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TBILISI INTERNATIONAL FESTIVAL OF THEATRE IS
INITIATED AND HOSTED BY MUNICIPALITY OF TBILISI
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ITIS A BIG HONOR FOR US THAT FESTIVAL WAS SUPPORTED BY GEORGIAN AND
INTERNATIONAL ORGANIZATIONS AND COMPANIES IN GEORGIA AND OUTSIDE
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TBILISI INTERNATIONAL, is founded by Thilisi Municipality, by initiative
of Thilisi Mayor Gigi Ugulava in 2009. Charm of one of the oldest cities
in the world - Thilisi - its atmosphere and diversity , its culture and life,
its vitality is something, that could create unforgettable experience and
inspiration for all participants.

The Festival runs every year by the end of September, beginning of
October and is one of the major events in International life of Georgia.
But not only - it is becoming one of the main performing arts events
in Caucasia, attracting attention of the most well-known, creative,
provocative and innovative theater productions from the world, a
meeting point of Europe and Asia, of many countries and places in
one of the most beautiful, warm, unique theatrical and cultural TBILISI,
the capital of Georgia.

Briefly about the first edition of TBILISI INTERNATIONAL - 2009

In 2009 the Festival hosted 15 performances from 13 different
countries of Europe, Caucasia and Asia We had 350 guests and many
spectators, with wide media coverage and international publications.

The Georgian Show Case- one of the major events of the Festival
hosted 51 theater producers and critics from Europe and Asia. 27
Georgian performances were shown dring the 4 days of Georgian
Show Case. As a result , several Georgian productions are invited to
the international festivals abroad and co-productions with the theaters
from Europe are also initiated.

2010 TBS INTERNATIONAL

* INTERNATIONALPROGRAM

* GEORGIAN SHOWCASE

* MASTERCLASSES, WORKSHOPS AND EXHIBITIONS

Special events and programs for artists, public and guests will add
passion to FESTIVAL.
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Cultural cooperation in general and exchanges between artists
and other cultural professionals are most important tool for artistic
development, for friendship and sure, for peace. We aim TBILISI
INTERNATIONAL - with its artistic delights will enliven the development
and increase the degree of cooperation and interchange between
Georgia, Caucasia and other parts of the world.

ful=

1 v

Festival Structure
The Festival consists of Festival director’s office and small staff working
on temporary basis.

Festival Office:

Kote Marjanishvili State Drama Theatre
Marjanishvili 8, 0102, Thilisi, Georgia
Tel/Fax: + 995 32 95 40 01

Information: + 995 32 95 3582 / 95 43 07

Festival Board:

Gigi Ugulava — Mayor of Thilisi , Head of Thilisi Government
Nikoloz Rurua - Minister, Ministry of Culture and Monuments
Protection of Georgia

Zaal Samadashvili - Writer, Head of Thilisi Local Government,
Yossi Tal-Gan — Director, Israel Festival, Jerusalem, Israel
Constantin Chiriac - Producer, Artistic director of International
Festival of Theater, Sibiu, Romania

Temur Chkheidze - Stage Director, Artistic Director, BDT,

St. Petersburg, Russia

Gogi Margvelashvili - Rector, Thilisi Shota Rustaveli State University of
Theater and Cinema
Zaal Chikobava -
Theatre

Roger MacCann — Theater Expert, Producer, NFA International, UK
Nikala Jugeli — PhD Economic Sciencies, Businessman

Tamar Kirvalidze — Director of External Relations and Media
Communications, TBC Bank

General Manager, Shota Rustaveli State Drama



Festival is hosted by:

Shota Rustaveli State Drama Theatre
Marjanishvili State Drama Theatre
Tumanishvili Film Actor’s Studio Theatre
Griboedov State Russian Drama Theatre
Vaso Abashidze Music and Drama Theatre
Liberty Theatre

Royal District Theatre

Sandro Akhmeteli Municipal Theatre

Theatre “Veriko”
Theatre “Atonelze”

TBILISI INTERNATIONAL FESTIVAL OF THEATRE 2010
Program

GEORGIAN SHOW CASE
29 September - 2 October

INTERNATIONAL PROGRAM OF PERFORMANCES
3-15 October

EXPERIENCED CRITICS SYMPOSIUM - CULTURAL
BRIDGE

1-2 October

Theatres — Audience — Critics: “Bermuda Triangle” or a “Holy
Trinity”

Hotel Citadines , Freedom Square 4, Building 2A

WORKSHOPS AND MASTER CLASSES :
4 October, 2010

FERUCCIO SOLERI ON “COMMEDIA DELL ARTE”,

PICOLLO TEATRI DI MILANO, ITALY
Thilisi State Theatre and Cinema University

14 and 15 October

WORKSHOPS OF COMPANY “IMMITATING THE
DOG", UK

INTERACTIVE TECHNOLOGIES

EXPERIMENTIVE NARRATIVES

Thilisi State Theatre and Cinema University
Rustaveli Avenue 19

PRESENTATIONS:
6 October,17:00, Marjanishvili State Drama Theatre, Small Stage
“The Roof”

THE BEST PLAY OF THE BEST PLAY WRITER OF USA
“Camino Real “, Tennesi Williams - first Georgian Translation
of the play by Manana Antadze, translator, head of Mikhail
Tumanishvili Foundation, author of the two annual competitions
of “The Best Translations” and “New Georgian Plays”

PUBLISHED BY “AGORA"

PROJECT IS KINDLY SUPPORTED BY USA EMBASSY IN
GEORGIA

Marjanishvili Street 8

Maka Vasadze
17:00, 8 October , “Kimerioni”, Rustaveli State Drama Theatre
“Akaki Vasadze”, presentation of book by Maka Vasadze

Rustaveli Avenue 17
EXHIBITION

Photo Call 2009 Festival- the exhibition of photographers : Teona
Kvezereli, Tako Robakidze, Khatia Psuturi . The best collection from
2009 festival performances and events

Please, note that projects of workshops and master classes are
kind gifts for the festival.

AND DO NOT FORGET THAT FESTIVAL CLUB 10A
IS EXPECTING YOU EVERYDAY WITH CREATIVE ATMOSPHERE
SUPPORTED BY WINE !
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GREETINGS TO THE FESTIVAL GUESTS AND PARTICI-
PANTS FROM THE MAYOR OF TBILISI, GIGI UGULAVA

Dear Friends,

Ever since the earliest of times, our capital has been the cultural
centre of the Caucasus and it gives me the greatest of pleasure that
today this tradition not only continues but expands and thrives with
each passing year.

The Thilisi International Festival of Theatre is an excellent example
of this. With its active theatre scene and welcoming environment,
Thilisi is a highly aftractive centre for creative gatherings, joint
projects, cultural discussions and, quite simply, good friendly
relations.

The capital of Georgia is growing fast, a process that encompasses
its cultural life as well. | hope that the Thilisi International Festival of
Theatre, together with other similar events, will become an
increasingly important event in Thilisi's already diverse and
aftractive cultural calendar.

| am glad 1o see the contribution of our city’s theatres to the Festival,
in particular the Georgian Theatre Showcase which is of the most
vibrant and interesting projects with an exciting long-term aim. The
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international programme itself is exceptionally diverse and provides
for audiences of all ages and tastes. It gives Thilisi particular pride
to host Giorgio Strehler and Piccolo Teatro di Milano’s masterpiece
production of Goldoni’s timeless comedy “Arlecchino: Servant of
Two Masters”.

The programme for the 2010 Festival is more extensive than last
year’s, and there is also been an increase in the total number of
audience and other visitors.

This will set a positive trend for future Festivals, that | am sure will
also have difficulties and contradictions, as true art couldn’t be
imagined without inspiration, success, aristic victories side by side
with mischance and sometimes disappointments. But | know

that the people of Thilisi will always support their Festival since any
form of creativity is essential to our spiritual wealth and progress.

Dear theatre goers and artists, dear citizens and guests of
Thilisi, once again | would like to congratulate you on the Thilisi
International Festival of Theatre. This autumn we are celebrating
the Festival's second anniversary, and | welcome it as a worthy
citizen of our city and wish it a long and rich life.
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GEORGIAN THEATRE

The art of theatre enjoys a rich tradition in Georgia. It is rooted
in ancient public celebrations such as our “Berikaoba” ferility
masquerades and the related “Keenoba” folk plays. By the early 19th
century Georgians had already experienced their first professional
company with the premiere of Giorgi Eristavi’s “The Divorce”. In
the 20th century, giants of Georgian theatre include directors Kote
Marjanishvili and Sandro Akhmeteli, a joint artistic powerhouse who
created a new era of innovation as their productions consistently
drew Georgian and international attention.

The work of their successors Robert Sturua and Mikhail Tumanishvili
has continued to bring success to Georgian theatre on an
international platform. Taking a special place in the annals of
Georgian and world theatre are Tumanishvili’s  “Antigone” and
“Chinchraka”, and Sturua’s “The Caucasian Chalk Circle”, “King
Lear” and “Richard I1I”.

Georgian stage design is equally notable, as embodied by the
works of such designers as Lado Gudiashvili, David Kakabadze,
Elene Akhvlediani, Petre Otskheli, Irakli Gamrekeli and Soliko
Virsaladze, each of whose sets and

costumes are groundbreaking examples of their art. One of the
central pieces of the recent Georgian Culture Days, held this spring
in Paris, was a collection of stage design and costumes featuring
masters old and modern: Gogi Aleksi-Meskhishvili, Temur Ninua,
Muraz Murvanidze.

Today, at the beginning of the 21st century, new companies are
being established and work alongside our traditional  theatres.
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New tendencies continue to appear and yet, in this fast-moving
period, Georgian theatre refuses to lose touch with its historical
roots. The contemporary repertoire regularly includes plays that
are established classics but interpreted in modern ways, such as
"Eclipse in Georgia”, recently staged by Gocha Kapanadze at the
Shota Rustaveli State Drama Theatre, or “Huriel Akosta”, a 1928
masterpiece that is still produced by the Marjanishvili State Drama
Theatre.

The Ministry of Culture and Monuments supports and promotes the
development of modern Georgian theatre, not only in Thilisi but
also throughout the regions. Today there are more than 50 large
and small theatres in Georgia

with a wide and versatile range of genres including drama, musical,
puppets and pantomime. It is through the initiative of the City Hall
of Thilisi and the support of the Ministry of Culture that this is now
the second year the Thilisi International Festival of Theatre has
been held. A range of

innovative theatre companies from across the world have come
to visit our capital, Georgian companies are taking part in the
Georgian Theatre Showcase, workshops and master classes are
being held. Arists from different countries are here to share their
traditions and ideas with each other and to make contacts both
professionally and personally.

We trust that the Thilisi International Festival of Theatre will be
especially fruitful this year for audiences and performers alike, with
Georgian companies mixing with their international counterparts.

I would like to wish continued success therefore to Georgian theatre
and each of its representatives!

Nikoloz Rurua
Minister of Culture and Monuments Protection of Georgia
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WHAT THE FESTIVAL WANTS

We live in difficult times, rapid and full of contradictions period.
Together with many concerns, we are constantly worried with
diverse and numerous information, mostly negative. Today we
have more questions to universe and to life than we should - yes,
despite of long experience and history of mankind’s mind. But
aspiration of humans towards self-understanding is constant in
all times. And the strive for happiness - non-stop and persistent.
Yes, humans never consider life useless and always search for new
questions and new answers - man always wants to be better.

| think, that TBILISI INTERNATIONAL FESTIVAL OF THEATRE
- should try and find answers to questions set by society
or individuals; it should attempt and  cause debates,
challenge society for discussions. In any case, as long as | am
responsible for the Festival, the festival program in general,
as well as theatre itself, | believe, should be the mirror that
reflects us, our times, and our society. The Festival should be
the unlimited space for individual and collective freedom.

Today in the period of culture dialogues, every festival strives to be
an important player on international level. International dialogue is
a tool for development and progress. From this view, we think, TBS
International should fulfill historic “assignment” and find its own way
and place on international board of cultural evens and institutions.
Specially, when we suggest, that one of our goals is integration of
Georgian Culture and Theater and Thilisi on International level.
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As we mentioned our not easy times, | also would like to note, that
Festival, no doubts, will touch political and social context. And
cerfainly makes influence on it, fo some extent. When we speak
about crossing the boarders and improvement of life, we think
that festival is reality for political, social and economic perspective
and | hope, harmonious reality. As, it is sure , without culture
and education any sphere of activities of mankind simply looses
its meaning.

As a rule, Festivals unite potential and possibilities of city and
region and in this way; we consider that TBS INTERNATIONAL
creates a new perspective of our capital - Thilisi and country in
cultural and social context.

With Thilisi International Festival of Theatre — we, together with
you, would like, to discover everything new - theatrical forms,
texts, actors, works, ideas, values; we would like to cross boarders
, understand yet unknown cultures, new and unusual approaches
to world and art.

We think that festival becomes can be new, different tool for
communication and this will be its one of the main goals.

We hope that Festival becomes a “journey” for all its participants
and audiences!

And in the end, please, believe me - the festival program is like
living being - it always “Wants “to be better.

Eka Mazmishvili
Festival Director
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TBILISI - WHERE GREAT CIVILIZATIONS MEET

As Rudyard Kipling once remarked, “East is East and West is West
and never the twain shall meet.” And yet the poet would surely have
changed his mind if he had visited Thilisi, a city where East truly
meets West.

Now is your chance to come to Thilisi and see for yourself. Here
you will find a fascinating blend of East and West in this ancient
capital of Georgia, created at the crossroads of different trade
routes and civilizations. You sense here a timeless uniqueness in the
architecture, arts and traditions that infuse our country with a living
history. Over the centuries Georgian culture has subtly blended
Asian and European tastes, making Thilisi the most delicious dish
of all.

Autumn is an extraordinary time to be in Thilisi. Georgia is the
homeland of wine and this is the season for wine-making in the
vineyards that surround the capital, bursting with grapes ready to be
picked for the wine vats. This is a time when Georgians themselves
are bursting with creativity and festive-making, and it is a time when
the leaves across Thilisi and Georgia turn golden.

It was because of another gold, the fabled Golden Fleece, that
drew Jason and his Argonauts to our land, known as Colchis in the
Classical Age. Their quest fulfilled, they left never to return as Jason
continued his adventures, at his side his Georgian bride Medea.
But Jason was an exceptional case, since every other visitor to
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Georgia vows to come back again and to explore more. Even more
rewarding than seeking gold in our earth, rivers and mountains is
our country’s true wealth: the Georgian people. And nowhere will
you find this more so than in Thilisi.

In these fast changing times of globalization, you may be surprised
at how it is possible in Thilisi to cherish traditional values and
lifestyles while at the same time being able to easily assimilate the
newest. Such easygoing atfitudes sometimes seem to be God-given
to Georgians, a happy and alluring people, whose passionate love
for their freedom will fill your visit with many pleasant surprises,
making Thilisi the city you will always want to come back to.

