisiinternational.com

TinaTin kalatoziSvili
direqtoris TanaSemwe
saerTaSoriso programis
koordinatori

Tinatin Kalatozishvili 
Assistant to Director 
International Program 
Coordinator	
tina@tbilisiinternational.com

nato ebanoiZe	
reklamisa da beWdviTi 
produqciis koordinatori, 
fotografTa da video 
operatorTa gundis 
koordinatori,
RonisZiebebisa da proeqtebis 
menejeri	

Nato Ebanoidze	
Head of Advertising and 
Publishing, Photo and Video Team 
Coordinator,
Events and Projects Management
nato@tbilisiinternational.com

maka yubusiZe	
saerTaSoriso da qarTuli 
programebis koordinatori; 
festivalis gaxsnis, 
RonisZiebebisa da proeqtebis 
koordinatori

Maka Kubusidze	
Coordinator : 
International and Georgian
Showcase Program
Coordinator for : Festival Opening/ 
Festival Events/ Projects 
maka@tbilisiinternational.com

festivalis gundi / Festival Team

Teona maRalaSvili
qarTuli programis koordinatori,
veb gverdis administratori,
saerTaSoriso programis teqnikuri 
koordinatoris asistenti

Teona Magalashvili	
Georgian Showcase Coordinator 
Assistant to Technical Coordination of 
Guest Performances 
Web-Site Administrator
teona@tbilisiinternational.com

qeTevan kantiZe
qarTuli programis 
koordinatori

Ketevan Kantidze
Georgian Show Case Coordinator
show-case@tbilisiinternational.com

Tamuna laliaSvi-
li	
presasTan da televiziasTan 
urTierTobis, qarTuli 
programis da simpozium “
kulturuli xidis” 
koordinatori

Tamuna Laliashvili	
Coordinator  for  Press and 
Television Projects, Coordinator  of 
Georgian Show Case Coordinator 
for “Cultural Bridge” Symposium 

tamuna@bilisiinternational.com

arCil 

dvaliSvili	
teqnikuri menejeri

Archil Dvalishvili	
Technical Director	
technical@tbilisiinternational.com

nino kantiZe
redaqtori

Nino Kantidze
Texts Editor
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Tornike Rlonti	
teqnikuri administratori

Tornike Ghlonti	
Technical  Manager 
technical@tbilisiinternational.com

mzia sxirtlaZe	
mTavari buRalteri

Mzia Skhirtladze
Accountant 
mzia@tbilisiinternational.com

rusudan ziraqaSvili	
iuristi

Rusudan Zirakishvili 	
Lawyer 
rusudan_zirakashvili@yahoo.com

nika maCiZe	
klipis avtori

Nika Machaidze
Advertising Clip Author
nikakoi@goslab.ge

sandro kapanaZe
grafikuli dizainis avtori

Sandro Kapanadze	
Graphic Design Author
design@events.ge

vano Todria	
transportisa da logistikis 
menejeri 

Vano Todria	
Transportation and Logis-

tics	
logistic@tbilisiinternational.com

gia mirianaSvili	
veb gverdis avtori

Gia Mirianashvili	
Web-Site Developer
gmirian@gmail.com







www.tbilisiinternational.com

informacia / Information:
+ 995 32 95 07 / 95 35 82