Dato Turashvili
Writer
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BETWEEN THE SOBER REALISM AND ELUSIVE
EPHEMERALITY

Unlike cinema, theater is inaccessible possibility to fix time and
reserve it. Directors and critics constantly complain about the
ephemerality that follows all great performances, the ephemerality
that never could be fully reflected on tape, that never remains.
Theater performance is almost elusive and despite of all attempts,
is beyond time and space coordinate systems. Nevertheless, Thilisi
International Festival of Theatre will try and partly contradict this
conception in October .

Full, interesting and colorful program promises us classically
arranged  remarkable events, interesting experiments and
designing news. And still, the most important event of Festival and
its Infernational Program in general, is the legendary performance
of the great ltalian director, Giorgio Strehler’s

“Harlequin - The servant of two masters”. Piccolo Teatro di Milano
performs twice in Marjanishvili State Drama Thetare. Without any
exaggeration, this is historic event, as Georgian audience views
the performance of Giorgio Strehler - the genial version of Carlo
Goldoni play.

Piccolo Teatro di Milano opened exactly with the “Harlequin - the
Servant of Two Masters” in 1947. In this Theatre Giorgio Strehler
staged his theatrical masterpieces: Shakespeare’s “King Lear”,
Chekhov's “Cherry Orchard,” Pirandello’s “Mountain Goliaths,”
“Summer Trilogy” by Goldoni. However , the trademark of this
great director after many years is still “ Arlecchino, Servant of Two
Masters”, in which one of the most famous actors Ferruccio Soleri
performs more than 40 years already.
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Strehler’s “The Servant of Two Masters” has almost the same
significance for the history of European Theatre as Robert Sturua’s
“The Caucasian Chalk Circle” for Georgians. So despite of
honorable “age” and already mentioned “ephemerality”, refined
aesthetics of performance, stage language and directing, the
actor of leading role - brilliant Feruccio Soleri is already a certain
guarantee of the quality of the festival.

We should look for a secret of Strehler’s production in natural
combination of unexpected concept of directing together with
social problems , in excellence of refined carnival and theatrical
form. Perhaps exactly the same was the cloak for Sturua’s “The
Caucasian Chalk Circle’s “ eternity. It deserves to be mentioned
that the Festival and its board of directors took a big effort to
bring Strehler’s production to Thilisi, as many different high-level
international festivals try to get the performance for years .

In post - soviet space such a honor to host the Piccolo Teatro
di Milano with “The Servant of Two Masters” had only Chekhov
International Theatre Festival in 2008, the Festival with very high
budget. And so, our audience in October will also see Ferruccio
Soleri ‘s Harlequins tricks with brilliant costumes and  Strehler’s
sophisticated and carnival like stage direction.

Two great “Hamlets” from small Lithuania are also great events
in the Festival program. Wistful master of metaphor, distinguished
director with philosophical scale and generalization  Eimuntas
Nekrosius, restores “Hamlet”, staged several years ago specially
for Thilisi. Due to untimely death of one of the actors, performance
was not performed for several years. Lithuanian Theatre MENO
FORTAS

presents its performance in Rustaveli State Drama Theatre, big
stage. So, after the splendid “FAUST”, Nekroshius will held regular
aesthetic lesson with conditional name “tame classics...”

Young, ambitious and bold experimentor, distinguished with both
ironic and poetic rides, Oscar Korshunovas shows his “Hamlet”
in Griboedov Theatre. After the audience’s favorite “Romeo and
Julliet” showed by OKT last year in Thilisi, the most important
Shakespeare opus would be kind of a test for young Lithuanian
director and | hope that the Georgian people judges it objectively.
The real surprise awaits us from Iran, as the marionette opera
“Rostam and Zohrab” staged by Behrooz Gharibpour, willl
significantly change our perception  of Iranian theatrical culture.
And maybe we also change mind on Russian Theatre after we see
“Kopenhagen” by Bolshoi Drama Theatre from Saint Petersburg.
Moreover, that refined direction of Temur Chkheidze is presented
by brilliant acting : in the performance about Niels Born, a Nobel
laureate, the main role is performed by Oleg Basilashvili.
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In the Festival Program, apart from already mentioned and
distinguished productions, Georgian audience can see other, yet
for us unknown, but very interesting theatre companies from UK,
Croatia, Estonia, France and Israel. Next year The Festival promises
to surprise us with the famous Taiwan Company - CLOUDE GATE
THEATRE...

In short, theater goers, tired from sober and social realism, can find
shelter to the eternal, elusive “ephemerality” of theatre.

Dato Bukhrikidze
Critic, journalist
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INTERNATIONAL PROGRAM

October 3
Sunday

October 4t
Monday

October 4t
Monday

October 5t
Tuesday

October 6t
Wednesday

October 7t
Thursday

October 8t
Friday

October 9t
Saturday

October 10
Sunday

October 10
Sunday

October 11t
Monday

October 12t
Tuesday

October 13t
Wednesday

October 13t
Wednesday

October 14
Thursday

October 14
Thursday

October 15™
Friday

Lihuania,
Oskaras Korshunovas Theatre

ltaly,
Picollo Theatre, MILANO,

Germany,
Theatre on the Thread

ltaly,
Picollo Theatre, MILANO,

Armenia,
Yerevan State Youth Theatre

Estonia,
Pérnu Theatre Endla

Lithuania,
Meno Fortas Theatre

France,
La Compagnie UART SCENIQUE

France,
La Compagnie LART SCENIQUE

Croatia,
HKD Theatre , Rijeka

Iran,
Aran Puppet Theatre

Iran,
Aran Puppet Theatre

England,
Imitating The Dog

Israel,
Kibbutz Dance Company

England,
Imitating The Dog

Russia, St. Petersburg
BDT

England,
Imitating The Dog

HAMLET

THE SERVANT
OF TWO MASTERS

JORINDE AND JORINGEL

THE SERVANT
OF TWO MASTERS

CLOUDS

THIRST

HAMLET

TSITSINO/ POLITICAL PLAY

TSITSINO/ POLITICAL PLAY

MENAGERIE

ROSTAM AND ZOHRAB

ROSTAM AND ZOHRAB

HOTEL METHUSELAH

IN THE BLACK GARDEN

HOTEL METHUSELAH

KOPENHAGEN

HOTEL METHUSELAH

Alexander Griboedov
State Russian Theatre

Kote Marjanishvili State
Drama Theatre - Big Stage

Kote Marjanishvili State
Drama Theatre — Small Stage “Roof”

Kote Marjanishvili State
Drama Theatre — Big Stage

Shota Rustaveli State
Drama Theatre - Big Stage

Liberty Theatre
Shota Rustaveli State

Drama Theatre - Big Stage

Kote Marjanishvili State
Drama Theatre - Small Stage “Roof”

Kote Marjanishvili State
Drama Theatre - Small Stage “Roof”

Tbilisi Vaso Abashidze Music and
Drama State Theatre

Kote Marjanishvili State
Drama Theatre — Big Stage

Kote Marjanishvili State
Drama Theatre — Big Stage

Kote Marjanishvili State
Drama Theatre — Big Stage

Shota Rustaveli State
Drama Theatre - Big Stage

Kote Marjanishvili State
Drama Theatre — Big Stage

Alexander Griboedov
State Russian Theatre

Kote Marjanishvili State
Drama Theatre — Big Stage
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lexander Griboedov State Russian Theatre
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; 828, 26, 16, 12 GEL

ition: 195 minutes
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DIRECTOR - Oskaras Korshunovas

SET DESIGNERS - Oskaras Korsunovas and Agne
Kuzmickaite

COSTUME DESIGNER - Agne Kuzmickaite
LIGHTER DESIGNER - Eugenijus Sabaliauskas
TOURING MANAGER - Audra Zukaityte

THE AUTHOR OF PHOTOS: Dmitrij Matvejev

CO-PRODUCERS:

European Capital of Culture Stavanger 2008 (Norway)
European Capital of Culture Vilnius 2009

(Lithuania)

Ministry of Culture of the Republic of Lithuania

Special thanks to Europe Theatre Prize

CAST:

HAMLET Darius Meskauskas

CLAUDIUS and THE GHOST Dainius Gavenonis
GERTRUDE Nele Saviéenko

POLONIUS Vaidotas Martinaitis

OPHELIA Rasa Samuolyte

HORATIO Julius Zalakevigius

LAERTES Darius Gumauskas

ROSENCRANTZ, BERNARDO Tomas Zaibus
GUILDENSTERN, MARCELLUS Jonas Verseckas,
Giedrius Savickas
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ABOUT PERFORMANCE:

“We're in acute need of self-analysis, in order to understand
our environment and the decisions we make about living. We
may even need to nurture a certain ‘paranoia’ in ourselves, in
order to protect ourselves from making fundamental errors in
understanding the world. We need to overcome the calm that
surrounds us, we need to learn and relearn that it’s an illusion.
That’s why Hamlet is the most topical play for our times. The
Hamlet question seems absurd to us at first. Our existence is
so comfortable, and the future seems almost guaranteed. But
actually the future is to be found inside each of us, and not in
political slogans or commercial advertising. We need to tear
the veil that hides life from us, we need to rip up our supposedly
safe existence. Security can be very dangerous.”

Oskaras Kor$unovas

ABOUT THEATRE:

OKT/ Vilnius City theatre is one of Lithuanian directorial theatre
that mainly protected modern drama, modern staging of
classics, and other conception of scenic metaphor and scenic
action at the threshold of centuries. The theatre maintained its
avant-guard positions for a long time, attracted young talents,
and was very productive and toured in many famous world
festivals. The main ambition of OKT/ Vilnius City theatre is the
search for modern theatre language that would correspond
with the rhythm of present life; that would analyze the myth
of a modern man and would provoke the audience for the
possibility of other action or life.

lt's important that by remaining independent theatre has
appealed to the purposeful strategy of artistic program. OKT/
Vilnius City theatre hasn’t become just a producer of isolated
projects. It has created a forceful repertoire that includes both
the modern dramaturgy and the classics. The main credo of
repertoire may be expressed by the following words: to stage
classics as if it was modern dramaturgy and modern dramaturgy
— as if it was classics.

LITHUAMNIAN
DEVELOPMENT
COOPERATION
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For Oskaras Korshunovas, the world of “Hamlet” is a world of
theatre and tragic clownery.

The residents of the Danish king’s castle live in the uneasy twilight
of the stage, they are hypocritical and ready to identify with any
role at any time. Their lives’ ways resembles a maze; for them only
the bloody finale brings the true revelation, but in its face there's
nothing more to say, except “The rest is silence.” We may say the
world has gotten too absorbed in playing.

Pavel Rudnev.
_ Theatre — death
Castnij Korespondent
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The Piccolo Teatro di Milano / Teatro d’Europa, ltalia
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Directed by Giorgio Strehler
Restaged by Ferruccio Soleri

In collaboration with Stefano de Luca
Set Designer Ezio Frigerio

Costume Designer

Franca Squarciapino

Music by Fiorenzo Carpi

Movement Director Marise Flach
Lighting Designer Gerardo Modica
Set Designer Assistant Leila Fteita

CHARACTERS / CAST:
PANTALONE DE’ BISOGNOSI Giorgio Bongiovanni

CLARICE, HIS DAUGHTER Annamaria Rossano
DOCTOR LOMBARDI Tommaso Minniti

SILVIO, HIS SON Stefano Onofri

BEATRICE, FROM TURIN Giorgia Senesi

FLORINDO ARETUSI, HER LOVER Leonardo de Colle
BRIGHELLA, AN INNKEEPER Enrico Bonavera
SMERALDINA, CLARICE’S MAID Alessandra Gigli
ARLECCHINO, SERVANT TO BEATRICE

AND THEN TO FLORINDO Ferruccio Soleri

A SERVANT OF THE INN, A PORTER  Giorgio Sangati
SERVANTS Francesco Guidi, Giulia Valenti

PROMPTER Stefano Guizzi

MUSICIANS Gianni Bobbio, Franco Emaldi, Paolo Mattei
Francesco Mazzoleni, Elisabetta Pasquinelli

MASKS Amleto and Donato Sartori
PHOTOGRAPHS Diego and Luigi Ciminaghi, Milano

STAGE MANAGER Andrea Levi
PROPS Valentina Lepore

MACHINIST Agostino Biallo
LIGHT BOARD Operator Eugenio Squeri

WARDROBE Alice Agrimonti

WIGS AND MAKE UP

STYLIST Monica Capitanio

COMPANY MANAGER Eugenia Torresani




L30d&OIR0L ILOLIS:

Mg 30bn m3gMobs s mgo@mal mgagbosmnmds Mggabmmads
xMOxm bEgmg@mds 1947 Bgmb owgs. B3gd@ogmo Lbgosobb-
39835M0@ 5m0ggd 359 gdgmds. gfma babomo mgmows, Hm3 gb
oym 3m3gmoal gMomggeta ab@gMm3mg@ozns, dgmeg bobomb 30
800Rbs, Mm3 L3gd@ogmo Abmgmomdo nGomanda FymEncal

9Bhob 363000 sbOmgds.
39-18 Lo 3Mbob EMSBoGMan oMM ammEmbo ImgzombH™AL

396og  dbobymdg, Mmdgmoi Lsdo  JmEBarab, Loboygsv-
mm b3gbgdol, mM0 Mgl s ©y3balb Jgmgasw 3mIgons
e’ oM@ b bo goma® 3gMbmbagsn yomadwogds.

MI0&AOL ALOLIB:

domobols 3ngmem, 0gogg 93Mim3ol mgeGmo ygzgmedy 860d-
369mmgaba LabmasmgdMagn mge@fns o@omnsdn, Mm3gmo(s
1947 69l gmerzm LM gmgFabes s dommm afmsbob mombbmdom
M.

1950 Bemo@sb dmymmgdgmo mge@®ds dbmgmamlb  dobddo-
dom oM ghmn gobGHmmmo asdsMms s edMogo dogmmgdmals
3000masbBymds Imadmgs, Ma(s, Noogme, xmMxm bEMgmgmal
3Omxgbombamaddnl @sdbabamagdss.

356Ld3nNMgb0m smbobndbagns bagMmadmmabm &n@byg, Hmdmals
Jd93gas(s 30gmmm ogo@Mmds domnsb dmzmyg eMmdo dmadmgs
3bmgmomb ¢3603369mmzo6gL0 mgo@mal bs@nbo.

ABOUT PERFORMANCE:

Arlecchino was created by the legendary theatre and opera direc-
tor Giorgio Strehler in 1947 and it is considered on one hand
the definitive interpretation of commedia in the 20th century and,
on the other hand, the Ambassador of ltalian culture all over the
world. With three weddings, two duels, a dance number, a chase
sequence, a love scene, a food fight and much more, Carlo Gold-
oni’s 18th century comedy is about a wily servant who gets the best
of his masters in one of the classic works of commedia dell’arte.

ABOUT THEATRE:

The Piccolo Teatro di Milano — Theatre of Europe, the most impor-
tant ltalian public theatre company which was founded by Giorgio
Strehler and Paolo Grassi in 1947, has been touring all over the
world with its successful theatre productions since 1950: conquer-
ing a vaster and vaster audience thanks to the high artistic level of
Giorgio Strehler’s theatre direction. Especially though its interna-
tional tours, the Piccolo Teatro has become in a very short time one
of the most important theatre company in the world.
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THE COMMEDIA DELLARTE AND THE SER-
VANT OF TWO MASTERS

Commedia dell’arte is a form of improvised comedy and
performed by professional players in the sixteenth and sev-
enteenth centuries, first in Italy and then later on in other
parts of Europe. This complex form of drama relied on the
histrionic abilities and verbal dexterity of actors who enacted
their scenes relying on a canovaccio, a basic plot on time
accompanied by a few instructions about how the comedy
should be performed. Actors wore masks and costumes
identified with stock characters audiences immediately rec-
ognized. Conventionalized gestures, phrases, exclamations
and curses were an essential part of an actor’s performance.
Extended comedic rifts called lazzi frequently interrupted the
action, giving actors an opportunity to display their impro-
visatory skills.

ltaly’s commedia dell’arte troupes traveled throughout Eu-
rope, influencing theatres in Spain, Holland, Germany, Aus-
tria, England, and especially France. In the 18th century,
Venetian playwright Carlo Goldoni used and revised many
of commedia dell’arte’s dramatic conventions in his plays,
writing complete play texts and turning conventional char-
acter types into complex human beings. Goldoni’s play Ser-
vant of two masters is an extraordinary example of his new
dramatic method. Giorgio Strehler changed the name of his
production of Goldoni’s classic work to celebrate the play’s
central commedia dell’arte character: Arlecchino, Servant
of two masters.
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CARLO GOLDONI (1707 - 1793)

Goldoni is one of ltaly’s greatest playwrights. Born in Venice, he
showed an inferest in the theater at an early age. It is said that he first
aftempted to write a play when he was eight.

After a few theatrical failures in Milan and Venice, including his
first opera Belisario, Goldoni decided that the ltalian stage needed
reforming and wrote his first comedy: Luomo di mondo in 1738.
Abandoning seventeenth neoclassical theatrical traditions and the
improvised buffoonery of commedia dell’arte, Goldoni developed a
comedy of manners inspired by his affection for the people he knew,
and enriched by his critical observations of the society of his time.
His comedies demonstrate his sharp eye for the difficulties, paradoxes
and injustices of life. Goldoni wrote numerous drafts of Servant of Two
Masters, while wandering throughout ltaly. It was first performed in
1747.

Between 1750 and 1751 Goldoni wrote sixteen famous “new
comedies” which together are now considered a manifesto of his
theatrical ideas. He moved to Venice where he worked at the Teatro
San Luca for nine years. Throughout his career Goldoni was attacked
by rivals including playwright Carlo Gozzi, who never accepted his
theatrical innovations.

In 1961, he left ltaly and joined the Comédie ltalienne in Paris. He
spent his last years sick and unhappy, afflicted by an inner sickness
that he describes in his autobiography Mémoires. Goldoni wrote 120
plays, including masterpieces such as La putta onorata, La locandiera,
Il campiello, Sior Todero Brontolon, | rusteghi, La trilogia della
villeggiatura, Baruffe Chiozzotte and Una delle ultime sere di
Carnovale.
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GIORGIO STREHLER

Affectionately called “The Maestro” by his European audiences, Giorgio
Strehler was one of the most celebrated directors of the 20th century.
Born in Trieste in 1921, Strehler graduated from the Filodrammatici
Drama School in Milan. He interrupted his career to join the Resistance
movement during World War Il and, after being exiled to Switzerland,
began staging plays in French, making the theater his home. Strehler
returned to Milan after the war and founded Piccolo Teatro, Italy’s first
public theater, in 1947 with Paolo Grassi and Nina Vinchi. During
his 50 years as artistic director of Piccolo Teatro, Strehler developed
a theater that was formally rigorous, politically committed, and open
to as broad an audience as possible. Over the course of his career,
he directed some 200 plays and operas in Milan, Rome, Paris, and
Salzburg. In addition to Arlecchino, Servant of Two Masters, seminal
productions include Chekhov’s The Cherry Orchard, Shakespeare’s
King Lear and The Tempest, Goldoni’s Il campiello, Pirandello’s
Mountain Giants, Goethe’s Faust, and Brecht’s The Threepenny Opera
and The Good Person of Szechwan. Strehler’s opera credits include
Verdi’s Falstaff, Simon Boccanegra, and Macbeth, as well as Mozart’s
Don Juan, Le nozze di Figaro, The Magic Flute, and Cosf fan tutte. In
1991 he founded Teatro d’Europa in Paris. He was also a member of
the European Parliament and senator of the ltalian Republic. Strehler

died in 1997.
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FERRUCCIO SOLERI

Ferruccio Soleriwas born in Florence, where he studied Mathematics
and Physics at Florence University. In Rome he attended the Silvio
D’Amico National Drama School. He started his theatre career in
1958 at Milan’s Piccolo Theatre in Pirandello’s The Favola del figlio
cambiato. He has performed in plays by Pirandello, Goldoni, Lorca,
Babel, Ibsen, Brecht, Schnitzler, Shakespeare, Goldoni, Moliére,
Marivaux, Gogol, Neruda and collaborated with directors like G.
Strehler, PChereau, J. Huston, A. Vitez, M. Langhoff. In 1963 he
made his debut as Arlecchino in Giorgio Strehler’s production of
Goldoni’s Servant of Two Masters. For European television he has
performed in G.Friedel’s Mozart und Da ponte, C.Lizzani’s The Trap,
G.Courteline’s Boubouroche. In 1971 he directed his first play;
subsequently he staged Gozzi’s The Raven, Goldoni’s Mirandolina,
The Venetian Twins, The Fan, Macchiavelli’s Mandragola, as well
as operas, like Donizetti’s Don Pasquale, Rossini’s Barber of Seville,
The ltalian Woman in Tangiers, Signor Bruschino and Il turco in
ltalia, Paisiello’s Comic Duel, Pergolesi’s Livietta and Tracollo,
Mozart’s Die Entfihrung aus dem Serail and La falsa giardiniera,
Verdi’s Traviata, Weber’s Franco Cacciatore, Scarlatti’s Triumph of
Love, Smetana’s Sold Bride, Galluppi’s Arcadia in Brenta, Strauss’s
Night in Venice, Lehar’s, Merry Widow. He has directed shows in
various cities including Salzburg, Paris, Karlsruhe, Zurich, Brussels,
and many italian cities.

He has taught at drama academies around the world, such as
the Otto Falckemberg Schule in Munich, Maurice Bejart’s MUDRA
academy in Brussels, the Max Reinhardt Seminar in Vienna, Santa
Clara University in the USA. He has run workshops on Commedia
dell’Arte in Europe, America and Japan. He currently teaches at the
Piccolo Theatre’s Drama Academy.

In 2001 he won the Golden Mask, during the Festival of Performing
Arts in Moscow. In 2005 he got the Golden Medal from the ltalia
Republic for his work in Arts and Culture. In 2006 he won the
Leone d’Oro del Teatro at Festival La Biennale, in Venice. In 2007
has been nominated Unicef Ambassador.

In January 2005 Soleri celebrated his 50th year as an actor, having
worn Arlecchino’s costume more than 2.000 times in more than 40
countries. In 2006 he awarded the "Leone d'oro" at the "La Biennale
di Venezia" in theatre section and in 2007 has been nominated
Unicef Goodwill Ambassador.

Since last 9th February of 2010 the Guinness World record for most
consecutive theatre performances in the same role is 2,064 and
belongs to Ferruccio Soleri who played Harlequin in the comedy
"'Servant of Two Masters" by the ltalian playwright Carlo Goldoni,
since 28 February 1960 in 32 countries worldwide.
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ARLECCHINO, MY LIFE
By Ferruccio Soleri

| came across the character of Arlecchino almost by chance, while
attending drama school in Rome. We put on a student production
of Goldoni’s Obedient Daughter, which Giorgio Colli, who was an
assistant director at the time, staged. | was very worried because
coming from Tuscany I'd never acted in Venetian: “Don’t worry
- my teacher Orazio Costa said, - Marcello Moretti, Strehler’s
Arlecchino, will be certainly show you the ropes”. Moretti, however,
was always busy with Strehler and never came; he only attended
the final dress rehearsal and gave me no practical help. Yet it was
evident that when it came to choosing a stand in, he selected me
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because | must have struck him as in some way suitable. My work at
the Piccolo Theatre started the following year while | was enrolled
on the third year course. Orazio Costa, who had been invited to
stage Pirandello’s Tale of the Exchanged Child, asked me to work
with him. | remember being introduced to Strehler who said: “Oh,
you're Soleri are you, the Arlecchino from the Rome Academy”. |
suppose Moretti must have mentioned me. Once | graduated, in
1959 Strehler called me for the role of the servant in Arlecchino.
In that role, which was little more than a walk on part, | had to stay
in the wings and watch Moretti acting onstage. | could see his tal-
ent even if | hadn’t the maturity to understand certain things. At the
same time | picked up a lot without even realising.

Then, there was an American tour and | was Moretti’s stand in.

| remember my first night in New York on a week day. It was an-
nounced over the microphone that Moretti’s part was being filled
by Ferruccio Soleri that evening. The theatre seated two thousand
people. From behind the curtain, where we were all in position for
the opening scene, we heard a loud chorus of two thousand voices
signalling their disapproval. My arm fell limp and | felt drained.
The first act did not go too badly. In the second, you could feel the
audience warming up with the lunch and pudding episode. In the
third, | knew | had made it. That was my first time as Arlecchino. It
was unforgettable. In 1961 Moretti died and any mention of Arlec-
chino was taboo for a while.

It was during Brecht’s Galileo (1963) | was told that Strehler want-
ed to revive Arlecchino for a special open air show at Villa Litta.
| began rehearsing with Virginio Puecher. Then Strehler showed
up and began undoing everything: “Ferruccio there’s something
wrong with your voice there. You'd better try o find it, strengthen
it”. He gave me several exercises to do, one of which proved ex-
tremely useful. You have to read a paper without stopping, without
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breathing and punctuation, until you no longer feel out of breath.
| then had to start all over again. It was through working with Stre-
hler that | understood both the role and what Commedia dell’Arte
had meant, well beyond the books | had read. | brought to the part
my acrobatic skills, my wish to get on, my idiosyncrasies, and my
youthful energy. But it took me over a year to find my voice. Until
then | was over worried about the audience and critics. | owe my
Arlecchino to Strehler, who gave me everything. The first Arlecchino
developed from my relationship with the mask. “Don’t make people
laugh, don’t express anything”, Strehler would say very sternly and
this made me flip. | began studying the mask in front of the mirror.
There | understood that it compelled me to internalise what my
body should have felt. | was terrified at the thought. | then realised
the advantage: | could spy on the world through a kind of keyhole,
and nobody could see my emotions.

It was when | played the farewell performance, in 1987, that Stre-
hler made a remark I'll never forget: “Ferruccio, there’s something
| can’t understand. You get older, but your Arlecchino is growing
younger day by day. How do you manage it2”.

PRESS:
“A definitive global interpretation, as good as Goldoni ever gets!”

Chicago Tribune
November 25

“Strehler’s Arlecchino may be allowed by years of acclaim.”

The New York Times
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DAVID SARAJISHVILI

David Saraijishvili was born on 28 October 1848 in Thilisi, Georgia. Doctor’s de-
gree in chemistry and master’s degree in philosophy David Saraijishvili in 1872-1877
was getting proficient in agricultural science at Hohenheim and Halle Universities. In
1878-1879 he left for France to study wine-making.

While being in France David Saraijishvili discovered his affinity for the cognac culture,
which would define his further life and activities. Upon getting back to Georgia in
1884 he established the first distilling company in Thilisi.

Saraijishvili Company was rapidly growing and expanding its operations throughout
the Russian Empire and Europe. An elaborate network of distilleries, warehouses and
outlets was popping up in Thilisi, Moscow, Petersburg, Yerevan, Kiev, Warsaw, Baku,
Riga, Vladikavkaz, Odessa, Pheodosia, Petrovsk and Chargou and the Saraijishvili
Company was selling the wide range of products like brandy, vodka, wine, liqueur,
rum, absinth and other alcohol drinks.

During the years Saraijishvili Company survived a lot of perils: wars, destruction, limits,
and prohibition. Nevertheless the Company never ceased to evolve and to adapt.

JSC Saraijishvili up today maintains the culture developed by David Saraijishvili: cre-
ation of unique reserves of the spirits, high quality of the production and the devoted-
ness of Saraijishvili traditions.
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Bl Theater am Faden (Theatre on the Thread), Germany




Jorinde and Joringel

By Brother Grimm
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Venue: Kote Marjanishvili State Drama Theatre (Small Stage)
Date: 4th October/ Monday

Beginning At: 16:00

Ticket Price: Charity Performance

Duration : 60 minutes

Without Intermission
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ABOUT THE PERFORMANCE:

The witch turns Jorinde into a bird. Joringel releases her, after he
has fought with the dragon for the miracle flower. Caspar and his horse
are the announcers.

ABOUT THE THEATRE:

The “Theater am Faden” was founded in 1972 by Helga Brehme
in Stuttgart. The performances are created from Helga Brehme
and Karl Rettenbacher with handmade wooden puppets, the simple
scenery,a brief text and the music are especially made for them.
These performances are not defined to a certain group of age, they
are intended for children and for adults. The “Theater am Faden”
offers something quite special for its spectators. Over 60 spectators
can be placed in the theatre fairy hall . It is operated with their puppets
in the old play technology under use of various stage secrets of old
puppeteers. This small stage is an international famous puppet theatre.
The Theatre was on tour in India, Indonesia, Guatemala, Ecuador,
Czech, Russia, Sweden, Lithuania, Georgia and Armenia.

Rezo Gabriadze About Performance

“...Such wonderfull Performance with full meaning of this words.
Theatre, real theatre, which brings those unusual feelings, because
of real show. This happened thousand years ago and will happen
thousand years later! This performance as real as the bread, and the
softest spring wind. Thank you very much for the feelings, which | had
during sixty minutes, when | felt myself as simple onlooker. Thank you
very much for this!”
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Bagrationi 1 882-Jsparkling wines

Bagranom 1882 ia the lcading sparkling wine house in Georgia. With a 75% domestic market
share, Bagrationd 1882 has a distmguished history, dating back 1o the Geargian prinee, Ivane
Bagrationi-Mukhraneli who began producing sparkling wine in 1882 using the classic bartle
fermentation method.  Substantial iwvestment in new production technology today enables
Bagrationi 1882 to employ both the Methode Traditionnelle originally developed for the
production of fine champagne as well as the Method Channat to create a range of sparkiing wines
perfiect for a broad range of drimking occasions and palates.

Bagrationi 1852 is producing sparkling wines from indigenous Georgion grape varieties that could
be recogmized by connotsseurs by original distinctive taste and {laver, which gives additional
excitement and unforgettable expenience to the sparklmg wine lovers,

Owming vineyurds m the best winegrowing regions of Georgia, Bagrationi 1832 offers to the
customers 11 different countries the Georgian sparkling wines of international standard and the

besl tasie, Growimng export makes Hapratom 1852 the miegral pant of the world wade culiare
™ L. B

Georgin, is pechaps the most historic of the world’s wine producing regions and, according to
some researchers, 18 the very "home” of wine, with a history doting back over 7,000 yvears. Ancient
vines, abong with some of the world’s lop grape varicties, distinetive soil, ideal climatic conditions

and centunes of expenience in wine production, greatly contribute (o the unique style sparkling
wines of Bagraboni 1382

JSC Bagrationi 1882

12, Sarajishvili ave,. Thilisi,Georgia
Tel: +995 32 655300; Fax: +995 32 652432
www.bagartioni.ge; infof@bagaralioni.ge
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Yerevan State Youth Theatre, Armenia
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Venue: Shota Rustaveli State Drama Theatre (Big Stage)

Date: 6th October / Wednesday

Beginning At: 19:45

Ticket Price: 5, 8,12, 16,19, 23, 26 GEL

Duration: 70 minutes

Without Intermission

Staging of the play and musical arrangement by Hakob Gha-
zanchyan

Set design: Grisha Sahakyan

Clouds

According to Aristophanes
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ABOUT THEATRE:

On 29%th of November, 1929, in the building of the present Officer’s
House, was pompously opened the curtain of the first Youth Theatre of
Armenia. The first play was A. Smirnov’s “Explosion”.

The Establisher of the theatre was Tigran Shamirkhanyan, who com-
pleted his education in Moscow. By his efforts new and progressive
traditions began to dominate in the theatre.

The first years of the theatre were the years of creative researches,
conceptual verifications, national repertory consolidation and selec-
tion of actors.

The second decade of the theatre is connected with the WW 2 and
post war rehabilitation affairs. In these period changes take place in
the repertory and new talented people come to the theatre. Repertory
is completed with patriotic plays. Many of the actors fight against the
enemy and some of them don’t come back. Many years have passed
but the performances of those days remain unforgettable.

1950-es were breaking for the theatre. Highly qualified performances
follow one another. The success of this period is mostly connected
with people’s artist of the USSR Hrachya Ghaplanyan. He began his
stage director’s career in this theatre and headed the theatre many
years. Many of his performances are the best ones in the history of the
theatre.

In the sixties and seventies of the century, new falented young genera-
tion of actors and actresses accomplished the cast and many of them
raised and became bright personalities.

In the articles of those years especially were mentioned the maturity of
the theatre, wonderful sceneries, refined style of the acting.

In 1980, the theatre celebrated its 50th anniversary and was awarded
by the Government.

The further prosperity of the theatre is connected with the new chief
stage director meritorious worker of art, laureate of state prize, pro-
fessor Yervand Ghazanchyan, who headed the theatre about 10 years.
The performances of those years were of great success and opened a
new page in the history of the theatre.




BEST
PURIFICATION



3006Mbnb gbmsolb mgo@ma, gb@mbgmo
Pérnu Theatre Endla




Bo63mmagbol saomo: mogabugsmo mgs@ o
dobsdsmo: biyembob-bodal g. 11

»oMomo: 7 md@m3dgeo, bnmBsdsmo
©oboBgobo 20:00 bosmdy

domgoal gabo: 16 mato

bobadmogmds : 120 Bxomo

Bo6Immyggbs me Img3ggdom

Joonmo ©s 0bgymobaco buyddodmgdon

Venue: Liberty Theatre
Address: 11 Sulkhan-Saba Str.
Date:7th October / Friday
Beginning At: 20:00

Ticket Price: 16 GEL

Duration: 120 minutes

With One Intermission

Thirst

By Martin Algus
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ABOUT PERFORMANCE:

Something happens to man, who has everything he has ever dreamed
of — a great job, a loving wife, children, money and position... One
moment he feels a vast emptiness inside. And a huge thirst. He lets go
of the present and embarks on a bizarre and psychedelic journey, that
could result him losing everything. This is the journey to the bowels
of the earth. He struggles to return to the real world — now if only he
hadn’t forget his way home and lose the key...

ABOUT THEATRE:

Endla Theatre, situated in the popular resort town of Pérnu, was a third
professional theatre in Estonia, founded in 1911. Endla is a traditional
repertoire theatre, producing both the world classics, contemporary
drama and occasional musical dramas. There is a special focus on
Estonian dramaturgy, many new plays find its way to the stage first in
Endla Theatre. During a season, about 10 new plays are produced on
two stages and there are about 65 000 visitors during a season. The
Theatre is currently starting its 100th season led by the artistic director
Tiit Palu and the troupe consists of 3 directors and 21 actors.

PRESS:

The play is performed with recognisable fleshiness by the Péarnu Endla
Theatre. A man drinks just to drink and wanders around because you
can always find a reason to leave. This is a parody, a road-theatre from
one bottle to the next one. The main character at times reminds me of
the characters created by film director Aki Kaurismaki.

Kirsikka Moring,
editor of the Finnish daily newspaper
»Helsingin Sanomat”
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Meno Fortas, Lithuania

TEATHAS MERG FONTAS
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Venue: Shota Rustaveli State Drama Theatre
Address: 17 Rustaveli Ave.

Date: 8th October / Friday

Beginning At: 19:45

Ticket Price: 28, 26,21, 16, 12, 8, 5 GEL
Duration: 190 minutes

With Two Intermissions
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DIRECTOR Eimuntas Nekrosius

SET AND COSTUMES Nadezda Gultiajeva
Original Music By Faustas Latinas
LIGHTING DESIGN Audrius Jankauskas
PRODUCER Meno Fortas Theatre
AUTHOR OF THE PHOTOS Dmitri Matvejev

DIRECTOR'S ASSISTANT- Tauras Cizas
SOUND-Viktor Arefiev

WARDROBE-Lina Akstinaite
PROPMAN-Genadij Virkovskij

STAGE TECHNICIAN -Arvydas Duksta
TECHNICAL DIRECTOR-Dziugas Vakrinas

CO-PRODUCERS:

La Batie, Festival de Geneve, Parma Teatro Festival,

Zuercher Theater Spektakel, Hebbel Theater Berlin, Aldo

Miguel Grompone

CAST:

CLAUDIUS -Vytautas Rumsas
GERTRUDE -Dalia Storyk — Zykuviene
HAMLET -Andrius Mamontovas
GHOST -Vidas Petkevi¢ius

HORATIO -Ramenas Rudokas
OPHELIA-Viktorijo Kuodyte

Laertes -KESTUTIS JAKSTAS
POLONIUS -Povilas Budrys
ACTORS-Margarita Ziemelyte , Vaidas Vilius, Algirdas
Dainaviéius

MUSICIAN- Tadas Sumskas
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ABOUT PERFORMANCE:

The place where the action is set is not identified. However, it does
exist. It exists everywhere. It is the same world theatre. Any of its
points. “Hamlet” takes place on an empty stage, to which real
objects have been brought. Freely and bravely cutting the text of
the play and interpreting the archetypal plot, Nekro$ius remains
completely faithful to Shakespeare. [...] NekroSius does not need a
modern stage design. He needs props and air. Rain, drizzle, mist.
He needs, in his own words, the change of physical states. Ice
and fire. The set has been replaced by props, whose function be-
comes clear only when they are put to use. [...] A saw, a press,
a knife, splinters of glass breaking in mid-air, thick metal chains.
Props physically dangerous to those who come close. Because it is
Theatrum Mundi. An actor may not take the curtain call. The stage
is not only a place of illusions. It is mortally dangerous to stay there.
The limits between theatre and life and even between the living and
the dead have been crossed.

ABOUT THEATRE:

Theatre studio “Meno fortas” was established on January 28,
1998, on the initiative of Eimuntas Nekro$ius, Nadezda Gultiajeva
and The Ministry of Culture of the Republic of Lithuania. The main
activity of “Meno fortas” is staging plays by Eimuntas Nekro$ius
and presenting them to the audience in Lithuania and abroad.
Above that, this studio also helps to set up and coordinates the
international professional theatre projects and also helps young
professional artists and promotes them.

All the plays of Eimuntas Nekrogius staged in studio “Meno fortas”
were produced with the help of Lithuanian and foreign co produc-
ers.

There are different artists working constantly in the studio, chamber
concerts and performances are taking place here as well.

After the reconstruction, from October 2007, “Meno fortas” starts
its activity as a chamber theatre.
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HAMLET IS YOUNG

Interview with Eimuntas Nekrosius

Ramun Marcinkevicit: Let’s start with the most banal and difficult
question — why “Hamlet”2 Eimuntas Nekrogius: I'll be frank —to me
it’s all the same which play to produce. It’s just that each time I'm
overtaken by professional venture spirit.

R.M.: Will you succeed in conquering “Hamlet”2

E.N.: No! lt's impossible. The longer | rehearse, the more firmly
| get convinced that only a very young and totally inexperienced
director can make an excellent production of “Hamlet”. As well as
play Hamlet.

R.M.: According to a long-established opinion, a role like Hamlet
has to be earned; one has to wait for it, to achieve recognition and
only then be crowned with Shakespeare. But in the play Hamlet is
young — he is a student.

E.N.: Yes, and his age determines a lot. Could his mother’s infidel-
ity have made such a devastating effect on a man who is no longer
young? Hamlet lives the lives of others. He is still very close to his
parents. And, let’s say, a man of forty who still doesn’t have his own
life is already a certain anomaly. Hamlet is young, and in the play
his age is one of the basic generators of the tragedy

R.M.: Does it mean that you treat “Hamlet” also as a family chron-
icle? And where are the deep philosophical interpretations obliga-
tory in this case?

E.N.: Don't you think that it is much easier to put these philosophies
on the theatre stage? One can create a lot of apparent depth. One
can build an extremely huge structure without being responsible
for its meanings and pretending that one has invented something
special. Though... “Hamlet” is really a theoretical play. It doesn't
yield to be put on stage.

R.M.: How can it be! It has been on stage for several centuries. In
the early 17th century British soldiers sailing to India used to play
“Hamlet” out of boredom.

E.N.: It's difficult to imagine this kind of situation. But maybe ev-
erything is very simple indeed. And we ourselves complicate the
essence, bring confusion, because we no longer can recognise the
simple truths. But... the classics naturally command respect — we
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place great meaning fo each line, each comma. Yet | can still see a
lot of things that are possible only theoretically. For example, God's
direct influence on the action.

R.M.: Though, as you say, the play cannot be produced, the
premiere is drawing near. Now you can probably see if the choice
of Andrius Mamontovas for the role of Hamlet has been justified?

EN.: It's difficult to say. Of course, he lacks the basic skills of
acting. But alongside he doesn’t have all this load of stage clichés,
which one necessarily collects after staying some time in the theatre.

R.M.: One can see at the rehearsals that Andrius Mamontovas as if
doesn’t feel any limit between stage life and real life.

E.N.: Yes, he is extremely authentic. Even when he acts badly. It's
not appropriate to say this, but his intonations are fresh. To me the
ears are everything in the theatre. You hear an actor saying the
first word, and then you can look down and think to yourself how
much the actors’ occupation is subjected to clichés. And Andrius
Mamontovas is very new in our conservative theatrical environment.

R.M.: And yet —there are so many actors in Lithuania, and Nekrogius
sees Hamlet almost in “a man in the crowd”.

E.N.: Let's not place too much significance on the theatre. A
diploma doesn’t decide everything in this occupation. More crucial
are innate things, character features or the voice timbre. I'll make
many people angry by saying that the actor’s occupation is not that
difficult. That is, it's not difficult to study it. Let’s compare the studies
at a theatre school and at a medical academy. On the other hand,
with time it’s getting difficult to maintain a high professional level
constantly. And besides, one can’t learn to play Hamlet. How does
it sound, “I know how to play Hamlet”l One can’t learn to play
Hamlet. Either a person is genetically susceptible and open to this
role, or he isn’t.

R.M.: And why did you tell Mamontovas to read Stanislavsky?

E.N.: Stanislavsky’s book is a wonderful thing for the actors. Anyone
can read it. Thieves, shop assistants, diplomats, politicians and
other important persons. So that they learn how to impersonate
others, how to lie while looking into another person’s eyes and not
sweat. Or how to concentrate. The elements of the art of acting
are present in all spheres of reality. Shakespeare is right, as always.

R.M.: Andrius Mamontovas has come to your performance having
already created his image. Even the outer one. Are you going to
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change his punk hairstyle?

E.N.: How can | change a person’s individuality2 Besides, this
Mohawk, this ruffled hair... Maybe it’s ruffled against something?
As a profest, rebellion. Finally, it's just ordinary details. A hairstyle
doesn’t influence acting.

R.M.: A question provoked by theatrical activity: having just
produced the rock opera “Love and Death in Verona”, now you
invited the leader of “Foje” for the role of Hamlet. One can see
a new theme for theatre research — “Nekrogius and pop culture”.
E.N.: I don't have a wily scheme. Pop is not a bad thing. Pop culture
is more sincere than elite one. The haughty elite culture grows out
of this despised pop. The sons go to live in the city and are ashamed
of their farmer father. When | was producing “Verona”, | put into
it the same amount of love, energy and contrivance as into any
other production. | worked with pop people, and what happened?
Did my skin get thicker, or did my look lose its keenness2 If I'm
told, “Your performance is for a mass audience”, | accept is as
a compliment. They feed us. Those who're sitting and watching.
Who are we without them?2 Now the theatre has intruded on
professorship. Experiments, laboratories, projects. Feelings in a test
tube. Let’s take textbooks on trigonometry and give them out to the
audience. [t'll be fairer. It’s still my conviction that in art one has to
be biologically clean. There were so many times that | would drop
a scene or a performance that | had started to rehearse, because
something was not right. You have to listen to your heartbeat. It
tells you everything, not your head. If your heart gets arrhythmic,
it warns you — something is wrong. And it's not a metaphor, it’s
physiology. The heart is an organ, which is the first to react to fear:
your brain is still asleep, but the heart already starts throbbing at
a crazy speed.

R.M.: Perhaps the contemporary theatre is more refined?

E.N.: More refined? It's more closed. Like a sect. | prefer a crude
theatre, even a quack one. We have a lot of this primitiveness in
us. We have a different biography. We're not French or English.
We've just risen from a potato field. One can’t reject one’s nature.
We don't need copies. Good things always lie close at hand. Bad
ones lie in the swamps, in the forests, above the clouds. And good
ones are right here. But it is not always that we can see or hear
them. | can feel that my performances don’t attract an ordinary
spectator. Is it possible that | started to contradict myselfe Closeness
in the theatre emerges from an artist’s egoism. The egoism of self-
expression. Now everybody has got into creating installations like
mad. It sounds nicely. What does one need to create such avant-
garde? Only confidence and impertinence. Andrius Mamontovas
has been on the stage for more than ten years. A whole generation
has grown together with him. The work of the non-elite Andrius is
more meaningful than making these installations, which are under
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stood only by a chosen few. | envy him popularity. | went to listen to
his concert in the Sports Palace and was panic-stricken when | saw
a crowd of several thousand people. | wanted to run away as far as
| could, | was wondering if | would stay alive. And what did Andrius
do? He had this crowd under control. He appeared on the stage,
started to sing, and the wild mass of dangerously excited young
people suddenly became as meek as lambs, humble and subject
to one man’s voice. | even felt sorry that | was too old and couldn’t
sway together rhythmically with the youth. Let some professional
actor appear in front of such an audience and try to conquer it.
Then we can talk about the price of Andrius’ popularity. | liked
his songs — they're nostalgic. He buys you with his melancholy.
Besides, a crowd is not a non-positive sign in the history of theatre.
The theatre was formed as an art of big audiences.

R.M.: In “Hamlet” the theme of theatre can also be found. Are the
words that Hamlet says to the actors still urgent 400 years later?

E.N.: Yes and no. A lot of things have changed in the course of
centuries. While rehearsing “Hamlet”, | wanted to return to the
tradition of the early, naive theatre, to the poetics of crude theatre. In
Shakespeare’s plays actors perform the function of denouncement.
One can see that Hamlet trusts them, and talks nicely and positively
of the actors. And he himself likes to act. But it is difficult to put it
on stage. | always regarded the situation “theatre in the theatre” as
banal. It's the same as if in mathematics we would square a square.
We are already on stage, in a theatre, and we still have to show
that we’re making a parallel theatre. To give additional meaning
to objective artificiality. So far in our performance there is a small
platform. Most probably it will stay unfunctional. Shakespeare knew
the theatre mechanism to the tiniest detail, he knew what is needed
to keep the stage action going. Sometimes | sinfully think that
“Hamlet” contains some scenes that were necessary to fill in some
gaps — Shakespeare introduces a new theme, a new character, and
when he wants to end that scene, he simply kills that character. |
agree with the statement that in the Elizabethan theatre an actor
used to play several minor roles in the same performance, and the
appearances of the characters used to depend on the number of
available actors. It is a crude, pure and authentic theatre practice.

R.M.: Why can a woman play Hamlet?

E.N.: Hamlet doesn’t have a gender. Shakespeare wrote a play
of sensations. A girl can also feel that what Hamlet feels. Cold is
cold, pain is pain, urge for revenge is an urge for revenge. Gender
doesn’t have anything to do with it. It is one of the reasons of
the universality of “Hamlet”. This play is as if the mechanism of a
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compass: the hands toss to all
sides when you move it, but nev-
er lose direction.

R.M.: Did you see “Hamlet” in
Taganka theatre when you stud-
ied in Moscow?

E.N.: No. But | read a lot about
this performance. | imagine that
it must have been an aggres-
sive, violent Hamlet who was
talking through clenched teeth.
As if making the final effort. Like
Vysotski’s songs.

R.M.: In the 2nd half of the 20th
century Eastern European direc-
tors interpreted “Hamlet” as a
political play: it was clear to ev-
eryone why Denmark was a pris-
on and where this Denmark was.
Is Denmark in your performance
also a political totalitarian state?

E.N.: No. To be more exact, | didn’t place a special emphasis on
this theme. | don’t want to produce a political drama. The reality of
the present time will appear in the performance in one or another
way, but | don’t seek direct political allusions. Perhaps sometimes it
is worthwhile ignoring the political issues of the day and ceasing to
see a KGB agent in Shakespeare’s character who is spying.

R.M.: Then what is your Denmark going to be like?

E.N.: Of mist. And of ice. Mist turns into a water drop. A water
drop turns into ice. What is the opposite of ice? Heat, fire. It melts
ice. Fire turns info coal. Elementary physical states. Laws. Axioms
of nature. | like these states. Pure original elements. Ice is ice. It
is made of water. And it's not a metaphor. It's something true,
indisputable. And in a person’s life the change of these states is
repeated — childhood, adolescence, maturity, old age. Like nature,
life consists of different stretches. Cyclicity. The changeability and
transition of matter lies in these states of nature. Spring will come
and ice will turn into water. Water will give birth to another life. It
goes on always. In the scene of Hamlet’s oath ice should turn into
fire — the backrest of a rocking chair will turn into flames. Like a
lion’s mane.



R.M.: Where does the Ghost come from — Paradise or Hell2

E.N.: From Paradise. And he brings revenge. And revenge is from
Devil. In the play the ghost is the generator of the idea of revenge.
Before his appearance life seems to run its normal course. Hamlet
loves, studies. And here comes his dead father. It's not a dream. It's
an apocalyptical meeting. His dead father has come. It can drive
one crazy. Hamlet swears to revenge, and the world starts to flame.
The soul is set on fire. Hamlet sacrifices his love. That’s where the
tragedy is — he rejects love for the sake of revenge. He loved Oph-
elia, but he sends her to a convent, as love starts interfering with his
search for truth. Do you know what is Shakespeare's trickiest riddle
for me?2 The father turns his son, an orphan, into a sick person. He
traumatises him. He sends his child to death. What kind of father
would want this2 Father incites his son to commit a crime. It is the
most difficult question for me. And another one. How can a dead
person appear? Hamlet must be in a particular mental state to be
able to see the Ghost.

R.M.: Was it his father’s ghost?

E.N.: If only | knew it... Parents don’t come from another world in
such a shape. They come through the colour of your eyes and hair.
Through your profile.

R.M.: Itis said that “Hamlet” is a play, in which each epoch is look-
ing for answers info its specific questions. Revenge instead of love
—is it a sign of your time?

E.N.: I don’t know. I'm not so good at these signs. | always remem-
ber Confucius and his truth about the harmony of crookedness and
straightness. Crookedness doesn’t undo straightness, and vice ver-
sa. It's a unity of two things. Crookedness has its own straightness,
and straightness has its own crookedness. When you put them to-
gether, you have harmony. In life, a straight person is not interesting
to anyone. He lacks something. Probably crookedness. The same
thing is in the performance. It is only a whole of separate — crooked
and straight — scenes that has a meaning. If this connection ap-
pears, “Hamlet” will succeed. It will return to the present time.

R.M.: The monologue “To be or not to be” has already become a
mythology and exists independently alongside he play...

E.N.: ...let's keep away from mythologies. Shakespeare himself
doesn’t mythologize anything. Struggle for power is struggle for
power. Revenge is revenge. Each of us is solving the question “to be
or not to be”. But each has a different answer. It's not only a ques

2
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tion of metaphysical existence — it can torture us in our ordinary life
as well. Each of us encounters difficult moments, and then we start
looking for an answer and try to clutch at a straw.

R.M.: Do you make any cuts in the play?

E.N.: Yes, a lot of them. | only leave the basic scenes. If | didn't do
that, the performance would last so long that the audience would
walk away.

R.M.: And in the final scene a young and strong Fortinbras will
come and say: Take up the bodies, now I'll be your king?

E.N.: In the final scene... | only know that a field of death has
to appear on stage... Last winter, when there was much snow,
roes were starving. They were trying to break through the crust of
hard snow looking for food. Their legs cut, their skin scratched
and bleeding. And they found a cemetery. In village cemeteries,
which are not fenced off, the roes used to graze the flowers that
were growing there. All cemeteries were full of their footprints.
Roes used to come to the dead like to a spring. To eat some grass.
To quench their hunger at least for an hour. So... Someone died
and saved a roe.

RM.: How many
“Hamlets” did you
produce while re-
hearsing this one?

EN.: | don't know.
You keep straining
and torturing yourself.
And all that — for the
sake of simplicity.

Ramune
Marcinkeviciite’s
interview with the
director Eimuntas
Nekrogius,

“Hamlet Is Young”,
March 20, 1997
(from  the ledflet
“Hamlet”  published
by LIFE festival).
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PRESS:

“Performances of this kind cause an upheaval in your conscious-
ness. They turn upside down everything you have known before.”
Marina Zajonc; Russia

To say that NekroSius produced a good performance or offered
an original interpretation would mean not to say anything at all.
To say that Mamontovas created one of the most spectacular roles
of the recent period would also be banal. When Nekrogius was on
the rise as a director in the Youth Theatre, the definition here and
now acquired the status of an artistic criterion and aesthetic value
in Lithuanian theatre research. The director was looking for a new
here and now for a long time, even digressing to the applied deco-
rativeness of the renewed “Verona”. It is a knockout to all of us that
he has found it in his “Hamlet”.

Ramune Marcinkevidiite,

“Only an unprofessional Can Play Hamlet”,
Teatras No. 2, 1997

“This is a Hamlet you have never seen before; you watch it in
breathless silence. It is an extraordinary emotional play that takes
us back into the past and brings down into the depth of our psyche
in order to discover Shakespeare anew.”

Franco Quadri “La Repubblica”
ltaly

The Nekrosius’ theater is organized in its original way and very

cleverly. It belongs to the great history of theater ideas. Hundreds

pages are written in the world about Nekrosius. But they explain
nothing! It is impossible to explain fascination of his theater.”

Nikolai Pesochinsky “Phenomenon of Nekrosius”

Russia

Nekrosius doesn't stage the text, he translates the subtext into im-

ages. As a neurotic, tortured oedipal child prince, this Hamlet has
no equal."

Spielart — Munich theater festival;

Germany
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Café "Tglﬁtsaide" (take with you) located m street is filled = e
with the exclusive works and masterpieces of artists,

designers and creative people. You can purchai%?i-my desired thing

for you here and take them with you, that’s why the name of the café is

“Tantsaige”
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Tsitsino’s World or Political Play

a

By Lasha Bughadze

Bsdmmagbol smgomo: 3m@g 356 xs60dg0mals

Labgmmdol bLabgm3Bogm Ms8sGNmo mgo@ o L
33069 bzgbs (Lbggbo) i -
3obodsMmo: BogeboBgomnlsd. 8 = © T
»oMomo: 9, 10 mg@mddgHo, Bodsmo, 3306
©obobBgobo 20:00 bosmdg
domgomal gabo: 16 mato
bobaHdmoagmds : 70 Bqmo .
JoBorammo s 0bgmabaMo byd@o@Mgdom . - 1%
g - =Y
Venue: Kote Marjanishvili State Drama Theatre (Small Stage) = e
Date: 9th, 10th October / Saturday, Sunday i . —
Beginning At: 20:00 2 " o P
Ticket Price: 16 GEL =
Duration: 70 minutes o & .
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ABOUT PERFORMANCE:

The play, written in 2001, is ironic and light-hearted theatre poetry.
With lot of humor it will lead us to edges of absurdity.

A young girl from Georgian countryside turns like Jeanne d’Arc.
She hears Saints’ voices telling her to end up all wars in Caucasia
and then in whole world. The play, written in 2001, is an ironic
and light-hearted theatre poetry. With lot of humor it will lead us
to edges of absurdity. In France, the country of Georgia is not well-
known as it

should be. This history is full of legends. Such imagination is a gift
for story

tellers, writers. lts identity is not so easy to understand by French:
neither European, neither Russian, neither Asiatic | Within a bit
more than an hour, we want to share our discovery of humor
and thoughts, of one of main young theatre authors of nowadays
Georgia.

ABOUT THEATRE:

The Theatre Company « LArt Scénique » was established on
May 15, 2007, on the initiative of Patrick Raffault and Nadia
Neupokoeva, and the departement of the French Region « Centre
». Its aim is to develop every kind of living arts such as music and
theatre shows, following Antoine Vitez ideas about offering quality
and popular works at the same time. And most of all, its will is to
melt international artists and influences.

UArt Scénique, after giving shows in Center Region and in Paris,
invited Clara Schwartzenberg as a director. The company exclusively
support young artists.
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The Menagerie

Based on the play by Tennessee Williams
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Venue: Thilisi Vaso Abashidze Music and Drama State Theatre
' Address: 18 Aghmashenebeli Ave.

Date: 10th October, Sunday
Beginning At: 20:00

Ticket Price: 16 GEL
Duration: 65 minutes

With Georgian and English Subtitles
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ART DIRECTOR: Nenad Segvi¢
DIRECTOR: Anica Tomi¢
DRAMATURGE: Jelena Kovacié
MUSIC ADAPTED BY: Frano Durovi¢
STAGE ASSISTANT: Marija Geml
LIGHT DESIGN: Dalibor Foretié¢
SOUND: Aleksandar Jovanovié

Author of the Photos Petar Fabijan

CAST:

AMANDA Edita Karadole
LAURA Andreja Blagojevi¢
TOM Damir Orli¢

JIM Drazen Mikulié¢

ABOUT PERFORMANCE:

We were thinking about family. Again. We continue where we
stopped or where we began. This time without the war trauma. This
time we were inspired by the last scenes of the Williams’s Glass
Menagerie. The characters are the same, sentences are different.
The scene of possibly the last family dinner becomes the place
of decay. Mother, daughter and son. And the guest. Who might
become their reason for living. But he won’t become that. Because
one more time we thought about fissures in everyday conversations,
about silence and pauses, about suffocating rooms and closed
windows, but also about unfulfilled wishes. The characters
repeat many-times-repeated sentences, which then accidentally
or deliberately decompose them into extreme emotions. Their
questions ask about ourselves, but also about those who are facing
us. In life, as well as in the theater.
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ABOUT THEATRE:

The HKD Theatre Rijeka was established in the October of 1993
upon the initiative of Rijeka theatre professionals - drama actor
Nenad Segvic and director Lary Zappia, with a wish to have a more
modern theatre repertory in Rijeka, one closer to the spectator in
theory and in form. With its productions the HKD has given a new
impetus to the theatre profile of the city of Rijeka.

The concept of this non-institutional theatre has offered drama
classics of 20th century not performed in Rijeka and some of the
successes from world small stages.

In accord with such a concept, 21 plays have had their first night
with over 270 performances, due to which the Theatre has won
over 30 international awards.

Among the repertory titles stands out Albee’s Who's afraid of Vir-
ginia Woolf2, there is The Bald Soprano that has been on the rep-
ertory for eighteen years already, followed by the blockbuster Wait-
ing for Godot, also successes from world stages that speak about
taboos, such as the play Angels in America, dealing with the theme
of AIDS, from 1994, or Five Types of Silence with the theme of fam-
ily abuse, from 2002.

The Croatian Small Scene Theatre Festival first came into life in
1994, stemming from the positive atmosphere of this Theatre and
upon the initiative of Nenad Segvic and the first selector Dalibor
Foretic. In the year 2000 it becomes the International Small Scene
Theatre Festival Rijeka, having come to be one of the most signifi-
cant theatre festivals in this part of Europe.




36ILO:

»0007430b (30609, Jodggm b3gbadyg, Babodsmab@mFa gzmme-
(30000 5 Mmobo L3sdom, MggobmEn FmagombGOmdl mgsbyMo
®565(3bm3Mgdal 03303L, (300MAL og3BsbmML 88 Myxebda M-
Ladma Mgommds, G 3ogomoa, YOHmnghnmdgdol bLoddodg s bog-
3obgemo s dds.

Bocdmmagbs gfo bssamb gmdgmeogds.

domosb 939d@os 9356 Jabagomemal boby — ©gws, m-
dgmo(z 39Mobmegl 9a9990mes JdGal momo@l o Kogml dywsd
3539393bg 0gMows. ngo Mbynbgamgm dgobmmms dgbobndbagds
dLobomdds gro@e joMomeaad.

abggg oMohzgnmgdfngsm gostmmgs mogo GmIob Mmeb ©sdom
mEoRds. 98 gd0Mb  ggodgdon babosmn o43b s 3880l 3b-
303bo, oEmmdL a59d3gb megal Lmgnsmy® BAgb.boddmen-
@00 b396s, Hmze §mM3o YabLo(zdgmydl gbgmal 3ggmb. ngo o3
J3ggdom 93nxbgds Logmsmn bgmom sg9dmm dofogMgdl.
ombobndbagas sbMgs dmogmgzahal gomoa@mebymo bsd4dgge-
60, Hm3gmo(3 93903ymag0 Jomodgamals Hmeb sLHmegdl.
doembg  98ad@ns ©@Moygb Bogmmobalb  gobbobogHgdmema
LEMBoFn, MMIgmo ghmagzedn go@omads@mmol gmbdosl
sbEMEgdl mgoby® 3mIGmod§don, Lowsi gdnMgdo xgM 30oy3
(300emmdg6 3565089 gd0b dnoMsls Jobyyemn ngemgdal gosmBg-
bob.”

3gmabo oG, Viesnik

PRESS:

... on an almost empty, bare stage, with relatively few scenic props
(chairs) they offered a true, painful, heavy and deeply moving study
of a family life, reduced to one hour of pure acting.

The character of Amanda Wingfield, mother who has never man-
aged to survive her husband’s leaving and who has been torturing
her children with it, was brilliantly performed by the superior Edita
Karadole. Damir Orli¢ (Tom) created a young man who is literally
bursting and who, just like his father, wants to escape from the en-
vironment which is destroying him. Symbolically throwing his shoes
into the wall, he determines barriers built in his own consciousness.
The role of the sick daughter Laura was interpreted in a filigree way
by Andreja Blagojevi¢. The least loud one, but equally good, was
Drazen Mikuli¢ as Jim O’Connor who appears as a catalyst in this
family melting-pot of high expectations.

Helena Braut, Vjesnik
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Venue: Kote Marjanishvili State Drama Theatre
Date: 11th , 12th October / Monday, Tuesday
Beginning At: 20:00

Ticket Price: 26, 16, 12 GEL

Duration: 165 minutes

Opera in Three Acts




Gggobmtio, bzgbmgMogo s mmxkobgdal bs@go6o —
39369 goModgnMo

3bob@gb@gdo — smo gadosbmo, 856053 ggdamo, 3965539
LsBg 8o, bobs ogomaygdgogo

dgomg0bggdo — o603 ggdsmo, semo godosbo, sgbaby
b53560, godam gb3obambggemo, smo sdnmbgoMosbo,
3m3Lgb 0356bs60, 866 53850, 3mBs09b Lamadoa,
Lomds 8m3Lgbo, Jo8gmos bxdo, mbs Josbogstoa,
Rohdobg sggmo, gobgd Geddsmo, bmdsong bowgMo, do@bag
LaH35Bgmo, 50606 goFodgano, omgdg s8oMbmbEHm,
69856 doMgab@on, sMmgdoD bosbo, ggodsb Bsosomoa,
538500 Im3sdomo

8036smgdgmo — 3306 Im3sdsmo
bdob m3gMs@mo — 0533069 8m3sdso

Director,Light, Stage and Marionette Design - Behrouz
Gharibpour

Music - Loris Tcheknoverian

Lighting Operator - Amir Mohammadi

Sound Operator - Tahmineh Mohammadi

Assistants - Ali Pakdast, Maryam Eghbali, Hengameh
Sazesh, Sina Yellaghbeigi

Cast:

Maryam Eghbali, Ali Pakdast, Afsaneh Zamani,

Ghazal Eskandarnejad, Ali Aboolkheirian, Mohsen
Imankhani, Marjan Ahmadi, Homayoun Salahi, Salma
Mohseni, Camelia Noohi, Mona Kianifar, Farzaneh
Agheli, Ghasem Rahmati, Somayeh Naderi, Marzieh
Sarmashghli, Ayrin Gharibpour, Fatemeh Amirkhosrow,
Negar Mirfakhraei, Artemiz Niani, Payman Shariaty
Ahmad Mohammadi
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FERDOWSI (940-1020)

HAKIM ABU’L-QASIM FIRDAWSI TUSI, more commonly
transliterated as Ferdowsi (or Firdausi), (940-1020) is a highly
revered Persian poet. He was the author of the Sh’hn’'meh, the
national epic of Persian people and of the Iranian World.

His great epic, the Sh’hn’'meh (“The Great Book”: in Persian, Shah
means king, monarch or dynast, but when it is used as a prefix, it
means “Big”, “Great” or “Major”.), to which he devoted more than
35 years, was originally composed for presentation to the Samanid
princes of Khorasan, who were the chief instigators of the revival
of Iranian cultural traditions after the Arab conquest of the seventh
century.

When he was just 23-years old, he found a “Sh’hn’meh” written by
Abu-Mansour Almoammari; it was not, however, in poetic form.
After 30 years of hard work, he finished the book and two or three
years after that, Ferdowsi went to Ghazni, the Ghaznavid capital,
to present it to the king. There are various stories in medieval
texts describing the lack of interest shown by the new king, Sultan
Mahmud of Ghazni, in Ferdowsi and his lifework. According to
historians, Mahmud had promised Ferdowsi a dinar for every
distich written in the Shahnameh (60,000 dinars all in all ), but later
retracted and presented him with dirhams only , which were at that
time much less valuable than dinars. Ferdowsi rejected the money
and, by some accounts, he gave it to a poor man who sold wine.
Wandering for a time in Sistan and Mazandaran, he eventually
returned to Tus, heartbroken and enraged.

The legend claims that Mahmud re-sent the amount promised
to Ferdowsi’s village later , but when the messengers reached his
house, he had died a few hours earlier. The gift was then given to
his daughter, since his son had died before his father af the age of
37. However, his daughter refused to receive the sum, thus making
Ferdowsi’s Shahnameh immortal.

Ferdowsi was buried at the yard of his own home, where his
mausoleum now lies. It was not until Reza Shah Pahlavi’s rule, in
1925, that a mausoleum was built for the great poet.
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About Performance:

Iran is the land of poems .These are the very poems which has
reserved the myth world,and Iranian beliefs of pre and post Islam
as well as their philosophical viewpoints.

One thousand years ago, Ferdowsi , with this pure kind of art
(language ) has preserved Farsi as one of the big and undeniable
dimension for living of a culture and a culture and in its great book
“Shahnameh “, brings a true claim and believes by creating this
work of art ,has revived the culture ,myths and notions of Iranians.
For Iranians , this story is the most famous and loving one since
the creator of the tragedy has nicely depicted both Rostam , the
champion , and Sohrab , the champion counterpart, and attributes
Sohrab’s death tragedy to fate, lack of wisdom , tricks of kings and
men in power i.e. Afrasiab and Keikavous.

It is sometimes interpreted as symbol of juvenicide , filicide , the
contrast of old-thinkers and modern-thinkers and sometimes
consider it as Rostam'’s selfishness and ignoring father’s kindness
,because he loses all humane feeling and just thinks of defeating
his rival.

Therefore the story of Rostam and Sohrab is the full-depicting
mirror of power, love, ignorance, pride, wisdom, and nescience of
mankind and has been and will remain eternal.

Rostam and Sohrab
In Iranian legendary world, Rostam is the symbol of power and
dignity. Without this champion, who many times saved his land
from the devil powers, the legendary world is absurd .
So much beloved by Iranians , Rostam makes Iranians’ enemies
frightened and therefore has many enemies.
Iranian king, Keikavous , solely for the influence of Rostam in his
kingdom survival, apparently pays respects to Rostam, however
always longs to Rostam’s destruction.
Afrasiab , the king of Touran , the great enemy of Iran mythology
, is so much frightened by Rostam and is well aware that the
only possible way to attack his rival and competitor’s land, is the
absence of Rostam.
In the very beginning of the story of Rostam and Sohrab, the famous
and human-mannered horse of Rostam: “ Rakhsh” is abducted by
the enemy’s soldiers .To find his horse, Rostam furiously attends at
the court of the King of Samangan a provincial king of Touran and
threatens to find his horse at any cost.
Abduction of Rostam’s horse occurred with the infention of
reproduction for colt, and for this King of Samangan pretends that
his men are after Rakhsh and invites Rostam to be his guest for one
night to find the lost horse . At midnight Rostam feels the presence
of Tahmineh , the beautiful prince of Samangan’s King who loves
2
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Rostam; and seeing her, Rostam falls in love with her.The next
morning ,Rostam with his horse returns to Iran, after a love affair
with Tahmineh . Sohrab is born from their love affair. A son who
never sees his father. Sohrab is as valiant, gallant, brave, and
strong as his father ,but until the age of fourteen does not know his
father so urges his mother to tell him about his father.

A tragedy originates from this very point.

Afrasiab is aware that Sohrab in search of his father intends to
attack Iran and also is aware that Sohrab tends to make Rostam
the king and Tahmineh the queen. Then if the warrior Sohrab
fights Iranians, unaware of fighting his father, as the commander
of Iranian army, in both cases Iran gets weak , since one kills the
other and Iran suffers a lot.

Then dispatches the whole army to Iran under the command of
Sohrab . The circumstances are so complicated in the plot of the
masterpiece of Ferdowsi because father-son relation is hidden
and not revealed until the last moments of Sohrab’s life and
Rostam understands that has killed his own son.

For Iranians , this story is the most famous and loving one since
the creator of the tragedy has nicely depicted both Rostam , the
champion , and Sohrab , the champion counterpart, and attributes
Sohrab’s death tragedy to fate, lack of wisdom , tricks of kings and
men in power i.e. Afrasiab and Keikavous.

It is sometimes interpreted as symbol of juvenicide , filicide , the
contrast of old-thinkers and modern-thinkers and sometimes
consider it as Rostam'’s selfishness and ignoring father’s kindness
,because he loses all humane feeling and just thinks of defeating
his rival.

Therefore the story of Rostam and Sohrab is the full-depicting
mirror of power, love, ignorance, pride, wisdom, and nescience of
mankind and has been and will remain eternal.
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WHY MARIONETTE OPERA?

Iran is the land of poems .These are the very poems which has
reserved the myth world, and Iranian beliefs of pre and post Islam
as well as their philosophical viewpoints.

One thousand years ago, Ferdowsi , with this pure kind of art
(language ) has preserved Farsi as one of the big and undeniable
dimension for living of a culture and a culture and in its great book
“Shahnameh “, brings a true claim and believes by creating this
work of art ,has revived the culture ,myths and notions of Iranians.
It is not an exaggeration that Farsi would not survive without
Ferdowsi , after Ferdowsi story telling ( Continued in poem language
and Ferdowsi’s heritage of Story Telling continued.

Therefore Farsi and other Iranian ethics’ languages : Kordi, Azadri,
Gilaki ,Mazani... , each possesses poem treasures proportionally .
The combination of Iranian poem with Iranian music extraordinarily
is an exceptional issue , in a way that Iranian classic poems, also
, in its furn , preserve the music of this land.

Iranian intelligence caused a ritual pre-Islam play turns into a
religious dram i.e. Taazieh

Taozieh has some unique advantages: The poet playwright must
write the text of this religious play and master the Iranian music
Dastgahs (seven musical modes for expressing any human feeling
; like Indian Razas) including seven Dastgah, the actors must

have been singers and this way intelligent Iranian saved their own
national music as the pass through the religious narrations.
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With this introduction ,one may claim that Iranian religious opera
traces back to more than 500 years and Iranians are interested in
such kind of play which has deeply rooted in their history ,however
in Iran , the Western opera never managed to aftract fans like those
fans of Tazzieh.
On the other hand , Puppet theater in Iranian culture , has a
vey long history which proves this fact that Iranians have long
been interested in puppet theater and despite many barriers and
limitations survived it.
Behrooz Gharipoor understood these three cultural advantages :
Farsi poems treasure, National-religious opera , and “Tazzieh”
and also Iranian deep interest in puppet theater , founded Aran
Pupet Theater group in 2003 to follow its supreme objects as their
cultural charter practically .

- Revival of national opera and creating enthusiasts who avoid its
second death.
- Creating a special artistic language
experience .
- The artistic experiences of Behrooz Gharibpour , as a researcher
, playwright and a director who in the field of cinema, television
Jtheater and puppet theater has a style , found and chose the best
media for preservation of national opera and changing it into a
language for expressing all the concepts ,rather than religious ones
by mixing all these languages .
Contrary to western marionette opera , the experience of Behrooz
Gharibpour, is not simply imitation of real opera , but its works have
been originally created for this new language in puppet theater.
Today after several years , Aran Pupet Theater Group has managed
to aftract its adults to audience a special theater for marionette .
Since all the members of Aran Pupet Theater Group have received
academic education ,Behrooz Gharibpour hopes to change the
here- and there training into a comprehensive and academic
training ,and also during six years in any fields including making
puppets ,stage , decorations , manipulation, and other required
expertise rank among the university professors.
Aran Pupet Theater Group during its short life of activity through
performance of puppet in London, Rome Turin with Prague , and
Dubai, has managed to introduce its works internationally.
Recently Aran Puppet Theater Group, by performing Rumi Opera ,
has won a national popularity ,and managed to open windows to
national opera ,and being admired by thousands of audience .The
Group now , has assumed to duties . the ability of Puppet theater ,
and the high potentiality of opera .

by relying on a global
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Behrouz Gharibpour

Iranian theatre director and pioneer of traditional Persian puppet
theatre. “My interest in art is rooted in my family. One of my uncles
(Hassan Gharibpour) was talented in all fields of art. He was a good
painter and calligrapher and sometimes played the violin. But my father
did not want me to study theater. He shouted that the grandson of
Sheikh Mohammad Molana should not become an actor. | graduated
in Fine Arts in 1974 and was offered a scholarship from an American
university. | couldn’t use because | refused to attend the lecture in front
of the Shah and as a result, | was called up for a hard military service...”
My generation is a strange generation; especially those who were born
in small cities. let me tell about myself you can find reason: | started my
education from old-fashioned primary school(Maktab).before | enter
the official and state run school, | went Maktab and Learn goran, there
was a strange teacher who inferested in shahnameh.he had painted
rostam and sohrab with organic colors. In my motherland, you could
hardly find the building with electricity. Our radio worked with dried
chargeable battery.

When | was a child, programs of sanandaj radio was an hour a week.
Although | was not born in qgajar era, one foot was in this era and
another foot was in the present time that we have electricity, different
channels of radio and television and all kinds of communication
facilities day and night.

We passed our youth in the era that if you had had wireless set, you
would have been executed. But today, by cell phone you can call
every one wherever you are. Those days, if you wanted to look for the
biography of an author, director or a poet, you should have gone to
the libraries and it was really difficult.

Today, every thing is easy fo access. It is enough to enter to the internet
and go around the world of course if you are not lost!

But it is just a dream; the student of an old fashioned primary school
(Maktab) of Molla fat’hollah has become owner of a website! It is not
necessary to suffer so much, if some one wanted to search me for some
reasons. | am wondering if it is good or bad to be fall into trap! | have
become the child of my time, | am behrouz gharibpour, and you can
look for me in different pages!

ABOUT THEATRE

In 2003 to follow its supreme obijects as their cultural charter practically,
Behrooz Gharibpour , as a researcher , playwright and a director in
the field of cinema, television ,theater and puppet theater, found Aran
Puppet Theatre.

Contrary to western marionette opera, the experience of Behrooz
Gharibpour, is not simply imitation of real opera , but its works have
been originally created for this new language in puppet theater.Today
after several years, Aran Pupet Theater Group has managed to attract
its adults to audience a special theater for marionette .

Puppet Theater Group during its short life of activity through
performance of puppet in London, Rome Turin with Prague , and
Dubai, has managed to introduce its works internationally.
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Andrew Quick, Piter Bruks

Hotel Methuselah
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Venue: Kote Marjanishvili State Drama Theatre

Address: 8 Marjanishvili Str.

! Date: 13, 14, 15 of October / Wednesday, Thursday, Friday
e Beginning At: 20:00

w ) Ticket Price: 12, 16, 26 GEL
Duration : 75 minutes

" Without Intermission
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IRECTED BY Peter Brooks

DESIGND BY Laura Hopkins

SOUNDTRACK COMPOSED BY Neli Boynton

VIDEO FILMED BY Rodrigo Veiasquez and Moica Alcazar
VIDEO EDITING Simon Wainwright

PRODUCTION TECHNICANS Andre Croft and lan Ryan

CAST:

AMY: Morven Macbeth

HARRY: Simon Wainwright

WEIRD MAN: Richard Malcolm / Dominic Fitch
WEIRD WOMAN: Anna Wilson

ABOUT PERFORMANCE:

Harry works as a night porter in a hotel in a city somewhere in
Europe that's in the throes of war. Despite the distant sounds of
gunfire and shelling, he likes the calm and loneliness of his work.
He's thankful that all he has to do is book the guests in and show
them to their rooms. But Harry has a problem and it’s one he's
desperately trying to solve. He can’t remember how he got to the
hotel, or what he did before. He’s not even sure Harry’s his real
name.

A strange couple interrupt Harry’s evenings at his desk, taunting
him with stories of his forgotten past. Suddenly, a woman arrives,
looking for a room for the night. He signs her in. They talk. They
have a

drink. They end up in bed together. As she explains, “It's what
lonely people do when they think their world’s coming to an end.”
She tells him a story that he thinks he’s heard before. She tells him
a story that begins to explain why the hotel is filled with strange
sounds and whispering voices, why when he picks up the phone in
the dead of night all he can hear are his own words, echoing down
the line: “hello, hello, can | help you, can | help you?2”

She tells him a story that begins to explain why he keeps running
through the hotel corridors to Room 14, where a woman lies dead
on a bed with a gun in one hand and a photograph in the other.
She tells him about his past, a tale of his own damnation. But still
Harry can’t remember. That’s how he suffers. His punishment is to
endure this story over and over again.
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SCENOGRAPHY:

Hotel Methuselah is a performance that pushes at the boundaries of
scenic design and digital technology to create a unique experience
for spectators.

The action is viewed through a six metre letterbox-shaped gap,
like cinema wide-screen, which only reveals the performers’
bodies from knee to neck. A film is projected immediately behind
the acting space, which the performers mirror with perfect timing.
Working alongside Laura Hopkins’ exquisitely designed interiors
and costumes, Rodrigo Velasquez's digital cinematography creates
Harry’s amnesiac existence in astonishing detail. The film shows
beautifully lit and composed close-ups of the characters’ faces as
well as scenes of the hotel’s interior. As the walls and floors begin
to move and perspectives shift, when the worlds of the stage and
the screen are seen to pull apar, the disorientating psychic and
physical experience of Harry’s collapse is memorably brought to
life.

Neil Boynton’s soundtrack, especially created for this production
and produced in Surround Sound, places the spectator at the
heart of Harry’s traumatic story. Referencing sources that vary
from Shostakovich and popular French ballads, to motifs drawn
from horror films and sampled sound, Boynton creates an
audio landscape that viscerally captures Harry’s descent into his
nightmarish world.
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ABOUT THEATRE:

imitating the dog formed in Leeds in 1998. They have produced
five major touring works including Hotel Methuselah: Einmal ist
Kenimal (once is never) (1999) Ark (2000) Guilty Pleasures (2001)
and Five Miles and Falling (2002/3) as well as numerous smaller
works and educational projects. itd projects are regularly funded
by Arts Council England, alongside commissions by the Nuffield
Theatre and Leeds Metropolitan Studio Theatre.

imitating the dog make performance work that experiments with
the role of story-telling and narrative in the contemporary theatrical
experience. They make innovative use of digital media, design and
physical performance to create off-kilter worlds within which public
and private obsessions - identity, death, love and sexuality - are
explored.
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PRESS:

“...headily ambitious...technically and visually a treat...”
Guardian Unlimited

“...intriguing, a successful narrative experiment and a piece of art
in its own right... unlike any other piece of theatre you're likely to
have experienced before...”

Yorkshire Evening Post

“Hotel Methuselah draws on a wealth of references to post-war
British cinema, the French new wave and the pleasures of black
and white film, alongside some extremely elegant visual theatre.
The result is a beautifully realised meditation on desire and loss,
existing in the gap between the lived moment and the captured
image.”

Matt Fenton: Director of the Nuffield Theatre, Lancaster

Hotel Methuselah is a contemporary ghost story that explores
our fears around mortality, sexuality and the ferrifying sense of
responsibility that comes with having children. In a stunning homage
to post-war British cinema and the French new wave, imitating the
dog create a unique and disturbingly immersive experience for the
audience. Telling the story of night porter Harry’s search to uncover
the forgotten truth of his past, Hotel Methuselah is a searing tale of
the destructive power of love and the hell of personal disintegration.
Fusing spectacular live action and video projection, this is stylish,
cutting edge visual performance that places narrative, emotion and
wit at its core.

Andrew Quick is a writer and theorist of contemporary performance
who teaches Theatre Studies at Lancaster University. He has
collaborated regularly with imitating the dog since 1998 and is
currently working with The Wooster Group on a major book project.

Pete Brooks is a founder member of Impact Theatre Co-operative
and Insomniac Productions and has made and toured performance

works all over the world. Past projects include The Carrier Frequency,
Place in Europe, Claire de Luz, L'acscensore and Peepshow.

@@ BRITISH
®® COUNCIL
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Simon Wainwright is a founding member of the company and prac-
ticing visual artist. He specialises in the technical and visual aspects
of the work from animation to film editing and online media. He is
also a member of UK band Four Day Hombre.

Neil Boynton trained as a composer and clarinettist at the Guildhall
School of Music and Drama. He has researched and published
on the work of Viennese composer Anton Webern. His recent
compositions include SkyWriting and Rush (both in collaboration
with Emma Rose).

Laura Hopkins is an internationally renowned designer whose
recent works include The Storm (The Globe), Hamlet, Faustus, and
Othello (the Royal Theatre, Northampton), Mercury Fur (Paines
Plough), Elixir of Love (New Zealand Opera) and Carnesky’s Ghost
Train.
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domgmal gabo: 28, 26, 16, 12 moto
bsbadmogmds : 170 Bxomo

Bo8mmagbs me 8mddgogdow

Venue: Alexander Griboedov State Russian Theatre
Address: 11 Sulkhan-Saba Str.

Date:13 October , Thursday

Beginning At: 20:00

Ticket Price: 28,26,16,12 GEL

Duration: 170 minutes

With One Intermission
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Directed By Temur Chkheidze

Set Designer Georgi Alexi-Meskhishvili
Assistant Director lvan Stavisskiy
Sound Designer Georgi Izotov

Light Designer Vladislav Vlasov

Stage Manager Nina Tsinkoburova

CAST:

MARGRETHE BOHR Maria Lavrova
NIELS BOHR Oleg Basilashvili
WERNER HEISENBERG Valeriy Degtyar

ABOUT PERFORMANCE:

The famous English writer Michael Freyn published his play
“Copenhagen” in 1998. It was awarded the Prix Moliére for Best
Play in 1999, and a Tony award for the best piece in English in
2000.

The play’s protagonists are two of the great physicists of the 20th
century Niels Bohr and Werner Heisenberg, the creators of the
atomic bomb. Together they recollect again and again the day in
the beginning of the Second World War when the great disciple
came to his outstanding teacher to Copenhagen for... The purpose
of the visit remained to be a forever secret.

The object of artistic investigation in BDT’s production is the
dialogue of two companions who turned out to have different points
of view: disciple and master reflect and argue about the purpose of
science, about the responsibility of scientists for the possible effects
of their discoveries. The production invites spectators to reflect
on the paradoxes of human nature, on the mystery of people’s
aspirations, and on their often unpredictable consequences.
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ABOUT THEATRE:

Theatre BDT named after G.A.Tovstonogov was always theatre of
outstanding masters. On this stage great artists, actors, directors ...
at various times created various masterpieces.

The Russian writer Maxim Gorky, stood at sources of our theatre,
speaking about BDT, gave rise to create “ theatre of classical trag-
edy, a romantic drama and a high comedy “. He wrote: «lt is nec-
essary to learn to love, truly respect people and it is necessary,
that they were able to be proud, at last, of themselves «... Great
director of the XX-th century G.A.Tovstonogov, whose name carries
today BDT Theatre and who supervised theatre more than thirty
years, wrote, that in the theatre “ it is possible to create the world of
the high human passions resisting meanness, the world of acts and
the world of doubts, the world of openings and high sense of the
feelings leading behind himself the auditorium “. It was his creative
credo. Each performance, irrespective from a genre of statement,
carried away behind itself in the world of passions and doubits, in
the world of knowledge and openings.
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INTERVIEW WITH TEMUR CHKHEIDZE

Batono Temur, when | see your performances, | have an
impression, that stage director is inperceptible there. Tell me,
how can you “dissapear”?

Not on purpose, No. Simply it happens so. Though, once | said on
"ART” , that it would be great if someone asks actors, what the stage
director has done in this play at all 2

You think, exactly this is stage director’s skill ¢

| do not know, what is the name for this and how it happens. It always
depends - what is needed and where...

There are plays, where stage director should be invisible, but in others,
directors should not “bother” you - as minimum. For example, they
think there is stage director there in “JAKO”, simply because there is
dance and there is seasaw there, while in other plays - you can not
feel where is stage director at all. “Art” does not need any metaphor,
while in "Jako” there is different stage language and metaphors were
necessary there.

This is the same if someone admits that conductor’s prsecence is
obvious, when orhcestra performs forte and there is no conductor
when orchestra performs “piano”.

Your mise en scenes are always effortless ....
Why should they be complicated?

How do you reach this, is it your inner voice 2

What is my responsibility ¢ | should tell complicated questions to
spectators so, that they understand everything. | should involve them
in this complication, but make it simple and clear . If you make
comlicated questions intricate, nothing happens. . What is mise ne
scene in classical understanding 2 It is a formal side of essence, right
2 how do | make the mise en scene 2 | do not know... differently...

So, how 2

| recall one case - | was staging Bernard Shaw. |tuned everything, it
looked like everything was fine with 15 minutes scene - an old man
and young women are acting well. But as soon as we moved tfo stage
- | saw something was really wrong. | tried several things, but nothing
helped .. All at once , | asked them to move forward towards the edge
of the stage, sit on the boarder and drop legs into the hall. And this
suddenly really worked well - the scene was ready. So, it was my fault
really — | didn’t put them right on stage before.

| see...
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... yes. Total is different when syllables are shifted.

No.. it should be very hard to be a director. | wanted to be
director some time ago, when | was 16-17...

No other profession can give such a wide space for dilettantism . But
from the other hand, what is difficult in this profession 2 Nothing. Take
good p;lay, cast good actors, good composer, designer, light designer
and everything is well. For example, Meskhishvili can do great design
and is much better in this, than | am, Kancheli writes music, Kipshidze
and Gomiashvili act - and where am | in all of this 2

What do you mean - where you are 2 You are there, with them,
explaining... But there are directors, that constantly request
ideas from actors, or actors want to show their own potentials
as well !

They are welcome to show their resources, please | But their potentials
should match with the general idea of the play.. Usually, it depends
what the actors suggest, what meaning their ideas have . | can not al-
low them to change the idea of performance

And still, what is mostly important for you when staging - mind
or feelings 2

Can you tell me what is more important in life — mind or feelings?

You see, when | was very young, my emotions preveil, but now
| called my mind as well.. At least | try - sometimes | succeed,
sometimes - no...

Sure! You can not define in life either what is principal or more impor-
tant. Although, still mind perceives and than feelings are born

And what about when you stage 2
| do not know, | never start staging only with feelings
How do you choose the play 2

Mostly important for me is what | am going to say — it must bother me
very much. Or | should feel that idea is worth to involve others. And
second very necessary condition - the text should effect me immedi-
ately, as soon as | read it. If not, how can | charge the audience than 2
You have fo determine at once - where the culmination is and how
emotional it is.

| am going to tell you something now.
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I am all years ....

Let’s say, | went to street. Than | am back and say that | met a very
strange person in the street. Does it mean anything for you ¢

Nothing too much. Maybe this man is not so strange for me

Yes, exactly, Now | am going to tell you the story in different way - |
went o street and what do | see - the man in front of me flew away. So,
| tell you something that you are going to remember, right ¢

Yes, | agree.

This is a tendency in the whole world today. It seems, as if nobody
gives importance to plot, while exactly the story “holds” and thrills the
audience.

What do you think about absurd 2

| will remind you of Camus. He explained absurd very well. He brings
classical examples of Oidipous and Siziph myths. Opidipous - remem-
ber? When a man find out that he is guilty in everything , he made him-
self blind. What is more absurd than this , blind man became wiser |

He also says about Siziph - when he carries the stone to peak and puts
it down , he is happy, but this happiness is of course shor, since he
knows that he should carry the stone again | So, | ask you , what is not
clear in Siziph myth or Oidipous ¢

Nothing, everything is clear..

Now they determine absurd as something not understandable. Ab-
surd is quite comprehensible story, where the logic of activities is
absurd but not the plot itself.

If i am not mistaken, you never staged absurd

Dramaturgy, which we define as absurd, never, but | am influenced

by...

I remember, you said that “Jako” ... is absurd

If we agree with Camus theory, than it is. Imagine in what situation is
this man - he so much feels the fate of his country, that never nofices
destruction of his own life.

| usually, avoid to say this... but our life is absurd as well

Why?
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We all know very well, that death is inevitable and still we are
happy with being here.

Maybe theater is like life exactly because of this. In the end, what are
we happy of 2 What is in future 2 Our life is the play, that ends with a
death. We just do not know in which act it happens, but still we love
life, feel happy and want to do something, we still live.

But if we think hard, this is all stupid
If it is stupid, than it is not absurd
Than, | would say all it is vain fuss

Maybe, | do not know... Still each day here is great fortune. But we feel
this well in the critical moments, on the verge of life and death we
really appreciate each moment .

What can | said, if it is absurd in classical meaning , than any play can
be considered as absurd.

One should find absurd in logic, in the combination of mutual excep-
tion. Logically, we should be upset that we are going to die, but we
are happy that we are alive! This is for me the most vivid and clear
example of absurd.

If life is momentary, than performance is more ephemeral, isn't
it 2

Life is ephemeral and what is performance with it 2 Or, what is this, |
ask you, the whole life | am staging and what for 2

Performance is an event of one evening, several hours only ...

| am used to it. | am upset when rehearsals are over and the opening
night is coming. It means, one phase is over and you have to switch
to a new phase.

So, you like rehearsals more 2
Certainly! Who needs me after the opening show 2!

The discussion - who is more important in theatre - director or
actor - are very often now ...

Spectator is coming to theater for actor

It might be... but

When a child is born, who's child is it - mothers or fathers...

Than, let’'s make different question - who is more free in theater
- actor or stage director 2
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What is this freedom? Do you think actor can do anything on stage
2 No, | can not permit this, as they have to act according to main
idea of the play. Maybe it limits them, but | assure you, | set limits
for myself even more as | know well where such freedom takes
me to.

You remember, Rodin said, that it is important to get rid of excess.
So, go and get rid of it, if you an |

Art is a dose, in general, if you ask me.

Nino, do you notice one thing?
What, Batono Temur?

| have not answered to any of your question directly. So, the first
lesson is over and see you again.

Interview with Temur Chkheidze , by Nino Chkhikvishvili
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PRESS:

Temur Chkheidze was able to find the key [to the play] that has enabled
him to cast cold speculativeness aside and instead force the ideas to
beat in an intensive search, giving them scenic reality. The intellectual
content of life remains the thinker’s prerogative, even if he is gripped
in a vice by a totalitarian regime. Even in the austere and abstract set
design he created an atmosphere saturated with the sinister spirit of
that period in history.

Tsibulskaya A. Saint-Petersburg Drama Theatre
named after G.A. Tovstonogov // Slovo\Word [USA].
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CHOREOGRAPHY, STAGE & LIGHTING DESIGN, TEXT -
Rami Be’er

MUSIC: J.S. Bach, Nine Inch Nails, Animal Collective,
Max Richter, Israel Bright, Doves, John Surman,
Diamanda Galas, Otomo Yoshihide

SOUND DESIGN: Alex Claude

COSTUME DESIGN: Maor Tzabar

REHEARSAL MANAGER: Nitza Gambo

PRODUCTION MANAGER: Diego Fernandez
COSTUME DESIGN ASSISTANT: Shira Refael
SEAMSTRESS: Ludmila Romaniko

SET CONSTRUCTION: Adar Sharif, Rayek Matanes

“In the Black Garden”- Musical Production

ISRAEL BRIGHT DANCERS:

Renana Randy, Nir Even-Shoham, Daniel Ohn, Yuko
Harada,

Shay Partush, Dana Raz, Oz Mulay, Shani Cohen,
Charlotte van den Reek, Dorry Aben, Etai Peri, Coreena
Fraiman,
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ABOUT PERFORMANCE:

In The Black Garden

A black garden is revealed.

An invisible world is revealed using the infrared light spectrum.
Black bodies reveal colors.

In the Black Garden/ Words and Music by Rami Be'er

Singing & Narration: Israel Bright, Riki Gal, Young Efroni Choir

In the black garden

Red Soldier — watches

Blue Soldier — warns

Yellow Soldier — fires

(Back is. To the wall).

In the black garden

Red Soldier — replies

Blue Soldier — falls

Yellow Soldier — yells

(You can get used to if).

In the Black Garden

Red Soldier — answers

Blue Soldier — mutes

Yellow Soldier — weeps

(Right into the slime).

In the Black Garden

Red Soldier — stares

Blue Soldier — lies

Yellow Soldier - hallucinates

(Do you feel the pain?)

In the Black Garden... a soldier wonders

a soldier errs.

A deep voice delivers the weight of “In the Black Garden” to the taps
of a black platoon. They open the show and they’ll also close it, but
not just yet. We're still in for a journey, exploring the tumbles of our
human condition, sinking deep into its weaknesses, aspiring to new
heights through time and space.Music is at the forefront of Be’er’s
dance compositions. He writes the lyrics & tunes, mixes the electronic
sound effects and plays the Cello pieces. The opening scene car-
ries you over to another planet, both locally familiar and exotically
estranged. A wind storm echoes. Soft oasis waves flutter, lulling you
info the Sahara mood, a blazing desert sweeping in like a yellow
sea.The drama sets off with bodies, humans and creatures, pacing
through. | quake in my seat, feeling a sudden urge to stretch right out
of my spine, when the four-legged creature enters. You know she’s
coming out when you hear the slow sombre score greeting her cue,
like in Peter & the Wolf. Her long black hair glides down to the floor,
heavy, with every stretch of muscle elongating her back and limbs,
like a preying tiger, graceful and ready to pounce. Her movement is
from another dimension, arch ing, curving, hands turned backward,
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magnetized to the floor. She shifts back and forth, stretching like
sticky gum out of its glued grip.

Another twitching image is the cocoon, tightly swaddled: legs
breaking out of colored paper wrap, muffling.

SOUNDTRACK CREAKS:

-..I can’t dance it anymore ‘cause my feet don’t touch the floor.. .-
The framework image for this dance is a board game. And on it
players make their moves. They represent the three core colors:
red, blue and yellow. Then there’s black, absorbing all colors, and
white, their void.

Be'er was inspired by Sergeant Pepper’s album cover and com-
missioned the costume to reflect that 19th-century-European-sol-
dier-uniform look, with the long flap buttoned apparel, set in the
three foundation colors. Like players on a check board, the dancers
move through space in forward/backward horizontal/vertical taps,
at times restrained within the confinements of red, blue and yellow
squares laid out on the platform.

RAMI BE’ER - Artistic Director
Rami Be'er, the Kibbutz Contemporary Dance Company’s Artistic

Director, was born to a family of musicians in Kibbutz Ga’aton. He
began playing the cello at an early age, and at the same time stud-
ied dance with Yehudit Arnon. Be'er joined the KCDC as a dancer
and choreographer in 1980. Since 1996 Be'er is the Artistic Direc-
tor of KCDC and has created more than 40 works for KCDC. He
has credited both the company and himself with an impressive list
of works which have gained great acclaim.

Be'er’s works have gained international acclaim and he has been
awarded prizes both in Israel and abroad. He is regularly invited
to create works all over the world, and each year he creates a new
work for KCDC.

As a total creator, Be’er deals with all the elements of his works,
with the content, the form and the design.

Be'er’s works invite viewers to participate in a journey through
which they can connect to themselves. Although in his work Be'er
offers an imaginary-real picture of the world, audiences remain
free to accord it their own interpretation and meaning through their
personal experience.
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YEHUDIT ARNON - Founder

Throughout the vyears, Yehudit Arnon has attained international
recognition in the field of the performing arts. In June 1997, she
received the ISPA “Distinguished Artist Award” for her extraordinary
contribution of creative talent and inspiration to the world of dance.
Bornin Komarno, Czechoslovakia, Yehudit spent WW-Ilin concentration
camps. On her release she moved to Budapest, where she joined the
Hashomer Hatzair youth movement and in that framework found
an outlet for her need to express herself in creating through dance.
During this period she met and studied with a disciple of Kurt Joos. In
1948, Yehudit and her husband emigrated to Israel and joined Kibbutz
Gd’aton, located in the Western Galilee, where she resides with her
family to this day.

Yehudit pioneered the cause of dance in the Kibbutz Movement with
the establishment of a dance center in Ga'aton and devoted herself
to dance education. Shortly afterwards she established the Kibbutz
Contemporary Dance Company, drawing talents from the various
Kibbutz Movements. The dance center founded by Yehudit in Ga'aton
educates students ranging in age from teens to post-army adults. Many
of today's israeli born, as well as foreign dancers and choreographers,
have been Yehudit's disciples, such as the Company's Artistic Director
and Choreographer Rami Be'er, who advanced Yehudits’s guiding and
training until he reached his artistic maturity and creativity.

As the Artistic Director from 1970-1996, Yehudit Arnon built the
company's repertoire. She attained the cooperation of great and well-
known choreographers, whose works have been performed by the
company with great success both in Israel and abroad.

ABOUT THEATRE
The Kibbutz Contemporary Dance Company started as an extension
of the Regional Western Galilee Dance Group by Yehudit Arnon who
founded and directed the company until 1996. Over the years, the
KCDC developed into one of Israel’s prominent dance companies and
has gained infernational renown. Over the past years, the Company
has been widely identified with the works of its Artistic Director - Rami
Be'er. Beer’s creations have credited the company with international
acclaim as it frequently performs in theaters around the world. His
work is known fo arouse much interest and curiosity with audiences
both in Israel and abroad, and as a result the company enjoys an
ever increasing demand for its performances on stages worldwide. The
KCDC pioneered in introducing children to the magic world of modern
dance with its special program for schools, presenting Be'er’s highly
popular children’s works. At present’ these works are widely performed
by the KCDC-2, founded in 1994. In performing the original creations
of Artistic Director Rami Be'er, the KCDC acquired its exclusive and
unique character, which has become its trademark both in Israel and
abroad. The company has been permanently invited to numerous
festivals and events around the globe and will tour in the U.S.A,,
Canada, South America & Europe.
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ABOUT INTERNATIONAL DANCE VILLAGE

Far away, on the other side of the rainbow, there is a little vil-
lage, an International Dance Village, where dance students from
around the world congregate to create. When | came to visit, there
were people dancing on dirt foot paths, behind glass doors, across
lawns. This is a unique program, initiated by Rami Be’er in 2008 on
Kibbutz Ga’aton, where KCDC breaths and works.

“The extensive Ga'aton and neighboring community are engaged
in this initiative, funded by Raaya Strauss. The kibbutz communal
dining hall, named “Beit Raaya,” was converted into 2 spacious
dance studios, flushed with morning sun light, where KCDC re-
hearses daily. There are 6 additional studios on site, with a lit-
tle “home made” café where dancers and community members
hang out and chill. Once a month, on a Saturday, a collaboration
between KCDC, Keshet Eylong and Teva Yechiam hostel offers a
unique weekend get-away package of dance, music and pamper-
ing in the pea-green Kibbutz setting.

“There is a pyramid at the heart of kibbutz Ga’aton,” says Rami
Be'er. Atthe top there lies the performing KCDC, then there’s KCDC
2 and Massa (“Journey” in Hebrew). The surrounding community
consists of the supporting foundation of this structure. Massa is a
dance immersion program that brings dance students from across
the globe for a period of 5 months on the kibbutz. There is no other
program like it in the world.

The literal meaning of kibbutz is a collective gathering, but there is
also a double meaning in the term Kibbutz galuyot, which means
an international collective gathering. And that is what the Interna-
tional Dance Village is all about: a little colony of people nurturing
one another, living, expressing and creating ensemble.




PRESS

“.... Be'er achieves his dramatic purpose through choreographed
free association.... The committed performance of the cast and the
purity of the choreography will win you over.”

Anna Kisselgoff - “The New York Times”

“Rami Be’er, an innovative creator, is amongst the most progressive
and interesting choreographer of our time”
Silvia Nagel ‘Nachrichten” Linz

“... Be'er, working with the troupe’s muscular, beautiful, magically
sleek

dancers, ... masters an almost infinite variety of optical illusions...”

Governor State University,

University Park, Ill. U.S.A

“Their highly developed artistery as skilled dancers surprised the
audience. Their inventiveness and sophistication intrigued it. But
their sheer energy and exuberance as performers overwhelmed it.”
Sam Lipski;”

At the Australian News’ Australia

The Kibbutz Contemporary Dance Company started as an exten-
sion of the Regional Western Galilee Dance Group by Yehudit Ar-
non who founded and directed the company until 1996. Over the
years, the KCDC developed into one of Israel’s prominent dance
companies and has gained international renown. Over the past
years, the Company has been widely identified with the works of
its Arfistic Director - Rami Be'er. Be'er’s creations have credited
the company with international acclaim as it frequently performs
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in theaters around the world. His work is known to arouse much
interest and curiosity with audiences both in Israel and abroad,
and as a result the company enjoys an ever increasing demand
for its performances on stages worldwide. The KCDC pioneered in
introducing children to the magic world of modern dance with its
special program for schools, presenting Be’er’s highly popular chil-
dren’s works. At present’ these works are widely performed by the
KCDC-2, founded in 1994. In performing the original creations of
Artistic Director Rami Be’er, the KCDC acquired its exclusive and
unique character, which has become its trademark both in Israel
and abroad. The company has been permanently invited to nu-
merous festivals and events around the globe and will tour in the
U.S.A., Canada, South America & Europe.
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INTERNATIONAL ASSOCIATION OF THEATRE CRITIQUES
TBILISI INTERNATIONAL FESTIVAL OF THEATRE

SHOTA RUSTAVELI THEATRE AND FILM GEORGIAN STATE
UNIVERSITY

Cultural Bridge
(Experienced Critics Symposium)
Theatres — Audience — Critics: A “Bermuda triangle” or a “Holy
Trinity”
Thilisi (October 1st and 2nd)

Many theatre-makers and critics claim to “on behalf of the audi-
ence”. Others — a minority but no less vociferous — openly deride
this idea: their criteria, they say, dwell in an area much higher than
the level (i.e. taste) of the audience.

The audience is generally reduced to mere statistics: this mysteri-
ous, many-headed creature is very rarely invited to break out of
its anonymous state of existence and become real faces and indi-
vidual voices. The bulk of the awards are given by juries composed
of theatre professionals only, at times with the explicit aim of coun-
teracting the audiences’ preferences and verdicts at that. Don't we,
theatre professionals, tend to take the audience for granted, while
effectively excluding it from the theatre equation when we start dis-
cussing ite

How can we strive to improve the standards of the theatre without
paying closer attention to the concrete needs, desires and verdicts
of the people who fill in its halls2 Are we ready to admit that at
times the type of theatre we praise is exactly that which drives audi-
ences away?

This symposium is an invitation for a discussion between theatre
professionals, critics and audience members on what we all gain
when the three sides of Theatre — Audience — Critics triangle are
considered of equal importance and what we all lose when the
balance is disrupted.

The symposium is not only “open to the public”. It will rely on its
active participation.

Chairman of Symposium - Irina Gogoberidze

-
JI300L0L T A
LOIGDNO f!(v’;ﬂb("} I m
U0 -
13OEN() ) .
44







9398 9M0bs 35b30dgaemn
BgbEgamob oMgd@mtn

Ekaterina Mazmishvili

Festival Director
eka@tbilisiinternational.com

3535 ydbody
bgFHMEBMELM ©s JoBorymo
3HmaM38730b JmmEEAbsGMmM0;
BabEgomob goblbab,
@mbobdogdgdobs o 3Gmgd@gdob
3MMEEOBsGMEMO

Maka Kubusidze
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Coordinator for Press and
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Nino Kantidze
Texts Editor
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